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Variety Quoted in Moscow Mag “TELEMETER’ CKEY [Levin Sues Lerner, Loewe & CBS On 
Secret’ $2,000,000 ‘Fair Lady’ Deal 


Soviet Culture, news organ of the USSR Culture Ministry, takes 


note of what it considers “straws 
ance by 
Reference to Nikita Khrushchev 
newsreel theatre screens of the 


Same article alluded to the numerous news reports on Russian 
talent published in Variety, which it identified as 
organ of the United States entertainment industry.” 


America and Americans of the cultural exchange realities. 


Moscow, March 1. 


in the wind” of gradual accept- 


being seen on the television and 
States during 1959 was cited 


“the principal 
Soviet Culture 


TEST IN TORONTO 


By ROBERT McSTAY 


Toronto, March 1. 
Outside the jurisdiction of the 





was impressed that even the visiting longhair composers from the 
USSR were so extensively noticed in the news columns of VARIETY 


and found particular relish in a 


report from Boston where “ ‘The 


Hub’s Little Old Ladies’ stomped their feet in enthusiasm and 


appreciation of Soviet composers. 


this display as precedent-shatter 











VARIETY quite rightly described 
ing.” 








Music Biz in Squeeze as Disk Jocks 
Play it Too Honestly i in Payola Scare ; 


By ABEL GREEN 


“In this current payola probing,” 
observes a top recording executive 
who, for reasons that wil! become 
obvious from his quotes herewith, 
is wise in wanting to remain anony- 
mous, 
the general music business because 
of scaring the disk jockeys into 
such cautiousness as to become 
ridiculous. Let's say an honest dee- 
jay has given service to the music 
and record business by his sheer 
enthusiasm, the danger now is that 
the deejay has become so repressed 
and depressed, through station li- 
brarians and management picking 
his tunes, that he’s no more than 
an unenthusiastic announcer. 

“If you hear a deejay, who might 
be exciting, you may wonder if he’s 
‘laying on’ something because of 
genuine enthusiasm or payola. 
too enthusiastic. we already know 


that they're afraid of being suspect | 


of accusation in re payola. We al- 
ready see how many disk jockeys 
are leaning backwards and some 
stations have gone to such ridicu- 
lous extent as to veer to classical 
music which is carrying it beyond 
the pale. They may as well fold 
their kilocvcles and turn their call- 
lette rs back to the FCC. 

“The finest promotion can't sell | 
a dog record, but a good item can 
be made better with enthusiastic 
exploitation. Rock 'n’ roll is not 

(Continued on page 58) 


Jimmy Snow Smears R&R; 
Presley’s Ex-Aid, Now An 
Evangelist, Calls it Sinful 


Atlanta, March 1. 
Snow, former singing | 





Jimmy 


partner of Elvis Presiey and son of | 


Snow, star of “Grand Old 
Opry” troupe, branded rock 'n’ roll 
music as sinful and a major con- 
tributer to juvenile delinquency. 
Snow, 24, himself a former re- 
cording star, further declared that 
r&r trend is “dangerous.” 
In Savannah with his 
Carol, also a former “Opry” 


Hank 


wife, 
star, 


he has been conducting a revival | 
(Continued on page 54) 


“there is a grave danger to} 


If | 





Top Film Party Coin 
| Comes From Big Biz 


Boston, March 1. 
Sam Richmond, Sack Theatres 
general manzezer, has closed $50,- 
000 worth of ‘ilm theatre parties 
for 20th’s “Can-Can,” opening 
March 23 at Ben Sack’s Gary The- 


atre. 

Richmend says: “Corporations 
are now tc big market for film 
theatre paciies and they like to 


road shows because of the re- | 
Along with the | 


buy 
served seat basis 


electronic companies, we are get- 
iting big results from insurance 
companies and banks.” 

Parties are sold at a 20% dis- 
count, all orch seats, Monday 
through Thursday, and the mini- 
mum party is 200. “Can-Can"’ has | 
been set up to play 10 shots a 


week for a $30,000 a week capacity 
gross. 


Wall Street Got 


Special Pipeline 
As to Strike? 


What does Wall Street know that 
nohody else knaws? The question 
is pertinent, for the reason that the 
downtown investors are going along 
with motion picture stocks as 
though nothing were happening. 

But, yet, this is happening. Many 

|important people in the film trade 
feel that a studio shutdown is im- 
minent and they say this wil’ be 
disastrous. They profess to see no 
way out from the labor-manage- 
ment hassle over the sharing of 





|revenues from the theatrical pic- 


ture licensing to television. 

In the face of this an important 
broker in the financial area says 
he's not going bearish on film 
stocks because he simply doesn’t 
believe there will be a strike. His 

(Continued on page 77) 


American Congress and the Fed-| 
eral Communications Commission, | 
la full-scale test ofthe Telemeter 
| system of home-toll circuit trans- 
mission has begun in a suburb of 
| this Canadian metropolis, Etobi- 
coke, about 40,000 population. 
| Event is unique on several counts. 
Not the least arresting aspect con- 
cerns the almost total blackout of 
| ballyhoo about an_ innovation 
a? could spell another revolu- 
ion in amusements. Famous Play- 
ers of Canada is the auspices but 
behind it stands Paramount Pic- 
tures. 

Tollvision, which throws Ameri- 
can television interests, not to 
mention film theatres, into an emo- 
tional tizzy at its mere mention, 
can te fully tested here without 
harassment as “unAmerican.” It 
| began Friday (26) with subscribers 
in their parlors offered a _ two- 
channel choice of either Warners’ 
“The Nun's Story” or 20th’'s 
“Journey te the Center of the 
Earth.” Fee for either was $1 
| Pique fector for consumers, 
broadcasters and sponsors: 
are no commercials of anv 


Philly Testing 
‘Quiet Westerns 


Philadelphia, March 1. 

| A new kind of television west- 
ern—no gunplay or violence for 
children—is in production here and 
will debut under the auspices of 
Food Fair (March 5) at 11 a.m. 
over WFIL-TV. 

The feod store chain's initial 
plans are to try it first in Phila- 
| delphia and one or two other areas 

/and then play it all over the east- 

ern seaboard, along with appropri- 
ate promotion tie-ins and give- 
aways to kids. 

“Children’s westerns” will be 
sans gunplay and dancehall or bar- 
room scenes. Without obviously 
preaching a moral, scripts will 
teach a lesson and character-build- 
ing factors are to be woven into 
each story. Through program of 
related activities yourgsters will 
learn to make constructive use of 
leisure time. 

New concept of Old West was 
conceived by Paul M. Fraley, vet- 
eran tv producer and director who 
serves as exec producer, and Harry 
K. Smith, actor and network per- 
senality who will have title role— 
“The Sheriff Smith Show.” Pete 
Boyle, cartconist and longtime star 
of kiddie program, “Chuckwagon 
Pete,” is featured. Tie child star 
role will be rotated. Benn Squires | 

‘is directing. 





kind 








there 


* 
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CBS, sole backer of “My Fair 





Darin Plays to a Full | 
House Which Is a Home 


Bobby Darin played one of the 
more unusual one-nighters on Mon- 
day (29) in Philadelphia. He 
played at the home of Latin Casino 
operator Dave Dushoff, in lieu of 
a full week he was to have done 
at the Latin Casino, 

The Latin Casino, still under 
construction in its new site near 
the Garden State Race Track, out- 
side of Camden, N.J., was to have 
been comple’ >d by now. Unfortun- 
ately construction was held up be- 
cause of the steel strike, and so 
Dushoff and his partner, Dallas 
Gerson, plotted the private party 
in its stead at the former's subur- 
ban house in Cheltenham, Pa. 
Stunt garnered beaucoup publicity, 
attracting hordes of Darin fans, 


High Cost Of 
Censor Fights 
Vs. Principles 


| Almost any fight against censor- 
ship is a good fight, but it’s also 
expensive, especially in terms of 
the rewards which, 
tory, are likely to be won. This is 
one of the prime considerations 
being mulled by the independent 
Film Importers & Distributors of 
America in connection with group's 
next moves on the Fort Worth 
and/or Atlanta cerisor boards. 

As one member of the indie 
group put it last week: “We can’t 
afford to support court cases in 
both cities. We simply haven't got 
the money. And the chances are 
that if we won a victory in Fort 
Worth, say, the court decision 
would only mean a reversal of the 
banning of the one film in question. 
It wouldn’t knock out the board 
itself.” . 

The Fort Worth case involves the 
banning of Kingsley International's 
“And God Created Woman” on 
grounds of obscenity. The local 
board's action was upheld by the 
U. S. District Court and now the 
Circuit Court of Appeals has re- 
fused to rule on the case until the 
state court has interpreted the cen- 
sorship ordinance in such a way as 
to bring up the question of its 
constitutionality. Thus Kingsley, if 
it wants to press the issue, is faced 
with two alternatives: taking the 
case back to a state court, or going 
directly to the U. S. Supreme), 
Court 

Either way Kingsley would face 
costs running up into many thou- 
sands of dollars for attorneys’ fees, | 

(Continued on page 20) ‘ 





in case of vic- | 


|Lady.” controls all subsidiary 
rights to the musical as result of 
a buyout of the authors’ interest 
in the property for over $2,000,- 
000. That's disclosed in a suit filed 
Monday (29) in N.Y. Supreme 
Court by Herman Levin, producer 
of the Alan Jay Lerner-Frederick 
Loewe adaptation of Bernard 
Shaw's “Pygmalion.” 

Levin's action, filed against CBS, 
Lerner & Loewe and Lowal Corp., 
a firm formed by the authors, al- 
leges that, unknown to him, CBS, 
Lerner & Loewe “entered into a 
common plan, scheme an4 conspir- 
acy” ts defraud him of his con- 
tractua! rights with respect to the 
film, television and other subsidi- 
ary vights in “Lady.” 

Levin claims that Lerner aad 
Loewe, in violation of contractual 
obligations and fiduciary duties as 
joint venturers with him in 
|“Lady,” “secretly, covertly and 
without prior disclosure” to him 
| assigned all their subsidiary rights 
in the musical to Lowal Corp. for 
the ultimate purpose of transfer- 
| ring these rights without his con- 
jsent and in violation of his rights. 
The producer also charges that 
1c BS, in violation of its duties as 
a joint venturer with him and full 
| knowledge of his contractual rights 
and the alleged breach thereof by 
Lerner and Loewe, secretly pur- 
chased all the stock of Lowal from 
Lerner and Loewe for over §$2,- 
000,000. The proceeds from that 
sale, Levin alleges, were applied 

(Continued on page 77) 


Milw. WOKY Unwittingiy 
Tips Off Gambler That 
Gendarmes ‘Were There’ 


Milwaukee, March 1. 
| A WOKY radio news broadcast 
tipped off a local suspected basket- 
ball pool gambler he was being 
watched by police, Milwaukee po- 
lice officials stated. 

Six vice squad detectives on sur- 
veillance had trailed the suspected 
garobier to a tavern on Milwaukee's 
southside. Two dicks had been in 
the tavern watching the suspect 
when the WOKY news broadcast 
came in. The detectives departed 
(minus the suspect); they had 
waited for a contact to be made 
with other basketball pool card 
gamblers. Withering glances from 
tavern patrons accompanied their 
departure. 

Commenting on the broadcast, 
Len Schindler, general manager of 
WOKE, stated: 

“Our relationship with the Po- 
lice Dept. over the past 12 years 
is a matter of record. Although 
our function is to keep WOKY lis- 
teners abreast of news develop- 
ments as they happen, we have 
given explicit instructions, both in 
writing and at news meetings, not 
to broadcast any information that 

(Continued on page 42) 
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See 850,000 Yanks Visiting Europe 
In 60; Olympics, Passion Play Draws 





Frankfurt, March 1. 
will move in at 
masses Europe this year 3 a 

new alltime record looms 

the impact of the ie, 


Ainericans 


to 


added 





Games in Rome and the Passion 
Play (this occurs once in a dec- 
ade) slated this year in Oberam- 
mergau, Germany, travel agents, | 
air and ship line officials predict 
that about 850,000 American tour- 


ists will visit Europe this year, 01 
an increase of about 20% over 
1959 

More than 1,000,000 tourists are | 
expected to attend the Oiympic} 
Games Rome, Aug. 25 to Sept 
11, almost as many are expected 


tinued on page 18) 


Kidding-on- -the-Square 
Letter From Skouras On 
‘So. Pacific’ in So. Africa 


Problem of getting “South Pa- 


Cor 


cific” okayed by the South African 
censors was amusingly summed up 
in the Johannesburg Sunday 
Times’ Feb. 14 edition via a letter 
from 20th-Fox prexy Spyres P 
Skouras to Richard Rodgers and 
Oscar Hammerstein 2d. Published 


as part of film-stage writer James 
Ambrose Brown's column, the let- 


ter noted that Dick and Oscar 
may be surprised that the film is 
just being released in South 
Africa 

But. Skouras pointed out, 
“trouble was that you wrote the 
show about two unsuitable love 
affairs — unsuiiable for South 
Africans, I mean.” These romances 
the letter added, concerned the 
love between an American lieu- 
tenant ‘John Kerr) and an island 
girl (France Nuyen) who wasn't 
quite white. Then there was the 
other love affair between an, 
American nurse (Mitzi Gaynor) | 
and a French planter (Rossano 
Brazzi who had _ two> colored 
orphans by a Polynesian wife. 

Particularly interesting was 
Skouras’ comments on how 20th- 
Fox cleaned up” the picture: 


(Continued on page 79) 


Marlene Mad at McCall's, 
About $2,000,000 Worth 


“Distortions of fact’ in a piece 
on her in the current McCall's have 
prompted Marlene Dietrich to 
bring a libel suit in N.Y. Supreme 
Court against the McCall Corp. and 
Bill Davidson who authored the 
article Defendants have been 
served with summonses and its un- 
ae rstood that a formal complaint 
will be filed within the next 20 
days 

Damages will be sought, it was 
learned, and the amount ‘it may be 
$2.000,000) will be specified in the 
complaint along with the allegedly 
libelous passages. Davidson's yarn, 
which gets top billing in the mag, 
is tithed “Marlene Dietrich—-the 
"oman and the Legend.” It’s a 


Telethons: ‘Emotional 





, Car 
| collection 





Tin Cup’ With Maximum | 


407 of Gross to Cause 


A telethon is a roaring success | 
it che charity gets 40° of the gross. | 
So says an article by staffer Peter | 
Maas in the current Look mag ti- 
tled “Where Does Your Charity 
Dollar Go?” 

Problem is not with unfulfilled 
pledges, says Look. Telephone veri- 
fications and swift pickups by 
generally net an 85 to 90°% 
average. Deep gouge 
the take comes from the high cost 
of staging telethons, which are de 
scribed in the article by a telethon 
producer as “basically an 18-hour 
emotional tin cup.’ 

Some promoters pocket 10% of 
the gross plus expenses, says Look, 
and the telestation must be reim- 
bursed for preempted time and 
overtime costs. Sanction of Theatre 
Authority, national org which 
passes on benefit appearances by 
talent, must be obtained, and the 
Authority receives 10% of all con- 
tributions under $100 for alioca- 
tion to various performer charities 

In New York, a telethon pro- 
cucer told Look, performers work 


free or for minimum fees. But out- | 


side the entertainment centre of 
the world, says the producer, ‘‘no- 
body does nothing for nothing.” 
And if the city has a predominant- 
ly ethnic or religious group, its pet 
charity must get a cut. Says the 
oroducer, “You pay for the instal- 
ation and, in some cases, a month's 
sharge for each studio telephone 
Except the volunteers, you pay for 
just about everything else 

Some of them are lucky they don’t 
lose money.” 


ACHTUNG! STRIPPING 
_ VERBOTEN IN GERMANY 


Frankfurt, March 1 
The government has been put 
lting the brakes on striptease in 
Germany, and as a result the art 
of the ecdyiast is coming to a halt 

Since last July, regulations were 
tightened so that the final string 
can't be tossed away. 

About 30 night clubs in Bavaria, 
including strip spots in Wuerzburg, 
Landshut, Augsburg and Munich, 
have eliminated their acts since 
the ban fell, because for the cus- 
tomers, a girl who doesn't remove 
the final strip just isn’t an ap 
peeling act. 

Club owners have been ordered 
to monitor their acts, so that 
girls don’t strip all the way. 





' 


the 





Denver's Culture Rates Benny 

Hollywood, March 

It'll be “Love in Bloom” 
music patrons of Denver. 

Jack Benny has added city to his 


for 

















general reprise of her career with spring itinerary, and will do a 
a strong accent on personality | violin concert in a_ benefit for 
angles. ‘Municipal Symphony April 24. 
3/2 | 
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Cannibalism Link 
Tnsult to Spain, 
Press Hits Film 


Madrid, March 1. 
Film producer Sam Spiegel is 
under heavy fire from the Spanish 








press for creating a screen image 
of “cruel” Spain for world film- 
goers by situating the “Suddenly 
Last Suimer” cannibal sequence 
in this country. 

Irking local sensitivity and 
sparking an unusually virulent 
commentary is the statement ap-! 


pearing in the capitai city’s key pm 
daily, “Madrid,” charging Spiegel 
a breach of 
ethics 

Said 


“ 


the film seribe: 
received absolutely reliable 
information that the script pre 
sented to Spanish film authorities 
did not contain any of the absurd 
ities and obscenities that filled the 
original Tennessee Williams stage 
play. We are also informed that 
once a shooting permit is conceded 
the final footage not inspected 
by our authorities who have trust 
in the producer's integrity. . .” 

Sources close to Spiegel and 
Columbia (releasing “Suddenly” 
say the campaign is entirely based 
on the “Time” review of the film 
(Jan. 11 reprinted in “Madrid,’ 
which links the cannibal sequence 
to Spain, when in fact the story has 
an unknown island locale and 
fictitious nationality. ‘Cannibal- 

(Continued on page 79) 
Sam Warner Award To 
Put Collegian i 
ollegian in WB 
Hollywood, March 1] 
Samuel L. Warner Memorial 
tunity Award has been estab- 
at the U. of Southern Cali- 
by Jack L. Warner in 
memory of the brother who 
one of the four who formed 
Warner Bros. dynasty. Sam 
ner died in 1928. 

Through this award the USC 
cinema department faculty each 
June for 10 years wil! select one 
graduating senior or graduate stu- 
dent, to be 
WB for at least six months as a di- 
rector trainee, junior writer, pro- 
duction assistant or apprentice 
film editor 


. we 


1s 


The 
Oppo! 
lished 
iornia 

the 
War- 


professional | 


was | 


offered employment by | 


Are Board Members Show Biz Morons? 


Vociferous Dissenters So Imply as Women, Bright 


nt and Lunch-Boxes Enliven Annual MGM Meet 








+ 

| Many of the elements of a suc- 
\ George Burns Gets His cessful motion picture—conflict, 

! ; 
pathos and comedy were present at 
4-Letter Award at N.Y. Metro-Goldwyn-Mayer's , formerly 
‘ Loew's Inc) annual meeting last 
Friars Club Lunchfest Thursday (25) at Loew’s State, 
N. Y. Some mysterious ingredient 


By JOE COKEN 
George Burns attracted the 
est luncheon crowd of the 
season with about 1,000 crowding 


the inhibitions ‘of stock- 
en they attend a Loew’s 
it one of the produc- 


unloosens 
holders wh 
session be 


larg- 
Friars’ 


| 


Ie > tion-distribution division or the re- 
| the Grand Ballroom of the Hotel’ centty-organized separate theatre 
| Waldorf-Astoria, N. Y. Indeed company. 

many in the audience were in ¢ At other film company annual 
familiar area with this four-letter | gat-tosethers. it’s often difficult to 
| fest held Thursday (25) because Of oot an investor to ask a question, 
the Jack Benny dinner the at a Loew’s meeting everybody 
March of Dimes the previous eve- pers jnto the act—whether the 
ning. company is in a good or bad finan- 
: The Burns session was anotne: al po sition If last week's Metro 
| in the Rabelaisian ribfests that meeting were filmed or taped and 
distinguishes tne shindigs of this or- | then shown on television. 


it might 
emerge as the comedy hit of the 
year. The Metro session is a com- 
bination sideshow and picr:ic. 


ganization. Froceeds of this luinch- 
eon will be for aid of the widow 
of a recently deceased acter. How- 


ever, the turnout of upwards of In the cast of characters is a 
| 1,000 attested to the high esteem) prookiyn widow who in the past 
| in which Burns is held by the pro- | has shed genuine tears because of 
| fession; his reputation for extem-| Metro's failure to pay dividends. 
poraneous humor is wk. in trade Now that the company has resumed 
| circles. What's more, where there's payments, the femme shareholder 
Burns there is Jack Benny, also @ was just as emotional in thanking 
name who can sell a ticket, which prexy Joseph R. Vogel. “We're 
went for $12.50. pleased with the little dividends 
While it’s unusual to hear four- Continued on page 


18) 
letters flying around this Park Ave- a 
nue hostel, somehow it never got 
out of bounds. It was ribald with- 


Proposed Censorship 


out being objectionable, at leas ie. 
by this body of men ed 
At the conclusion, Burns re- Bill in Va. Regard 
gretted that Gracie (Allen) wasn't | a 
here to hear all these fine things As ‘Terrifying to All 


about him, and he hopes to have Implications of a censorship bill 


| (Continued on page 65 which passed the Virginia House 
bite ce MOTT Eee unanimously on Feb. 9 are re- 

AL SCHARPER RETURNS garded as “terrifying” by Roland 
al E. Burdick of the American Book 

T0 ‘ AIL VARI TY’ Publishers Council Inc. The meas- 

D Y E ure would amend the Code of 

Hollywood, March 1 Virginia by adding new sections 

Al Scharper is back on the edi- relating to obscenity. An identical 
torial staff of DAILY Variety after bill is being considered by the 


Virginia Senate. 








a two-year switchover to another 
Hollywood trade daily Burdick points out that even un- 
Scharper is a vet VARrety staf- Published manuscripts, unexhibited 
fer, first in the New York home-| Paintings and sculpture as well as 
office and the last several vears unreleased motion pictures are 
making his home on the Coast threatened under a provision of 
the proposed amendment. Even a 
newspaper, in his opinion, could be 
Queen’s Consort Honored prosecuted by publishing a single 


unlawful 


By England’s Water Rats 


London, Mare l 


photograph considered 
under context of the bill 





Prince Philip, Duke of Edin-| Measure defines the word ob- 
| burgh, will attend the luncheon of , 5°€Me aS Meaning that which has 
lthe Grand Order of Water Rats |S its dominant theme or purpose 
March 10 at which time he'll be | 2" appeal to prurient interest.” It 
invested by Lord Alexander of ,80€S 0M to state that every person 
|Hillsborough as Royal Companion Who intentionally writes, com- 
\of the Order. Past King Rat, comic’ Poses, paints, sells ete...any ob- 
iBud Flanagan, will be the guide scene manuscript, writing, motion 
lto the Duke who will be received picture, drawing, sketch... shall be 
by the current King Kat Arthur guilty of a misdemeanor. A second 
Scott offense would constitute a felony. 

The Duke will be presented a Sweeping nature of the amend- 
book, “Show Business Salutes ment not only extends to all kinds 
Prince Philip,” containing names of publications but even applies to 
of those in all branches of the | advertising recordings and the- 


entertainment industry. (Continued on page 77) 
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P.C. in D.C. Vs. W.C. 


Washington, March 1. 

The National Assn. of 
Plumbing Contractors, which 
might be called the plumber’s 
friend, has gotten into the 
Jack Paar controversy over 
water closets. 

They comment in a forth- 
coming edition of their maga- 
zine: “Most commentators on 
the latest Paar-hoiled hot po- 
tato of the tv industry over- 
looked completely one little 
matter: that one of the most 
essential items in the home is 
properly, though rarely, called 
a water closet. There are. 
scores of other names, polite 
or otherwise, for this plumbing 
fixture, but we can't remember 
when we previously heard any- 
one refer to a whatta-ya-call-it 


a 


as a water closet.” 
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U’S TV TERMS TO ACTORS: 3. 6% 





Writers Cut of Universal’s TY-Pie 


Allows 40°, 
2% 


for Syndicator Sales Expenses—Yields 
of Remaining 1.3°/, Net 





s 
_— 


Hollywood, March 1. 

Here’s how the Writers Guild of 
America deal with Universal on 
post-48 payments will work: 

After allowing for 40% distribu- 
tion fees on the television gross, 
writers will get 2% or net about 
1.3% as estimated. Formula covers 
three principal eventualities. 

1) If Universal distributes the 
pix itself to television, process is 
simple—deduct 40% for distribu- 


tion, apply 2% on the remainder. 
(2 If Universal seils its pic- 
tures outright, WGA gets 2% of 


the selling price from Universal. 
(3) If Universal sets up a long- 
term lease deal with a tv distribu- 
tor, as it did with its pre-’48 back- 
log (to Screen Gems), the writers’ 
deal “follows the distributor.” 
That means the WGA will get 2% 
of the gross-less-40°%, regardless of 
any flat-sum payment or guarantee 
from the distributor to U Ar- 
rangements will be made to give 
WGA access to the books of the 
distributor to check the figures. 
Actual payment will be made by 
Universal but on the basis of the 
tv gross, not on the producer's 
guarantee U may, if it wishes, | 
make arrangement for the distrib | 
to make payments direct. 
Other aspects of the deal with 





WGA 

It's a firm deal, not contingent 
on U con ing to argreement with | 
any other guild, as is the case with 


WGA deal with the indies. 


It contain a “favored nations 
clause” with respect to the other 
uajors, providing that if the ma- 
rs work out more favorable terms 


nth WGA, 


nefit 


Universal will get the 
of those terms. | 

It calls for a WGA right to re-| 
open the contract after two years 
and three months if U starts mak- 
ing product specifically for pay-tv. | 


Reopening means WGA may nego- 
tiate specific pay-tv payments. 
It takes into account the prin- 


loss picture,” the the- 
atrical feature that ended up in|} 
the red. But instead of a specific | 
exemption from payments for} 
those pictures, WGA and U agreed | 


ciple of the “ 


to an overall lower rate— the 2% 
rate— on all pictures, whether 
they made or lost money. The 
WGA deal with the indies differs 


it calls for 


net 


4% of the television 
but specifically exempts from 
payment those films which have 
not recouped their costs. 


Harling Grumbles 
As Distribs Give 
Films to Toll 


Film companies making current 
pictures available for Paramount's 
Telemeter operation in Etobicoke, 
a suburb of Toronto, were blasted 
by Philip F. Harling, chairman of 
the anti-toll-tv committee of The- 
atre Owners of America. The offi- 
cial opening of pay-tv in the Cana- 
diai. community over last week- 
end, with films playing concurrent- 
ly with local theatres, was cited by 
Harling as further reason for Amer- 
ican exhibitors to seek Federal 
control for ali forms of toll-tv in 
the US 

Although maintaining that lack | 
of interest will doom the Canadian 

Contined on page 22) 








LOUIS JOURDAN ACTION 
Charges Beck- Braunstein Renege 
On Acting Contract | 
Los Angeles, March 1. 
Louis Jourdan has slapped $100,- 
000 


action in Superier Court 
against indie producers Howard J. 
Beck and Lester Braunstein, as/| 
amount assertedly due him on a 


eontract signed last December. 
Jourdan claims he was inked for 

“Brotherhood of Evil,” but -never ; 

has been calied for commitment. | 


|atrical film producers, major studio 


j}and Columbia Pictures—have defi- 


|ground. Portions of 
| story 


|stated. Disinterest 


|for showing. 


| its annual contribution from $5,000 


A Classic Proverb 


William Goetz, independent 
producer, was talking about 
the economics of motion pic- 
ture production last week. And 
he felt the inclination to pick 
up a quote from a colleague. 

“Like Sam Goldwyn,” said 
Goetz, “I don’t care what my 
.Pictures do at the boxoffice, so 
long as every man, woman and 
child sees them.” 


Layoffs Multiply; 
Warner's This May 
Be Permanent’ 


Hollywood, March 1. | 

With only one week to go before | 
the threatened March 7 Screen 
Actors Guild strike against all the- | 











layoffs are starting to mount | 
Three studios—20th-Fox, Metro | 


nitely started to pinkslip personnel 
while other lots reportedly are 
holding firm for time being 

A total of 200 at 20th-Fox re-{ 
portedly have been eifher laid off 
or put into vacation schedules. All 
department heads have been told | 

» cut to the bone, letting go any- | 
body not currently at work in im- | 
mediate production, post-produc- 


|} tion or normal maintenance. 


Apparently, only a heavy sked of | 
five pix shooting and four in 
post-shooting stages kept most of 
lot's 2,700 employees on _ safe 
the research, 
and messenger departments 
were involved in addition to de-| 
partments occupied in pre-produc- | 
tion tasks. 

Friday layoffs last week followed 
falling of the ax Thursday at Co- 
lumbia. It's estimated that consid- 

{Contined on page 22) 





SF Fest Foresees End 


Of Yank Distribs’ Chill; 


*e . 5] . | 
Municipality’s Assistance 
Hollywood, which so far has 
shunned the only native film festi- 
val, the four-year-old San Francis- 
co fete, should participate fully for 
the first time this year, according 
to Irving Levin, founder and exec- 
utive director of the festival. 
In New York last week atter at- 
tending the Theatre Owners of 
America board meeting in Wash- | 
ington, Levin said that support of | 
the S. F. fete would be one of the | 
topics that the exhibitor-producer 
liason committee of TOA will dis- | 
cuss with the Screen Producers 
Guild in the meetings which get 
underway today (Wed.) on the| 
Coast. } 
Levin, an executive of United 
California Theatres, said he could 
cite no reason for’ Hollywood's past 
attitude. Efforts to diagnose the} 
U. S. film industry’s lack of coop- | 
eration proved of no avail, Levin 
was lifted for 
the first time last year when 20th- 
Fox submitted “Beloved Infidel” 
In addition, Gregory 
Peck, the star of the film, and 
Jerry Wald, the producer, attended 
the festival. For this year’s event, 
Nov. 9-22, Levin is confident that 
the festival will receive entries 
from all the American companies. 
City of San Francisco is upping 


to $25,000. In addition, Levin 
pointed out, the mayor, currently 
on a foreign trek, is conferring 


with government offic ‘ials relating 
{to entries from local film indus- 
| tries. Levin indicated, too, that the | 
local community is lending full co- | 
operation inthe prov icing of es- 





(Contined on page 22 | 


| briefing last Thursday 


| position is figured as logical. 


GAIL HIMSELF 
CLOGING DEAL 


By BOB CHANDLER 
Hollywood, March Il. 

Universal has changed the entire 
complexion of the Screen Actors 
Guild strike situation in a series 
of moves resulting in an outright 
deal with the Writers Guild of 
america and « near-deal with SAG. 
Wrapup on a deal with the actors 
should come this week, in time to 
beat the March 7 strike deadline. 


Universal's defection, in breaking 








the solid front of the majors, ap- 
pears to have given the other} 
studios an “out” in those cases 
where the company prexies have 
had second thoughts about their 
stand on the post-’48 pictures. Be- 
cause U prez Milton R. Rackmil has 
made a deal, other company presi- 
dents can now shift posture. 

But nobody’s sure yet that this| 
will actually be the case. Assn. of 
Motion Picture Producers exec v.p. 


|Charles S. Boren and a flock of 


studio execs trekked back east over 
the weekend to report to the presi- 
dents on the latest status of the| 
situation. Their report consisted 
of a retelling to the prexies of a} 
(25) given | 
them by the actors negotiating | 
committee on progress with Uni- 
versal and the _ independents’! 


| (United Artists affiliates notably). | 


AMPP and SAG wil! meet again | 
this week, following return of 
Boren and studio execs. 

As the Universal deal shapes up, 
the company will probably guaran- 


| tee to the Guild 6% of its net from | 


televising of post-'48 features. 
Actually, this comes to 3.6% of the 
television gross, since it’s 6% of 
60°% of the gross. This stems from 
the provision that an allowance of 
40% will be made for distribution 
and other costs. Assuming, for ex- 
ample a $20,000,000 tv gross, 40% 
of that or $8,000,000 would be de- 
ducted for distribution. Guild 
would then get 6% of the remain- 
ing $12,000,000, or $720,000. 

The 6% supposition stems from 
the U deal with the Writers Guild 
giving them 2% on the same basis. 
The 2% figure was a compromise 
to take into account the principle 
of the “loss picture,” the film 
which had not recouped its nega-| 
tive cost. Instead of exempting the 
loss picture from payment and tak- | 
ing 4% on all other pix as did “the | 


did with the independents, the 
writers compromised on the flat! 
2% for all pix, whether in the red 
or black. 

This is the same position the 
SAG wants to take, and since tra- 
ditional residual patterns have fol-| 
lowed a 3-to-1 ratio, actors getting 
three times the amount that writ- 
ers and directors get, the 6% sup- 


Thus, it’s estimated that Rackmil 
company will end up paying an 
aggregate of 10° of the producer's 


|In addition, 





net, or 6% of the total gross 
(3.4% to actors, 1.2% each to writ- 
ers and directors) to the three tal-| 
ent guilds. Next big question | 
mark is the JATSE, and that re- 
mains the unknown quantity. 

Milton Rackmill himself, a CPA 
by professional background, ini- 
tiated both the WGA and SAG 
negotiations and has been person- 
ally active in them. He started 
both negotiations two weeks ago, 
first meeting secretly but after the 
SAG strike call coming out into the 
open by holding the negotiating 
meetings at the studio. 





Optimism continues at this 
week's presstime that the in- 
dependent producers, for 
whom attorney Sam Zagor is 
negotiating, will reach har- 
mony with the Screen Actors 
Guild prior to the strike dead- 
line. 

Actors and indies are “clos- 

r” and a meeting of Zagon 
with his principals may speed 
agreement in this area of the 
industry within the next days. 

Talks with Universal, which 
initiated a breakaway from 
the majors’ united front, have 
been “constant” to get the de- 





tails all tied in by March 7, 





Do Producers Welcome a Shutdown 
As Chance to Scrape ‘Barnacle’? 





Indians’ Own Docpic 
Hollywood, March 1. 

It remained for the Real 
Americans to make an ethnol- 
ogical documefttary of their 
people, to be titled “The 
American Indian.” 

Group of wealthy Indians 
repped by Beverly Hills finan- 
cier Milton Gordon will film a 
feature under this tab. Michael 
Ansara, star of NBC-TV's 
“Law of the Plainsman,” will 
star. 


Sock Pix Payoff: 
3 Brokers Touting 











+> 
¥ 


| strike 


Acknowledging that a Hollywood 
is imminent, Barney Bala- 
ban, president of Paramount, said 
in New York this week that a walk- 
out of actors and other talent would 
have certain advantages to the pro- 
ducer-distributors. 

“It would give us the oppor- 
tunity to eliminate the barnacles,” 


| said the Par top man. 


Asked to explain this, Balaban 
commented that the major com- 
panies traditionally have engaged 
in “certain functions” which might 
be done away with. Just what func- 
tions fal! into this disposable cate- 
gory is the subject of immediate 
study, said Balaban, who added it 
would be unfair to identify them 
at this time because he himself 
doesn’t know. But he does know, 
he insists, that some methods of 
operation need correction. 


Balaban took from his pecket an 


| envelope full of Par checks to em- 


U-Decca Shares 


Common stock of Universal Pic- | 
tures and Decca Records, latter 
now owning 87% of.the U out-| 
standing, both hit new highs this | 
past week, partly as a result of 
bolstering given by three differ- 
ent Wall Street brokerage houses. 
In an unusual coincidental plug- 
ging, Merrill, Lynch, Pierce, Fen- | 
ner & Smith, Bache & Co and 
Harris, Upham & Co. all got out 
special inter-office communiques 
in support of the U picture busi- 
ness position. 

They cited a change in U policy | 
toward expensive, independent 
production and a big payoff from 
same via, first, “Imitation of, Life” 
and then “Pillow Talk” and “Op- 
eration Petticoat.” 

U’s new modus operandi of 
dealing only with indies, and with 
its studio functioning only on a 
rental basis, also looks encourag- 
ing to the downtown concerns. 
it’s expected that U’s 
first quarter earnings, to be re- 
vealed by prexy Milton R. Rack- | 
mel at the annual meeting March 
9, will top $1,250,000 as compared | 
with a loss of $800,000 for the same 
stanza last year. 

Decca rose $2.3744 per share last 
week, hitting a high of $21.50, 
from a low of $17 per share, on 
volume of 42,600 shares. 

U, which is frequently a non- | 
trading stock, soared $475 per 
share, closing the week at $33.75, 

(Contined on page 22) 


Allan David, Chi Adman, 
Producing Feature Film 
In German Black Forest 


Chicago, March 1, 


Allan David, who owns a small 
| a4 agency here but isn’t paying it 
much attention at the moment, 
leaves soon for Germany’s Black | 
Forest to oversee his first inde- 
pendent feature film, “The Magic | 
Fountain,” based on a Grimm 
fairytale. He'll cast it with for- 
eign thesps barely known here, if | 
at all, but his merchandising aides, 
come the time, will include names | 
of Steve Allen, who's to cleff | 
theme music and title song, and | 
Sir Cedric Hardwicke, signed for | 
narration. 


Also in the fold, to shoot special 
effects, is Weegee (who performed 
similar duty for “Windjammer’”’), 
and David is hopeful that Tony 
Bennett will sign to sing the title 
tune. 

Budgeted at around $160,000 
(financed by friends and business 
associates), production starts roll- 
ing late in April and should be 
wrapped up in four or five weeks. | 
It'll be Eastmancolor and Cinema- | 
scope. 

Distribution will likely be via| 
Irwin Joseph's Modern distribbery | 
here. David said he talked with | 
United Artists, Warner Bros., and | 
Allied Artists, but couldn't get 
the terms he wanted, namely a 

(Centined on page 22) 
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| companies, 
| the guilds, and as a result are not 


phasize the point. He said he would 
go over them to determine which, 
in future, need to be sent out for 
unnecessary services. 

Balaban was asked why Wall 
Street professionals haven't become 
bearish on film company stocks in 
view of the likelihood of a strike. 
He said the Wall Streeters have 
come to admire the firmness of the 
in their dealings with 


selling out. 





After Short Sail, 


See Conciliation 
Becalmed Again 


The first bloom of enthusiasm 
for conciliation has faded. This 
method ef settling industry dis- 
putes, offered by a joint meeting 
of the company presidents and the 
American Congress of Exhibitors 


}as the first step toward harmony 


in the industry, is dead in many 
territories and barely alive im 
others. 

Although offered with cdnsider- 
able hoopla by Eric Johnsten, pres- 
ident of the Motion Picture Assn. 
of America, and S. H. Fabian, 
chairman of the C. of E., when it 
was ressurected recently after ly- 
ing dormant for several years con- 
ciliation appears to have served its 
purpose as a stopgap mcasure and 
exhibitors are again clamoring for 
more concrete methods to resolve 
trade problems. 

There are conflicting views as 
to the recent accomplishments of 
conciliation. Its proponents claim 
that it saved many theatres and, 
in a number of cases, even brought 
about a move-up of runs. On the 
other hand, others maintain just 
as adamantly that it accomplished 
absolutely nothing. 

With the exception of Warner 
Bros. and Universai, it’s said that 
the film companies cooperated and 
notified their branch offices to give 
special attention to conciliation re- 
quests. Many eribitors said it 
| Was a waste of time to attempt 
conciliation with WB and U. It’s 
charged that U sales v.p. Henry H. 
Martin merely sent a form ‘etter 
sending the issue back to the 
branch manager from whose deci- 
sion an exhibitor sought an appeal. 





RADIN-BRYNNER ASUNDER 





| Producer And Actor -End Alciona 


Partnership 





Hollywood, March 1. 

Paul Radin and Yul Brynner 
|have parted company in Alciona 
Productions, in which former was 
v.p. and partner. He also was sked- 
ded to produce “The Gladiators” 
as a Brynner starrer. 

While Brynner is in Mexico for 
filming of “The Magnificent 
Seven” no replacement is exnec!cd 
to be made. Split was due to dif- 
ference of opinion in company mat- 
ters. 
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Theatres Plea: Postpone That Strike | 


Congress of Exhibitors, Also TOA, Alarmed for Fear 
Shutdown Stabs Recovery of Industry 











The American Congress of Ex- 
hil now seriously concerned 
by the effect of a Hollywood strike 
on the nation’s theatres, is seeking 
to participate in the talks between 
film companies and the 
Actors Guild no settle- 


itors 


the 
Screen if 
ment 


strike deadline. 


In an urgent plea to the film 
company toppers and executives 
of the SAG, forwarded by tele- 
gram late Friday (26) following a 
special C. of E. meeting in New 
York, the umbrella exhibtor or 
ganization requested a _ postpon- 
ment of the strike and an exten- 


sion of negotiations if no deal is 
reached by March 7 so that the 
Cc. of E. “may then offer to par- 
ticipate and try to bring to the con- 
ference table constructive sugges- 
tions that could result in the main 
tenance of peace in our industry. 

Industry observers interpreted 
the C. of E. move as providing the 
disputants a face-saving device tc 
delay what many believe would be 
a disastrous blow to the industry 
in general. It’s understood that the 
Cc. of E. is prepared to offer < 
“formula” for the settlement o! 
ihe dispute over payment for post 
'48 films if they are sold to tele 
vision. 

Noting that the C. of E. has fol- 
lowed with 
sion” the course of the negotiations 
between the film companies ani 
ihe 
exhibitor group, the representative 
of all U.S. exhibition, pointed out 


that the $2,500,000.000 investment | 


in motion picture theatres will be 
“irreparably damaged” if a strike 
is called on March 7. The tele- 
grams indicated, too, that all ele- 


of the film business “will 


nencs 


is reached by the March 7/| 


“regret and apprenhen- | 


Tele-Radio Actors Give 














EXHIB’S JEREMIAH 





of Philly Warns 
Theatre Closings 


Goldman of 


Philadelphia, March 1. 
| Theatre circuit operator William 
Goldman sounds a sour note in 
warning his employes (16 houses 
and the Projectionists Union that 
the strike in Hollywood cvuld force 
closings. 














‘ ? A “On top of a starvation diet of 

Full Support to SAG: diminishing product,” a shutoff of 
} new features could rapidly be 
Favor Union Merger ghastly, he warned. Exhibs may 
i ' have to trim their losses by gloomy 
| Heliywood, March 1 anticipation, he added. 
Membership of the American 2 RENE SR —_ 
Federation of Television & Radio, 
Artists in Hollywood unanimously W Espi | 
pledged full support of the thre riters’ pionage = 
ened Screen Actors Guild strike } 
against all theatrical film  pro- Reports No Proven Case 
ducers, at annual meeting held | 2. aie 
|here last week. | WILL JORDAN Of Clandestine Scripting 

Simultaneously, a merger be- | Currently Starring At Hollywood, March 1. 
tween the AFTRA and SAG was THE MAYFAIR. Boston Not one provable imatance of 
urged, based on the recommenda _Dir; William | _ Morris s Agency | illegal writing activities by mem 
ons sy oe p Roce agg nh — — | bers of the Writers Guild of Amer- 
= a f Mi - ers whanimousis to § ha is N | d ica has been found, the Guild’s 
aoe : “pert peronego eer en om tage n ot nvite Disciplinary Committee reported 

: ? r ae ge to « WGA membership meeting 

merger of two talent unions is T d § ik ° Ex : 
practicable and that “it is incon-| 0 Ai tri @ pect last week. 


ceivable that there could be any 


| The Committee stated that it has 


Share of Residual Coin = up a “thorough and reliable” 


‘night 


writers and actors guilds, the | 


doubt about the desirability of stem to “uncover, investigate 
merging SAG and AFTRA | Hollywood, March 1. pet prosecute” any such under-the- 
As a_ consequence, the SAG! Signaturing by Universal Pic-|table writing, but is “gratified to 
board of directors was urged to tures for post-’48 television residu- report § all-but-total absence of 
favor merger as such, with details | a] payments to the Writers Guild strikebreaking activities on the 
of organizational structures to be | of America is cuing a move by the part of members.” It stated that to 
determined by the joint merged | [ATSE to reopen negotiations with date only three cases have gone 
committees. It was disclosed by U and major indies within the next bhevond the investigatory stage in-| 
{AFTRA prexy Art Gilmore that! ¢9 days for its 16,000-plus mem- to. hearings, and these hearings 
org’s national board had indicated pers have established that “not one of 
reservations on some of the o1 Such negotiations also to be|these cases involved writing since 
'ganizational suggestions made by jaunched with the major film com- {the strike date.” 
Cole but that these should not) panies, too, within this period, ac-| Report took cognizance of 
stand in the way of a desire tO | cording to George Flaherty, IA|rumors on under-the-table writing 
merge and to work out such prob- Coast rep. Under the IA’s con- It stated that “management's 
|lems together. tract with the AMPP studios, un- rumor mills have been prolific but 
| In its backing of the proposed ion may elect to terminate its pact inept.’ It cited one instance where 
SAG strike, the AFTRA member- | and thus reopen talks within the a company reported it was getting | 
ship declared the attainment of | 60-day period, should any other all the scripts it needed and ei 
(Contined on page 22 Contined on page 22) Contined on page 22) 


| Geet 


ee 


kewise be damaged perhaps to al® 


point beyond repair.” 

rhe 
that it was “doubly unfortunate” 
that the dispute should 
when for the first time in years 
the industry is showing some 
evidence of moving upwards after 
years of decline.” 


The telegrams were signed by | 


S. H. Fabian, president of Stanley 
Warner and chairman of the C. of 


TOA Also Frets 


The C. of E. action was the 
second taken by an_ exhibiter 
group. Earlier, Theatre Owners of 


America urged a quick agreement 
to avoid a strike that would jeop- 


ardize theatres and interrup, the! 
current upswing in business. The | ® 
TOA statement was issued at the 


conclusion of the org’s board and 
executive committee meeting al 
Washingten last week. 

TOA noted that it did not believe 
that 
post-'48 films to tv because such a/| 
sale would cut the grosses of new 
and current pictures. In addition, 
TOA said that the majority of the 
film companies have no current 
intention to sell their post-48 
libraries to tv. 


116 Features For 
Release as SAG 
Strike Impends 


Hollywood, March 1. 

Major studios and distribs re- 
port they will meet the Screen Ac- 
tors Guild March 7 strike dead- 
line in a strong position, with a 
minimum of 116 films either 
awaiting release or finished shoot- 
ing so they will be available for 
release to theatres. 

With a somewhat slower release 
eked than normal, this is almost a 
year’s supply of motion pictures. 





Studios, too, have already started | 


to scan its back product, with a 
view to possibly dusting off suffi- 
cient strong entries to bolster new 
releases. In the case of distribu- | 
tion outfits, feelers have been put 
out, too, for suitabie foreign im- 
ports 

Theatres, in addition, may draw 
on product from a handful of srnall 
indie production and releasing 


companies which concentrate on! 
too, | 


exploitation fare, There is, 
(Contined gn page 22) 


C. of E. statement declared | | 


come | 


the SAG wanted the sale of | 


Shadow of > Strike Over Leo’s Den’ 


H Beginning of New Sunburst Clouded—Vogel Repeats Opposition to 


‘Paying Twice’-—M-G-M Inc. (As Now Is) Gets Stock Option Okay + 


The spectre of the Screen Actors Guild strike 
hovered over the annual meeting of Metro-Goldwyn- 
Mayer Inc.—formally adopted Thursday 
new name of Loew’s Inc.—as prexy Joseph R. Vogel 
hinged the company’s “very bright” 
the current year upon the effect of the threatened 
| walkout. It’s understoor that Vogel had planned to 
give stockholders an indication of the company’s 
earnings for the second quarter, covering the period 
from Nov. 27 to March 17, but decided to forgo an 
estimation on the grounds that a strike could upset 

a projection of the possible earnings. 

Noting that the proposed strike comes at a time 
when all divisions of the company 
' profitably, Vogel stated the management had adopt- 
ed a “broad plan to minimize” the impact as much 
| of possible. He indicated that some phases of the 
plan had been put in operation as much as six weeks 
| ago 





by Lewis Gilbert and Wilma Soss—approved the 


stock option plan for key executives by an over- 

25) as the whelming vote of 1,937,306 to 137,401. At the same 
time, the stockholders defeated by a vote of 

prospects for 1,589,306 to 152,766 a Gilbert resolution for the 
reinstatement of cumulative voting. Gilbert, a pro- 


fessional watchdog of minority stockholders rights, 
indicated that he would introduce the same resolu- 
tion next year as well as one alter/ng the procedure 
on the picking up of the stock options. 

Following the meeting, the board declared a stock 


dividend of 30c per share, payable April 15 to! 
stockholders of record March 18. This is the third 
are operating consecutive dividend declared by Metro since it 


resumed divvy payments on Oct. 14, 1959. Previously 

the company had not paid a dividend since June, 

1957 when shareholders received 20c per share. 
Board All Returned r 


' 


i Directors : 4 aad 

Metro’s plan, he pointed out, consisted of the ectors of the company, numbering 15, were all | 

| reduction of fixed costs, the slowing of the com- A ee sag by an overwhelming vote. The board, | 
. “rhe a : shortly ther electe e o.com. 
pany’s release schedule by making the best use of rtly thereafter, reelected all officers of the com-| 


| the completed product, the production of pictures 
abroad which tend themselves to 
and the reissue to theatres of post-1948 films 
boxoffice appeal.” 
One-A-Month 
So far as slowing the release schedule, it’s under- 
stood that Metro is issuing pictures presently at the 


pictures are interrupted by the strike, 
be completed eventually no matter wh.‘ 
the company as a result of the walkout. 
In commenting on Universal's settlement with 

the screenwriters, Vogel maintained that U's 
situation was different since it no longer oper- 
ated its own studio. He emphasized that the. 
studio-owning companies would “stick together.” 
In remarks to reporters after the 
reiterated the position that the film 
no intention to “pay twice for one job.’ He called 
attention to the high salaries paid many of the stars. 
“Can vou imagine paying them more after they 


they would 
happens to 





receive a $1,000,000 for a picture?” he noted 1961 to coincide with the Civil War Centennial, 
Vogel intimated that many of the 8,000 members When reissued in 1954, it grossed $625,000 in the 

of the SAG who voted for the strike were not U. S. end Canada : 

| currentiy actively engaged in pictures and had SiS * / 


nothing te lose in voting for a strike. He stressed, 
however, that he was hopeful that someone would 
; come up with an “idea” that would bring about a 
| settlement. He cautioned, however, that if the actors 
were “adamant” on the post-'48 issue, there would 
be a strike and that Metro, well as the other 
companies involved, were making preparations for 
such an eventuality. 

| Aside from the strike issue, the stockholders— 
despite the opposition of a vocal minority headed 


as 


; In connection with the diver- 
istead t ‘ ally 
rate of one a month in cad of wo as originally sification program, the prexy said the company was 
planned. In addition, the company is aiming to 4g; h , i 
obtain longer playing time for pictures currently discussing the possib e sale of 17 acres of the studio 
in releave : “for the building of “a tremendous market in which 
“ ; *— : : : we would have an interest.” 
Vogel indicated that only two Metro features St (26) 
: . * i Se aaa . arting Friday (26) the company’s ticker listing 
would be immediately affected by the strike— 0 
Zz 3 F ; ‘nn at on the N. Y. Stock Exchange was changed from 
Butterfied 8,” currently shooting in New York, and I v 
i ; , oe eras a .oew's to MGM. The meeting, despite the great 
|“Go Naked in the World,” in production at the improvement in the company’s fin: l iti 
studio. He stressed, however, that even if these pany : ancial position 


net profit of 71c per share, the fifth consecutive 
meeting, Vogel period of profit since the turnabout. 
companies had —The most gratifying aspect of the turnabout 


pany and renamed the same executive committee. | 
In his remarks to shareholders, 


foreign locations Vogel declared | 
g “with that the board is constantly on the iookout for | 
“suitable investments or new business activities | 


which can be acquired.” He stressed that the com-| 
pany’s had set its sights on business that deal 
“directly with the great masses of people through 
sales or services.” 


was the usual stormy session that has characterized 
the company’s annual get-togethers. However, in- 
stead of the company being on the receiving end| 


of many of the jibes, stockholders fought among 
themselves. 
Othe: comments by Vogel were: 


Che first quarter of 1960 had produced a 


was in the film production division under 
aegis of production chief Sol C. Siegel. 


—“Gone With the Wind” would be 


the 


reissued in 


-‘Ben-Hur” has exceeded the company’s best 

expectations and “I am convinced that this pro- 
duction will set the greatest boxraffice record of 
all time.” 
Television is the second great 
income for the company. Since the licensing of 
pix began, contrasts totaling $56,000,000 had 
been signed, of which $31,006,000 is still to be 
earned by the company during the balance. of 
the contract periods. 


source of 





Majors’ Gotham 


Huddle Re SAG: 


Forever Never’ 


Film company presidents, Mo- 
tion Picture Assn. of America 
president Eric A. Johnston and key 


labor negotiator Charles Boren 
sat in at two davs of unheralded 
meetings in New York over the 
weekend. Anc they came up with 
these conclusions: (a) There will be 
no “give” so far as is concerned the 
actors’ demand for a participation 


in revenue derived from the licens- 
ing of theatrical pictures to tele- 
vision; ‘b) Universal’s agreement 
with the principle of such profit- 
sharing doesn’t matter at all; (c) 
there will be a strike. 

Meetings were held Saturday 
at the home of Columbia 
president Abe Schneider and on 
Sunday morning at the home- 
office of 20th-Fox, with Spyros 
Skouras as host. 

All concerned paid due attention 
to the fact that U has agreed to 
pay the Screen Writers Guild 2% 
of tv rentals after a deduction of 
40°% from the top gross to cover 
distribution. Thus there has been 
a major company “defection” from 
the principle of sharing the resi- 
dual rights wealth. 

Chief execs of the film outfits, 
excepting U said, they would be 
willing to talk to the guilds about 
other contractual items, including 
a pension-welfare plan. but the 
participation in video selloff is out 
entirely 


SKOURAS NOT CHEERFUL 
ABOUT EVADING STRIKE 


San Francisco, March 1, 

Visiting here, 20th-Fox president 
Spyros Skouras repeated his gen- 
eral attitude on the Screen Actors 
Strike due next Monday (7) in Hol- 
lywood. He was hopeful of 
any settlement postponement. 
Two sides were far apart 

He deplored prospect of America 
losing its dominant advantages in 
the world screen markets for the 
first time in 60 years 

20th has about 350 vaulties which 
could be sold to tv syndicators. 
The earliest would be leased first, 
when the decision comes. Skouras 
renewed his statements that the 
unions are unfair to expect to share 


when a company disposes of its 
assets 


not 
or 


L. A. to N. Y. 
Charles B. Block 
Samuel Cohn 
Dave Gershenson 
Eddie Hodges 
Roger H. Lewis 
Eddie Sherman 

U. S. te Europe 
Ed Bleier 

Rich Deliro 

Mattiwilda 
Ed Feldman 
Ben Henry 
Sol Hurok 
Lawrence Langner 
William G. Reich 
Rose Tobias 


N. Y. to L. A. 


Jack Benny 
Paul W. Benson 
George Burns 
Mort Curtis 
Vincent J. Donehue 
Irving Fein 
Hugo Fregonese 
Bert I. Gordon 
George Jessel 
Elia Kazan 
Arthur Miller 
Eric Morris 
Leslie Uggams 
Eugene Vale 


Europe to U. S. 


Melvin Frank 
Olivia De Havilland 
Raymond Gerome 
Mrs. Harry E. Gould 
Robert Helpmann 
Vivien Leigh 

Wolf Mankowitz 
Norman Panama 
Elvis Presley 
Michel Senechal 
Sol C. Siegel 
Maurice Silverstein 


Dobbs 
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NEW ‘BLOCK-BOOKING TRIAL 





National Boxoffice Survey 


Trade Generally ities ‘Ben-Hur’ poe Champ, 


‘Beach’ 2d, ‘Summer’ 3d, ‘Lady’ 4th 


More snowstorms and _ colder | 
weather will hurt first-run biz in 
key cities covered by VARIETY 


this stanza. 
ing 


New product is shap- 
up well but as has been the 


case for many months there are 
mot enough strong pix to go 
around. 

Pacing the field currently ts 


“Ben - Hur” (M-G) which was 
champ also last week. “On Beach” 
(UA) again is winding up second 
by a narrow margin this time. 
“Suddenly Last Summer” (Col) 
is copping third money the same 
as last round. “Who Was That 
Lady” (Col) is measucing up to its 


indicated. potential of last week 
to cop fourth position. 

“Bramble Bush” (WB), eighth 
last round, is taking fifth spot. 
“Toby Tyler” (BV), fifth a week 
ago, is finishing sixth. “Sink Bis- 
marck” (20th) is capturing seventh 
spot. It was 10th a week age. 

“Once More With Feeling,” an- 
other from Columbia, is winding 
up eighth. “Solomon and Sheba” 
UA), long high on the list, is 
landing in ninth position. “Opera- 
tion Petticoat” (U) will be 10th. 

“Jack the Ripper” (Par) is tak- 
ing 11 ace while “Last Voy- 


age” (M-G) rounds out the Top 12. | 
“400 Blows” (Zenith) and “Mouse 
That Roared” (Col) are the runner- 
up films this round. 

“Our Man in Havana” (Col) still 
does not have enough playdates to 
classify for the list. It’s smashing 
records in fourth weeks at two 
N. Y. theatres, is great in Boston, 


| socko in L. A. and big in Denver. 


“Wind Cannot Read” (20th), a 
newie which has been set into the 
N. Y. Roxy started out 
this week in St. Louis. 
“Sapphire” (U), still nice in 
N. Y., looks torrid in Chi. “Krupa 
Story” (Co!) looms okay in Omaha. 
“Never So Few” (M-G) looms 
great in Toronto. “South Seas 
Adventure” (Cinerama), good in 
Boston, shapes sock in Minneapo- 
lis and great in Detroit. 
“Windjammer” (NT) 
in Chi. and Balto. 
(Cont) still is fancy 
ton and N., Y. 
“Take a Giant Step” 
rated dismal in Buffalo. “Purple 
Gang” (AA), thin in N. Y., shapes 
slow in Buffalo and dull in Philly 
“Legs Diamond” (WB), light in 
Cleveland, is rated slick in Min- 
neapolis and fine in Denver. “Li- 
bel” (M-G) looms okay in Pitt and 
Detroit. 
(Complete Boxoffice 
Pages 8-9.) 


looms big 
“Tiger Bay” 
in Washing- 


(WB) is 


Reports on 


keke FRI RI IIR III III IIIA ISIS IISSSISASISSSSSISIIIA 


mildly | 





SASL STAKE 





One of the more important all- 
industry litigations with the Gov- 
ernment is slated to come to bat 
next Monday (7) in N. 
Court, with Louis Nizer defending 
the motion picture interests who 
are charged with “block booking” 
in the sale of old films to televi- 
sion. Not only are the majors in- 
volved but alse syndication and 
production outfits like NTA, Cali- 
fornia National, AAP, along with 
Metro, UA, 20th-Fox et. al. 

An idea of the job involved stems 
from the 125 witnesses who will 
be caHed and the 30,000 pieces of 
paper (contracts, correspondence, 
etc.) 
both sides. The Government first 
got the latter 
_Nizer was successful in getting an 
order to examine the Govern- 


N TV DEAL GAat 


Y. Federal | 


which will be examined by | 





| 


information and} 


ment’s files. The Federal Commu- | 


nications Commission, of course, is | 
also involved. 

The intrinsic value of this stag- 
|gering proceeding which, unless 
there is some dramatic legal break 
for the defense, could run for 
months, 
worth of film values and contracts. | 

Part of the Government aim is a, 
move to renegotiate many of these | 
contracts which, from a — 
viewpoint, looms as a chore well 
nigh impossible or, if successful, | 
“could break most of the film com- 
panies, according to one opinion. 

An intra-trade paradox is that 
the Government at one point sued 


V -| 2 d : the film companies to compel them 
: { p od ( { # to sell to tv which the industry 
* ay: 0W- ul be r ucer ommen S * fought because “that would be 
trengthening the opposition—tele- 
7 OE FOU Rag S 

ate Oe nt vision—which is already in com- 
New York. | several people in a company of 25) petition with us.” But when the 
Editor, Variety: |are SAG, but not until shooting film companies were forced to sell 
Your Fe 17 issue headlines has been underway or completed. to tv. because they needed the 
“FILMS’ POVERTY ROW NOW What do we do then? Start re- money, the Government cracked 
rigger A le = 2 gi ".a_ | Shooting? down because of alleged “block 
IN N. Y." The story well details’ people like us get “married” to booking.” Tnis has to do with sell- 
the operations of a very low budget a film. We work very hard in it ing groups of films, which the U.S. 
(vlb) production, but several points, because we believe what we are interprets as deals that are en bloc. 
in my estimation, demand com-| ding. we can see a future—and| No conspiracy charges are in- 
ne also to “make a buck.” If the volved—merely the sales of pack- 
wes , - s smart boys in Holly wood could ages of piciures which the Govern- 
When you indicate vib pictures see the demand for the low budget ment claims violate the antitrust 

are strictly “exploitation,” can not | pictures and supply exhibitors who Jaws. 


the same be said of the more ex- 


pensive studio-produced films? 
Are not the majority of those on 
the market at the moment capable 
of having the “exploitation” tag 
hung on them to enhance their 
sale? 

For those of us in vib produc- 


tions, many have strong desires of 
bigger budgets, going “union,” and 


using stars: But we have to start 
somewhere. Granted, there are a 
few “fast buck” boys around, but 
if the distributors and exhibitors 
weren't fighting to stay alive, and 
mainly on this product, the lack 
of demand would soon kill the 
market. Will not your own recent- 
ly published stories prove my 
peints by showing exhibitors, uti- 
lizing our type of product, are 
growing rapidly in numbers? (Ex. | 
Variety 1/20/60 p. 3) Wouldn't 


this support my contention we are 
helping to keep theatres open? 
In the area of vib productions 


being “lurid,” the same could be 
said for the scenes shown in ad- 
vertisements for many of the so 
called Biblical productions so cur 

rently in vogue. Is budget the 
final criteria in determining what 


is lurid and what is entertainment? 
If it is, it shouldn't. 

And as far as unions are con- 
cerned, many of the guys in my 
class would go along with a couple 
of union crew but we can’t 
meet present-day union demands 
or the payroll with overtime would 
eat up our whole budget in a very 
short time 

Perhaps the unions should scale 
their requirements in some equi- 
table manner. And as long as we 
have to stay non-union, we try to 


avoid SAG people. But did you 
ever see an actor tell the truth 
when it came close to getting a 
part? 


| 


are crying for product, they could 
help maintain a balance in a 
rather hectic business that spawns 
more demands than are being met, 
even with us vib boys shooting 15 
hours a day, on a three week 
schedule and with 4 people run- 
ning the entire production. 


For now, we'll have to be content | 
doing the best we know how with | 


our vib plans. 

There is no reason why all fac- 
tions in show business cannot work 
together harmoniously. Competi- 
tion has stimulated and rarely 
stifled growth in the film in- 
dustry. We don’t believe in, nor 
can we see any motive for vicious 
attacks, demands or slurs against 
one another. 


Jam es Geallis 





Whatever the result, this case 
will go to the U. S. Supreme Court 
for final adjudication. 


THIRD-ROUND CO-OP 
BUDGET ON ‘PETTICOAT’ 


For the first time, Universal will 
provide cooperative advertising 
support to a third N.Y. multiple 
break of “Operation Petticoat.” 

The second Gotham area break 
on the picture starts today (Wed.) 
with 120 theatres participating and 
this will be marked by large space 
in the N.Y. papers listing the thea- 
tres involved. Similar space will be 
taken for the third break later this 
‘month in 75 to 80 theatres. 





beth Taylor 


) 


} 


|Johnston’s Sarcastic Admiration 


For Foreign Ingenuity Against 
U.S. Films Enjoying Free Market 





SUES LEASE PLANE CO. 


Mike Todd Jr. Calls Father’s Death 
Due To Negligence 











Michael Todd Jr., as executor of 
his father’s estate, last week filed 
a $5,000,000 negligence suit in N.Y. 
Supreme Court against three firms 
he claims responsible for the show. | 
man’s death March 22, 1958 in an! 
air crash near Grants. N.M. Named 
defendants are Ayer Lease Plane 
Inc., Trade-Ayer Inc. and The} 
Michael Todd Co. 

Action was immediately trans-} 
ferred to N.Y. Federal Court where | 
two similar suits are already pend- | 
ing. In these complaints, filed | 
Aug. 22, 1958, Todd Jr. and Eliza-| 
(the elder Todd's} 
widow) ask $5,000,000 from the| 
same defendants while Meta Cohn, | 
widow of writer Art Cohn who also | 
died in the crash, separately seeks 








involves $450,000,000 | $1,500,000. | 


TOA, Producers 


In Skull Session : 


Representatives of Theatre 
Owners of America and the Screen 
Producers Guild will meet on the 
Coast today (Wed.) in the first of 
a series of sessions aimed at es- 
tablishing closer liaison . between 
the production and_ exhibition 
branches of the industry. Today's 
meeting is to take place as sched- 
uled despite the threat of a strike 
that could shut dewn Hollywood 
operations. 


Walter Mirisch, president of the 
SPG, telephoned Albert M. Pickus. 
TOA prexy. last week and asked 
him if the TOA exhibitor-producer 
liason committee wanted to post- 
pone the meeting in light of the 
Coast labor strife. However, Pickus | 
told Mirisch that TOA was pre-| 
pared to proceed as scheduled, a 
decision that was seconded by the 
SPG. 

Subsequent meetings of the two 
groups will be held in New York 
and Chicago. 

In the first session at the Bev- 
erly Hills Hotel today, TOA will 
stress the need for more product 
for the nation’s theatres. Pickus 
indicated that the TGA committee 
will outline to the producers its 
experiences and operational knowl- | 
edge which have prompted the 
feeling of a need for more pictures. 
TOA hopes the producers commit- 
tee will discuss its ideas on the sub- 
ject and that from this interchange 
a common ground for a solution 
can be charted. 





‘Unlace Consent Decree Straitjacket, 





Let ‘im Produce:’ TOA To Justice 


By JAY LEWIS 
Washington, March 1. 

Theatre Owners of America will 
seek an early revision of consent 
decrees so that former affiliates 
will be permitted to merge with 
other theatres as a means of eas- 
ing the financial plights of dis- 
tressed situations. 

At the same time, the TOA board 
and executive committee called on 
the Justice Dept. to lift consent 
decree bars against the entry 
former affiliates into the produc- 
tion and distribution fields. 

The vote to press 


for these 


| changes was made at the mid-win- 


ter meeting of the combined board 
and executive committee at the 
Mayflower Hotel here last week. 
The action was taken on fecom- 
mendation of the TOA decree re- 


of | the Justice Dept. to act immediate- | 


| rected to set up a meeting as soon 
as possible with Robert A. Bicks, 
acting Justice Dept. antitrust chief. 
The committee is headed by Sum- 


ner M. Redstone, of Boston, and 
George G. Kerasotes, TOA board 
chairman, 


TOA noted that the non-availa- 
bility of product reached a 30-year 
| low 
1960 
lief is in prospect.” In view of 
this, TOA said that it reaffirmed 
its position of “strongly urging” 


duration of the present emergen- 
y” the decree prohibition against 
mergers by 
houses 

A TOA spokesman stressed that 


the projected meeting with Bicks 


former affiliated 


|} would not be limited’ to the two)| 


last year and estimates for | 
“indicate that little or no re- 


consent decree requests, but would 
range over ali problems the indus- 
try faces. No date was set for the 
Justice Dept. confab. Bicks is out 
of the country this week. 

TOA prexy Albert Pickus de- 


| clared that the aim of every move 


ly to allow the former affiliates to | 


| produce and distribute on their 
own, 


by the exhib organization is to step 
up production. He told reporters 
| he was particularly anxious for 
| Hollywood to turn out more juve 


As for the merger proposal, TOA | | product for the Saturday trade. 
explained that the product short- | Pickus issued a statement congrat- 
age has created “many distressed | | ulating Paramount on its decision | 


situations” 


units. The Justice Dept. 


where theatres can no| to produce films in the Technirama | 
longer make a go of it as separate | anamorphic process as a “step for- 
was | ward” 
It usually comes out that| vision committee which was di-j urged to suspend “at least for the | projection processes, 


in the standardization of 


we 


Washington, March 1. 
It seems that some countries “de- 
vote their highest ingenuity to per- 
fecting new economic hazards and- 


pitfalls for the American motion pic- 


ture,” Eric Johnston, prexy of the 
Motion Picture Export Assn., said 
in a statement scheduled to he 
presented today (Tues.) before the 
Special Conferences on Export 
Trade Promotion here. Confer- 
ences are sponsored by the Com- 
merce Department. 

Johnston said that since “our 
friends abroad” are constantly 
|talking about the need to reduce 
barriers in the United States to 
the import of foreign products, it 
may now be about time “to play 
the reverse side of this record,” 
especially since in the last 12 years 
the U. S. has been sending out 
more dollars than have been flow- 
ing back into the country. 

The MPEA chief submitted to 


detailed memorandum on trade 
restrictions faced by U. S. motion 
pictures around the world. Chief 


among the restrictions cited were 
domestic screen quof&s, import 
and release quotas, restrictions on 
remittances, import duties and spe- 
cial taxes, and restriction on nor- 
nal commercial operation. 

While some of these restrictive 
measures do not fall directly into 
categories covered by the General 
Agreement on Tariffs and -trade, 
Johnston said, “we feel they are 
clearly at odds with the spirit and 
intent of GATT.” He also said 
that many of these restrictive 
measures, which may once have 
been justified by economic cir- 
cumstances, are no longer justified 
and should be abolished. 

The Johnston memorandum on 
trade restrictions led off with a 
detailed analysis of the present 
meaning of screen quotas to U. S. 
films. The American companies, 

(C outinued « on n.page 2 20) 


ROTHMAN SHIFTS TO 
COLUMBIA, MORE COIN 


Mo Rothman, who was brought 
fo New York. for homeoffice 
grooming as successor to United 
Artists’ global sales manager Ar- 
nold Picker, has signed with Co- 
lumbia Pictures. His newly cre- 
ated post of executive veep of Col 
Pictures International is a short 
step to succeeding Lacey W. Kast- 
ner, veteran film executive who 
has been ailing and plans retire- 
ment as boss of the global sales 
setup at Col. 

Picker, while under 50, likewise 
has been planning retirement to 


his Florida home. The move to 
bring over the Canadian-born 
Rothman, who was Continental 


sales manager until John Lefevre 
(ex-20th-Fox) succeeded him last 
spring, was with an eve to permit- 
ting Picker’s sabbatical. Mean- 
time the Col offer came along, and 
with it a reported $1,000-$1,500 
| weekly sliding deal, over a five- 
year period, bu. the convincer was 
the reported 3.500 shares. 

As part of UA’s indoctrination 
of Rothman, latter went on a South 
American 0.0, and later to the Far 
East. He returned to New York 
just before Xmas. 

Change means a salary raise for 
Rothman, reportedly from $750 
weekly at UA to $1,000 at Col. 





Strauss, Nelson Move Up 


In Publicists’ Echelon 


Henry Strauss of Columbia has 
been elected chairman of the N.Y. 
Screen Publicists Guild, and 
George Nelson of Warner Bros. has 
been selected as vice chairman. 

The change of leadership fol- 
lows the resignation of Guild 
chairman Nat Weiss, who has be- 
come publicity manager of 20th- 
Fox. Val Coleman of United Artists 
continues as secreta-v 

The N.Y. unit repr 


its pub-ad 
staffers at Coly:abia, ¥ pe 


&, UA, Uni- 


‘versal, 20th and Metro. 


a 








6 FELM REVIEWS 





should prove as profitable as its 
predecessors, 


I Passed for White 





<a This is simply an anthology of 
Romantic meller based on a police gags pa situations + 
mixed racial romance. Ex- for example, one of the cops being 
ploitable. named Constable Charli ( 
> “este - stable. It’s easy to see h s 
Lolly we od, Feb “6 . writer Norman Hud 
; a Mate mgs Wileoy, that joke for a couple of - 
a Wilde and J: s Frar Insofar as there is a 
ge agg reef ‘at’ (this concerns a flu-strick 
orme White. music. Jerry Irving. Station which is reinforce 
i at dio, Feb. 2 t fledgling cops straight 
Ph 91 MINS. police school. TI * green | 


provides simple but sur 








Brownell Ss Wilde . . 
, James Francisews | ter. Of course, in the end 
f : ae Michon ‘less quartet distinguis] e 
I i Gr » Crafis TOUNdCINg up, in improt 
Isabelle Cooley jon, a bunch of crooks 
Ue ‘thie Lyden | The producer has br 
don .. Mox Mellineer | most of the team of st 
Phils eke, | as been on parade in_ the 
: Lon Ballantyne | previous “Carry On” fil 
‘ Freita Shaw neth Connor, Kenneth W 
R; wd aoe oe Charles Hawtrey and Lesl 
h Elizabeth Harrower lips are the four zany cops; Hattic 
a Jacques and Joan Sims ar t 
Decpite its True Confessions’ policewomen and S|! 
‘ I Passed for White” is aj/and Jill Adams provide the 
pressure inquiry into a legill-| our and slight touch of ron 
e social situation. The Allied Eric Barker is excellent as the 
sts release, written, produced inefficient inspector in charge of 
é directed by Fred M. Wilcox, the station while Sidney Jam 
niy a superficial probing of newcomer to the team 


s and reactions of the Negro usual first-class form as the s 
10 “passes.” It is actually a geant who is annoyed with the 


antic melodrama in which recruits. 





: al problems are a factor. Whik The range of slapstick is provec 
tasteful. if unmrevealing, film's best by the fact that there is even one 
ehances will be as an exploitation scene when, literally, a t 

item falls down by slipping on a banana 


Sonva Wilde plays the young peel. The script is spiced 


nan of the title, whose race is offensive vulgarity and much pl 
not apparent in her color. She Upon words. At times it seems t 


believes she can make her best the team is hard put to it to kee: 
adjustment by leaving her com- Up the laughter pressure but 

nity and Negro family and in all, this achieves its objective 
assing.” She  discove this Of providing harmless merriment 
ans the exchange of one set of 
blems for another, when she 
falls in love and marries a white 
without disclosing to him her | 





Le Bossu 
(The Hunchback) 











backgroung. (FRENCH—COLOR— 
The young woman is pre ented DYALISCOPE) 
as intelligent and scnsitive, et Paris. Feb. 23 
she goes into the precarious decep- Pait* release of Globe-PA 
on any plan. She is tion. Stars Jen Marais, B s 
tion without itd v- mple qurc- Sabina Selman, Hubert Noe Je 
trapped repeated y bY simp gues- Poulain. Directed by Andre Hur 
tions about her background end Screenplay, Jean Halain, Pierre F 
she is remarkably inept in extri- | fom Rovel ty Poul Reval: camera i 
cating herself. Taking this premise, | Levy. At Richilieu-Gaumont, 1 i 
the untruths multiply rapidly, ning time, 115 MINS. 
leading the heroine and the story Ss . ‘ : 
assepou 
away from any real exploration Of Aurore - Sat Se 
the basic problems of the situation. | Nevers Hut 
ry . ee '% - Wilde leay- | Gonzague Francois 
rhe ending has Miss Wilde leav-| ui ™ 
ng her husband to vanish back Ps 


h (. 


1¢ 
Lo 


This, an easygoing 
costume actioner, shape 

Wilcox’s screenplay, within its; french western. It is a simple 
limits, is candid without being \ ul- mantic tale, having enous tion 
gi or offensive to any parties, ' and production dress to make f 
though its climactic mements are | good returns here, and possibl 
likely to strike the younger fen- playoffs abroad Howeve the 
eration, at least, as pretty old ‘at. | familiar plot calls for the hard sell 
The heroine’s chief concern is An adventurer and his « 

at she will bear a “black baby."’) | sidekick help a nobleman. A a 
\ good deal of the film's potential niving courtier has the nobleman 

vasted in diversionary scenes| killed, but the adventurer brings 

that have no application to the|up the nobleman’s baby daughte1 
theme, and in other sequences|and then comes back to avenge 
where the points could be made | his friend. 


to the Negro world from which 
she came. 


nore succintly. The direction. of This has plenty of horseplay and 
the results of it, are often cursory.| duels. Jean Marais is correctly 
Miss Wilde, making he film bow,| dashing as the avenger who mas 
displays an attractive and corsid-| querades as a hunchback to get 
erable talent. James Franciscus, aS|into the enemy’s graces. He d 





the husband, is handicapped by aj plays rare acting ability as well 
character of no depth or shadings.| as acrobatic knowhow. Supporting 


Others in the cast who are promi-| players are fine. Direct Andre 
nent and helpful include Pat} Hunnebelle has given this a good 
Michon, Elizabeth Council, Isabelle | feel for the period and ht 


Cooley, Thomas B. Henry and Lon | treatment of the romant 
Ballantyne. to come up with a breez) 
George Folsey’s camera work is | Bourvil is an asset as 
ekilifui. ‘ Powe. cowardly helper. Sabina Se 
—— attractive even though 
Carry on Constable _| little to do. 
(BRITISH) | 





— | La Vache Et Le 
Another slapstick farce in a 


format that has reaped a Prisonnier : 
golden biz harvest in (Gt. (The Cow and the Prisoner) 


(FRENCH) 


Britain; plenty of yocks for Paris. F 
the undemanding. Pathe release of Cyclope 
a Stars Fernandel features Pie é ouis 
London, Feb. 23 Richard Winckler, Afbert Re Rene 
~ c Harvard, Francisca Kinz. Directed 


Anglo-Amalgamated release of a Peter 


Rogers production. Stars Sidney James, Henri Verpeuil. Screenpl Hie 





Eric Barker, Kenneth Conner, Charles 5°” Jean Manse. A 

Hawtrey, Kenneth Williams. Leslie Phil- | ©™?: ae Ru 

lips. Joan Sims, Hattie Jacques. Shirley oO MINS atzA, , , 
Faton Directed by Gerald Thomas , 

Screenplay by Normen Hudis, from an | Antoine . F nce 
idea by Brock William:: cemere, Ted | Nasil € I ‘ 

Scuife editor, John rie music, | Benne . > Rict W inckher 
Bruce Montgomery. At Pizza Theatre, | Franz t n 
London, Feh. 22, *60 Gusti . Rene Hav 
Sergeant Wilkins Sidney James | ™8e - F — 
Inspector Miils Eric Barker em 

Constable Constable Kenneth (Connor . Sern: a) 3 _ —_ ¢ 
Censtable Gorse Cherlev Hawtrey | Here Fernande!] is a € of 
Sergeant Laura Moon Hattie Jacques | War who escapes to make i 
Consta le Potter : Leslie Phillips) back to France during the t 
olhcewoman ‘asswortny /o71 mms . 7 » ¢ ing 

Constable Benson Kenneth Willioms | WOl Id War by leading a i 
Sally Barry Shirley Eaton | maintaining he is a fa rker 
Constable Thurston Cyril Chamberlain Pic has some bawdy ba 1 - 

‘Mrs. May Jeon. Hiekson > - A 

Distraught Woman Irene Hand] | beginnings. But the k 
Herbert Hall Terence Lonedon | somewhat stretched wit ome 
a Arend Ros HI “ . - 

oy > Harrison ' Rei eget okay invention but little comed 
Store Manager Brien Oulfon | and mainly a playoff it abroad 
Criminal Type . Victor Meddern | gn the Fefrnandel monicker and 
Matt hiiehrel Balfour t! fairly offbeat theme 

Honoria Diane Aubrey ne fairly o ea 1eme , 

ist Shop Assistant Mary Law| Fernandel does his usual clever 
Young Woman Dorinda Steveas mugging of fear and anniness 


The cow proved a good foil, but 
Despite their terrific b.o. suc- the over use of stock shets and 

cess, producer Peter Rogers is wise’ few really inventive bits makes 

in announcing that he is going to this a hard sell item 

ease up on his “Carry On” series. The general style of the pic v: 





The format could easily wear thin, | cillates between realism, farce and 
Rat'oned, there seems no réason | situation comedy. This is just ar 
why the pix shouldn't last for ever. | other Fernandel vehicle with mai 
The Jatest,' “Carry Cn Constable,” | chances on ‘jis. pull Mask, 
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| Fopping up throug! t are familiar + 
; 2 | Fopr Age sa “es sng Die Wand 
Sequ s } or’ _— “ier rs . : | 
> oF to ae > ducer’s | Picasso, Serge Lifar, Luis Domin-| ‘A Man Goes Through the Wall) 
a den Ace of Comedy” com a other I s his final | (GERMAN) 
pilation of silent footage. fling and prol lv enc Berlin, Feb. 23. 
. * te . be De sche Film Hansa release of Kurt 
It <« ely ; 
od, Feb. 26 ay ; Sioa a ee ee ee 
. ee ‘ ; é er} i L ] wi h icole 4 ourcel Rudolf 
i ' ing Hubert vor 1 Peter 
, N Dire k I slag Vajd 
fed Royal. Cz ed Kiite Screen: I ef and H 9 
k lace Be Bill ‘ t 
‘ . Chaplir mes coby er novel e Passe Muraille 
€ Chariic I y M ei Avme can Bruno Mondi 
( " « aklir Verr - S } Gre ¢ ro. P 
= i vir Finlaysor Re ; << gay é MINS alast, 
} stone . c *B« « . j 
Cops. Kes L*Eau a la Bouche ierr | baum , Ruehmann 
Laurel (The Mouth Waters) Steiner , Re cel 
1” Non : > Po ns rer J ft thomberg 
y Pollard, ¢ : (FRENCH — f | olf Vogel 
‘ . < Ser e S ya Hirsch fe I er Vogel 
: Bobby Verne > ‘ ' k I v. Meyerinck 
, 25, "t ; g ‘ } H I s Leibelt 
90 MINS ¢ I - 
Ste Paul ¢ s Rit es 
. oe ase s Ladis! la’s sensitive a 
c ¢ When Come c — dbo : +3 the ao Vajda ensitive di- 
King I ommensurate to < é At } I ( an outstanding st headed 
The Golden o! 7s ee ' rr by He Ruehmann and an amus- 
YY . ler ] ; f 
( ‘ similar compilation of | ces; ( oI ing heartwarming story make 
g m ¢ vy silent films which | Mile - \ } we 
} aleart tiberolle ne o the hesct ‘erm: 
the s ducer, Robert Young- | 2o?e! snpayen hag eae : one & Me best German 
son, put ether. Its appeal would | Jean-Paul Paul ¢ pix in recent years. This enjoyable 
ser t be chiefly to those wh« - fj a refreshing departure from 
th nostalgia this great Ballyhooed as e f comedy | so ny Teutonic cliche produe- 
era of ( eay, but pernaps of the s »-called r € the tions seen in the past yeal Ai- 
j " wes will find some | 1 < tually Z liz though this comedy on the off- 
P ery Twentieth-Fox comedy of manné ex habits. | beat side, it shouid find a recep- 
s presentation Set deserter P pla tive audience here It also has 
Collect of several comedy out the reasst ‘ of two |ltoreign chances since it contains 
the silent days, many | couples, plus 1 pair of | something that this country’s film 
mplete one or two-reelers em-|servants. It is lv dor ij comedies so often lack, real charm, 
t es Charlie Chaplin and Mabel an insight into the face aneu The title can be taken literally. 
N ne Laurel & Hardy and _ ve gs of its pe Film has It centers about a little, modest 
J vy Finlayson n a short di- enou ball ng he love | revenu officer ‘Ruehmann) who 
rected f Leo McCarey and photo- scenes to make 2 ~possible | suddeniy discovers that he has the 
i | George Stevens); Ben | Yank arty house ¢ t a ha ability to go through walls. He 
Tu I i the Sennett Girls; | sell called fo: ae exploits his ability, result- 
Wallace Beery, Gloria Swarson A £ living a f ionable numerous witty situations 
and Bobt Vernon; Harry Lang-| photographer, fit as Director Vajda skillfully avoids 
} ; 4 , ‘ ry + 4 y ] , 
I i\rbuckle, Stu Erwin, | herited some g an old! corny lapstick but manages to 
Ex Ke e¢ Buster Keaton aunt and Zo¢ to ‘ latea give this comedy a human and 
Response to the narration, writ-|to hear the will. H é sor ated touch In a way 
- oly Youngson and narrated by s a free ari t th her | “Wa can be compared with his 
‘+ wv , } 
rD Weist; will vary. To this/as far as side k tivities de ish-Italian venture, 
¢ n t often sounded oon omes to see he i ets mS l aso por Brooklyn.” 
descending and cute, s "1 e the al-| be taken for |} I ( ho ehmann masterfulls makes 
‘ hy ) mm 1" > ive 1 
phy vent cc mee due to arrive late r t of the title role. Not only 
s ov rn erits without Then he fa e be ex does he garner laughter but he 
f ' ) le } f ’ in 6 ‘ 
I on oOo e 7, 0ra cousin le s t ( € » KNOWS to touch the heart. Sup- 
aq unnec ary t : ‘ I ] r r 
ed unnecessary to g0 | young lawyer € port tops a'so. French Nicole 
. S ibseauent poulical | Jy the back . a ovesick Courcel plays the girl next door 
at é 1 wing a 1914 ‘ ir ) ea _maid. | Hubs von Mevyerinck is seen in 
) here is 2 tendency also, | A et paired B é é a fine satirical studv of Rueh- 
é pe oI decline fro turns out to be a sk < ser W 4 superior. Kudolf Vogel and 
wytlloriftt Thie lion. , x . 
€ pe rity. ih's lugu ‘ causes é bec © | Pete Vogel register strongly as 
c ng is mm alw Ss e ca n ce colleagues 
{ ( certainly isn't cor ) biv ct r B . 
, was ¢ laughter The : age , ; fe 4 c f ! Lnere me iine cine- 
5 } s not ver 7 ‘Tanaka. 4 ; : aginative usie 
ave ques Do! y € »é n¢ ec ip to praise- 
. . criti na £ - SOre } tT} vel ] 
S : : . a P . ihe venicies 
; 90 I inutes of ounting but has relied somewha product idicates a “‘lit- 
ngson has assembled. to or e « t <i 
I note t <« point > os Om: Beery 
) Ss a ne iT t remain the ter i, I } 
that ent footage as been | <, Hs “— — ‘ ‘ ni Mec of so-called ex- 
pase aut i age Na ‘ rrounded by | ger ASPects | per e pix in the past vear. It's 
mn has had the good nad there ts a produ nm plus Inia n of' which Hungarian-born 
‘ c 00 ¢ > t t co | ar “7 } 
sense to keep this film in the o 4 | on, RO SPO Me 1 a lorful | Vajda can be proud Hens 
I ny I in i l d chateau F edits are - 
aspe itio oe in which it WAS | good Actor tresses are 
ot , ent-day lm-goers if | ¢ , F t ; 
shot f oers, if! fresh and slee Wenn die Glocken Hell 
é otice, may be surprised to . 
See v ich action and informa Erklingen 
tion it possible to get into this -e«- Und Neeh Frech (When the Bells Sound Clearly) 
fy , ler. but not n mar (AUSTRIAN—COLOR—MUSIC) 
- . ut not —. iby Dazu! 
eT current wide Vw le — 7 
= , ax (,_..&nd Saucy At That!) —— 9 
eens Powe . GC MIAN) Vienna, Feb. 23 
(GERM ; Neue Film Verleih release ef Donau 
‘ Be r Feb. 23 Fil Eduard Hoesch) production. With 
os ; ~ _ iW t A Ros Rudolf rl 
> > * _ UFA p luctic Z elease Witt zg it I tude Carl, 
Le Testament D’Orphee |, UFA , production and release. e | He Schwiers and 
The Will of Orpheus) Borck, Michael \ é Peter Gross. | 5 by Eduard von 
(F iC Directed by Rolf v« Sydow. Screenpl. 20rs rt E. Walter and 
FRENCH) s ca Max Colpet and 7 mas Keck: came Bors an lans Heinz Theyer; 
Paris, Feb. 23 rnowic « t s et \t oewen Kino, 
I se of EC production. Wr tings. Hanns H. Kuhns i Wilhelm : x . 90 MINS 
and directed by Jean | Vorwers ed ® I t A UFA t Warttenberg Willy Birgel 
mer: -ontoiseau: editor , B I £ e. 97 MINS. Sus e Weiden Ellen Schwiers 
\ y tte At Pagod: Peris. Ruz HW lansor M I ci Teddy Reno 
80 MINS \ ne Koch | Alma Annie Rosar 
; .B te Michae Michael Ande 
Prahat 1 : nin : S Nee Page i Warttenberg Loni Friedl 
only in France can a di. Wenkbews Maria Warttenberg Senta Wengraf 
Ke nis be made as a com- ; Pete ( s\P Rudolf Carl 
ner enture Besides having Helga Sx k M Alfred Costas 
reg ducer. : 7 , grid Barbera |} Pe Gerald Hayer 
_ regula producer, a g eat deal |; Ve K = teow Fatty Gustay Bauer 
of the one\ was raised from) Raron Guy Geh Mrs. Roesner Lola Urban-Kneidinger 
f nd d 1] wish -o it is | B ) el Weichberge Mayo: Paul Horn 
h Ss a well wi hers So it 1 i * r} - ack | i fersmann Hermann Thimig 
patronage-industry pic - 

’ : 

v ows | Jean Cocteau now This UFA pre s to pive his is another Vienna Singing 

é ri er-play. right fil: ewcomers. both before and be Bc adventure opus with plenty 

te ; wl f 

ilm in whi nd the camera. a break. But if (‘ ion and singing. Most of the 
‘ ‘ ; ; 7; " = ‘: ‘ m 
the caning © is is Germany's answer to the | Sto s laid in Hinterbiech] in East 
‘ f nt ‘ . } 
f ncidentally, hi ° ave ‘es d forget | 1 i, the vacation home of the 
ey ; e about it There e ne ( beys. Michael Ande acts sharply 
} ‘ - vmbolicm ‘ 

( his own symbol M,| exciting about 1 lich. 3 s part when accused of steal- 
and thought playing | pest is ‘ , itation « his time his innocence is 
ot rene ee ~ lat people é been doing proven by a medallion 

ouch-the ages, this s 1 : lot : 1 2 } 
sated a gt Wegeee saanhiie d bh Hollywood Plot i unbelieval Willy Birgel, as his grandfather, 
a nigniy fj alized PplC | thin, situations familias and actir gain preves his high acting abil- 
f the arty set and those 4] mao Te t. , ’ 
f Enow } anal ostly stereotyped. If } shapes | ity. Teddy Reno, in the role of the 
( ¢ ( r-3 10 l Ss wo - ere aS an QkKa e! it like , cher, is very cood. His opposite, 
d s bols. It is distinctly off 4 { ng i { 1] ) i 
heat £ F . because there ’ ong interes Loni Friedl, displays varied emo- 
“a oe , , n juve pix or e part of youthful, tions in their romance 
is mainly for arty sy snces , 
cell dak cian nian, ancl lien “ Director Eduard von Borsody 
ti shiv _t Ss r ¢ona motor al act q } ’ } > 
vet enoush of the. curious to R ug r a I pre o 1 ~ pic with serious 
. > ; ; hich « 4 ith intent ] : a" ) , - 
give it a specialized run in some =< oe. SS gy el gg od toma Willy Matte ee 
y spots or at universities.|umch of young j unatics, If oved the film through its 
ei cal “Orphee” is now i this is to s!I the problems of | paces. Hans Heinz Theyer’s cam- 
] p! ] ] W i , +4 sail ae ‘ » ' 
ts seventh vear at a West Berlin | today’s youth, an essential subje era has captured the beautiful 
7 y % A y ~ w C 
‘ right booking | 2 been waste: \lpine surroundings Maas. 
. have this in for | Rolf von Syd one of Ger = ee 
te okay biz. «But |Many’s younge directors, trie — , 
: eb eine Caan eas Rage tony qaee ‘ Des Moines’ New Slate 
t needs andling appare nily lar 0 ieaag some «4 
Cx his pic, “And the oung pla s to worth-while Des Moines, March 1 
Don’t A He is an 18th | performances but the outcome New officers have been installed 
f » r or r , Hhcitix ¥ ‘ 
Century scares a few) not very Aine incing. Positive con 14 e annual Inaugural dinner- 
nle “ent hae] } . n ¢ . oo - 
people - we base hen at Bg vacbtero hy © dance of the Variety Club Tent 15. 
_ . 4 - air & ( » of sz OV oO ne verge Of gar } 
Cocteau still has a flair ‘for pro-|roie of a Bb = Ss REE They are Don Allen, chief barker; 


voking strange moods in. ordinary | sterism and Ilse Page as a bea 


andscapes as well as _ utilizing | moll. Latter reveals some comedy 


nple trick effects effectively and | talents 

diciously He ribs himself at Best about the pic is 
times but is quite clear in his sum-| ground music contributed by :z 
ation that a poet is rarely re-| number of top-notch jazz musi 
ognized in his time. But, overall,| cians, including Ame 
it is too murky, talky and self in- | Pettiford, Benny Bailey, Joe Harris 
duigent to be anything but aj|Sweden’s Jack Lidstroem, Eng 
precious, unusual pic for the so-/lard’s Sud lamer and others 
called “happy. few.’ Technical credits are okay 





j| Lensing is goot and Cocteau is! Hans. 


Joe Young, first assistant; Dick 
I } second assistant; » David 
Gold, property master, and Lou 
Levy, dough guy 

Reports showed that in 1959 the 





a 


icans Oscar Club paid $1,100 to cover antibiotics 


bills for five families, and pur- 
chased $1.450 worth of equipment 
to aid suffers of cystic fibrosis. The 
women’s auxiliary contributed $450 


‘ 


}Oi that amount. 





ly 
1s 
re- 
ts 
a 
ul 


Wednesday, March 2, 1960 


VARIETY 


PICTURES 7 





NEW YORK’S ‘OLD THINKING’ RUT 





Exhibitor Calls for End of Blacklists; 


Scores American Legion ‘Persecution 





The tight-lipped attitude of ex-+ 


hibitors in matters pertaining to 
the Hollywood blacklist and the 
American Legion was broken last 
week when Harry Brandt, presi- 
dent of Independent Theatre Own- 
ers Assn. and head of Brandt The- 
atres, issued a blast at the Legion 
and called for “an end to the era of 
the blacklist, a shameful chapter 
in the industry’s history.” 

“If this industry is ever going to 
throw off the shackles of the pri- 
vate pressure groups which have 


taken unto themselves a special 
guardianship of the screen,” 
Brandt declared, “the Kramer-| 


M r | 
Preminger position is entitled to 


Report Chicago 


support from other motion picture 
producers, distributors, 
hibitors,” 

Indie producers Stanley Kramer 
and Otto Preminger were recently 
publicly rebuked by the American 
Legion for the employment of 
writers associated with charges of 
past Communist affiliation or sym- 
pathy 

Referring to the Kramer-Prem- 
inger action which represented a 
departure from the Waldorf Decla- 


and ex-| 


Heckler Humor 
Minneapolis, March 1. 

Minneapotis Tribune col- 
umnist Will Jones reported 
that staffer Vic Cohn went to 
a neighborhood theatre to s 
“The Ten Commandments.” 

Cohn told Jones that the 
picture had reached the point 
where Moses learns he’s a 
Hebrew and his Egyptian 
mother asks him, “What will 
you do now, Moses?” 

Then, according to Cohn, 
from sOmewhere in theatre 
boomed a voice: “Find a job 
and marry a nice Jewish girl.” 








Censor Probe By 
State's Attorney 


Chicago, March 1. 





ration of 1947, under which major | 


studios agreed not to employ sus- 
pected Communists, Brandt noted 
that the Legion did not seem quite 


as upset with past violations of 
this agreement, where blacklisted 
writers were hired under pseudo- | 
nymns. He pointed out that Kramer 
and Preminger did not sign this 
agreement and had informed the 
public themselves of the employ- 
ment of the writers in question. 
“To their credit,” the exhibitor 
stated both independent pro- 
ducers stood their ground and) 
proved themselves capable of in- 


dependent and courageous judg- 
ment on this matter. Each of them 
(Continued on page 18) 


First ‘C’ (Condemned) 
Since ’56 by the Legion 
For U’s ‘Adam and Eve’ 


National Legion of Decency yes- 
terday (Tues 
has given a C (Condemned) rating 
to Universal's “The Private Lives 
of Adam and Eve,” Albert Zug- 
smith production starring Mickey 
Rooney and Mamie Van Doren in 
the title roles. This is the first 
time since 1956 that this Roman 
Catholic reviewing group has con- 
demned a film from a major U.S. 
company. 

Legion calls the film “blasphe- 


mous and sacrilegious in its pres-| 


entation of man’s sex life as the 
invention of the devil, rather than 


as the handiwérk of God. This un-| 


conscionable offense to religion is 


compounded by the treatment in| 
which the filmmaker resorts to in-| 


decencies and pornography .. 

Legion also terms “mest regret- 
table” that picture has been given 
a Code seal by Motion Picture 
Assn. of America. 


GOETZ’S FUTURE AT 
COLUMBIA NEGOTIATED 


William Goetz has two pictures 
completed, namely “Song Without 
End” and “Mountain Road,” and 
has another to go, this being “Cry 
for Happy.” And thereupon his 





deai with Columbia comes to an 
end. 
The end means a wrapup on six 


productions delivered, and as 
Goetz reveaied this week, he’s now 
in process of negotiating a new 
contract 

So far as “Happy” is concerned, 
this is to be lensed in Japan and 
Goetz is talking to Dean Martin, 
Jack Lemmon and Mika Taka about 
assuming the leads. He would like 
to start it in June, the actors’ strike 
permitting. 54 


announced that it} 


Midst its preoccupation with the 
town’s burglars-in-blue (police) 
scandal, Cook County State’s At- 
| torney’s office reportedly is find- 
ing time for a scrutiny of the police 
censor board, presumably over 
suspect permits. State’s Attorney 
Benjamin Adamowski, however, 
will neither confirm nor deny that 
such a probe is underway, and Sgt. 
| Vincent Nolan, censor chieftain, 
| professes no knowledge of same. 
| Other sources surmise the study 
| covers the past three years, and is 


focused on pictures given “un- 
Gceserved” clearance under the 
|city’s obscenity code. Trade con- 


|jecture sees the impetus for the 
investigation coming primarily 
from church figures, and as tan- 
gent to a campaign to clear the 
town of alleged newsstand smut. 
Pressures embrace newspaper film- 
page advertising, viz. all-but-bare 
bosoms and other sexy posturing. 

Much of the bluenose objecting, 
it’s believed, is aimed at art pic- 
tures; but if so, the censors should 
be off the howk, since they’ve been 
consistent in their obscenity cry 
ionly to be reversed invariably by 
the courts. 


Owners Sanction Move 
Into Florida Realty By 
Cinerama Prod. Corp. 


Cinerama Productions Corp., 
whose only present 
with the three-strip process is its 
corporate name stemming from a 
previous relationship, received the 
approval of its stockholders last 
week to move into the real estate 
and building business. 

At the company’s annual meet- 
ing last Thursday (25), sharehold- 
ers gave the management the 
greenlight to acquire the outstand- 
ing stock of 21 Florida real estate 
and construction firms known as 
the JEM Corporations in exchange 
for 425,000 authorized but unis- 
sued shares of Cinerama Produc 
tions Corp. The deal, it was point- 
ed out, is contingent on two fac- 
tors—the outcome of a minority 
stockholders’ suit opposing the 
deal and a favorable ruling from 
the Internal Revenue Office that 
“for Federal income tax purposes 
the exchanges of stock will not re- 
sult in recognition of gain or loss 
to the JEM stockholders.” 

Prexy Irving N. Margolin told 
the shareholders that the company 
was trying to invest its money in 
the future growth of the firm. The 
company is armed with $500,000 
which it received from Stanley 
Warner in settlement of its con- 
tract with the theatre chain. 

In answer to a_ stockholder’s 
query, Margolin said he could not 
say if the company. would change 
its mame as result of the JEM deak 














AIGIO PATTERNS 
NEED REVISION’ 


By VINCENT CANBY 


New York, New York may be a 
wonderful town but it, like many 
another U. S. metropolis, is in des- 
perate need of overhaul as far as 
the pattern of film distribution is 
concerned. 

That was the opinion expressed 
last week by atop sales executive 
who asked that his name be with- 
held because of the “touchiness” 
of the subject. “Anybody who says 
that the New York release pattern 
isn’t okay, status quo, and who sug- 
gests a few changes,” he said, 
“stands in danger of being run out 
of the business.” 

“However,” he added, “the first 
guy who successfuly bucks the 
present pattern is going to be ac- 
claimed by both distribution and 
—I emphasize AND—exhibition. Of 
course, if he tries to change the 
pattern and fails. he might as well 
close up shop an. . itch to another 
line of work.” 

Sales exec’s comments were 
prompted by a discussion of the 
upcoming closure of the Roxy the- 
atre, long one of the most flashy of 
the Broadway film showcases and, 
for much of its recent life, one of 
the least successful. Exec wasn’t 
shedding any tears over the fate of 
the Roxy itself, but he was be- 
moaning the fact so many dis- 
tributors and exhibitors failed to 
read into the event its true mean- 
ing anent the local releasing pat- 
ern. 

Citing a recent magazine 
story that noted that many 
housewives and their familics 
had not visited the downtown 
areas of cities for years, Allied 
States Assn. berates the film 
industry for clinging to the 
“archaic showcase theory of 
compelling the people to 
travel to the downtown areas 
if they wish to see a picture 
while it is fresh and new.” 

The New York area is cited 
as a prime example of this 
antiquated system. 


The standard pattern for distrib- 
ution here, with the Broadway 
opening followed: by a Brooklyn 
first run and then dates in the cir- 
cuits, in the five boroughs, he said, 
is no longer realistic in terms of 
today’s market. He explained it 
this way: the Broadway runs are 
usually unprofitable and 
money spent on the big opening 
campaign seldom reaiizes its full 
effect in subsequent runs. Broad- 
way openings still have prestige 
value, but the Times Square thea- 
tres are pretty empty except for 
weekend trade, even for hit films. 

In addition: the pattern of film- 





— 





association | 


going in New York City, despite 
}the fact that it’s a tourist center 
j}and its Broadway houses should 
|get a sizeable amount of out-of- 
|town trade, has changed appreci- 
| ably so that there is no longer the 
|steady flow of patrons who come 
in from Staten Island or Queens 
or Brookiyn. Instead of heading 
in to Manhaitan, these people, each 
of whom has his automobile, now 
| head in the opposite direction, to- 


wards the wide-open parking 
spaces in outlying areas. 
Outmoded 


Sales exec said he would like to 
see a new pattern developed that 
would hit somewhere between the 
present “outmoded” Manhattan 
first run plan and the accepted pat- 
tern of circuit saturation release 
for the exploitation type of picture. 
As he projected it, this pattern en- 
visages a first run that would play 
four to six key theatres throughout 
the city, including one “downtown” 
house. 

This premiere run would be 
backed by the kind of co-op ad 
eampaign usually reserved for the 
single prestige Broadway bow. The 
good, solid attractions should be 
able to draw two to three weeks, 
after which the film would move 
| into the accepted circuit playoff 
Bays advantage of the pattern, as 

he outlined it, wou'd be that these 

first runs would get full eredit of 

the initial promotion. c> mpaign, 
(Continued. op page 20% . 











Feb. Golden Dozen 


. “Ben-Hur” (M-G). 

. “On the Beach” (UA). 
“Last Summer” (Col). 

. “Operation Peiticoat” (U). 
“Solomon and Sheba” (UA). 
“Gazebo” (M-G). 

. “Toby Tyler” (BV). 

. “Mouse That Roared” (Col). 
. “Bramble Bush” (WB). 

16. “Purple Gang” (AA) 

11. “Goliath, Barbarians” (AI). 
12. “Cash McCall” (WB). 








Sel 


Film Admissions 
In America Up 
46.8%, Since ‘49 


Washington, March 1. 
Motion picture theatre admis- 





the | 


| sions have increased 46.8% in 10 
| years. Costs of television sets have 
| dropped 5.8% during a shorter pe- 





‘Hur’ Holds Domestic Gross Lead; 
‘Summer’ ‘Gazebo’ ‘Tyler’ Up There; 
Purple Gang 


No. 10 in Feb. 


By MIKE WEAR 


Variety's regular weekly 
boxoffice reports are summa- 
rized each month, retrospec- 
tively. Based on an average of 
24 key situations, the source 
data constitute an adequate 
sampling of current releases 
but are not, of course, fully 
“definitive.” An index of rela- 
tive grossing strength in the 
U. S. - Canada market, this 
monthly reprise does not pre- 
tend to express total rentals. 





February, shortest month in the 
year, even in leap year, proved a 
boeming one at the wickets. A long 
list of excellent marks were reg- 
istered both for weekly biz as well 
as some daily takes. The fore part 
of the month was favored by mild 
weather but late February re- 
ported the usual pattern of snow- 
storms, cold weather and blizzards 
around country, storm conditions, 
even extending to usually-spared 
southern cities. 

“Ben-Hur” (M-G), which was in 
a three-way tie for top laurels in 
January, finished in first place last 
month by diat of additional dates 
and unusually strong, individual 
showings. In many keys, it still is 


|riod, seven years. But tv repair) running at capacity despite upped 


|charges jumped 38.9%. 
The statistics are from the Labor 


the base is ’52. 

All consumer items included in 
the study went up an average of 
25.5% in the 10 year periods. 

Film theatre admissions kited 
more than 10% during '59 alone. 
At the end of '58, they were 34.1% 
over the '47-'49 average, and at the 
end of '59, they were 46.8% over 
the base period. 

At the end of '59, charges for tv 
sets were 94.2% of what they had 
been at the end of '52. But tv re- 
pairs had an index of 138.9, com- 
pared to a 109 index for seven 
years earlier. There wasn’t much 
of a jump in tv repair charges 
when '59 and ’58 are compared, 
however. The index was 137.8 at 
the end of '58, climbing only 1.1 
| points by the end of the following 





year. 
| Radio sets, also computed on a 
|°52 base, fell 13.6% in cost during 
the seven years ending last Dec. 31. 


Shuddered Needlessly On 
Tougher Tax Rumors As 
Affecting Hollywood 


Washington, March 1. 

No more trouble is foreseen from 
}a technical tax bill which had Hol- 
lywood interests worried for a 
while when they learned it might 
subject income from motion pic- 
tures to the 85° personal holding 
company levy. 

Senate Finance Committee, at 
behest of industry reps here, re- 
cently took the sting out of the 
House-approved measure by adding 
an amendment making clear that 
taxation of film income is to re- 
main unchanged. 

Bill is now pending before the 
Senate and is expected to pass rou- 
tinely after the end of the current 
civil rights debate. The House is 
expected to accept the Senate’s mo- 
‘von picture amendment without a 
conference. 

The measure (H.R. 7588) is de- 
signed to provide relief for music 
publishers by exempting them 
from personal holding company 
tax status. However, as approved 
by the House, the bill contained 
language which might have been 
interpreted as applying the holding 
company rate to film rentals. This 
could have meant a tax bite in- 





crease from 52%—the regular cor- 
porate income rate levied at pres- 
ent on film. income-—to 85°%,. the 





personal holding gompany seale. - 


| 


scale and length of film. 
“On the Beach” (UA) is wind- 


Dept., reporting on price indexes | ing up second after being third last 
for the calendar year ‘59, as re-| January. Pic is uniformly sock and 
lated to the base period average of | big in nearly. all keys, and is sur- 
"47-49. In the case of tv, however, | prising many exhibitors and dis- 


tributors by its sustained strength. 
“Suddenly Last Summer” (Col), 
which was forecast as future big 


| grosser, is copping third place with 


| 


| 





$1,032,000 in the four weeks listed 
for February. 

“Operation Petticoat” (U), tied 
for first in January, and a smash 
grosser for three months, still had 
enough steam left to cop fourth 
place. It came through with nearly 
$700,000 totai gross in the keys 


covered by Variety. “Solomon 
and Sheba” (UA), also tied for 
first in the preceding month, 


wound up fifth, some fresh book- 
ings late in February being a help. 

“Gazebo” (M-G), previously 
rated as a stout possibility, showed 
enough to take sixth position. 
“Toby Tyler” (BV), a _ newie, 
captured seventh spot although in 
weekly ratings only two sessions 
last month. 

“Mouse That Roared” (Col), 
which was sixth in January, fin- 
ished eighth. “Bramble Bush” ° 
(WB), a newcomer, wound up 
ninth. “Purple Gang” (AA), tab- 
bed as promising in the preceding 
month, took 10th money. . 

“Goliath and Barbarians” (AI), 
which was 12th in January, cap- 
tured 11th position. “Cash McCall” 
(WB), 10th in January, rounds out 
the Golden Dozen. “Story on. Page 
One” (20th), “Seven Thieves,” 
also 20th-Fox pic and a newie; 
“Porgy and Bess” (Col), fifth in 
January; and “South Seas Adven- 
ture” (Cinperama), long high in 
listings, were the runner-up films. 

“Our Man in Havana” (Col) is 
doing so great at the wickets that 
it is amazing even its distributors. 
After toppling house records in 
two N.Y. theatres every week for 
the first four sessions, t.also hung 
up a record initial round in Bos- 
ton and is smash in L.A. “Who Was 
That Lady,” from the same com- 
pany, also shows high potential, 
being big in Chi, socko in Washing- 
ton and sturdy in Boston on first 
weeks. 

“Once More With Feeling” 
(Col) looms as a sturdy grosser, 
based on i's initial playdates. It 
did well, enough to finish fourth 
the final week in the month. “Sink 
Bismarck” (20th) also shapes as & 
big one at the boxoffice, predicated 
on its first four playdates. “Jack 
the Ripper” (Par), also new, did 
well enough in the first week out 
in distrib to any extent to wind up 
seventh in weekly ratings. 

“Never So Few” (M-G), which 
was second in January, did enough 
to cap sixth place in a .weekly 

_ (Continped en page 20) », 
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L.A. Biz Lively; ‘Bush’ Trim $21,000, 
‘Voyage Nice 17!56, ‘Havana’ Sock 
$17,000, 3d, ‘Beach’ Boff 136, 11th 


Los Angeles, March 1. 

Only a few pix are paying off 

this frame. However, a pair cof nice 

newcomers plus several solid hold- 

overs give a certain solidarity to 

Jocai first runs. “Bramble Bush” 

shapes trim $21,000 in three thea- 

tres opening week. “Last Voyage” | 

is rated neat $17,500 in three sit- | 

uations. Two other new bills are | 
not getting far. 

Among regular holdovers “Our 

| 

| 








Man in Havana” still is smash 
$17,000 in third Fox Wilshire 
stanza. “Solomon and = Sheba” 
looks good $14,000 or near in three 
spots while “Suddenly Lasi. Sum- 
mer” is nice $13,000 in 10th at 
Warner Beverly. “On Beach’ looks | 
big $13,000 in 11th round at the| 
Chinese. 


+ 


‘Lady’ Lively at $9,000, 
Prov.; Toby’- ‘Barbarian 


Providence, March 1 








The Walt Disney magic is 
stronger than ever hereabouts and 
is giving Strand a terrific second 
week with “Toby Tyler,” plus “Go- 
liath and Barbarians.”’ Also hot in | 
first holdover rounds are the} 
Albee’s “On The Beach” and 

Key City Grosses State’s “Solomon and Sheba.”’ Ma- 
jestic is rated hefty with “Who} 


. Tha 2 9") | 
Estimated Total Gross ace sign for This Week 
This Week $2,527,963 “4 








; €% Albee (RKO) (2,200; 70-$1.25)— 
(Based on 23 cities and 250 “On Beach” (UA) and “Gun- 
theatres, chiefly first runs, in- fighters” (UA) (2d wk). Big $12,000 
cluding N. Y.) after hitting $16,500 in opener. 
Last Year . $2,468,000 Majestic (SW) (2,200; 70-90)— 
(Based 22 cities and 233 “W ho Was That Lady >” (Col) and 
ased on cities and 23: “Golden Fish” (Cel). Hefty $9,000. 
_ Shentves.) Last week, “Jack Ripper” (Par) 
and “Big Night” (Par), $7,000. 
State (Loew) (3,200; 90-$1.25)— 
a lomon and Sheba” (UA) (2d | 
‘Tady Giant 66, Nice $12,000. First was 
,000 





All three hard-ticket pix are in yg ay Th 
hotsy, “Ben-Hur” being especially y; rant 13¢: Goliatl 7 “a” Savteriens” (AD 
yg oa a Sem nee ’ 2d wk). Great $16,000. First was 
at 15 

Estimates for This Week } Philadelphia, March 1. $15,000 | 

Downtown Paramount, Pix, Wil-| Weekend trade was strong | 
tern (ABPT-Prin-SW) (3,300; 765;| enough to give current session a ¢ e 9 e 
2.344: 90-$1.50)—“Brambie Bush” fair lift. Lone newcomer, “Who 
(WB) and “Bewildered Youth”) Was That Lady,” shapes wham at Iii alr 
(Indie). Trim $21,090 or near. Last | Randolph “Ben-Hur” continues ? ? 
week, Downtown Paramount, “Isle very stoutly at Boyd in 13th round ‘ ’ 
of ™ vant” (FAW), “That Naughty | “Seven Thieves” looms neat in se- ® 
Gir (FAW) (reissue) (2d wk-6 | cond Fox stanza. t ac 
di. $8,800. Pix with Downtown,| “On Beach” is bright in_ fifth , 9 
“Third Man on Mountain” (BV) | session at Goldman while “Opera- ™ a 
(Ist general release), “Dumbo” tion Petticoat” is rated fast in 10th 7 _St. Louis, March 1. 
(BV) (reissue), $6,500. Wiltern with | round at Midtown. “Purple Gang” | New entries here this stanza are 
Hillstreet, Hollywood, “Jack Rip-| looms mild in second at the Stan- "0° creating much excitement, but 
per” (Par), “Big Night” (Par),|ton. “Toby Tyler” is strong in holdovers are Okay. “Gene Krupa 
$16,600. third at the Viking. Story” is fair at the Fox. “Wind | 

Hollywood Paramount, State, El Estimates for This Week a | og meee E.* the 
Rey (Elect-UATC-FWC) (1.468;| Aareadia (S&S) (536; 99-$1.80— | mer” chaupes sock at Leen rahe | 
a ma Nak page omen vers |“Touch of Larceny” (Par) (2d wk). Tvler” ": be “Bramble Bush,” | 
‘indi a _ Pry: an fer Fair $6,500. Last week, $8,000. which did well at the Ambassador 

wen roy — Boyd (SW) (1,000: $1.40-$2.75)— for two weeks, is mild at the St. 


Danger” (AA) (State), “Gere Krupa 
Story” (Col) (m.o.) ‘El Rey), Nice 
$17,500 or close. Last week, Holly- 
wood Paramount, “80 Days” (UA) |} 
reissue) (2d wk-6 days) $4,400. 
State, El Rey, “The Gazebo” (M-G), 


“Face of Fire” (AA) (State), | 
“Happy Anniversary” (UA) (m.o.) | 
(2d wk), $3,800. 
Uawaii (G&S) (1,106; 90-$1.50)— 
“mazing Transparent Man” | 
(MCR) and “Get Outte Town” 
(MCR). Thin $1,800. Last week, 


(Continued on page 25) | 


Storm Sloughs K.C. But 
‘Lady’ Loud $8,500; ‘Toby’ 
Sock 1236, Summer’ 106 - 


Kansas City, March 1. 
Newcomers are having it tough | 
against the season’s roughest} 
weather, but still making out well | 
currently. “Who Was That Lady” 
et Roxy shapes fancy. “Last Voy-|__ 
ase” at Midland opened moderate- | « 
Iv. Otherwise the news is in t'e 
holdovers. “Toby Tyler” in three | 
houses shapes sock. ‘Suddenly | « 
Lest Summer” is strong at the} 
Missouri while “On the Beach” 
still is good in fourth at the Plaza. 
“Jack the Ripper’ is so-so on hold- 
over at Paramount. Snow on the 
weekend continued a _ spell of) 
severe winter, 

Estimates for This Week 
Brookside (NTT) (800; $1.25)— 
“South Pacific’ (Magna) (m.o.) (8th | 
wk). Okay $2,500. Last week, $2,000. | 

Capri (Durwood) (1,260; $1.50- | 
$2.50) —“Ben-Hur” (M-G) (5th wk). | 
Sock $20,900, but dented a bit by 
weather. Last week, $22,000. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘‘Mouse That Roared” (Col) (10th 
wk). Bright $1,500. Last week, 
same. 

Midland (Loew) (3,500: 75- $1)— 
“Last Voyage” 
(M-G). Opened mildly Saturday | 
(27). Last week, “Porgy and Bess” 
(Col) (m.o.), went 9 days, 
$6,000 at $0c-$1.25 scale. 

Missouri (RKO) (2,585; 75-$1)— 
“Suddenly Last Summer’ (WB) 
and “Hell Bent for Leather” (U) 
(2d = Smart $10,000. Last week, 
$14,000 

Paramount (UP) (1 900; 75-$1)— 
“Jack Ripper” (Par) (2d wk). Slim 
$3,000. Last week, $5,000, disap- 


pointing. 

Plaza (NTT) (1,900; 90-$1.25)— 
“On Beach” (UA) (4th. wk). Good 
$6,500. Last week, $6,{500. 

Roxy ‘Durwood) (850; $1-$1.50)— 
“Who Was That Lady” (Col). Fancy 
$8,500. Last week, “Operation Pet- 
ticoat’” (U) (9th wk), moved out 
after great run, final week was 
very big $7,500. 

Uptown, Fairway, Granada (NTT) 
(2,043; 700; 1,217; 85-$1)—‘Toby 
Tyler” (BV) (2d wk), With Fairway 
added this week, sock $12,500, 
holds. Last . week, Uptown and 
Granada only, $15,000. 





| 


(M-G) end “Libel” jing this week as a result of strong 


fair | 


“Ben-Hur” (M-G) (13th wk) 
$26,000. Last week, $27,000. 


Fox (Milgram) (2,200; 99-$1.80)— 


Louis on m.o. 
Estimates for This Week 
Ambassador (Arthur) (2,970; 60- 


Fancy 


“Seven Thigves” (20th) (2d wk). | 90)—“Wind Cannot Read” (20th). | 
Neat $14,00@ or over. Last week, | Mildish $9,000. Last week, “Bram- | 
Gat - " A ble Bush” (WB) (2d wk), $10,000. 
oldman ‘Goldm..n) (1.200; 90-| Apolle Art (Grace) (700; 90- 
$1.80)-—"On Beach” (UA) ‘Sth wh). gy 25)—"My ‘Nine Lives” “Tndie). | 
Bright $11,000. Last week, $12,000 Miid $2,500. Last week, “Embez- 
Midtown (Goldman) (1,000; 99- | zled Heaven” (Indie) (2d wk), 
$1.80)—“Operation Petticoat” (U) $1,500. 
| #10th wk). Fast $12,000 or close. Esquire (Schuchart-Levin) (1,800; 
| ast week, $13,000 for Cary Grant | 90-$1.25)—“On Beach” (UA) (4th | 
comedy. wk). Okay $7,000. Last week, 
Randolph (Goldman) (2,500; 94- | $10,000 
|}$1.80).—“Who Was That Lady” Fox (Arthur) (5,000: 60-90)—| 
| (Col). Wow $26,000. Last week,| “Gene Krupa Story” (Col) and 
“Never So Few” (M-G) (5th wk),| “Edge of Eternity” (Col), fair $15,- | 
| $7,000 in 5 days. 000. Last week, “Jack Ripper” (Par) 
Stanley (SW) (2.250; 99-$1.80)— | and “Big Night” (Par), $14,800. | 
‘Suddenly Last Summer” (Col)! Loew's (Loew) (3,600; 60-90)— | 
(6th hg Okay $9,000. Last week, | “Suddenly Last Summer” (Col) 
$12, Sock $13,000. Last week, 


3d wk). 
$17,000. 

Orpheum (Loew) (1,900; 60-90)-— | 
“Toby Tyler” (BV) (3d wk). Big 
$8,000 or near. Last week, $10,000. | 


ll (SW) (1,483; 99-$1.80)— 
“Purple Gang” (AA) (2d wk). Dull 
$6,000. Last week, $9,000. 

Studio (Goldberg) (483; 99-$1.80) 


“Nature’s Paradise” (Indie) and Pageant (Arthur) (1,000; 60-90) ) 
‘Road to Hell” (Indie) (6th wk), |—‘“Wild Strawberries” (Indie) and | 
Good $3,200. Last week, $3,500. |“Three Strange Loves” (Indie) | 

Trans-Lux (T-L) (500; 90-$1.80)— | (2d wk). Oke $2,000. Last week, | 


$3,000. | 
St. Leuis (Arthur) (3.800; 60-90) 
“Bramble Bush” (WB) (m.o.). Mild 


“Lovers” (Zenith) (3d wk). 
$8,500. Last week, $13,000. 
Viking (Sley) (1,000; 90-$1.80)— 


Nice 


“Toby Tyler” (BV) (3d wk). Strong | $9,000. Last week, “Rookie (20th) 
$9,000. Last week, $12,000. and “Bat” (20th), $9,000. 

World (Pathe) (400; 99-$1.80)— Shady Oak (Arthur) (760; 60-90) 
“Anatomy of Love” (Indie) (2d|—‘“Mouse That Roared” (Col) 
wk). Good $2,600. Last week. | (10th wk). Good $2,000. Last week, 
$4,200. $1,0 oo. 8 8=— 


Det. Jumping; ‘Bush’ Boffo $20,000; 
‘Summer’ Hot 186, ‘Beach’ Sock 156 





Detroit, March 1. is Abilene” (UA) (5th wk). Socko 
The downtown houses are jump- | $15,000. Last week, $17,000. 
Madison (UD) (1,900; $1.25-$1.49) 


—‘Suddenly Last Summer” (Col) 
and “Golden Fish” (Col) (4th wk). 
Sizzling $18,000. Last week, $20,000. 

Broadway -Capitol (UD) (3,500; 
$1.25-$1.49)—“Jack Ripper” (Par) 
and “Big Night” (Par) (2d wk). 
Down to mild $7,500. Last week, 


$14,000. 
Adams (Balaban) (1,700; $1.25- 


newcomers and big holdovers. Pace 
\is being set by “Ben-Hur” which is 
near capacity at United Artists. 
i“‘Bramble Bush” looks great at the 
| Michigan. 

“On the Beach” stays socko in 
fifth session at the Palms. “Sud- 
|denly Last Summer” continues at 
|a torrid pace in fourth frame at) 
the Madison. “Last Voyage” is just | $1.50)—“Last Voyage” (M-G). Okay 
lokay at the Adams on opener.|$10,000. Last week, “Gazebo” 
‘Solomon and Sheba” looms smash | (M-G? (3d _ wk); $6,000. 
third at the Mercury. ls United Artists po i Bg oo 

Estimates for This Week 3) — “Ben-Hur” (M-G) (2d wk) 

Fox (Fox-Mich) ae —_ 7 Sapam $30,000. Last week, 
$1.49)—“Sink Bismarck” (20th) and | *“y,. 0° : 

“Tread Softly Stranger” (indie) (2d | 1 308, si Pa) oe _ 
k). Oke $14,000. Last week,! .3 ys : 
- Adventure” (Cinerama) (74th wk). 


waaee : ioe Smash $15,500. Last week, $15,306. 
Michigan (United Detroit) (4,000:| Trans-Lux Krim (Trans - Lux) 





$1.25-$1.49) — “Bramble Bush” | (1,000: $1.49-$1.65)—“Libel” (M-G) 
(WB) and “Carry on_ Sergeant” | (2d wk). Oke $3,000 in 5 days. Last 
\(AA). Great $20,000. Last week,| week, $4.000. 

“Operation Petticoat” (U), $16,000; Mercury (United Motion) (1,000: | 


in sixth week. $1.25«$1.80)—“‘Selomon and Sheba” 
Palms (UD) (2,961; $1.25-$1.49)— | (UA) (3d wk). 
“On Beach” (UA) and “Gunfighters | week, $15,000. 





| looks to be 


Great $12,900: Last | 





Broadway Grosses 


Estimated Total Gross 

This Week $490,863 
(Based on 26 theatres) 

Last Year $444,300 


(Based on 21 theatres) 


Lady’ Smash 186, 
D.C.; ‘Summer’ 136 


Washington, March 1. 
Mainstem stzss_ healthy here 
this round with two good initialers 
and hoidovers bearing up strong 








‘Last Voyage” shapes fairly good 
at Palace. “Heroes and Sinners’ 
is rated sock at tiny Plaza. “Jack 


the Ripper” is nice in first hold- 


over round, 


“Who Was That Lady” looks 
sock at Keith’s in second after 
going way over its opening week 
estimate. “Suddenly Last Sum- 
mer” and “Operation Petticoat” 
remain hefty in late holdover 
rounds. 


Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490; 1,000; 90-$1.25)—“‘Jack Rip- 
per” (Par) (2d wk). Still nice at 
$11,000. Last week, $14,000. 

Capitol ‘Loew) ‘3.426: 90-$1.25) 
—‘“Last Voyage” M-G) Fairly 
good $13,000. Last week, “Toby 
Tyler” (BV) (2d wk), $11,000 

Keith's (RKO) (1,850); 90-$1.49) 
—“Who Was That Lady” (Col) (2d 
wk). Smash $18,000 after $27,000 
opener. 

MacArthur (K-B) 
“Tiger Bay” (Cont) ‘2d wk). Fine 
$5,000. Last week, $8,000. 

Ontario (K-B) (1,240; 90-$1.49)— 
“Once More With Feeling” ‘Col) 
(2d wk). Fine $7,500. Last week, 


(900; $1.10)— 


| $10,000. 


2,390; $1.49)— 
(20th) (3d wk) 
after $15,500 


Palace (Loew) 
“Sink Bismarck” 
Hefty $10,000 
opener. 

Playhouse 
—“Touch of 
wk). Okay 


(T-L) 


(T-L) (458; $1-$1.80) 
Larceny” (Par) (4th 
$3,000. Last week, 


276; $1.25-$1.80)— 


“Heroes and Sinners” (Janus 
Boff $7,500. Last week, “Lovers” 
(Indie) (21st wk), $3,000 for last 
8 days. 

Town (King) (600; $1-$1.49)— 
“Woman Like Satan” (Cont) (5th 
|wk). Good $3,000. Last week, 
$3,500. 

Trans-Lux (T-L) (600; $1.25-$2) 
—"“Suddenly Last Summer” (Col) 
(6th wk). Big $13.006. Last week, 
$13,500. 

Warner (SW) (1,308; (90-$1.49) 
—“Operation Petticoat’ (U) (10th 
wk). Fancy $10,000. Last week 
$11,000. 





‘GUNS’ LOUD $11,000, 
BUFF; ‘BEACH’ HEP 106 


Buffalo, March 1. 
. | is loaded with holdovers 
and longruns currently, and biz 


reflects it. Lone big newcomer is 
“Guns of Timberland,” which looks 
fine at Paramount. Top holdover 
“Bramble Bush,” still 
good in fourth round at Center 
“Take a Giant Step” looks dismal 
on opening round at the Teck. “On 
Beach” is hep in second round at 
the Buffalo. “Toby Tyler” still 
is fast in second Cinema week. 
Estimates for This Week 
Buffalo (Loew) (3,500; 70-$1.25) 


+ 


» Mpls. Big; ‘Ben-Hur’ Capacity $20,000, 
Boff 166, ‘Beach’ 126 Beach’ Torrid 176, ‘Summer’ 206, 2d 


Minneapolis, March 1. 
It’s been ages since the main 
stem has had three such potent 


| coingetters in one session as are 


on view here this week. The hard- 


| ticket “Ben-Hur” looks capacity on 
opener at the Academy. “On the 
| Be ach” looms torrid at Orpheum 
jand “Suddenly Last Summer” 
shapes mighty in second at the 
| State. 


; | Beach,” 


This trio of powerful magnets 
is semething of a tonic for other 
loop showplaces, making for a 
| generally brisk stanza “Jack the 
Ripper” is light in second session 
at Lyric. Winding up a snappy 
run, “Gazebo” looks dandy in sixth 
canto at World. “Legs Diamond” 
and “Vice Raid” combo looks 
lively at the Pan. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65)—“‘Ben-Hur” (M-G). Looks 
to hit capacity in opening session 
with $20,000. Last week, “Porgy 
and Bess” (Col) (9th wk), $6,500 
for 4 days. 

Century (Cinerama, Inc.) (1,150; 
$1.75-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (36th wk). Start- 
ing ninth month and as healthy 
as ever. Hefty $12,000. Last week, 
$12,500. 

Gopher (Berger) 
“Masters of Congo Jungle” 
Lively $6,500. Last week, 
cn Page One” (20th) (3d wk), 
at $1-$1.25 scale, 

Lyric (Par) (1.000: 85-$1)—""Jack 
the Ripper” (Par) (2d wk). Heavy 
weekend trade helping each: lean 
$3.500. Last week, $7,000. 

RKO Orpheum (RKO) (2,800: $1- 


(1,000; 85-$1)— 
20th). 
“Story 
$3,000 


$1.25)\—“On Beach” (UA). Boff at 
$17,000 or over. Last week, “Toby 
Tyler” (BV) (2d wk), $7,500 at 


85-$1 admish. 

RKO Pan (RKO) (1.800; 85-$1)— 
“Legs Diamond” (WB) and “Vice 
Raid” (UA). Slick $7,060. Last 
week, “Purple Gang” (AA) and 
“House of Intrigue” (AA) (3d wk), 
$4,000. 

St. Louis Park (Field) 
$1.25) — “Caine Mutiny” 
(reissue). Fair $3,000. Last week, 
“Solomon and Sheba” (UA) (9th 
wk). $2,600 at $1.50-$2 scale 

State (Par) (2.200; $1-$1.50) — 
“Suddenly Last Summer” (Col) (24 
wk). Advanced admission holding 
this te mighty $20,000 this round 
following $28.000 opener. 

Suburban World (Mann) ‘800; 
$1)\—“‘Operation Petticoat” (U) (2d 
wk) (2d run). Continues well here 
and at other nabe houses. Big 
$2.400. Last week, $3,000. 

Uptewn (Field) (1.000: $1.25)— 
“Cranes Are Flying’ (WB). Oke 
$4,000. Last week, “Mouse That 
Roared” (Col) (9th wk), $2,700 

World (Mann) (406; 85-$1.25) — 
“Gazebo” (M-G) (6th wk). Figures 
to close with fine $4,500. Last 
week, $5.500. 


Cincy Holding | Up; Ip; Bush’ 
Rousing $11,000, ‘Sheba’ 
126, ‘Petticoat’ 66, 9th 


Cincinnati, March 1. 

First-run biz here is holding up 
well via some favorable weather. 
“Solomon and Sheba” holds the 
town lead for third straight week 
at the flagship Albee. “Operation 
Petticoat” remains sturdy in ninth 
downtown session. “Toby Tyler” 
shapes hotsy in second round at 
Keith's. Another big holdover, “On 
still is in pleasing stride 
in fifth week at suburban Valley. 
Newcomer “Bramble Bush” looms 
stout at Palace. Front-line Capitol, 
dark since Feb. 23 for alterations, 
relights March 16 with “Ben-Hur.” 

Estimates for This Week 


(1.000: 
Col) 


—“On Beach” (UA) (2d wk). Hot Albee (RKO) (3,100; 90-$1.50)— 
$10,000. Last week, $21,000. “Solomon and Sheba” (UA) (3d 

Center (AB-PT) (2.000; 70-$1)— wk), Hefty $12,000 after $14,500 
Non ae 0 Tent — (4th wk).|second. — 

eat $8,000. Last week, same. 

Century (UATC) (2,700; 70-$1)— | ., orand (RKO) (1,400; 90-$1.50)— | 
“Suddenly Last Summer” (Col)| Operation Petticoat” (U) (m.o 


(4th wk), Fair $8,500. Last week, 
ditto. 

Lafayette (Basil) (3,000; 70-$1)— 
“Purple Gang” (AA) and “Speed 
Crazy” (AA) (2d wk). Slow $7,000 
er less, Lezt week, $10,000. 


Paramou.it (AB-PT) (3,000; 70- 
1$1)—“Guns ‘of Timberland (WB) 
and “Boy and Laughing Boy” (WB). 
Fine $11,000 or close. Last week, 
“Jack Ripper” (Par) and “Big 
Night” (Par), $9,500. 

Teck (Loew) (1,200; 70-$1)— 
“Take A Giant Step” (UA). Dismal 


“Solomon and 
week-6 days), 


$2,800. Last week, 
Sheba”. (UA) (9th 
$3,000 at $1.50 top. 


Cinema (Martina) (450; 70-$1)— | 


“Toby Tyler” (BV) (2d wk). Fast 
$4,500, Last week, $6,000, capaciiy 
at this house. 


(3d wk). Sturdy $6,000 or near. 


Last week. $6,500 for eighth down- | 


|}town week. 


Keith’s 
—“Toby 3 
Hotsy $8,500. 
Holds a third. 

Palace (RKO) (2.600; 90-$1.25)— 
“Bramble Bush” (WB). Solid $11,- 
000. Last week, “Jack Ripper” 


(Shor) (1,500; 90-$1.25) 
Tyler” (BV) (2d wk). 
Last week, $13,000. 


| (Par), $8,000, at 90-$1.10 scale. 


Twin Drive-In (Shor) (1,324 cars; 
90- $1.25)—"Room 43” (Indie) and 
“Jet Over Atlanti¢”’ (Indie). Mild 
$1,800. Last week, “Cuban Rebel 
Girls” (Indie) and. “Violent 
Women” (Indie), $1,200. 


ee eee 


outta let ha Sioa cea 


Valley (Wiethe) (1200; $1-$1.50) | 


+~On Beach” (UA) (5th wk). Trim 


'$7,000. Last week, $7,200. 
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Chi Good; ‘Sapphire’ Bright $12.00; 
Bush’ OK at 206, ‘Lady’ Lush 236, 
2d; Toby’ Tight 146, Thieves’ 126 


Chicago, March 1. 

First-run tone looks good again 
this round, but isn’t getting any 
help from the chiily weather and 
snow-clogged avenues. Newies 
aren't figured much of a factor 
this time. “Sapphire,” initialer at 
the Esquire, on first-run move- 
over, shapes stout $12,000, and 
World's “Aren't We Wonderful” 
bow expects happy $5,700. New 
Monroe actioners, “Terror Is a 
Man” plus “The Scavengers” is 
figured nice. 

“Bramble Bush” is only oke In 
Chicago second, and State-Lake’s 
ditto sesh with “Who Was That 


Lady” is rated robust. “Once More 
With Feeling” feels good in 
Oriental third, while “Suddenly 
Last Summer” looms dandy in 


United Artists sixth. 
Third week of Roosevelt's “Toby 


Tyler” shapes brisk. “Seven 
Thieves” is fancy in Loop second. 
“Big Fisherman” is bagging nice 
fourth round coin at the Garrick. 
Second stanza of Capri’s “400 
Blows” is hot. “Solomon and 
Sheba” are fine in Woods 10th 
frame 

On roadshow front, “Scent of 
Mystery” blossomed to a fragrant 
eighth Cinestage canto; “Ben- 
Hur” is notching another wham 


in tenth Todd week; and 


stanza 
“Windjammer” clocked a _ bright 
10th round at McVickers. 
Estimates for This Week 
Capri (Dowd) (432: $1.25-$1.80) 
—“400 Blows” (Zenith) (2d wk). 
Torrid $7,500 or near. Last week, 
$12,000. 
Carnegie (Telem’t) (495; $1.50- 
$1.80)\—“‘Mouse that Roared” (Col) 
(m.e.) (ith wk), Wow $4,000. Last 


week. $4,200 

Chicago (B&K) (3,900; 90-$1.80) 
—“Bramble Bush” (WB) (2d wk). 
Okay £20,000. Last week, $31,000. 

Cinestage (Todd) (1,039; $1.75- 
$3.50)\—"‘Scent of Mystery” (Todd) 
(8th wk). Hep $17,000. Last week, 
$17,500 

Esquire (H&E Balaban) (1,350; 
$1.25 - $1.80) “Sapphire” (U) 
m.0 Fast $12,000. Last week, 
“Touch of Larceny” (Par) (5th wk), 
$6,500 

Garrick (B&K) (850; 90- $1.80)— 


“Big Fisherman” (BV) (4th wk). 

Good $8,500. Last week, $8,000. 
Loop (Telem’t) (606; 90-$1.80)— 

“Seven Thieves” (20th) (2d wk). 


Slick $12,000. Last week, $14,000. 

McVickers (JL&S) (1.580; $1.25- 
3\—“Windjammer” (NT) (19th 
wk Busy $16,000 or better. Last 
week, $16,000. 

Monroe (Jovan) (1,000; 65-90)— 
“Terror Is a Man” (Indie) and 
“The Scavengers” (Indie). Okay 
$5,000. Last week, “Blitzkrieg” 
(Cont and “Breakout” (Cont), 
$5,500 

Oriental (Indie) (3.400; 90-$1.80) 
— ‘Once More With Feeling” (Col) 


(3d wk). Trim $19,500. Last week, 
$23,000. 
Roosevelt (B&K) (1,400; 90- 


(Continued on page 25) 


‘BUSH’ BRISK $18,000 
IN PITT; ‘FEELING’ 146 


Pittsburgh, March 1. 
Threé new entrants are sparking 
film biz here this round even 
though the city was pelted with 
snow practically every day. “Bram- 





ble Bush” is big at the Stanley 
while “Once More With Feeling” 
at Penn looks sock. “Seven 
Thieves” at Harris is okay in ini- 
tial frames. “Ben-Hur” at the War- 
ner cantinues to pace ihe city, 
with great trade. “Masters of 
Congo” is holding up surprisingly 
well in second frame at Fulton, 


Estimates for This Week 
Fulton (Shea) (1,635; $1-$1.50)— 


“Masters of Congo” (20th) (2d wk). 
Surprisingly good $6,000. Last} 
week, $8,200. 

Harris (Harris) (2,100; $1-$1.50) | 
—‘Seven Thieves” (20th). Okay} 
$8,000. Last week, “Suddenly Last | 
Summer” (Col) (3d wk), $7,300. 

Penn (UATC) (3,300; $1-$1. 50)— 
“Once More With Feeling” — 
Excellent $14.000. Last week, 
Beach” (UA) (3d wk), $11,700. 


Shadyside (MOTC) (725; $1.25)-— 
“400 Blows” (Zenith) (3d wk). Fair- 
ish $1,500. Last week, $2,000. 

Squirrel Hill (SW) (834; $1.25)— 
“Libel” (M-G) (2d wk). Okay 
$1,800. Last week, $2,100. 

Stanley (SW) (3,700; $1-$1.50)— 
“Bramble Bush” (WB). Hotsy $18,- 
000 or near. Last week, “Jack 
Ripper” (Par), $11,000. 

Warner (SW) (1,513; $1.75-$2.75) 

“Ben-Hur” (M-G) (6th wk). 
Mighty $26,000. Last week, $24,000. 





a 
? 


‘Bismarck’ Bright 96, 


Portiand, Ore., March 1. 

Biz continues to perk at nearly 
all mainstem houses currently de- 
spite the nearly 100% holdover sit- 
uation here. “Sink The Bismarck,” 
lone new entry, looks lusty at 
Orpheum. “Solomon and Sheba” 
stays for 10th session at Holly- 
wood. “Suddenly Last Summer” 
shs pes okay in fourth frame at the 
Fox. “Ben-Hur” is capacity in sixth 
week at Music Box. “On The, 


pd P een $5,000. Last week, 
$7,1 

Fon, (Evergreen) (1,600; $1-$1.49) 
—‘Suddenly Last Summer” (Col) 
and “Crimson Kimono” (Col) (4th 
Okay $6,500. Last week, 


(Evergreen) (1,500; 

“Solomon and Sheba” 
(UA) (10th wk). Steady $6,000. 
Last week, ditto. 


Music Box (Hamrick) (640; $1.50- 
$3) — “Ben-Hur” (M-G) (6th wk). 
Capacity $13,500. Last week, 
$12,900. 

Orpheum (Evergreen) (1,536; $1- 
$1.49) — “Sink Bismarck” (20th) 
and “Vice Kaid” (UA). Lusty 
$9,000. Last week, “Bramble Bush” 


$1.50-$2) — 


(NTA) (2d wk), $5,800. 
Paramount (Port-Par) (3,400; $1- 

$1.50)\—"‘On Beach” 

Fine $8,000. Last week, $8,300. 


‘Ben-Hur’ Mighty 
$10,000 in Omaha 


Omaha, March 1, 

Only two new entries at the 
first-runs this week, “Krupa 
Story” at the Orpheum and 
“Rookie” at the Omaha, and both 
look modest. “Gazebo” shapes okay 
in second round at the Siate. “On 
the Beach” remains torrid in fourth 
stanza at the Admiral. Hard- 
ticket “Ben-Hur” looks big in sec- 
ond at the Cooper. 

Estimates for This Week 

Admiral (Blank) (966; $1-$1.25) 
—“@n Beach” (UA) (4th wk). Still 
hefty at $4,200. Last week, $4,500. 

Cooper (Cooper) (693; $1.55- 
$2.20)\—“‘Ben-Hur” (M-G) (2d wk). 
ee eee $10,000. Opening 
week, $10, 





—"‘Rookie” (20th) and 


Could Cheat Death” (Par). 


(WB). $7,500 in 9 days. 
Orpheum (Tristates) (2.877: 75- 
$1)—““Gene Krupa Story” (Col). 


Just okay $7,200. Last week, “Jack 


Ripper” (Par), $7,000 

State (Cooper) (743: $1)—‘‘Gaze- 
bo” (M-G) (2d wk). Okay $5.000. 
Last > 4 $6,000. 





Storm Nips Toronto Biz 
Albeit ‘Few’ Wham 176; 


Toronto, March 1. 

With two-day snow storm hurt- 
jing biz, heaviest fall since 1944. 
Only newcomer to do biz is “Never 
So Few,” wow at Loew’s. Also new, 

“Ferry to Hong Kong” is sad at 
| Carlton. The 10-house combo for 
“Jack the Ripper” is not up to 
expectations but fairly good. In 
|second stanza, “Sink the Bis- 
marek” is fast at Imperial. 
“Ben-Hur” is capacity in 11th 
iframe at the University. “Opera- 
| tion Petticoat,” in 10th stanza 
|} downtown and first Loew's Down- 
town on moveover, shapes stout. 

Estimates for This Week 

Carlton (Rank) (2,318; $1-$1.50) 
—‘Ferry to Hong Kong” (Rank). 
Sad $8,000. Last week, “Happy An- 
niversary” (UA) (3d wk), $7,500. 

Century, Downtown, Glendale, 
Midtown, Oakwood, Odeon, Prince 
of Wales, Scarboro, State, Vogue 
(Taylor) (1,338; 1,059; 995; 1,089; 
1,138; 752; 1,200; 684; 694; 499: 
50-85)—“‘Jack Ripper’ (Par). Good 








$37,000 for 10-theatre setup. Lasi 


‘Bismarck’ Fast 186, 2d) 


Port.; ‘Hur’ Wow 1356) x: 





Beach” is fine in third inning at} 
Paramount, 
Estimates for This Week 
Broadway (Parker) (1,890; $1-) 
$1.50) —“Never So Few” (M-G) and | 
“Footsteps In Night” (M-G) (2d| 


| 





(WB) and “Hell, Heaven, rod 


ic 








(Continued on page '25) 


‘Ben-Hur’ Sturdy 15G, 
Indpls.; ‘Petticoat’ 6G 
Indianapolis, March 1. 

Snow and ice which crippled 
traffic will hurt first-run biz here 
again this stanza. “Ben-Hur,” with 
substantial advance sale, weath- 
ered storm best to open well at 
Lyric and lead city by wide mar- 
gin, “Sink Bismarck,” at the In- 
diana is mild. “Last Voyage” at 


—— | Loew’s looms slow. 


Estimates for This Week 

Cirele (Cockrill-Dolle) (2,800; 75- 
$1) — “Bramble Bush” (WB) (3d 
wk). Drab $5,000, Last week, 
Indiana (C-D) (3,200; 75-$1) — 
“Sink Bismarck” (20th). Mild $7,- 
000. Last week, “Jack Ripper” 
(Par) and “Big Night” (Par), $7,500. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Operation Peiticoat” (U) (7th wk). 
Big $6,000 for Cary Grant pic. Last 
week, $6,500. 

Loew’s (Loew) (2.427; 75-$1)— 
“Last Voyage” (M-G) and “Seven 
Guns to Mesa” (Indie). Lean $5,- 
| 000. Last week, “Pretty Boy Floyd” 
(Cont) and “Legion of Doomed” 
(Indie), $4,000. 

Lyrie (C-D) (850; $1.25-$2.50)— 
“Ben-Hur” (M-G). Off to solid start 
with $15,000 in first stanza. 


Bismarck’ Boffo 
286 Leads Hub; 
‘Havana’ $24,000 


Boston, March 1. 
Booming biz for the deluxers 
with some amazing figures being 
racked up is giving new optimism 
to exhibitors here. Chief source of 





by “Our Man in Havana” at the 
|Kenmore, with the $24,000 im its 


(UA) (3d wk). | first week and sizzling $20,000 in| 
| secona, 


both takes being house 
records by a wide margin. Another 


whopping new house high is being | 


set at the Paramount by “Sink boat 
Bismarck,” far out in front of the 
new entries with a wham total. | 
“400 Blows” too is great at the 
|Coolidge Corner, and 
;}shapes slick at Trans-Lux. 
ee power of holdovers is| 
azing exhibs who are evos 
| thanks for the open winter. 
The Beach” is boff in second oe 
at Memorial. “Who Was That 
Lady” looks lofty at Orpheum in 
second. “Toby Tyler” held nicely 
at the Met in second. “Jack The 
Ripper” is fair in second week at 
the Pilgrim. “Ben-Hur” looms ca- 
pacity in 14th week at the Saxon. 
Estimates for This Week 
Astor (B&Q) (1,381; $1-$1.50)— 
“Bramble Bush” (WB) (4th wk). 
Good $10,000. Last week, $12,000. 
Beacon Hill (Sack) (678; $1-$1.50) 
—“Jazz On Summer Day” (Galaxy) 
(3d wk). Oke $5,000. Last week, 
$6,000. 


Boston (Cinerama, Inc.) (1,354; 


Omaha ‘Tristates) (2,066; 75-$1) | | $1. 25- $2.65)—“South Seas Adven- 
“Man Who} | ture” 
Lean | $10,000, Last week, same. 
$4.000. Last week, “Bramble Bush” 


(Cinerama) (47th wk). Good 
Capri (Sack) (824; $1.50-$2.50)— 

“Black Orpheus” (Lopert) (3d wk). 

Fine $6,000. Last week, $7,000. 

Center (E. M. Loew: (1,400; 75- 
$1.25)—“Nature’s Paradise” (Indie) 
and “Cover Girl Killer” (Indie). 
Perky $7,500. Last week, $13,000 
for house record. 

Coolidge Corner (B&Q) (1,260; 
$1.49) “400 Blows” (Zenith). 
Great $8,500. Last week, “Lover” 
(Indie) (6th wk), $4,000. 

Exeter (Indie) (1,376; 75-$1.25)— 
“Magician” (Janus). Opened Satur- 


day (27). Last week, “Mouse That 
Heal (Col) (16th wk), good 
Metropolitan (NET) (4,357; 70- 


$1.10)\—“Toby Tyler” (BV) (2d wk). 
Slick $23,000. Last week, same, 
above estimate. 

Kenmore (Indie) ‘ (700; $1.25- 
$1.80)—“Our Man in Havana” (Col) 
(2d wk). Smash $20,000. Last week, 
$24,000, above estimate, unprece- 
dented for two weeks to top old 
record here. 

Memorial (RKO) (3,000; 60-$1.10) 

(Continued on page 25) 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net: i.e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. ‘ 


wonder is the smash trade scored | 


“Lovers” | 


sc B'way Spotty; ‘Scent’ Sweet $19, 0, 


‘Voyage’ Slow 246, 2d, Feeling’ Fair 
1156, ‘Waterfront’- Mutiny OK 236 





‘Havana’ Big $8,000 In 
Denver; ‘Toby’ Huge 206 


Denver, March 1. 

Despite the continuance of sub- 
zero weather, first-run grosses 
have held up surprisingly well 
here. “Toby Tyler” looms wham 
in second week at the Denver, Ace 
newcomer is “Our Man in Havana,” 
big at the 600-seat Towne. “Rise 
and Fall of Legs Diamond” is fair- 
ly nice at Orpheum. “On Beach” 
looks tal! in fifth Paramount round. 

Estimates for This Week 

Aladdin (Fox) (900; 90-$1.25)— 

“Solomon and Sheba” (UA) (rerun) 


(24d wk). Fair $5,000. Last week, 
$8,000. 

Ceatre (Fox) (1,270; $1--1.45)— 
“Suddenly. Last Summer” (Col) (3d 
wk). tr $15,000. Last week, 
$17,000 

Denver (Fox) (2, 432; $1-$1.25)— 
“Toby Tyler” (BV) (24 wk). Wow 


$20,000. Last week, $24,000. 

Esquire (Fox) (600; $1)—‘“Magi- 
cian” (Indie) (2d wk). Good $2,000. 
Last week, $3,500. 

Orpheum (RKO) (2,690; $1-$1.25) 
-——“Rise and Fall of Legs Diamond” 
(WB). Nice $11,000 or near. Last 
week, “Jack Ripper” (Par), $10,000. 

Paramount (indie) (2,100; 90- 
$1.25)—"On Beach” (UA) (5th wk) 
Tall $12,000. Last week, $15,000. 

Towne (Indie) (600; $1-$1.45)— 
“Our Man in Havana” (Col). Big 
$8,000 or near. Last week, “Touch 
}of Larceny” (Par) (2d wk), $3,500. 


‘Legs’ Light 106, 
Cleve.; Beach 116 


Clev eland, March 1. 
Marathon long-runners are mak- 
ing biggest noise here, outclassing 
the few newcomers. “Rise and 
| Fall of Legs Diamond” ranks as 
| top new entrant but it’s only fair 
at Allen. “Ben-Hur” on sixth week 
ai Loew's Ohio is throwing plenty 
of weight around. “On Beach” 
good in third at State. “Suddenly 
Last Summer” in fourth lap for 
Hippodrome is rolling briskly. 
Estimates for This Week 
Allen (SW) (3,800; 90-$1.25) — 
“Rise and Fall of Legs Diamond” 
(WB). Light $10,500. Last week, 
a A More With Feeling” (Col), 


$11, 
Contincutal Art (Art Theatre 
$1.25)—“Mouse That 


Guild) (950; 
Roared” (Col) (m.o.). Nice $1,800 
Last 


on 10th round downtown. 
week, $1,900. 

Heights Art (Art Theatre Guild) 
(950; $1.25) — “Magician” (Indie) 
(3d wk). Fine! $2,400 after $3,200 
in second. 

Hippodrome (Eastern Hipp) 
(3,700; 85-$1.50)—“Suddenly Last 
Summer” (Col) (4th wk). Extra 
good $12,000 after ditto last week, 

Ohio (Loew) (1,020; $1-$2.75) — 
“Ben-Hur” (M-G) (6th wk). Excel- 
Ient $18,000. Last week, $19,000. 

Palace (Silk & Halpern) (2,737; 
50-$1.25)—“Toby Tyler” (BV) (2d 








wk). Passable $7,500. Last week, 
$13,200. 

State (Loew) (2.700: $1-$1.50) — 
“On Beach” (UA) (3d wk). Good 


$11,000 or near after $16,000 last 
round. 

Stillman (Loew) (2,700; 75-$1 — 
“Pusher” (UA) and “Vice Raid” 
(UA). Poor $4,000. Last week, 
“Jack Ripper” (Par), $7,500. 


H.0.s Slow Balto But 
‘Windjammer’ Hefty 106; 
‘Beach’ Big $7,000, 4th 
Baltimore, March 1. 
Cold weekend weather didn’t 
help lift the take and with hold- 


overs dominating, biz is just fair. 
Doing best are “Windjammer,” 





“On the Beach,” big in fourth at | 
the Town; “Suddenly Last Sum-| * 
mer,” warm in fifth at the Hipp | 
and “Bramble Bush,” 
a: the Stanton. 
“Toby Tyler” 
the New but 
very sluggish 
Century. 
Estimates for This Week 
Century (Fruchtman) (3,200; 90- 


is okay in third at} 
“Jack the Ripper” 
in second at thes 





$1.50) — “Jack Ripper” —_ aad 
(Continued on page 25 
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| From Hill” 
strong in second at the Mayfair; | (Thurs.) with rew stageshow. 


Despite a dearth of new bills, 
Broadway first-runs are not de- 
void of some strong spots. How- 
ever, trade generally is uneven. 
Heavy rain, snow last Thursday 
afternoon and night cut deeply 
into takes after an unusually big 
Wednesday. Combo of two reissues, 
“On Waterfront”-“Caine Mutiny’ 
at the Roxy iooks to get a nice 
$23,000 opening session. 

Second week of “Scent of Mys- 
tery” at the Warner looks to land 
a good $19,700 after $30,000 for 
first seven days. “Ben-Hur” is 
heading for a wow $47,000 in cur- 
rent (15th) stanza at the State, 
covering 11 performances. 

“Once More With Feeling” plus 
stageshow is heading for a fair 
$115,000 in third-final week at the 
Music Hall, with new stageshow 
and “Home From the Hill” open- 
ing tomorrow (Thurs.). “Last Voy- 
age” is down to a mild $24,000 in 
second round at the Capitol. 

“Suddenly Last Summer” is 
holding in remarkable fashion with 
$29,000 for 10th session at the 
Criterion and a brisk $8,000 at the 
Sutton where day-dating. “On the 
Beach” looks like big $23,000 in 
llth round at the Astor. 

“Sink the Bismarck” is heading 
for a good $32,000 in present (3d) 
stanza at the Paramount. “Our 
Man in Havana” held with big 
$18,500 in fifth week at the Forum 
and $18,000 at the Trans-Lux 52d 
Street, where it is day-dating. 

“Behind Great Wall” dipped a 
bit to a mild $9,000 in 12th session 
at the DeMille. “Story on Page 
One” is off to a light $8,000 in 
seventh round at the Rivoli where 
“Can-Can opens on  hard-ticket 
March 9. 

-Harry Belafonte show onstage at 
the Palace again was shy three 
days for llth week because of his 
recurring laryngitis, For three 
shows, he did a big $23,600. “Pur- 
ple Gang,” which moves out next 
Friday (4), is down to a dull $7,500 
in eight davs of sixth week at the 
Victoria. “Third Voice” moves in 
Saturday (5). 

Estimates for This Week 

Astor (City Inv.) (1,076; $1.25- 
$2.50) — “On Beach” (UA) (Lith 
wk). This stanza ending tomorrow 
(Thurs.) is heading for big $23,000 
after $31,000 for 10th week. Stays. 

Capitel (Loew) (3,662; 95-$2)— 
“Last Voyage” (M-G) (2d wk). This 
week winding tomorrow (Thurs.) 
looks like mild $24,000 after $35,- 
000 for opener. Holds. 

Criterion (Moss) (1,671; 90-$2.40) 
—Suddenly Last Summer” (Col) 
(11th wk). The 10th round finished 
last night (Tues.) was wow $29,000 
after $32,600 for ninth week. “Who 
Was That Lady” (Col) is due in 
next but no date set. Recent week- 
end biz has been running neck- 
and-neck with preceding weeks. 

DeMille (Reade> (1.658; $1.50- 
$2.75) “Behind Great Wall” 
(Cont) (13th wk). The 12th session 
finished last night (Tues.) was off 
to mild $9,000 after spurting to 
$14,000 in llth week. Now set to 
close late this month, with “Dog 
of Flanders” (20th) coming in 
around April 1. 

Palace (RKO) (1,642; $1.75-$7.50) 
—Harry Belafonte show onstage 
(12th wk). The lith stanza con- 
cluded Sunday (28) afternoon was 
sock $23,600 for only three per- 
formances, since Belafonte was out 
last Tuesday, a and 
Thursday with laryn 

Forum (Moss) ‘B13: to-81 .80)— 
“Our Man in Havana” (Col) (6th 
wk). Fifth session completed yes- 
terday (Tues.) was sock $18,500 
after $23,500 for fourth week. 
Paramount (AB-PT) (3,665; $1- 
$2)—“Sink Bismarck” (20th) (3d 
wk). Current stanza rrr peter 
(Wed.) is heading for 
after $44,000 for secon ced og: Con. 
tinues. “Seven Thieves” (20th) is 
due to open March 10. 

Radio City Music Hall (Rocke- 
fellers) (6,200; 90-$2.75) — “Once 
More With Feeling” (Col) and 
stageshow (3d-finali wk). Current 
session concluding today (Wed.) is 
heading for fair $115,000 or near 
after $161,000 in second. “Home 
(M-G) opens tomorrow 


Rivoli (UAT. (1,345; 90-$2.50)— 
‘Story on Page One” (20th) (8th 
wk). Seventh week winding up to- 


fair in third | day (Wed.) looks like light $8,000 


after $14,000 for sixth round. 
“Can-Can” (20th) is due March 9 


ts| on hard-ticket policy, after three 


days a previews. Advance sale to 
daie has been terrific. 
Roxy (Indie) (5,705; 65-$1.50)— 
—‘On. Waterfront“ (Col) and 
“Caine Mutiny” (Col) (reissues) 


(Continued on page 25) 
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Two English Legiters Look in For 


Paris Runs; Gelin Stars in Revival 





Paris, March 1. 
Two English legit entries whict 
started in club theatres of _on- 
don and were then moved to thc 
West End for lucrative runs 
opened here this week to fine re 


Colon Opera Proceeds With 
Bookings Though Mayor 


views and probable good, if no ° ’ 
hit, runs and biz. Plays are She- Crimps House $ Reforms 
lagh Delaney’s “Taste of Honcy Buenos Aires, Feb. 23 


and Willys Hall’s “The Long, The 
Short and tae Tall.” 

“Honey” at the Theatre Mathu- 
rius, adapted by Gabriel Arout and 
Francoise Mailet Jorris, was 


hough the veto by Buenos Aires 
Mayor, Hernan Giralt, is still hold- 
ing in abeyance the reorganization 
of the Colon Opera, approved at 


peat eens by most —_— end of 1959 by the City Council, 
sitters. The tale of an errant moth-j_, . ae : a 
er and her unsettleg teen-age | Colon Manager Juan P. aoe 
daughter was found to be poetic |is geing ahead, assisted by Maes 
and revealing. because of the acting |tros Ferruccio Calusio and Capo- 
and direction, rather than the drab | bianco, with organization of the 
slice-of-life portrayed. special Sesquicentennial celebra 


yc 


tion season, due to open on May 25 
(Independence Day). 

Montero has confirmed that the 
in for | Marquis de Cuevas Ballet and the 


—— Hue and Lila Kedrova 
re praised as the principal 
theeea. Marguerite Jamois’ staging 
and Douking’s set also came 





lauding, Word-of-mouth is e> pect- | London Festival Ballet will per 
ed to be an asset. |}form alternately at the opening 
The Vieux Colombier houses | performance, and the Festival Bal- 
“Long” in an adaptation by Roger | ‘et v ill) follow immediately after 
Dornes and Roger Harth, with |the Cuevas Ballet has completed 
staging by Francois Maistre. This | its booking, The 25th May gala 
tale about an Anglo patrol strand-| performance will also in lude a 


ed in a hut with a Japanese pris- | first Argentine performance of Ar 
oner in Burma during the last | gentine composer Alberto Ginas 
war also got positive reviews. The | Ite ra’s “Variaciones Concertante 


first act was thought telling, inci- | récently preemed in New York and 
sive and solid in characterization |Joha Taras has been in ted to 
while the second got too didactic.|stage the choreography fol the 
But ‘e over-all feeling of crix |Celon Corps de Ballet 

was tint this is a terse war play| The Opera season will not open 
with good biz in store. Fine acting | ¢j]) July 9, starting with the Italian 


by a liitle known male group was repertoire. Lovro von Matacic 





also rated a plus faetor. ruccio Callusio and Ferdinan 
The state subsidized Theatre|Leitner are conductors booked 
National Populaire added August | Sopranos already known here and 
Strindberg’s “Erik XIV” to its rep | signed again are Gre Brouwenstin 
in an adaptation by Carl-Gustaf| and Antonietta Stella, also new- 
Ejurstrom and Bvuris Vian. It also | comers Anna Moffo, Clara Petrella 
brought screen star Danicl Gelin | and Lucille Ludovik. Tenors Flavi- 
to the TNP in the title role. Play ano Labo, Guiseppe Campora Pie 
deals with the unstable early | Miranda Ferraro and Leopold Si 
Swedish monarch who was both | moneau are also known, but Rich- 
enlightened and cruel but whose | ard Tucker and Hans Beyrer will 
intrigues and affair with a court-| make their Argentine debuts 
esan cost him his crown. } Other bookings are mezzo-sopranos 
Some Crix No Like Gelin zrace Hoffmann and Mignon Dunn 
Reviews were good though some |baritones Mario Screni, Corne ul 
felt that Gelin’s interpretation did |McNeal and Eberhard Waechtet 
not delineate the character clearly |and basso Norman Scott 


enough to make it effective Jean! Operas listed for production are 
Vilar’s staging wes aisc extolled. | “Un Ballo in Maschera,” “La Tra- 
It looks to be a successful addition yjata,” “La Gioconda.’ “Andrea 
to the TNP repertoire. Chenier,” “Cosi Fan Tutte.” “Tann- 
The Comedie-Franeaise had its | };auser” and “Walkyrie,”’ La Forza 
first unqualified critical success | qe] Destino,’ “Manon Lescaut,” 
this season, with a reprise Of | prokoviev’s “Love for Three 
Henri Beque's “La Parisienne.” | Oranges” and Juan Jose Cusiro’s 
This bittersweet tale of a married |“pyoserpine and the Stranger.” 


woman who ovtsmarted her hus- | 
band and lover was well nounted 
and acted 


Two 19th Century Victorien ~ Grant Takes Sub Ride 
ou costumers were resurrecte ° ’ 
Sad look im for runset the Sarah | To Bally ‘Petticoat 


and look in for runs at the Sarah 





Bernhardt, with “L’Affaire Des Loch Long. Eng.. Feb. 23 

Poisons,” and at tie Ambigu with Cary Grent plane . in here fron 
“Madame Sans Gene.” The former | ; Pr ied an gute vide + the 
deals with the court intripues Un- | Hird Submarine Squadron depot 
der Louis XIV and the latter with chip H.M.S. Adamant, and then 
the bawdy woman Vv ho became aj divea in one of Britain's newest 
friend of Napoleon. Both are old | submarines for an underwater pre- 
fashioned but local audiences 20) View of his latest film “Operation 
for them. Both are doing well, with | petticoat” (U). It was a gimmick 


good reviews helping 


that paid off rich'y in newspaper 
ae. space 
It 4 Mf m During the cruise underwater 
tr. several reels were screened in the 
sub’s restricted interior and the 
Soon to Snonsor Tour — sen. enpoyed the sub-marine 
iguches in “Operation.” 
Of ] -Act Stage Plays. A femme scribe, Mamie Crich- 
ton, staffer on the local side of the 
“> » ’ - 
‘ Reme, Feb. 23. Beaverbrook Daily Express, was 
A novel publicity wrinkle has | ‘ te pata als 
|not among the party that boarded 
been developed here by a group of | land dived in the sub—because of 
cloth manufacturers, who are about | \her sex. The Brit NT bans 
to sponsor a tour of oris inal one | femme passengers at sea. 


act plays in four Italian key cities x : 
Rome, Milan, Naples, ané Turin. > Grant planed to London before 
Plays have been especially writ- | readving a trip home to Californi: 


ten for the venture by Dino Buz-| lle is set to return to - s. i 
zati, Daniele D’Anza, Diego Fabbri,| APril '0 work to "The Grass is 
and Guido Rocca. Svch actors as | Greener.” with Deborah Ke 


| Robert Mitchum 


eens 


Maria Grazia Spina, 
Alberto Lupo and 


Fraxco Volpi, 
Monica Vitti, 





have been set for leading roles. | 
Idea. is for the one-aciers to launch | $15, 000, C00 Havai Hotel 
new materials via appare! of actors | Honolulu 
appearing in them as well as plug-| cite oricinally a1 cactalecr t ‘ 
ging new culs and a new color for | 5445), chasinte first He a ore 
next seaeen. has been sold instead. to J. W 
The one-act plays include “Dress|,. ‘ 
Rehearsal,” translated name fox | wr iver a= - ay ge hy ~ eile 
D’Anza’s psychological thriller;| Beverly Hills, for $7,000,000 
Dino Buzzati’s shor: play “Criminal| Developers plan a 21-story apa 
Procedure”; Guido Rocea’s “Re-| ment-hotel opevation that will have 
volt of Youth,” a satire on the|about 1.000 individual unit Site 
youth serum, “H3’ und Dieso| adjoins the Ala W cht har»o 
Fabbri’s “Cielialii” describes the | and is between the } kian hotel 
story of two lovers who change|and the Kaiser hospital. A_ toy 
habit and mocd according to the} floor supper « d a deluxe 
suit er dress they are wearing at| ground level ry lud- 
the time. ed in the $15,000,000 project. 


ee een - 


|Gabin, Signoret Win 


German Crix Award 


Frankfurt, Feb. 23. 

For the fourth annual 
the German Film Critics,” for the 
1959-60 film season, the jury has 
just chosen 
stars, an increase of two awards 
over the last year. Jean Gabin was 
tabbed as the best foreign male 
star for his roles in two films, “The 


aenr 


“Prize of | 


11 productions and | 


Inside—International 


Berlin film critics, noted for their toughness; have become a special 
thorn in flesh of German distribs. Latter now premiere in other 
German. cities, even small towns, rather than Berlin. They reason that 
a poor review in Berlin might hurt the prospects for W-Germany. 

FE. Uetrecht, press chief of Gloria Film, said: “Last year, the Ber- 
lin press urged us to enter ‘Grand Hotel’ at the local film festival. We 
didn't do it and we see now that we were right. It would have killed 
our film. Also as for the future, we have taken the consequences.” And 
that probably means: No more Gloria film to the Berlin pic junket!? 





Big Family” and “No Room Free | Kg Tesed 

n the Kitchen.” Best foreign ac- Hammer Films, British, has made a drama about a sex crime set in 
tress was another Frenchman, a New Brunswick mill town, shot in the Berkshires, England. Title 
Simone Signoret, cited for her role | «7 wa.” «. _— ee ee -s oat acs i 
. : * e Never Take Sweets From a Stranger,” is being changed to “Never 
2 the British picture, “Room at Takes Candies” etc. for North America, but not known whether word 
Top Cont), ize for | 22S been changed in dialogue. Nova Scotia has been setting for two 
ee Lothar. won a prize .oF \films, neither shot there: “The (Little) Kidnappers,” British, and 
‘is performance in the Gern an |“ Johnny Belinda,” U.S. 

film, ‘“‘Buddenbrooks,” cited as ad adem 
best supporting role, And Goetz Wieland Wagner, grandson of the composer, is not having Leonie 
George was chosen at the best Rysanek of the Vienna Statoper and the N.Y. Met at Bayreuth this 
potential male star . summer, saying to the press, “We can't afford second Callas.” How- 
“Die Bruecke” (The Bridge), Ger- ever the sdprano countered that Wagner was exaggerating. She re- 
man film about the Nazis and | ceived around $300 per performance in 1959 and was asking $4,000 for 
World War II, was singled out for | ¢o, performances in 1960, hardly the sert of fees Callas demands. Wag- 
two awards—best German film, ner’s final word probably was the real underlying reason for passing 
and its director, Bernhard Wicki, up Rysanek: if he paid her $1,000 a performance, other singers would 
chosen as the best German direc- make h is his life unp leasant. 
tor Best foreign film was the J - = 
French production directed by 
Cla wade ChabroJ, “Cry When You Don’ t See SAG Strike R i] ’ 
Cc French title: “Les Cousins’’) é a ores 
\ ile Marcel Camus was cited as 4 Exi Pi 
the best foreign director for ton] Affecting isting IX 
feu Negro.” | ‘ 1 . . 

The awards wre sclected ty. 141 Using Yanks ia Brit. 


leading crix of West German daily 
papers, radio and television. 


l0 Years Later, 
Dunham Dances 


Little Altered : 


By GEORGE MEZOEFI 
Zurich, Feb. 23 
Katherine Dunham treupe’s fourth 
Swiss stint at the Zurich Kongress- 


haus, Feb. 9-13, eveked some criti- 

sm here as to the virtually un- 
changed program since the com- 
pany’s Swiss debut. at the Corso 
* eatre in 1949. Enthusiastically 


ceived 10 years ago as a hitherto 
known 


tie form of exotic spec- 
e (and racking up capacity biz 
then), the troupe’s stagnant show- 
anship at repeat appearances at 
Kongresshaus in 1952, 1954 plus 
the present one, has vitiated in- 
terest 
Three out of 11 items presented 
this vear, “Butacoada;” “Shango” 
and “L’Ag’Ya,” had béen included 


in all three previous stints; seven 
ere third-time repeats; and only 
one the opening number 
‘Afrique,” was a first To this 
epetitiousness, the fact that only 
average hiz was registered this 
time may be attributed, although 
idience response at individual 
‘formances has been good. 
the first-time viewer, how- 
must be conceded that the 
touch has remained sur- 
fresh despite a stronger 
on “showy” numbers in- 
ead of folklore. 


For 

it 
ham 
ngly 


evel 
D 


e) 
li 





SEE METRO HANDLING 
2 SPANISH-MADE PIX «: 


Madrid, March 1 
Film director Juan Antonio 
dem is expected to firm up 
o-picture deal this week 
tro’s European chief 
Lewis in huddles here. 
One that Bardem is prepping for 
April camera start deals with 
bullfighters in a behind-the-scenes 
ant without the biood and-sand 
corrida Bardem screenplay is 
based on an original script and 
recent Alfonso Sastre play, 
Cornada” (Gored), the film ris 
ito which Bardem purchased 
nonth for 150,000 pesetas 
00 As yet untitled, film 
be a Spanish production 
Spanish cast under Bardem’s 
Uninci, for Metro release 
other a deal for services 
g for Bardem to direct 
own screenplay “The Last 
mn” with internat 
as a Metro project, 


B 


an 


zits 
last 
o - 
vs 
is to 
with an 


panner, 
rhe 
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his 


an 
film 


ional 


‘Star and Cxoes’ Rolls 


London 
Helen Winston 
lation with 
Corp., 
March 28 on “J 


larch, 1 

Productions n 
Associated British 
10oting here 
and The 


ture Starts s} 


he Star 
s Addiss 
a eenplay 


will direct.from 
Diana Morgan 
| based on a story by Leopold Atlas. 


t 
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In Mexico City 








London, March 1. 

It didn’t seem over the week- Mexico Citv, Feb. 2: 
end as if the threatened Screen; The preem of “The Redhead” at 
Actors Guild strike March 7 would | the Teatro de los Insurgentes here 
affect any of the existing produc- | was enthusiastically received by 
| tions here employing American | crix and the audience. This is not 
actors, There are three pix in the|the norm in Mexi¢o for musical 
category: “The World of Suzie} egmedy is a comparatively new in- 
Wong,” with William Ho!den and novation, inaugurated with Mexi- 
Nancy — and an untitled Tar-|can attempts and Broadway im- 
zan yarn with Gordon Scott, Jock | ports about three to four years ago. 
ukener and John Carradine. | Translat : ‘ze att 
both for Paramount release; and — saer giles peta on La Pelli- 

ar Seteusan's “Tae Cann af Wae- (te as the musical is named 

ne” which is shooting in Rhodes here. was excellently done by Luis 


de Llano for hk 


- rics (also producer) 
. ce tt reg- 

for pag Fo tor: oie” on and Martha Fischer for the book. 

David ae: Site —— With the aid of Kevin Carlisle pro- 

2 . ducer de Llano, wro also directed 

Brit tors F t . 

Sritisn Ac OTS SAU reads the turned out a creditable production 
position to be what = was When | with rhythm of song and dance 
the first rumblings ¢ t the rumpus | routines and story line smooth and 
were heard, namely that it a Sie ‘ 

t effortless. 

wouldn't be required for filial or Biggest surprise is Virma Gaon 
any other reason to blacklist a pic inlet castealn 0. a eon find ‘dis 
other than ; naway Hol a 7 - Sige aaa 
; ov ree hr SAG ae at covered ori the night club civcuit. 
ee “enw Behe ve a "US 1 7g While Miss Gonzalez sang little, 
emseives among Mose \.5. Play-| she read her lines nicely, danced 
ers appearing in the trio of afore-/ fantastically and generally dis 
menti ; P a ase ae ants ail ain) 2S- 
mentioned pix. i ~ peing assumed played a natural bent for comedy 
currently that they'll carry on She is also easy to look at areign- 
working inasm } < their . a i ‘ as f an- 
orking inasmuch as their com-| 4, Calvo, male lead, sings and acts 
mitments were entered into before +) greater security than he has 
the deadline day of the strike “i e oats 2 
: - Oo as — trike. ever displayed before the cameras 
p The w a Stark, producer or on the stage. Nono Arsu and 
_ ~s rae a of Suzie Wong,”| Manuel (Loco) Valdez are mature 
confessed to Variety that, lacking | -omedians. Conchita and Maria 
information direct from  Holly- Gentil Arcos. veieran actresses 
wood, he wasn't too clear on the contribute to the comedy while 
exact —— : . 


Alejandro Ciangheroti as the pic- 
turesque theatrical preducer is 
superb. 

Settings by Rouben Ter Arutuni- 
im, under the supervision of An- 
tonio Lopez Mancera, are not only 
functional but in good taste 

Plaudits go to the whole com- 





Nat’l U. of Mex. Plots 
Etchings by Eggheads 


City, Feb. 23. 
niversity of Mex- 


Mexico 
The National U 





ico is working out a program ot! pan) of 77 which has been delight- 
cultural recordings, including ing audiences ‘since its preem. 
works of top Mexican writers such W ich gees to prove that although 
jas Alfonso Reyes, Martin Tuis ‘2¢ Musical comedy form is new in 
| Guzman, Artemio de Valle-Arizpe Mexico, it cin be appreciated by 
Jose Gorostiza. etc. audiences when intelligently and 


In series of disks which will be expensively produced. It should be 


launched this year, writers will mention chat me few outstanding 
their own works, but in the — 1 ‘a —_ have 

case of such deceased figures as Lady” = ure rae 
<theiete Reyes, the chore will be — 1 aunched Cris ina Rojas on 
turned over to a professional @, ae; in “Ring, Ring, Love Is 
reader. Calling,” film actress Silvia Pinal 
Apart from Mexican literary sown & strang comedy sense, and 
works, plan is to expand meek ale Redhead laundhien Mies Gen- 
to include the best works bs Latia- | zalez, lifted out of the obscurity of 


conc-rate night club ae 
E nil 


Nearly Billion Attend 
Mexican Film Theatres 


| American writers, playwrights and 
| poets Other disks will be de- 
voted to accomplishments of Mex- 
| ican revolutionaries, folklore, 
scientific investigations. 
In waxing of 
plan is to use act 
In all disks, apart from rez 


theatrical 
ors 


Works 


adings 


° 
by respective authors, there will | | P d f 5 y 
be a critical assessment of the n reriod 0 ears 
works by specialists in the respec- Mexico: City, Feb. 2: 
tive fields. A study released by the Depart- 
Seine ee ment of National Economy’s Gen- 
| e P eral Bureau of Siatistics, covering 
lrish Blue Pencil Busy a five-year period (1954 to 1958), 
pegged the Mexican cinema ad- 
Dublin, March 1. missions at $167,.973,202 
| During the past vear, Irish film Patrons plunkizg their coin 
censor fi. iam O’Hara rejected 59 | down at boxoffice totalled 950,325,- 
films, cut and okayed another 1,-| 182 for the same period 
094, according to his annual report The bureau was unable to in- 
just out. The Appeals Board re-|clude cinema siatistics for 1959, 
versed his decision on three oc-| these still being processed. 
casions and passed three other pic In general, the report said, 
tures after cuts Mexican boxoffice has shown a 
Of the tota! number of films sub-|continuous and steady upward 
mitted for censorship. 292 were|climb despite such difficulties as 
American, 107 British, 43 Continen-| industry strikes and quakes. These 
tal European, one Japanese and 3/| have cu! back attendance only for 


lrish, ‘a short time. 
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Foreman Ballyhooing ‘Navarone 
Direct From Greece and Rhodes 





Athens, Feb. 23. + 


An extensive and strongly inte- | 
grated special film publicity and | 
unit has been set up to 
capitalize on all phases of Carl 
Foren $5,000.000 production 
for Columbia, “The Guns of Nava- 
rone.” 
Planned as far back as Septem- 
*r, 1958, during the film’s earliest | 
preparation, the campaign, | 
aded by Irving Rubine, 
president of the Foreman or- 
now operating simul- 

ly with the start of produc- 
here in Greece. 

As unit publicists, Halsey Raines, 
who recently handled “Our Man In 
Havana,” and Jean Osborne, most 
recently with “Suddenly Last Sum- 
me vill cover the production on 
the mainland of Greece and on the 
island of Rhodes, the major loca- 
tio From here mailings will be | 
sent to newspapers in key cities | 
throu the world with more 
than 500 serviced. | 

Stills the concern of 
photographers, Bob Landry, long 
with Life, and Ken Danvers, last 
with “Suddenly Last Summer,” and 
“On the Beach.” A special stills | 
laboratory has been set up to han-| 
die the photographic requirements. | 
Virginia Pope, publicity director of | 
Feren British company, will 
come from London to set up a spe- 
cial bureau to coordinate all stills | 
services and to accommodate visit- | 
ing phot»graphers to the Rhodes | 
io 
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John Schlesinger, 
whose “Innocent Eye” was} 
the last Edinburgh Film | 

has taken leave from his 

1 London to head a special 

ision unit which will record 

yctivities of the Foreman 


ynored a 
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{stage 
troupe 
Greek government is also partic- 
inating actively in the promotion 
of the picture, through two of its 
agencies, the Ministry of Informa- 
tion and the National Tourist Or- 
Alse involved in the 
effort from Greece are such private 
organizations as Olympic Airways, 
which will fly all the stars, and the 


full company to location, the Greek 
Steamship Line and the Auto Club 
of Greece | 


Negulesco Only Yank 
At Brit. Crix Dinner 
London, Feb. 23. 





Jean Neguleseo, who recently | 
walked out of directing “World of! 
Suzie Wong,” will be the only 
American guest of honor at the 
annual dinner of the British Crit- 
ics’ Circle. He will represent the 
Film Section 

Other speakers at the dinner on 
March 14 will be Joan ora Brym | 
representing drama; Dera Bryan, 
light entertainment; Peggy Van 
Praagh, ballet: and Eva Turner, | 
music. Martin Cooper, Daily Tele- | 
graph music critie, will preside. 

BIG SWITCHEROO 
Sapphire Films, Vet TV Pix 


Producers, To Make Feature Prods, I 


London, March 1. 
real switch. Sapphire 
outfit headed by Han- 
has turned out some 
idpix series such as “Robin | 
Hood and “Four Just Men,” is 
going into feature pix production 
in a big way. Discussions are on} 
with German interests about a co- | 
production, and a program of pix 
from stories by Sir Arthur Conan | 
Doyle is being drawn up for shoot- 
ing at Walton Studios here. 

The Doyle deal, inasmuch as it 
involv: round 168 novels and | 
short stories, also probably will | 
» fodder for some 39 vidpix. } 
moment it's thought unlike- | 
lv t these will be Sherlock | 
Holmes yarns. They would be tales | 
of the supernatural, science fiction, | 
historical romances, and the Napo- 
leonit tories | 

The agreement, drawn up with 
in Conan Doyle, Trustee of the} 
Estate of Sir Arthur Conan Doyle, | 
will brir in Americans Eugene! 
und Henry E. Lester as | 
producers, with Miss! 
Fisher as exec producer. 1 


Here's a 
Films Ltd., 
nah Fishet 
top \ 
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Jet Junket to Honolulu 


Honolulu, Feb. 23. 
More than 60 tv personalities, 
columnists and newsmen are due 


in their usual haunts this 
week after a whirlwind Jet Junket 
to Hawaii that originated in New 
York City on Feb. 18. Sunburned 


group left shortly before midnight | 


on a non-stop Honolulu-to-Chicago 
marathon flight. 

Publicity stunt was arranged by 
United Air Lines, which is extend- 
ing jet service to Hawaii next 
month. 


e 
P IX P rod. Slump 
Hits Austrian Bi 
Washington, March 1. 
Austrian film industry is being 
hit by a falloff in attendance ac- 
companied by a sharp drop in fea- 
ture film production. Only 12 fea- 
tures were produced in Austria last 


year compared with 25 in 1958 and 
29 in '57. Attendance drop ranged 





oi. 
53-10% last year with only about 
46°> of theatre seating capacity 
used. 

One of the big factors in the 
production drop, according to U.S 
Commerce Dept. spokesman Nate 


location site will be two spe- | Golden, is the reported dwindling | 

of interest by West German pro-| an 
r trailers, featurettes, and | ducers, who have furnished up to} Quartucci, Antonia Herrero, Fer- 
documen- | 75% of the Austrian production|nando Labat, Ignacio Quiros and | 


bankroll in the past. 
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Swiss Journalists’ 10 Best-—-Yanks 
Rate No. 9 


Zurich, Feb. 23. 

From a total of 74 nominated 
films (nine less than last year), 
the Assn. of Swiss Film Journalists 
has just issued its choice of the 10 
best features released in Switzer- 
land during 1959. 

U.S. contribution has dwindled 
down to only one entry, WB’s 
“Face in the Crowd” in ninth spot, 
as against last year’s four. Top 
position, per the scribes, went’ to 
France’s “Hiroshima, My Love,” 
one of the “new wave” pictures. 
Latter also won the runnerup, 
'third and eighth positions with, 
respectively, “400 Blows,” “Black 
| Orpheus” and “Les Cousins.” 

Western Germany 1s represented 
by “Aren’t We Wonderful?” 
(sixth) and “The Rest is Silence” 
(tenth), whereas Britain’s “Room 
at the Top” managed to land 
fourth. The Italian comedy “I 
Soliti Ignoti’” (The Strange Un- 
knowns) copped fifth spot, and 
Poland’s “Canal,” a grim war yarn, 
came in seventh. 








Dolores del Rio Set 
For Legiter in Arg. 


Buenos Aires, Feb. 23. 
Dolores del Rio, who planed in 
here this month, accompanied by 
her producer-husband, Lewis A. 
Riley, is under contract to Enrique 


| Museio of the El Nacional Theatre, 


for a legit production of “Lady 
Windermere’s Fan.” It was adapted 
by Riley and translated by Mexican 
writer Salvador Novo, with cos- 
tumes designed by Mexico’s Ar- 
mando Valdez Peza. 





Riley is to direct, with the show 
scheduled to open March 17, with 
Argentine cast, including Pedro 


Silvia Montanari. 
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Mex Film Producers Assn. Nears End 
On Survey of Industry Problems 





Soviet Click in Mexico 
Mexico City, Feb. 23. 
Palace of Fine Arts was a sell- 


Russian composer Aram _ Khatch- 
aturian and violinist Leonid Kogan. 
Russians inaugurated the new sea- 
son of the National Symphony. 

Both maestros were vigorously 
| applauded for their artistry. Here- 
|tofore the Mexican publie had 
fonly heard them via disks. 


Yanks Share 55%, 
Of Belgian Take 


Washington, March 1. 

American companies bagged 55% 
of film earnings in Belgium during 
1959. Gross for the U.S. distribu- 
tors in Belgium was estimated at 
262,000,000 francs or about $5,240,- 
|000, which is 55%. A total of 448 
feature films were shown in Bel- 
|gium during 1959, of which 185 
(41%) were American; 66 French; 
|47 British; 72 West German; 14 
|Ttalian; 20-French-Italian co-pro- 
| ductions, and 44 from various other 
| nations. 











Under agreement with the Bel-| 


'gian Government, U.S. distributors 
|can take up to 65% of their gross 
receipts out of the country. Thus, 
about $3,400,000 of Americam film 
earnings were eligible for remit- 

tamce back to the U.S. 
Above data is provided by U.S. 
'‘Commeérce film chief Nate Golden. 
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CAN TRAVEL 


Wonderful thing about the journal of amusements, VARIETY, pub- 
lished weekly at 154 West 46th Street, New York 36, is that this paper 
circulates anywhere that showmen are showing their wares. 


VARIETY spotlighted International Show Business well before World 
War I, opened an office in London as early as 1908. 


This Spring, VARIETY will explore, exploit and engineer the nation- 
The 3d Annual International Film Section, now in 
preparation, will be an ideal showcase for advertisers who wish “to 
Producers, Studios, Distributors, Laboratories, Services, Stars, 
Directors, Writers, Technicians — whoever and whatever — have the assur- 
ance of cn alert, knowing, noticing, planning audience. 


Space reservations can be made at any office listed below for the: 
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6404 Sunset Blvd. 
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+ Mexico City, Feb. 23. 
The Mexican Assn. of Motion Pic- 
ture Producers is completing an 
overall industry problem study, 
with fine points to be ironed out 
| by a joint council. Then problems 


out last Friday for the debut of| ang suggested solutions will be 


jsubmitted to President Adolfo 
| Lopez Mateos for action. “Arrival 
lhere of producers Cesar Santos 
Galindo and Alfonso Rosas Priego 
| from Los Angeles last week makes 
| possible completion of report. Both 
executives had made a first hand 
study of Mexican distribution prob- 
lems in the U.S. 

The major trouble facing Mexi- 
co, according to Galindo and Pri- 
ego, is the charge af monopoly 
|made by U.S. federal authorities 
j against two existing Mexican dis- 
‘ributorships north of the berder, 
now under Cimex supervision. 

Raul de Anda, head of the asso- 
ciation, said that a complete and 
| “sincere” picture of the operations 
of distributorships in the U.S, 
would go to Washington. His per- 
sonal belief is that everything will 
be favorably resolved since talks 
are going on in a “very cordial at- 
mosphere.” He further pointed out 
that both distributorships have an- 
tecedents of 25 years of aperation, 
without any accusation of monopol- 
istic tendencies made against them 
in this period. 

But studies by Galindo and Pri- 
ego did show that operational over- 
head in America is high and » ree- 
ommendation may be made to con- 
solidate into one office. This uni- 
fied idea had been presented be- 
fore some time ago but no artion 
was taken. And nothing official 
will be known now about distribu- 
torship situation north ef the bor- 
der until after President Mateos 
has studied the detailed survey. 


Other major suggestions to he 
advanced by the association call for 
'a definite hike in the boxoffice ad- 

mission prices, and for the estab- 
lishment of a “production protec- 
| tion quota” for the national indus- 
| try along lines of that im Italy and 
| other nations, 


| With production costs soaring 
| and averaging $80,000 for standard 
| pix, producers feel the establish- 
|ment of fund would resolve finan- 
|cial bottleneck caused. by disin- 
| clination of the Film Bank to ad- 
| vance more than 40%-50% of total 
production budget money. 
Argument to be presented to 
| president is that only the establish- 
| ment of the protection quota fund 
|can assure improved quality for 
| Mexican pix. And should this sug- 
|Sestion be turned down and box- 
| Office admission hiked, it would 
| only be to the benefit of “powerful 
| foreigm and other interests who 
| have built their financial soundness 
on a basis of exorbitant profits.” 
Another sore spot producers 
want clarified is freeing of Churu- 
busco Studios from interference by 
politicos now that facilities are 
state-owned (majority of shares are 





roduction, 
association warned that the best 
film studios in all Latin America 
may quickly go to pot. 


Hope Cantinflas Wilk 

Run for Union Office 

Mexico City, Feb. 23. 

A group headed by Jorge Mon- 
jdragon, Crox Alvarado, Erneste 
Finance and Roberto Y, Palacios 
| will attempt to lure Mario Moreno 
(Cantinflas) back into active union 
work. Plan is to ask him to aecept 
|candidacy for posi of secretary of 
|internal affairs of the National 
Union of Actors. With ANDA elec- 
| tions upeoming ,there appears to 
| be question about unanimous re- 
| election of Rodolfo Landa as gen- 
eral secretary. 
| Cantinflas was general secretary 
| of the union back in 1945-47. 
| If Cantinflas would accept nomi- 
nation, he could oust Victor Junco, 
|current internal secretary. How- 
|ever, it is learned from reliable 
| Sources that there's little chance of 
|the comedian’s accepting a union 








|post now. He's been outside of 
|union politics for 13 years, and 


rarely shows up at the general as- 
semblies. 

Since his illness early last year, 
the comic has been move careful! 


of his health, making a reentry 
into union affairs unlikely. 
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B'WAY and 49th ST. 





SHIRLEV 


MacL AINE 


MAURICE 


FVALIER, 


AND 


LOUIS 


OURDAN 


Produced by Directed by Screenplay by 


JACK CUMMINGS - WALTER LANG - DOROTHY KINGSLEY ang CHARLES LEDERER 


_ Associate Producer SAUL CHAPLIN « Produced by Sutftk-Cummings Productions and released though Iwenteth Centuiy-ox Film Corp 
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See TE, . Cmeiens Seniey | Betoony RIVOLI THEATRE, B’way at 49th St., N. Y. 19, Circle 7-1633 
(Sunday at 8 P.M.) and Loge} AtoH JtoM Cnchesite 0 
SUN. thru THURS. $2.80 | $2.20} $1.80 Please send _— ox e CZ) tickets @ $ each 
FRI., SAT., & HOLS. $3.50 | $2.50 | $2.00 eae ~ 
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Alternate 3nd 
WEDNESDAYS $2.20 | $1.50 | $1.50 | Date(s) Alternate 
SAT.,SUN.,& HOLS. $2.50 | $1.80 | $1.50 Check or Money Order for $ is enclosed. 
(All Prices Include Taxes) 
Encitose check or money peter Oe one pavette to Name 
with bark aaolane. yoo eal a ny nave lope. Address_ 
SPECIAL CONSIDERATION ACCORDED GROUP THEATRE PARTIES City Ti State ae 
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‘Residuals’ Vogue Now Hits Mexican 
Scripters; Seek ‘Fair Percentage 





Mexico City, Feb. 23. 

Now it’s the turn for Mexican 
scriptwriters to seek aid of their 
Hollywood colleagues. Rafael 
Portas, head of the Scriptwriters 
and Adapters Section of the Union 
of Mexican Film Production, has 
revealed he is currently dickering 
with producers to get “a fair per- 
centage” for exploitation of Mex- 
ican pix on home screens. 

Writers have not received a cent 
in dividends on telecasts of pic- 
tures (often repeated) ever since 
the inception of tv here. Portas 
said this situation will now change. 
He gave out no further informa- 
tion at this time because of the 
“delicate negotiations” involved. 
Portas said his section will appeal 
to the Screen Writers Guild for 
support of demands the Mexican 
group is making against producers. 

This application of the mutual 
aid pact between the two organiza- 
tions is expected to carry much 
weight in winning a better break 
for Mexican writers. In general, 
Mexican unions are ready to offer 
“every aid” to their Hollywood 
counterparts in current and future 
difficulties with producers. 


Forecast Par, 20th-Fox 
. . . . 
Joining on Physical Pix 
Distrib in Aussie Key 
Sydney, Feb. 23. 
Reported here that 20th-Fox and 
Paramount will join forces on phys 
ica! distribution as x ‘neans of cut- 
ting operational oveznead. Offices 
of the two companies are next door 
to each other. However, both are 
in a solid product output position, 
and any joining up would only 
cover the physical angle. the same 
as operating now in the Melbourne 
zone 
20th-Fox and Metro have a work- 
together agreement in New Zea 
land that has paid off by slashing 





g 


operational overhead. 
There was talk here last year 
that Universal might join with an- 


other distributor on an operational 
saving. However, it now looks cer- 


Who Rapped His ‘Devil’ 


Paris, Feb. 23. 

Paul Graetz, producer of the 
French film “Devil in the Flesh,” 
sent an answer to U. S. Senator 
Frank J. Lausche (D. Ohio) who 
described the pic as being “lewd 
and indecent” after a television 
showing in Washington, D. C. 

Graetz, who had fought film 
censorship on this film on its re- 
lease in the U. S. back in 1947, 
now found himself again defending 


which it had been dubbed 
English. 


British to Probe 
Pakistan Setup 


London, Feb. 23. 

Robert Ciark, a direcior of As- 
sociated British Picture Corp.., 
heads for Pakistan at the end of 
the month as representative of the 
British production industry in 
negotiations on the entry of pix 
into the territory. 

Huddles in which he’l! be in- 
volved, pari of wider talks con- 
jfeguent on propused Pakistan 
|moves relating to trade ./ith Brit- 
lain, will involve matters such as 


into 

















the number of import licences, re- | 


| mittances and 


| the Pakistan pro- 


posal that ail imported pix shouid 
be handled by native distributors. 

Present posi‘ion is, that the 
country issues 20 import licenses 
a year to the Britons and fixes 
a remittance ceiling of something 
| below $1,400 per picture 

Clark plans also to look in 
on India and, on his return frip, 
contact British and Turkish of- 
|ficials in Ankara. Headaches in 
Turkey arise from claims for taxes 
on picture earnings, when remit- 


tances are frozen anyway. 





hi ic in its passage to tv for} es! 
A. F . | to the city periodically to produce | 


HAMBURG OPERA’S YANK 





Hires Moritz Bomhard From 
Kentucky Opera 





Louisville, March 1. 

Moritz Bomhard, director of the 
Kentucky Opera Assn., will leave 
Louisville in June to accept a posi- 
tion with the Hamburg Siaie Opera 
in Germany. Appointment is for a 
one-year period, and he has been 
granted a year's leave-of-absence 
by the K.O.A. board of directors 
and by U. of Louisville, where he 
is an associate professor of the 
School of Music. 

Bomhard came to Louisville in 
1949, after an engagement with 2 
string trio 2t a Cincinnati hotel. 
His first production, “Marriage of 


Musie was successful, and he caimse 


operas under K.O.A. auspices. 


sociation was formed. Since then, 
Bomhard has directed more than 
20 different operas for it. He also 
directed five commissioned operas 
by the Louisville 





PRESIDIO, METRO IN 
FIRST-RUN ART SWAP 


San Francisco, March 1. 
Gerald Hardy’s 774-seat Pres- | 


tain that U will continue along the 
solo road following the solid box- 
office clicks of such pix as “This 
Earth is Mine” and “Pillow Talk,” 
with other topnotchers on the way 
out of the cans 


Society and produced a commis- 
sioned opera by Radio Station 
| WAVE. 


798 Global Cities 


Schedule Concerts 
And Symphonies 


Washington, March 1. 

| The new second International 
Music Calendar, covering 5,262 
}events in 798 cities in 96 countries 
around the globe, has just been 
|published by the President's Music 
Committee of the People-to-People 
Program here. 

The ‘60 edition, four 
larger than the initial issue pub- 
lished last year, includes festivals, 





symphonies, opera, ballet, jazz, | 
|choral recitals, folk music and | 
|dance. It doesn't include music | 


jevents in the U.S., which are pub- 
lished separately by the White 
House-sponsored committee. 
“The calendar has wide and 
varied coverage,” commented Mrs. 
Jouett Shouse, committee chair- 
man, “with listings, for example, | 
of special folk festivals in India, | 
concert dates of the Mirabor Phil- 
harmonic and festivals in Yugo- 
slavia, the complete schedule of 


Buoyant boxoffice today sees | idio, a first-run artie for the past|the famous Salzburg Festival, the 
Aussie distributors keenly opti-| two years, will revert to a 28-day | Fujiwara Opera schedule in Japan 
mistic about a smash year via »| second run and Irving M. Levin's | a, well as the more familiar music 


continuous flow of good produci 
and the public’s yen to view pix 
again after on oyerly-stressed diet 
ot ty 


Irish Film Production 
Coin Set by New Group 


Dublin, -Feb. 23. 
Finance for film-making in Ire- 
land is to be provided by Irish 
Film Finance Corp., just set up, 
with C. Russell Murphy, bank di- 
rector, widely known in the enter 
tainment world here; Walter Smith- 
wick, an attorney and head of a 
big brewery company, and J. G. 

Saunders, a London accountant. 
Corporation can engage in all 


1,000-seat Metro will\take over the} 
first-run art-bookings. 

Levin will also use the Metro 
for special pictures distribfited by 
the major distributors. In addi- 
tion to the Metro, he operates the | 
364-seat Vogue, another mre 
artie, and a string of Frisco meigh- | 
borhood houses 


‘Lady’ Tops $900,000 In 
First Stockholm Year 


Stockholm, Feb. 23. 
When the Stockholm production | 
of “My Fair Lady” celebrated its 
first: year anni (Feb. 14) with its 
333rd performance, approximately 
333,000 people had seen this show 











events in Edinburgh, Glynde- 
bourne, Paris, Munich and Milan.” 

The new edition lists country, 
city, sponsoring organization, per- 
forming individual or group, con- 
ductor, soloist, date, and when 
available, program. International 
music competitions are also listed. 

It sells for $1 postpaid by mail 
from: President's Music Commit- 
tee, 734 Jackson Place, N.W., 
Washington 6, D.C. 


Venice Fest Pix Ready 
For Crix in Advance 


Rome, Feb. 23. 
Italian film crix writing for lo- 
cal dailies are almost certain to | 
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| Figaro,” for the U. of L. School of | 


In 1953 the Kentucky Opera As- | 


times | 


Disney's Arrival In 


Britain 


Keys Overseas Production Upbeat 





OK For 0’Casey Play 


Dublin, Feb. 23. 


First license for 
in Ireland since playwright banned 
Irish presentation in row two years 





ductions to his one-acter “The End 
of the Beginning.” License was is- 
sued by League of Dramati: s, 
which controls the rights. 


O’Casey declared the ban when 


| ternational Theatre Festival here 


|in 1958. 


Italo-French 





Philharmonic | 


Pact Extended 


Rome, Feb. 23. 
Current Italo-French film agree- 
ment has been extended for an- 
other year with slight and re- 
portedly unimportant changes. An- 
nouncement was made here follow- 
ing a three-day session by members 
of the joint Franco-Italian commit- 
tee which governs such matters. 
|Michel Fourre-Cortharay headed 
the visiting French delegation, 
while Niccla de Pirro presided 
over the large Italo contingent at 
the confabs at which the problem 
posed by the. integration of Eu- 
ropean film industries within the 
ECM framework was also dis- 
| cussed. 

Visiting delegates, which includ- 
ed reps of the French foreign and 
economic ministries as well as pro- 
duction toppers and the French 
producers’ association secretary 
Roger Fournier, were feted by Ital- 
ian authorities and by various local 
film groups and associations. 
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professional | 
roduction of Sean O’Casey play | 


back will be given by Orion Pro-! 


his play, “The Drums of Father | 
Ned,” was withdrawn from the In. | 


London, Feb. 23. 

Boosting of production activity 
by the Disney outfit in Britain and 
on the Continent is expected to 
| follow the arrival of Walt Disney 
here on March 13. Prominent 
among the projects that will get 
‘the green light is “Greyfriars 
Bobby,” to be shot largely in Scot- 
land. 

Disney also is expected to huddle 
on a vehicle for Hayley - Mills, 
young daughter of John Milis 
whom the company has signed to 
a multi-picture contract following 
her performance in “Pollyanna. 
Also on the discussion tapis is 
“The Magnificent Rebel,” yarn 
about Beethoven which is skedded 
to start rolling in Vienna early 
April, with Carl Boehm playing 
the composer. 

Card Walker, veepee in charge 
of ad-sules who passed through 
here last week in company with 
foreign sales exec Ned Clarke, sust- 
gested that plans for “Magnificent 
Rebel” might be considered in re- 
lation to the new co-production 
clause in Britain’s Cinematograph 
Films Bill, expected to become law 
by Easter. As for shooting of 
| “Greyfriars Bobby.” he didn’t an- 
| ticipate any labor troubles pursu- 
|ant to the Hollywood strike situa- 
tion inasmuch as the pic was an- 
nounced as an intended British 
project some time ago. 








| 
Brit. Tele, Film Scribes 
Guild Acts to Support 

H’wood Guild’s Walkout 


London, Feb. 23. 
The Television & Screen Writers 
Guild last week issued clarifica 
ition to members here on its 
jattitude towards the American 
|Guild’s strike action. The state- 
|ment indicates no waveri, in the 
|previously stressed wholenearteu 
|support, but emphasizes that the 
| TSWG is itself not striking against 
the British-owned companies of 
Hollywood interests, being not in 
direct dispute with any British 








DENVER’S NEW HOUSE 
FOR CINERAMA ALONE 


setup. 
Also made clear {s that the 
|TSWG will take no steps against 


Denver, March 1. 
A theatre said to be exclusively 
| designed for the showing of Cine- 
| rama films will be built in a suburb 
|of Denver by Cooper Foundation 
| Theatres. Located in the Glendale 
|area of Denver, the theatre will 
| have approximately 900 seats and 
| 350 parking spaces will be provided 


jany film which would normally be 
made here by an American outfit. 
| but will act against any runaway 
production. 

| The statement declares: “We 
|admire our American colleagues 
|for the stand they have taken, and 
| we shall continue to support them 
juntil they win the day. Our role 
'in the dispute at the moment fs to 
prevent British writers or studios 


| concluded a deal with B. G. Kran- 


Pier eee ote. ‘from being used to break the 
Cooper Foundation, an estate| strike, and this we shall do.” 





Colorado, Nebraska, and Okla- 
Construction of the _ theatre. Picked for E. Germany 
tion is expected by the fall of 1960.| been selected for release in East 
ag 

| batch wili be sent to East Berlin in 


converted to a charitable and edu-| 
cational unit, operates theatres in | 
homa. Its headquarters are in Lin- | 10 Italo Feature Films 
coln, Nebraska. 
which will have a circular design, Rome, Feb. 23. 
will begin this spring and comple-|. Ten Italian feature films have 
Kenneth Anderson, general man- | Germany by a delegation which re- 
er of Cooper Foundation, has | cently visited Rome. A _ second 
|the near future for consideration, 
|while the delegation is expected 


ze, v.p. of Cinerama inc., to show 
the five existing Cinerama films 


branches of entertainment activity 
in Ireland, but its basic purpose is 
to finance approved projects, par- 
ticularly films, 
Funds are being made available 
through government spensored In- 
dustrial Credit Company. The first 
advance has made to an English 
group, Mid-Century Films headed 
by Bob Baker and Mon’y Berman, 


on the production of “The Siege of 
Sidney Street” at Ardmore Studios. 
Picture has just finished lensing. 


Claims Govt. Grants 
Should Go to Actors 

St. Andrews, Scotiand, Feb. 23. 

Future government grants should 
be paid to individual actors and 
not to theatres, Andrew Cruick- 
shank, a British actor, suggested at 
a recent meeting here. The ‘coin, 
he said, should be spent not on the- 
atres as a whole but should be 
awarded to individual actors, such 
as Peggy Ashcroft or Ralph Rich- 
ardson, about whom other thespers 
could gather and work. 

On the cinema versus the thea- 
tre, he said the latter would al- 
ways remain the ideal medium for 
Shakespeare since the concept for 
sight and sound were most equal 
in that medium. 


being made here.: 


here. Teal gross was estimated at 
better than $900,000. Daily average 
gross is estimated at 14,000 Swed- 
ish crowns , ($2,800). 

By running a year, “Lady” has 
not broken the Swedish long run 
record, beld by “Tea House of 
August Moon,” which ran for a 
year and a half at Intima Theatre 
here several years ago. However, 
| “Lady” is the big ‘money maker 
| since “Tea House” ran at a much 
| smaller theatre. It will undoubt- 
| edly run another six months and 
'maybe a year more. 


| 
UA’s Capitol Offices 


Washington, March 1. 

Uniied Artists, having moved 
into new offices in a new down- 
town building, showed them off to 
the trade with open house. Host 
was E. A. Bigley, UA branch man- 
ager, aided by the corporation's 
20 local employes. 
_ UA had previously been housed 
in a fireproof building near a 
trucking terminal away from mid- 
city, quarters required when the 
office actually handled shipping of 
inflammable film. Such require- 
ments are no longer necessary, and 
the new offices are centrally lo- 
cated. 











be allowed to see Venice Film 
Festival entries at special morning 
screenings as in the past, as long 
as they sign a formal statement 





that copy will be held up until 
after the pic’s official screening. 
| Producers, via their International 
|Federation (FIAPF) last year 
|}complained of Venice procedure 
}of advance press shows, held in 
| morning, and threatened to revoke 
| vital -fest approval if the showings 
were maintained. Compromise 
soluiion is now expected to be 
okayed by the FIAPF after recom- 
mendation by the Venice toppers 
and the FIPRESCI (International | 


Critics Assn.). . | 








Wreckers’ Humor 
New Have~ March 1. 
Something new in “billing” 
cropped up here recently when 
the Loew-Poli marquee car- 
ried “Next Attraction, First 

New Haven National Rank.” 
House, one-time flagship of 
the old S. Z. Poli chain, is now 
in process of demolition, thus 
following in the footsteps of 
its across-the-street companion 
Loew outlet, the Bijou, cradle 
of the Poli vaude empire of a 








lyesterday (Mon.) for N.Y. tv ap- 


and all future Cinerama produc- 
tions. 





| Mankowitz, Sellers Set 
New Film Producing Co. 


London, March 1 
Wolf Mankowitz, journalist-au- | 
thor-playwright who planed out! 


| 
| 


| 


;pearances to plug his “Expresso. 
Bongo” pic, has formed a produc- | 
tion company jointly with come- 
dian-actor Peter Sellers. 

Sellers, who's familiar to Amer- 
ican audiences via Columbia's 


|The Mouse That Roared,” may di- | 
jong one of the two projecis lined | 


up by Sellers-Mankowitz Produc- | 


| tions Ltd. This’!l .probably be the 


pie skedded for 1961 shooting, his 
partner's story “My Old Man's A 
Dustman.” Planned for production 
this year is “Memoirs of a Cross- 
fyed Man,” with Sellers starring. | 
Mankowitz may try to interest | 
an American company in the films | 
during his current two-week trip. | 
Also on the Mankowitz tapis are | 
| 


} 
| 


talks about the Broadway staging 
of his musical “Make Me An Of- 
fer,” now running at the New 





generation ago. 


Theatre here. j 


back in September for still another 
sifting process. Total of Italo pix 
bought by East Germans for 1960 
therefore is expected easily to top 
last year’s total of 12. 

Delegation was made up of 
Ernst Hoffmann, Rudolph Muller, 
Artur Lidke, and Charlotte Schlot- 
ter. Hoffmann, who heads the VVB, 
revealed that East German produc- 
tion program for 1960 included 43 
feature-length films, 15 of them 
destined for tv. 





Britain’s Short Cops 


Agrarian Film Prize 
Berlin, Feb. 23 

Great Britain’s “Work Study 
Aids+Farmers,” a 28-minute docu- 
mentary, walked off with the 
Golden Ear, top prize ef the just 
terminated local International 
Agrarian Film Festival. Latter ran 
in conjunction with Berlin's tradi- 


tional Green Week, a _ big-scale 
agricultural fair in January and 
this month. 


In toto, 72 pix from 24 nations 
participated in the contest. The 
five Silver Ears were captured by 
shorts from Switzerland, Norway, 
Holland, Sweden and Germany. No 
prize went to any of the six US. 
entries. 
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— MISS JANET MICK, STEWARDESS, AMERICAN AIRLINES 


“TRAVELING EAST OR WEST? Wherever you’re going, there’s a convenient 
flight going your way. And American’s 707 Jet Flagships get you there in a jiffy! There 
are 4 nonstop jets daily between New York and Los Angeles; 2 nonstop jets daily 
between New York and San Francisco. American’s jets also serve Chicago, Boston, 
Dallas-Ft. Worth and Washington-Baltimore. You can choose de luxe Mercury or eco- 
nomical Royal Coachman service. See your Travel Agent or call American Airlines.” 


AMERICAN AIRLINES >- 
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CHICAGO'S 6 UNMERRY WIDOWS 





a ini 


Ads Not Whipping-Boy for Films 


PPPOE 
New York. 
Editor, VARIETY: 
“Ad writers should present a 


more accurate picture of what real- 
ly isina film... 
dled in a franker manner in films 
he excesses in advertising 


s tl 


whl 


1 have brought on the current | 
excesses in censorship.” 

The quotes are from Max Ber- 
cuff, of the Warner Bros. publicity 
Dept., as reported in VAaRIETy | 
(Feb. 17 The headline includes 
this phr ase: “WB rep puts censor- 
shiz l on ads.” 

This contradictory type of state- 
ment is a little hard to swallow and | 
I'm trying to figure whose side 
Bercuff is on. It seems to me that | 
he wants to put his cake away for 


day and eat it at the same 

And like the man once said, 
just can’t be done.” 

If current films are dealing with 


a rainy 


“Tt 


sex in a bolder way than ever be- 
fore, and Bercuff wants to talk) 
about it, that’s his business. And 
if Be Tt thinks that the adver- 
tising should reveal an accurate 
picture of what really is in a film, 
that’s his business, too. But when 


Be reuff follows his line of reason- 





oo 


ing to its logical conclusion and 
then says that excesses in advertis- 
ing are bringing on excesses in cen- 
| sorship, then that’s my business. 


sex is being han- | It ill befits a motion picture pub- 


make speeches around 
attacking excesses in 
— picture advertising, while 
| praising the frank, new approach 
}in motion pictures at the same 
time. 

This narrow approach will soon 

have us all over the barrel. We 
| should make the kind of pictures 
that the public wants to see and 
we should make them well. We 
should advertise them for what 
|they are and we should advertise 
them well. 

But let's not make 
the whipping boy for 
licist seeking a headline. I deny 
strenuously that excesses in ad- 
| vertising are bringing on excesses 
in censorship. I am afraid, though, 
that the kind of speech Bercuff is 
reported to have made in Minneap- 
olis will bring on the very excess 
of censorship he so properly fears 

Robert S. Ferguson, 
Director of Advertising and 
_ Publicity | Columbia Pictures. 


beep to 
| the country 


advertising 
every pub- 





Catholic View: 


Unprincipled Men 
Need Curbing 


Schenectady, March 1. 

Censorship is an unwanted hut 
necessary “negative control” that 
be ul and state must use 
agair nisuse of freedom of ex- 
I ion, the Monsignor Francis F. 
Reh, sector of St. Joseph's Semi- 
na D vodie, Yonkers, de- 
clared at a dinner of the Commu- 
nicati Arts Guild of the Albany 
Catho Diocese. Bishop William 
A. S presided at the affair at- 
tended by 90 area communications 
work of both sexes ahd by a 
group of priests. 

Denying that the Catholic 
Chu had “any idea of censor- 
h in the field of communica- 
tions Monsignor Reh sair, “the 
ul nted necessity of some nega- 
tive col 1 is foreed upon both 
sta ind church for the same rea- 
‘ it is upon parents in the 
protection of their children. This 
is cause of the positive harm of | 
the abuse of the power communi- | 
cation in the hands of thoughtless | 
or unpr nepees men. 


March 7 Deadline Tensicn 
Unhorses Rosenberg As 
‘Murder Inc.’ Director’ 


Stuart Rosenberg Saturday 
morning (27) turned over the di- 
rectorial reins on “Murder, Inc.” 
to Burt Balaban Producer (ard 
now director) Balaban said hee 
Monday (29) that because of the 
“unt > peedup” forced by 
the strike threat, Rosenberg “felt | 
he could 1 cope with the pres- 
sure and turn in what he felt 
was ar eptable job.” 

Bala now directing cast 
headed by Mey Brit: and Stuart 
Whit n round-the-clock in an at- 
ten to squeeze the original 18- 
day s into eight. 

At pre conference at the Film- 
ways Stud Balaban praised the 
New Yi roduction crews he is 
working with, saying that they are 
“younger, more eager and ambi- 
tiou than their Hollywood com- 
patrio Speaking of his current, 
harried experience, Balaban said 
further that “I guess this proves 
that movies can be made in New 
York as easy, or easier, than 
in Ho od.” 

He also reported that budget of 
the pic, which 20th-Fox is financ- 
ing, has doubled because of the 
foreshortened shooting schedule. 
Crews are being paid double and 
triple time for much of the shoot- 
ing 





Widows Vs... ocsmne 
Chicago, March 1. 
still another court 

whack at the local censors 

This re “The Mating Urge,” 
Howard C. Brovn color docu- 
mentary on mating habits in 
various societies. Censors 
wanted bare bosoms deleted 
from the footage, but Judge 
Julius Miner, in Chi Federal 
District Court, overruled them 
last week 

It was the second setback for 
the blue. oses in past fortnight, 
earlier defeat involving Ze- 


} 


nith’s “The 400 Blows.” 


And 


British Navarone 


Seen Strike-Safe 


Whether or not there's an act- 
ors’ strike, Carl Foreman’s produc- 











ition of “Guns of Navarone” will 
continue to roll. This is the most 
expensive undertaking in recent 


Columbia history, wits a negative 
budget of over $5,000.900, and con- 
sequently its fate is important in 
the Col fiscal scheme cf things. 





The strike is set for March 7. 
But even if it comes about, “Nava- 
rone” wiil continue ir: work, said 
knowing insiders because the 
player-talent contracts had pre- 
dated strike threats and because 
Foreman’s company is British, not 


Holiywood 
Fil m is in production in Greece. 


An 
resulted in the banning of burles 





que in Union City and Newark, was | 


}introduced by the city council of 
Fort Lee, N. J. to protect the com- 
| munity from the “danger” 
}eign art films. The law, offered 
after a week long controversy, re- 
sulted from no more than an “an- 
nouncement” that an art house 
would be opened in the old Grant 
Lee Theatre. Mal Warshaw, for- 
mer pub-ad chief of NTA Pictures, 
plans to operate the theatre 

City council’s action was 
largely on the insistence of 
Roman Catholic parish priests who 
registered protests with the coun- 
cil when news of Warshaw’s plans 


of for- 


|The Fort Lee borough 
William V. Breslin, termed the 
measure a solemn attempt to pro- 


+ 





AS CENSORS THE! 
CLOBBER ARTIS 


By JACK PITMAN 
Chicago, March 1. 
Small distribs have enjoyed an 
unbroken victory skein in the 
courts over Chicago’s picture cen- 
sors. Still, the major reason for 
their alacrity in taking on the local 
censors is that Chi has become a 
moral weathervane to midwest art 
house operators. 
As a rule, it’s pointed out, 
time showcases in such town: 
Milwaukee, Indianapolis, St 


in- 
as 


which way the Windy City censors 
If an art picture runs into 


blow 
trouble here, they're reluctant to 
book it, whereas it’s usually a fast 
sale if the Chicago cops raise no 
objections—or if the courts whack 
‘em into esthetic line 

It has evolved to a point where 
the territorial reps for the eastern 
“homeoffices” are pretty much at 
the mercy of Chicago's “six 
widows” (complement is four at 
the moment, but expected back at 
full strength soon). The sales 


|charts here darn near freeze after 


the ladies thumb down a foreign 
entry, so it behooves the distribs 
to press for an early reversal in 
court. 


Case in point has been Zenith-| 


International’s “Les Amants” (The 
Lovers), stymied here (and now in 


| litigation) with a demand that vir- 


| tually 


| judgments 


ordinance, similar to one that | noted, 


| had, however, 


the entire last 
leted. Milwaukee’s censors (whose 
are less binding since 
the panel, unlike Chicago's, is not 
legally constituted) also insisted on 
cuts, and between the two sour re- 
actions the arty Downer Theatre 
there declined to take the film. (It 


last Dec. 31, but finally eschewed 
when the Chi censor stood firm 
for scissoring.) Based on past ex- 
perience, though, tradesters here 
believe the Downer would have 
played “Lovers” had the Chi board 
greenlighted pic intact—irrespec- 
tive of Milwaukee's official action. 

As for why exhibs look to Chica- 
go., it’s suggested the feeling is 


that if an arty is ckayed here—.e., | 
by one of the toughest censorship | 


setups in the country—it’s a cinch 
for approval most anywhere else. 

What especially nettles the New 
York sales bases is the fact that 
usually an import has already 
cleared two permit hurdles by the 


time it’s offered out here, namely, | 


U.S. Customs and the N. Y. censor. 


That, they argue, should he enough. | 


But overlooked by this line is the 
deep tradition, and jealously 
guarded, of local community op- 
tion—a “states rights” kind of 
shibbeleth. The hinterlands, in 
short, would be their own masters 
of what’s fit, rather than forfeiting 
to the “effete east.’ 





Ft. Lee, On Holier-Than-Thou Binge, 
Proposes Anti-Foreign Art Film Law 


however, 


would not prejudge or censor films. 


jor 


taken | 


three | 


| 


was published in local newspapers. | 
attorney, | 


i tect the people of the community, | 


}but*denied it had anything to do 


with censorship. Defending the 
governing body’s duty to protect 
the morals of the community, he! 


Under the terms of the ordi- 
nance, the council would have the 
right to ban in films, stage shows, 
other types of public perform- 
ances the use of profane, 
lascivious, or indecent language, 
and the performance of any im- 
proper dance. The ordinance would 
make the council the hearing 
board which would try any license 











Buried Yesteryears 

Minneapolis, March 1. 
When workmen who were 
remodeling the Upewn thea- 
tre here found $12.30 under 
the showhouse’s 20-year-old 
boxoffice, they rushed to the 
concession stand, expecting to 

take an even bigger haul. 


They were disappointed, 
however, in their hunt for 
buried treasure. All they 


could find under the conces- 
sion booth was 40c. and a 
“Willkie for President” button. 


Louis | 
and Minneapolis sit back to see | 


reel be de- | 


been pencilled in for | 


that the council; 


lewd, | 





Chi Censors No Longer ‘Primitives ? 


Intellectual Criminologist Heads Graft-Riddled 
Police of Windy Burg—Industry Hopeful 
—+ 





Gals, Too, in Kansas 
Kansas City, March 1. 

Gov. George Docking has 

appointed Mrs. Cecile M. Ryan 

of Kansas City, Kansas, to the 

Kansas Board of Review, the 


Chicago, March 1. 
Picture trade is cautiously opti- 
mistic that ‘fairer’ censorship will 
prevail here once Chicago's new 
police commissioner takes over to- 
morrow (Wed.). 
New topper is California erimi- 


stete’s motion picture censor ‘ ‘ 
body. She succeeds Mrs. Hazel | nologist Orlando W. Wilson, picked 
E. Runyan of Bethel whose last week to clean up the depart- 


ment foliowing the burglars-in-biue 
scandal, worst in its history. 
Wilson is leaving his post as 


three-year term expired. 
The Governor also named 
| as chairman of the board Mrs. 





Derothy Frankovich, also of | Dean of School of Criminology at 
Kansas City, Kan. Members | the U. of California (at Berkeley) 
of the board customarily are |to take the job. Filmites see in 
| located in or near the Missouri | his academic background, and the 


tweedy professorial air he radiates, 


Kansas City for convenience FOLeSs 
| of access to prints from ex- |4-more judicious approach to al- 








changes of Film Row here. leged film obscenity. They expect, 

| too, that not being a Catholic, Wil- 

—— son will be much less prone to hew 

R k Ge to the Legion of Decency line than 
awstock, bear =. 

Trade doesn’t so much hope for 

less censorship as for more intel- 

Exports Rece ligent enforcement of the Chi pic- 

ture code. This, it’s felt, means 

Washington, March 1. edents—a sharpened sense of reali- 

Exports of motion picture raw | ty in light of the unbroken string 

stock and equipment dropped| of defeats the censors have sus- 

slightly during 1959, according to| tained at the bar, At times in the 

the Commerce Dept. Preliminary | past, they've gone about their ca- 

Chief Nathan Golden valued 1959 | ous to legal setbacks and juridical 

exports at $43,159,642, compared | sentiment—not to mention mount- 

to $43,411,016 in 1958. ing press and public ire. 

Feature film exports, both One of the matters awaiting Wil- 

35-mm. and 16-mm., totaled 282,-| son, though it’s minor in terms of 


his predecessor, Timothy J. O’Con- 

| more responsiveness to court prec- 
compilation of Motion Picture| pricious business seemingly obiivi- 

328,140 feet valued at $10,855,994 | the gigantic housecieaning job he 





in 1959, a substantial decrease | faces, is appointment of two new 
from the year before when 321,-| members to the censor board, re- 
856,050 feet with a $11,592,907; storing it to full strength of six. 


Trade will watch with interest to 
see if he continues the paitern of 
naming widows with political con- 
nections. There's no telling, how- 
ever, hoW soon he'll get around to 
making appointments. 


vaiue were shipped abroad. 
Rawstock exports, however, rose 
from 587,923,255 feet worth $16,- 
330,845 in 1958 to 696,475,281 feet 
valued at $17,677,101 last year. Big- 
ger shipments of 8-mm., and 16mm. 
film accounted for,the increase. Wilson, by the way, will have a 
Total exports of all types of mo-| new (for this town) title, that of 
tion picture equipment, including | superintendent, and a $30,000 year- 
cameras, projectors, sound and| ly paycheck for bossing the 11,000- 
studio gear, fell off five per cent| man force. He stepped aside as 
from $15,487,264 in 1958 to $14,-| chairman of a “blue ribbon” panel 
626,547 in 1959. to pick a department chief when 
natiiaies | Some of the members suggested he 


‘ too rated consideration for the 
Barbara Best Takes Chair | | post. His biggest law enforcement 
Of Women’s Press Club 








job previously had been as police 





chief in Wichita, Kans., for 11 
Hollywood, March 1. years prior to the U. of Cal. posi- 
Barbara Best succeeds = 4 bya 
Waterbury ‘as president of Holly 


|; wood Women’s Press Club, in new 
election of officers. Panel also 
consists of Maxine Bleck, program- 
ming vp; Helen Itria, membership 
vp; Joan O'Brien, treasurer; Jean 
Meredith, recording secretary; Pat 
Campbell, corresponding secretary 


Actors Guild Permits AA’s 
Extended Location Work 
Beyond March 7 Deadline 


Directorate: Ruth Waterbury, Hollywood, March 1. 
Katharine Albert, Harriet Persons, Screen Actors Guild, in an un- 
| Sara Salzer. usual decision, has given Allied 





Artists’ “Hell to Eternity” per- 
mission to complete location shoot- 
ing in Okinawa past the strike 
date. Picture will not be com- 
pleted, however, since it requires 
cne or two weeks of additional 
interiors following its return from 
Okinawa, and actors will not be 
permit'ed to work in it here. 





holder accused of offering the Decision was granted = after 
banned fare. Allied Artists prexy Steve Broidy 
The borough attorney took issue | promised the Guild that no at- 


|tempt would be made to complete 
the picture on its return, Guild 
| made its decision on the basis that 
| Allied had gone to great expense 
laws which regulate things like in-|in shipping crews, actors and stunt 
decent exposure and other acts|men to the island prior to the 
against the morals of eeenaddl fs ~” order by the Guild. 


with a statement issued by Protest- 
ant and Jewish spokesmen that | 
morals could not be legislated 
“Most civilized countries do have 


he said Irwin Allen production stars 

The issue over the establishment David Janssen, Vic Damone, Jeff- 
of an art theatre in Fort Lee|rey Hunter and Joan O’Brien. Phil 
aroused a storm of controversy Karlson is directing. Shooting 


| 
‘a | 


the community, with Protestant and | Started yes‘erday in Okinawa and 





| Jewish groups largely opposing the | is expected to wind about March 
|Catholic position seeking to pre- 23. 

|vent the theatre from operating. A ere a 

spokesman for the local vhapter Shenson Col Indie 

of the American Jewish Congress London, March 1. 
said his organization would study Walter Shenson, who produced 
;the proposed ordinance and indi-|“The Mouse That Roared,” cur- 
}cated his organization would test it| rently in release in U.S. under 


| Columbia Pictures banner, has ink- 
ed an indie producing pact with 
that company. 

Shenson formerly was a Colum- 


|in court if it was believed to be 

| of dubious Constitutionality. 
Warshew is now free to apply 

i for a license. if te meets the re-| 


| quirements of provisions of the or-! bia publicist in Hollywood before 
; dinance governing license requests, 
| accor ‘ding to the borough attorney. 


| being transferred here as a pub 
rep for European operations. 
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‘Maturity Not Enemy of Good Taste ; 
Selig Heads Off Denver Censorship; 


Jibes at Child-Dumping Parents 


By T. BIDWELL McCORMICK ready developed and a_ closer 
‘ = relationship, and above all under- 
Denver, March i. ‘standing among responsible par- 
“An ounce of prevention is|entage of the community of what 
worth a pound of cure,’ may be @|the score really is, is evidenced by 
trite expression, but it best sums |the hearty response to the first 
up the work Robert W. Seiig, presi-| meeting when more than 700 per- 
dent of Fox Intermountain Thea-|cons attended (18) at the Centre 
tres Inc., is doing to forestall the |thedtre to put the plan into opera- 
encroachment of censorship in tris/tion and permit committee mem- 
area. | bers a preview of some early film 
Hearing rumbles of an impenii- | selections. 
ing storm of protest and renewed | From Mrs. Jack Wetzner, presi- 
cries for censorship growing out of | dent Denver County Council of 
a recently ill-considered preview | Parent-Teachers Association, came 
for teenagers (by an opposition | a letter to Selig which stated in 
theatre)of a film considered more | part “We have no intention of be- 
suitable for persons of mature age, | coming a censor group, as there are 
Selig took the initiative in contaet- | adequate sources that provide this 
ing various leaders of civic, educa- leiate « We do, however, want to in- 
tional and parent groups wiih the |itiate a program that will be edu- 
result that he was invited to ed- | cational and a source of informa- 
dress the then forthcoming meet- tion to our members, and that will 
ing of the Denver County Council | also prove beneficial to the entire 
of Parent-Teachers which was to | community. 
take up the matter of “objectian- “The cooperation of the Motion 
able movies.” Picture Industry in Denver in pro- 
This was ideal—a chance to pre- | Moting this worthwhile program is 
sent the industry's side of the “new | Very much appreciated. it is only 
films” subject to the persons most | through our combined efforts, that 
vitally concerned. j theatres can retain the slogan 
Acknowledging that the industry |‘Movies are Better Than Ever’. 
has a responsibility for producing | Thank you for opening the door 
—and properly labeling — whole- to better understanding on the part 
some motion pictures, Selig argued | of the Motion Picture Council and 
it nevertheless must be free to pro- | the Parent-Teachers Association,” 
duce “adult” drama, including |and Kenneth E. Oberholtzer, Super- 
come which deals seriously with | intende..! of Denver Public Schools 
sex and violence themes. Some 600 said “ou made new friends .. .” 
members were present at Denver | 
UL. Studert Union auditorium as he 


sent nto, gay wtnout question | HOLLYWOOD AGENT 
| FEEL WRITERS’ WALK 


the advertising and promotion divi- | 

sions for all the major companies 

are intent upon preserving gond Hollywood, March 1 
Writers Guild of America strike 
‘elevision, theatre and film 


taste and integrity in motion pic- 

ture merchadising. This in no way jin 

forbids recognition of the new ma-|studios has seriously affected 
turity in movie going which exists | operations of most talent agencies 
a fact in the country today. |here to a point where at least two 
Maturity is not the enemy of good lof larger agencies have been 
taste; it is in fact the essence of |forced into personnel cuts and 
other economies. 


| 
it.” 
ticipating layoffs. 

| Effect of strike is felt in varying 
degrees, depending on divérsity of 
clients, and activities. MCA and! 
William Morris, for example, aren’t | 
seriously affected because of wide 
range of their -activities, though 
doubtless their inability to sell 
properties to films will make fi- 
nancial impact. 

But agencies with large writer 
stables have been hurt. Famous 
| Artists, H. N. Swanson, to name 
two which have already cut back, 
| have laid off personnel -— agents, 
| office help. Others hurting too but 











as 


Date and Interpretation 

Fortified with documentation as 
a result of his own clipping of 
the film trade press, Selig was 
able to bring out in his talk a 
number of pertinent facts which 
opened the eyes of his listeners 
and opened the door to a closer 
understanding. Among these pre- 
viously little known facts to his 
audience was his statement that 
out of 12,000 Hollywood films pro- 
cuced under the Production Code 
during the past 25 years only four 
have been- condemned by one re- 
viewing organization, and that five - “eee 
out of os te so last year were | have not yet instituted cuts. 
judged totally acceptable for some | oo agent, Frank Cooper, re- 
age and two of three acceptable for [parses impact of strike has been 
all ages. felt for past six weeks, but now 

Selig suggested that much of the in particular. Cooper made no cuts 
present criticism of films has been - 
formented, not by Hollywood prod- Ts . IW 
uct, but by foreign and art films, | Robert Wise Prowls N.Y ‘ 
“which take a broader and possible| For ‘West Side’ Locations 
reg eo to baa of Robert Wise, producer-director 
“some such pictures BPP an pig of “West Side Story,” the Broad- 
oll : nea t ren di | Way musical drama whic h will be 
select and almost restricted audi-|fijmed this summer, arrived in 
ence, are sometimes thought N.Y. to scout locations for the film 


too | 

e in ?, “T7 ” P 

typical of the industry, rather than production to be made by the 
|Mirish Co. in association with 


the exceptions.” 
_ Although Selig’s speech con-| Seven Arts Productions for United 
tained a hard core of statistics, it | Artists release. 
was by no means a defensive dis-| 4 qancer’s call has been issued 
sertation iy Selig didn’t hesitate | for professonals of teenage appear- 
2) eee see audierce of their | ance to audition for the film. (De- 
own responsibility when he said, | tails in Legit Castings News, this 
“many parents drep their children | jccye ) 

Ernest Lehman is writing the 


off at the movies at 10 a.m. every | 

Saturday, with instructions to be! screenplay for the film, which is 

ready to be picked up at 5 p.m. | being geared for a wide-gauge proc- 
For seven hours every Saturday, | e,s and roadshow release 

we are the master baby-sitters of | me 

Denver. We not only have to guard | 








the children’s safety, we have to 


' COSTUME DESIGNERS IN 
feed them—that’s all right -— but, | 


it’s often the people who use us as | 40-Member Union Latest To Close 
baby-sitters who complain that | With Studios 
something should be done about | atanamnity 
Hollywood, March 
Costume Designers Guild, small- 


the movies” and that “much criti- 

cism of motion pictures comes 

from people who haven't seen|est of the studio guilds (40) and 
enough features lately to know! which for years has been pitching 
what they are talking about.” | for recognition by studios, has 
: Having driven home this point,|signed a contract with major stu- 
Selig then presented his plan for aidios, offered through Charles 
six-point program, of PTA-Theatre | Boren, exec v.p. of Association of 
cooperation to take a good close | Motion Picture Producers 

look at motion pictures from the| Pact is retroactive to Dee. 14, 
standpoint of juvenile consumption, | 1959 and extends through Jan. 30, 
bearing in mind that films have |1961. It covers costume designers, 
three functions—namely to enter-|assistant costume designers and 
tain, to educate and to inform. |costume sketch artists employed at 

Some tangible results have al- majors, 
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Others are an-| 
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Parent-Teachers Decry 
‘Mr. Teas’ and ‘Bramble’ 





Se ee ee 


New York Sound Track 
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Denison, Tex., March 1. 


local theatres 
“adult movies” 


of two 
showing 


currently 


prez, Mrs. Clark Garner. 
unanimous in opposition to the 
features but members had no stom- 
ach for carrying signs. 
Parent-Teachers instead 
ered a letter to city hall, protesting 


“The Immortal Mr. Teas” at the 
State and “The Bramble Bush” 
(WB) at the Rialto. 


Managers of both theatres insist 
that they are limiting the attend- 
ance to adults and both report the 
releases playing to near capacity. 


Under-Privileged Atlanta; 
Lady Censor Won't Allow 
| ’Emto See ‘Room at Top’ 


Atlanta, March 1. 
listened attentively 

as the nominations for the motion 
picture industry's annual Oscar 
awards were ticked off. 

“Ben-Hur,” with its 12 nomina- 
tions, met with general approval. 
It opened at Roxy Theatre Christ- 
mas Day and still is going strong.) 
“Anatomy of a Murder” also 
struck a responsive chord. So did 
“The Nun’s Story” and “The Diary 
of Anne Frank.” Yep, they were 
mighty fine pictures and deserved 
consideration for top honors in the 
Academy Award Sweepstakes. 

Then came talk about a picture 
iealled “Room at the Top.” 


Who dat? Atlanta wanied to 
|know. That’s one we ain't seen. 
ell us more. 
An English product, made by | 


Romulus Films, Ltd., and released | 


by. Continental Distributors, 
nominated for best picture; 
performance by an actor (Lau- 
rence Harvey); best  perform- 
ance by an actress ‘Simone Signo- 
ret); best directing ‘Jack Clayton); 
best supporting performance by an 
actress (Hermione Baddely); and 
best screen play based on material 
from another medium. 

Curiosity was further piqued 
when it became known that “Room 
at the Top” had copped British 
Academy Award as best movie in 
that country. Then it became 
known that film was based on the 
best selling novel of the same 
name by John Braine, whose new 
novel, “From the Hand of the 
Hunter,” published by Houghton 
Mifflin, is scheduled for release 
March 21. 

Even so, no Atlantan could re- 
call seeing the picture and it 
wasn’t long before it was learned 
there was a good reason. 

‘Room at the Top” was one of 
16 rejected by Mrs. Christine 
Smith Gilliam, Atlanta censor, 
during 1959. Her decision was con- 
curred in by Atlanta’ Library 
Board. 

While Mrs. Gilliam, (who is wife 
of Alderman Ed Gilliam and chair- 
man of Atlanta Police Committee), 
was unavailable for comment, Wil- 
liam F. Floyd Jr., library board 
chairman, said he doesn’t remem- 
ber details of why film 
banned, but pointed out that board 
acts primarily on recommendation 
of Mrs. Gilliam. 

He said it is possible for a ban 
to be reconsidered if the objection- 
able features are removed, Such 
requests would go first to Mrs. Gil- 
liam and would be acted on by the 


Inc.; 
best 


board at her recommendation, he 
said 

Earthy dialogue of pic was given 
as main reason why film got 


thumbs down treatment from Mrs. 
Gilliam. 














Chides Beacon-Journal 
Akron (O.) Beacon-Journal 
| is the latest newspaper to in- 
| troduce the censorship of film 
| advertising copy. 
| In commenting on the pa- 
| per’s action, the Independent 
Theatre Owners of Ohio 
noted: “It is a strange situa- 
tion wnen a newspaper of the 
stature of the Akron Beacon 
Journal takes it upon itself to 
censor movie advertising, 
when it so jealously guards it 
its rights of free speech un- 
der the First Amendment. It 
is saying ‘we will judge your 
work but no one must judge 
ours.’ ” 








There will be no pickets in front 
as far as 
the City Council of Parent-Teach- 
ers is concerned, according to its 
Body was 


deliv- 


was |- 


SFHFEFHEFEFEFSFEFFESE SHOES EFSESOFOO++ OOO 





+o+e 


Elvis Presley will be discharged from the Army at Ft. Dix, N.J., on 
Friday (4). He returns from Frankfurt; Germany, tomorrow (Thurs.). 
If there is no Hollywood strike, Presley will report immediately for 
the Hal Wallis production, “GI Blues.” 

Under the banner jollywood Explosive” Olivia De Havilland is 
handing Hollywood plenty of stick in a series of interviews with Comer 
Clarke in Britain’s Daily Sketch. She was quoted in the first piece as 
saying: “In a few days’ time I shail be making a return journey to a 
|sugar-coated madhouse. A return journey to Hollywood, where people 
are more obsessed with sex than sincerity. Where grown men and wom- 
en are driven mad by the search for success and the fear of failure. I 
know what I'll find and, in the main, I think it’s terrible.” Miss De 
Havilland continued: “] don’t want anyone to have any illusions about 
what I really think of Hollywood — and some of the people who live 
| there—when I get to the other side. So let’s tear the veils away now.” 
| Erie Johnston, Motion Picture Assn. of America prexy, arrived back 
lat his Washington HQ Friday night (26) after a quick trip to Mexico 
| City and a stopover in Cuba on his way back . . . Griffith Johnson, 
i veepee of the Motion Picture Export Assn., took off from N.Y. Friday 
(26) for a month's biz trip abroad. Itinerary includes London, Paris, 
{Stockholm and Rome... Film consultant Emile Lustig due to return 
|to N.Y. at end of the week after a 10-day Florida vacation . . . Bill 
|Reich, American International veepee in charge of foreign sales, left 
}last weekend for Europe . . . Norton Ritchey, prexy of Allied Artists 
| International, has picked up one German film (“A Big Love in A Small 
Tent”) and two Italian films (“The Moralist” and “Europe By Night”) 
for distribution in Brazil . . . Avril Murray, secretary to 20th-Fox pub- 
\licists Jack Brodsky and Mike Selsman, moved over to Buena Vista 
| Monday (29) to work for Norman Poller, publicity manager. 

Society of Magazine Writers here has sent a resolution to producers 
Stanley Kramer and Otto Preminger commending them for tiring so- 
icalled “blacklisted” writers ... TV comedian Henry Morgan last week 
joined to “Murder, Inc.” cast, playing real-life role of assistant D.A. 
| Burton Turkis . . . Saul Chaplin, associate producer of “Can-Can,” in 
} town. 
| American Intl’ producer Herman Cohen has signed British actor 
| Michael Gough, seen here recently in Rex Harrison’s “The Fighting 
Cock,” for “Konga.” Pic starts shoeting in London March 21, unaffect- 
ed by strike since it goes sans U.S. actors .. . Dave Emmanuel and 
| Arthur Kerman of Governor Films have acquired U.S. rights to “Carry 
|On, Nurse,” one of the top British b.o. films last year. U.S. premiere is 
|set for Crest Theatre, Los Angeles, March 11. 

British writer Wolf Mankowitz here to help promote his “Expresso 
Bongo,” which Continental Distribyting will open at the Sutton late 
this month English star Ann fodd patised here Saturday (27) en 
lroute to Hollywood and a role in the tv version of “The Snows of 
Kilimanjaro . . . Edward Yandoli, of the Fox exploitation dept., has 
|}entered New York Medical Center for major surgery. He'll be away 
from his post about six weeks. 

Actor Jerome Courtland, currently starring in “Tales of The Vi- 
| kings” tv series, returns to Germany next month to play title role in 
|German feature film spectacle based on the legend of “Siegfried.” 
| Star, in N.Y. last week to promote the tv show, reported that William 
| Dieterle will direct the film for producer Arthur Brauner. Picture will 
| be shot in the German language and im CinemaScope and Technicolor. 
| Jean Goldwurm, prexy of Times Film, has returned to his desk after 
| being out a week with a cold ... Teete Carle, Mervyn LeRoy’s special 
publicity rep on 20th’s “‘Wake Me When It’s Over,” in town for talks 
with homeoffice execs Tom Brandon has set definite dates for the 
|the Japanese “Ikaru” at the Apex Theatre, Washington, and the Vogue, 
| San Francisco. 

Universal has retained Henry Saperstein & Associates to handle 

| the commercial merchandising aspects of “Spartacus”. Maurice 
|“*Red” Silverstein, first v.p. of Metro International, has returned to 
| N.Y. after a trip to Europe where he visited production centers with 
| studio chief Sol C. Siegel. Siegel returned to the studio . . . Irving 
| Windisch has rejoined Warner Bros. homeoffice publicity staff after a 
| two-year stint as head of the N.Y. office of the Arthur P. Jacobs Co. 
|. .“Seent of Mystery,” the Michael Todd Jr. film that introduced 
Smel!-O-Vision, doesn’t carry a single credit. The credits are all listed 
in a legit type program ... Emery Austin, Metro's field exploitation 
chief, to Chicago and Milwaukee for “Home From the Hill” and “Ben- 
|Hur”. .. The French import, “Black Orpheus,” is featured on the cover 
| of Town & Country’s March issue. Bernard M. Kamber is handling the 
| film for Hya Lopert. 
| Dana Andrews bought James Herman's original story, “Always Come 
| September,” for production under his Lawrence Inc. . . . Metro dusted 
|off “Before the Sun Goes Down,” novel by Elizabeth Metzger Howard, 
|for Edmund Grainger’s 1960-61 sked . . . Troy Films set up by Phillip 
| Hazelton and Alexander Singer for production of new untitled novel 
| by Burton Wohl .. . Jerome Robbins of the legit “West Side Story,” 
| will co-direct Mirisch’s film version with producer-director Robert 
Wise . . . Justus Addiss left for London to direct “The Star and the 
| Cross” for Associated British 
| Michael Todd Jr, off to Chicago and Los Angeles on Smell-O-Vision 
| business . . . Roger H. Lewis, United Artists pub-ad veep, back at his 
| homeoffice desk after a quickie to the Coast . .. Linda Darnell a guest 
j}of honor at the Feb. 27-March 1 carnival celebration in Rio de Janeiro 
|... Metro says it has earmarked $1,000,000 for national magazine and 
|/newspaper advertising for “Home from the Hill”. .. Carmen Mathews 
|signed for “Butterfield 8”. . . Rebert Ungerfeld and Evelyn Turner 
}named to assist Herman Kass, Universal's national exploitation chief. 
| Ad in Ottawa Citizen for last-run Rialto Theatre there: “3 Hit All 
| Delinquent Show.” Features so described were “Woman In a Dress- 
jing Gown,” a drab domestic drama from Britain; “Runaway Daughters” 
|and “Girls On the Loose.” 
Father Patrick Peyton, founder of the Family Rosary Crusade and 
|of the Family Theatre ‘Mutual network weekly feature), is “commut- 
| ing” between Hollywood and Chile. He is heading a drive, in the for- 
|mer, to raise $150,000 for a new Rosary Crusade-Family Theatre 
building; is conducting a Rosary Crusade in the latter. 

“There is this to be said, though, about the characters who inhabit 
the town in ‘The Bramble Bush’: they make the people in Peyton Place 
look like something out of Louisa May Alcott.”—Philip T- Hartung, 
in The Commonweal. 

John Cassavetes and producer Everett Chambers have formed an 
indie production partnership for pix below $500,000, and currently 
are prepping trio of properties .. . Susan Strasberg will star in Vides 
Films’ “Kapo,” to be lensed in Rome, Paris and Belgrade by Italian 
company . . . George Glass and Walter Seltzer inked Martin Ritt to 
direct “Paris Blues,” which pair will produce for Pennebaker Pro- 
ductions for United Artists release in French capital next October as 
a Paul Newman starrer. 

Vincente Minnelli will direct “The Four Horsemen of the Apoca- 
lypse,” Julian Blaustein production for Metro George Sidney 
coaxed Jimmy Durante for a cameo role mM “Pepe,” which former is 
making for Columbia Pictures as a Cantinflas-Dan Dailey-Shirley Jones 
starrer ... Aubrey Schenck and Howard W. Koch, currently produc- 
ing “Miami Undercover” teleseries for United Artists Television, reg- 
istered seven other “Undercover” titles with MPAA for possible later 
motion picture and tv production: “Chicago,” “Detroit,” “Los Angeles,” 
“New York,” “Philadelphia,” “San Francisco” and “Washington Under- 
cover”. . . Frederick Brisson and Columbia Pictures huddling on pro- 
ducer filming Peter Shaffer’s Broadway play, “Five Finger Exercise,” 
in association with studio. 
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Capitol, Keith's Both in Jeopardy; 
Bad Loss for Theatre-Poor. D.C. 
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Washington, March 1. 


Two large Washington down- 
town motion picture theatres with 
a combined seating capacity ex 
ceeding 5,000 may close as film 
houses in 1962, it appears here 
One is the city’s biggest. 

Both have lease problems, no 
yet definitely resolved. | 


Loew's Capitol Theatre, with 3,- 
426 seats, may be transformed 
into a parking lot, according to 
discussions now underway. Loew's 
asking to have the lease ex- 
tended under different terms ‘re- 
portediy less money’ when it ex- | 
pires in two years. But there is no} 
option if the landlord has other 
plans. 

The Capitol is owned by the Na- 
tional Press Building Corp., and 
the board of directors is studying 
the possibility of transforming the 
heatre into a garage for tenan's 
of the Nationai Press Bldg., in- 
cluding some of the nation’s top 
newspapermen 

Elegant Capitol has long served 
as a sort of city auditorium fer 
Washingtonians. It has housed the | 
Metropolitan Opera, Bolshoi Bal- 
let and numerous other such at- 
tractions on a rent-out basis. Until 
a few years ago, its huge stagé had | 
vaudeville acts with the motion pic- | 
tures. ' 
RKO Keith's, with 1.850 sea’s, 
aces n lease expiration in Decem- 
ber, 1961, and there has not yet | 
been a discussion between RKO 
and the owner, Morris Cafriiz, | 
wealthy civic leader and socialite, 
on its. extension, it is understood 
here. Cafritz last year offered to 
donate the theatre and its conti- 
guous office building to the Dis- 
trict of Columbia if it would be 
used as a legitimate theatre. The 
offer was rejected, and Cafritz 
has not disclosed his future plans. 
(Citv officials felt the government 
couldn't afford to pay off ‘he 
mortgage—part of the Cafritz pro- 
posal—or to finance the mainten- 
ance costs.) | 

RKO has no option to renew the 
lease beyond the end of next year. 
Keith's is the only RKO theatre 
here. ; 

Loew's owns its other two main- 
stem Washington houses, the 2,- 
390-seat Palace and the Columbia, | 
now demolished and which will 
be completely rebuilt as a new $1,- 
000,000 luxury theatre. It will be} 
renamed the New Columbia and | 
will be finished in late Spring. 

Orville Crouch, area Loew's | 
manager, confirmed that his cir-| 
cuit has no option if the National 
Press Building Corp. wants to take 
over the Capitol in 1962. But he 
emphasized that develonments now | 
are strictly in a “prelimmary| 
stage,” with nothing finally set- 
tled. 


Publicist Guild Protest; 


Says American Lesion 
Writer Attacks Unfair 


Screen Publicists 


is 


“ 





Guild, union | 
of eastern pub-ad_ staffers, went | 
on record this week as “strenu- | 


ously” protesting the American Le- | 
gion’s interference “in the private 
employer-employee relationships 
of the motion picture industry.” | 

The SPG charged the Legion is | 
invading the legally guaranteed | 
rights of producers who wish to | 
employ writers and others solely | 
on basis of competence ‘without 
regard to political beliefs or affilia- | 
tions.” | 

The union, a local of District | 
65, Retail, Wholesale and- Depart- | 
ment Store Union, AFL-CIO. sup- 
ported actions of producers Otto 
Preminger and Stanley Kramer. | 
The SPG 


represents staffers at 
Columbia, Universal, Metro, 20th- 
Fox, United Artists and Warner 
Bros. 


Brazil-Made ‘Macumba’ 
Premieres in Tucson 


Los Angeles. March. 1. 
Pacific Drivein Thea res has 
booked Douglas Fowley’s indie, 


Macumba Love,” for its Coast 
chain and certain Arizona play- 
dates. Fiim was produced last year 
in Brazil. 

Pic preems tomorrow (Wed.) at 
Acres Drivein, Phoenix, ard will | 
be followed by Coast situations up 
and down the state. PDI aiso has 
beeked property for 25 sites e¢ir- 





cuit operates in Hawaii. 


Winter Drive-I 


Cincinnati, 

A rough battle of bargains 
among ozoners has hardtop 
ops here grinning and bear 

Policy at the Twin Drive 
the area’s largest, calls 
triple bills of subsequent 
on Friday and Saturday. 

Montgomery, first of the 
drive-ins, stresses free in-car 
heaters with a triple all-color 
lineup and a family bargain 
nite admist of $1.20 for “two o1 
a carload.” 

Ferguson Hills, on the west- 
ern fringe, tops off a “midnite 
movie marathon” of three 
tures and cartoons by serving 
coffee and doughnuts 
house” at the last show. 
“office is open ‘til 1 a.m 


n Bargains 
March 1 


ing 
In 
for 


ins 


fea 


“on the 
Box 


Product Scarcily 
Still Big Cloud 


Washington, March 1 

Lack of sufficient product con- 
tinues as the greatest problem of 
the nation’s theatremen, Albert M. 
Pickus, president of Theatre Own- 
ers of America, told his board of 
directors and executive committee 
at a meeting here. 





Pickus expressed hope that a 
meeting with members of the 
Screen Producers Guild early in 


March “will provide the key to this 
critical problem.” He pointed out 
that in ali of 1959, 10 companies 
delivered a total of 224 pictures, 
107 fewer than all of the releases 
in 1958, 175 fewer than 1950 and 
249 less than 1940. He added that 
with the threat of an actors’ strike, 
only 185 pictures are so far forth- 
coming for 1960. 

“When you realize that the aver- 
age small town theatre plays two 
double-feature changes a week, and 
needs 208 pictures just to fill its 
screen, you can appreciate even 
more how critical the product sit- 
uation remains,” Pickus noted 

In addition to a plea 


for more 
product, Pickvs sa2id discussions 
with the SPG would a'so involve 


the possibility of making film 
cifically for kiddie shows, research 
and the standardization 
and sound so that projection 


Ss spe- 


of rat 


Ce 


10s 


in 


| be improved, Pickus indicated 


IATSE’S BARGAINING 
POSITION TIME-LOCKED 


Hoilywood, March 1 


Here's the picture on the In- 
ternational Alliance of Theatrical 
Stage Emplovees contractual rights 


im the post-'48 television cash } 
sie. Although IATSE may reopen 
its contract to negotiate for a slice 
of the post-"48 pie if the studios 
grant such payments to any other 
union or guild, it would be unable 


1aS- 


to strike for a least *ix months in 
the event of a studio refusal to 
come to terms. 

IA-AMPP contract gives first 


the IA the right to serve a 60-day 
notice that they want to negotiate 

After 60 days, they begin 
tiating, for a period of up 
additiona] days. : 

If after the second 60-day period, 
the negotiating period, they fail te 
come to terms, the IA may then 
serve notice it intends to strike 60 
days herce. All told, it adds up to 
a six-month breathing spell. 


nego- 


to 60 


Carolina Schoolmasters 
Study ‘Unfit’ Features 


Salisbury, N. C., March 1 

Two local school principals, Har- 
old isenberg, of Knox Junior High 
and J. H. Nettles, of Boyden High, 
currently are siudying the prob- 
lem of ‘unfit movies” at the insti- 
gation of the Salisbury Parent- 
Teacher Assn. and are scheduled 
to make recommendations 


City Council. 
Subject was first brought to at- 


tention of City Council -by Father 
Francis J. McCourt, pastor of Our 
Lady of Victories Mission. He was 


told the council had no censorship 
powers and was advised to work 
through the PTA. Current inves- 
tigation is the result. 


which } 
in turn will be turned over to the! 
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Continued from page 2 


——— —_——_ 
we're getting,” she jackpaared. “I 
know that Mr. Vogel will puli us 
out and raise the dividends even- 
tually The dividend may not 
mean much to you but the $30 I 
receive helps me pay my telephone 
bill.” 
Squared With Ducats 

After the meeting, she sidJed up 
to Vogel and expressed disappoint- 
ment th no picture would be 
shown to the shareholders. “Don't 
worry,” the M-G topper assured 
hei 


“T'll send you a pair of tickets 
to ‘Ben-Hur’.” 


As reporters attempted to ques- 


tion Vogel ‘during a break) about 
the threatened strike of actors, an 
mbitious mother shoved forward 
a shy, Well-behaved lad of about 
11 or 12 “There's Mr. Vogel,” 
she commanded. “Go over and talk 
to him.” The boy introduced him- 
self to the Metro topper and asked 
an intelligent question about pay- 


x 


He’s a bright boy,” Vogel later 
explained to reporters. “His moth- 


er calls me up and puts him on the 
phone He asks me _ questions 
about the business. He seems to 
be well informed about the busi- 
ness end of the industry.” 

Chief harasser of both manage- 
nent and many stockholders was 


Mrs. Wilma Soss 


a 
stockholder 


professional 
and founder 


ninority 


| 








| 


and president of the Federation of | 


VYomen Stockholders in American 
Business. Mrs. Soss iost no time 
in seeking recognition on a point 
of information and proceeded to 
hog the floor. She hammered at the 
management for not electing a 
woman to the board. She con- 
demned three current members of 
the board because they were law- 
yers. She complained about the 
absence of director Bennett Cerf 
|from the annual meetings. 

| Anybody who has the courage 
to accept a position on the Loew's 
board must of necessity have a 
thick skin There are no sacred 
cows far the Metro share- 
holders are concerned 
ity of Gen. Omar Bradley, who had 
no trouble leading a_ victorious 
army during World War II, to sit 


as as 


on the board was questioned by a| 


number of femme _ shareholders. 
Ditto book publisher and humor 
anthologist Bennett Cerf because 
of absence from the annual session 
although Vogel indicated Cerf had 
not missed a single board meeting 
Another femme investor questioned 
the contribution of John S. Snyder, 
the head of a company that manu- 
factures steel products. After all, 
what did he know about 
business? 


Soss-Brand Battle 


The remarks of Mrs. Soss re- 
sulted in a running battle with 
Mrs. Martha Brand, another peren- 
nial at Metro meetings Mrs. 
Brand termed Mrs. Soss’ ques- 
tions as “stupid.”” Other stock- 
holders joined in vocally denounc- 
ng both of them for their long- 
winded comments 

The crying Brooklyn widow 
sought assurance that the change 


cf the company’s name to Metro 
Goldwyn-Mayer would not cost any 
money. Vogel said the cost would 
be nominal and many forms cur- 
rently in use would be employed 
by simply x-ing out the old name. 
‘Keep in mind, I watch costs,” she 
cracked in seeking consideration 
for the woman’s post on the board. 

In the midst of the general tur- 
moil, with Vogel managing to pre- 
side with patience and dignity, 
Lewis Gilbert 
fessional minority shareholders 
who has been known to upset many 


The abil-| 


show | 


| which 


the king of the pro-| 





stock option plan and for the re- 
instatement of cumulative voting. | 
Gilbert, however, had .no opportun- | 
ity to use his bull-horn, for the| 
Loew's State public address system 
worked perfectly 

On the issue of the threatened 
Hollywood strike, Mrs. Soss told} 
Vogei io face it realistically. She 
said it “seems inevitable” that | 


Metro must come to an agreement 
with the actors 
you must give in,” she said. 
another woman stockholder. 
ly fervent, told Vogel to 


But 
remain 


|writers. “It’s a moral issue,” she 
said “Even if we must go with- 
out dividends for a year, don’t give 
in.” 

rhe meeting, which started at 11 
am. broke up at about 2 p.m. 
The predominantly feminine audi- 
ence rushed to get in line for the 
jfree box lunches, 


equal- | 
| its technicians and creators to the 


“In the long run, | 


firm in dealing with the actors and | 


It’s Pay—Not Payola 
Loew's Theatres offering 
$500 to the newsman who can _ | 


is 


come up with a slogan that 
will be okayed by the com- 
pany’s board of directors 

In a note to the readers of 


the company’s regularly-issued 
“Movie News Letter,” pub-ad 
v.p. Ernie Emerling sets the 
mind of newspapermen at ease 
with the following: 

“Lest some suspicious Fourth 
Estater feel that this offer 
smacks of ‘payola,’ let us say 
that this competition has noth- 


s 


ing to do with the public. If 
you wrote a magazine piece or 
a book, you'd expect to be 


paid.” 


IATSE Convention 
Expecting 1,20) 


Chicago, March 1. 





Plans were set here last week 
for 1960 convention of the Inter- 
national Alliance of Theatrical 


Stage Employes. It’li start Aug. 1 
at the Hilton Hote!. 

An IATSE representative said 
some 1,200 delegates are expected 
for the biennial meeting 


ALLIED ARTISTS UP 
10 $846,000 PROFIT. 


Hollydoow, March 1. 

Allied Artists’ net profit for the 
26 weeks ended Dec. 26, 1959, rose 
to $846,000 from $120,000 for the 
corresponding period in 1958, 
Steve Broidy, president, announced 
here today. No provision for Fed- 
eral income taxes was made in 
either’ year because of losses of 


| chief of the U. S. Army’s 
| tion 





previous years which could be car- 
ried forward. | 

Gross income for the 1959 period | 
was $9,035,088. compared with| 
$7,431,772 in 26-week 1958 | 
period. 


| 
Slams Blacklist 


the 














= Centinued frem page 7 jean 


stated in no uncertain terms that | 
the writer employed was hired be- | 
cause he was best for the job. Tal-| 
ent, they insisted, was the impor- | 
tant thing—not politics. For what | 
ultimately appears on the screen | 
as their productions, Kramer and 
Preminger personally assume full | 
responsibility.” 
Is State Dept. ‘Red’? 

Brandt noted that “Swan Lake” 
is a Soviet film now playing the 
Trans-Lux Normandie in New York, 
a theatre in which he has an inter- 
est. Explaining that the film was 
made by Communists, he stressed 
that it is being shown in the U. S. | 
under the encouragement of the 
Government as part of the cultural 
exchange agreement with the So- 
viet Union. 

“Why doesn’t the American 
Legicn charge that there is a sin- 
ister Red infiltration of the Dept. 
of State?” Brandt asked. “Why 
doesn't the Legion read implica- 
tions into the fact that this and 
other films made in the U.S.S.R 
now being shown here are pro-| 
duced by Soviet-indoctrinated art- 
ists? Is it because it would be ridi- | 
culous to object“to cultural films} 
are completely devoid of 
political material or political im- 
plications?” 

Brandt noted that it seemed to 
him that domestic product is en- 


> | titled to the same consideration. He 

an annual meeting, st s si- | — 

rape ihe ‘in re hn ged bere ge | added that neither the Legion nor 
$e Fe are B a8 1e | any other group has ever been abie 


to prove that Communist propa- 


|} ganda has been injected into any 


American-made film without the 
knowledge of the producer. 
Brandt stated that the film in* 
dustry will not deserve considera- 
tion as a medium of communica- 
tion entitled to constitutional guar- 
antees unless it fights back to pre- 
serve its freedom. “The industry 
must give more than lip service to 
the Bill of Rights and its fight for 
freedom encompasses the rights of 


equal protection 
said. 

As an exhibitor, Brandt declared 
that he felt confident that an in- 
formed public “will make proper 
decisions at the boxoffice based on 
the content of a motion picture | 
and not by reason of a suspected | 
politica! incilination of a person as- | 
sociated with the production.” } 


of the law,” he 








"See 850,000 Yanks 7 


Continued from page 2 Qa 


|at the World Eucharistic Congress 


in Munich, July 
About 500,000 are 
the 51 performances of the 1960 
Passion Play in Oberammergau, 
Germany, May 19 to Sept. 25. 
Along with all statistics 


31 to Aug. 7. 
due to attend 


those 


of invading hordes from America, 
|}one prime question confronts the 


500,000 American soldiers and 
their families who are stationed in 
Europe and would like to attend 
these events—where are the tick- 
ets? 

The know-how of obtaining du- 
cats for the hard-to-get events like 
the Olympic Games and the Obe- 
rammergau Passign Play is shroud- 
ed in mystery and red-tape. *The 
Passion Play tommittee “con- 
sidering” double the number of 
requests for performances that 
are available. implies that 
about 6,000 seats will be reserved 
for American servicemen and ap- 
portioned to the military units in 
Europe, but no details are re- 
vealed. They have announced a 
conflicting series of dates for the 
performances, and prices differ 
with eVery new announcement, 
Finding out about the Olympics 
just as baffling Neither the 
leave sec- 
Special Ac- 
Europe would 
the matter of 


is 


This 


is 
nor the Army’s 
tivities Division in 
throw any light on 
tickets supposedly allotted for the 
military, each referring queries to 
the other and refusing additional 
comment. The word from CIT in 
Germany, the Official Tourist 
Agency, is to get in touch with the 
German Tourist Agency, but the 
German Tourist Agency says all 
its tickets are reserved for German 
nationals, and refers queries to 
American Express. The Frankfurt 
headquarters of the latter says 
“Write to New York.” So just 
how Americans in Europe are ex- 
pected to get in is up in the air. 
Russia Bids fer Tourist Biz 
Anyone who wants to tent along 
the Volga will be able to do it— 
in privacy—for the first time this 
year. For its budget-conscious vis- 
itors, Russia is offering the induce- 
ment of camping in the USSR 
without an Intourist guide. Seven 
new camping trips are presented, 
costing upwards of $13 a day, for 
renting tent space and excursic 
Meals und gas are extras, of cour:-, 
but the Russian embassy points 
out that Red gas is cheaper than 
that of Western Germany, where 
it’s now from 52c. te 64c. a gallon. 
The Soviets are slashing one-third 
off the 1959 tour and plane costs. 
To meet the competition, lead- 
ing airlines have just dropped the 


s 


| surchage on jet flights, and ship 


passenger lines have retaliated by 
dropping their transatlantic fares 
10% for the off-season between 
Oct. 31 and June 22 

Pavilion - type camp _ centers 
where cooking, washing, bathing 
and tent rentals are available are 
the new trend in low-priced vaca- 
tion schemes. Spain is expanding 
in this direction. 

Saizburg is epening its new fes- 
tival auditorium which seats 2,300 
for its annual Mozart festival, July 
26 to Aug. 31, and the Wagner 
Festival at Bayreuth is sold-out 
for July 23 to Aug. 25. 

Just what the recent outbreak 
of anti-Semitic incidents in Ger- 
many and other European lands 
will do to the anticipated flood of 
American visitors is hard to prove 
at this point. But at a recent meet- 
ing of the Assn. of Hotels and Al- 
lied Groups in Baden-Baden, West 
Germany, the hoteliers reported 
that they had received many can- 
cellations from foreign guests, fol- 
lowing the smearing of the syna- 
gogue in Colgone several months 
ago. 


Wall Street Scene 


Heavy trading in NAFI Corp. 
and Glen Alden stems from spec- 
ulation about a merger of the two. 
Could be, but Alden also is talking 
to at least two other corporations 
about an amalgamation, with tax 
loss, car:y-forward benefits. 

Another hig trading issue is 
Polaroid (which went to $197.50 
per share last week, for a gain of 
$8.50 on guesswork about a stock 
split 

Still nothing on diversification 
by Paramount, which would like to 
branch out further. 

Since 1927 it was ticker taped 
Loew's; it’s now MGM, what with 
the name change voted at last 
week's meeting of stockholders. 


COLUMBIA BLASTS IT! 
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Distrib Peeved at Exhibitor 


Sherrill Corwin’s Think-for-Self Upsets UA—Breaks 





‘On The Beach’ Mood for Popcorn 





San Francisco, March 1. 

UA execs in Frisco are so peeved 
about two recent developments at 
Sherrill Corwin’s hewly refur- 
bished first-run United Artisis 
Theatre that sentiment is building 
among them in favor of bidding 
for UA product. 

None, of course, will be quoted 
directly—they demand a cloak of 
anonymity in this sensitive area. 
But they feel: 

1! that Corwin’s refusal to put 
extra men in the booth, as demanid- 
ed by the projectionists’ union, for 
the 70-mm. “Solomon and Sheba” 
is hurting boxoffice chances when 


the diluted 35-mm. “Sheba” fine!- 
ly makes its Frisco bow next 
month 


2) Worse, the UA men feel, is 


the fact that Corwin is breaking 
the two-and-a-quarter-hour “On 
the Beach” with a five-to-seven- 


minute intermission to enable au- 
diences to load up at his theatre's 
candy, popcorn and soft drinks bar. 

‘That intermission spoils the 
whole mood of the picture,” says 
one UA exec, and charges i.ut 
“Corwin's the only theatre opera- 
tor in the U. S. doing it—if Kramer 
knew, he'd die.” 

It is these irritants, relatively 
minor in themselves, which have 
led the UA people to yearn for b.d- 
ding—plus the fact, possibly, that 
when Corwin remodeled his house 
a year ago ‘at a cost of nearly 
$250,060), he eliminated about 400 
seats, cutting capacity of 1,151 
Beals. 

Corwin’s refusal to put ex'ra 
men in the booth for “Sheba” is 
predicated on the union's insist- 
ence that once the extra help has 
been hired, it should stay 
whether the attraction is 70-mm. or 
not, 


Gilberts Vs. Gladiators; 
Crusading Brothers (in 
Stockholder Circuit 


Lewis D. and John J. Giltert 
erusaders in behalf of 
stockholders in numerous corpora- 
tions, 
they and/or 





associates will attend 
this. year’s annual meetings of 
various show business companies 
along with those in other 
At least some questions irritating 
to the meeting chairmen can be 
expected. 

The Gilberts list the meetings 
they expect to attend, along wiih 
the number of shares they holc 
each corperation, as follows: City 
Investing, 11; Columbia Pictures, 
22; Decca Records, 30; Glen Alden, 
10; Loew's, 10; Loew's Thea'res, 
10; RCA, 33: Select Theatres 
(Shuberts), 10; Skiatron, 30; 20th- 
Fox, 10; Universal, 10; ABC-Para- 
mount, 100, and Paramount Pic- 
tures, 100. All shares are common, 
except Universal which is  pre- 
ferred. 

Gilberts are inviting other stock- 
holders to submit their proxies to 
them. 





Shift to Positives 


Aibany, March 1. 

The Joint Legislative Comm ttee 
on Offensive and Obscene Material, 
in a shift of emphasis, would have 
the State Education Department 
ciassify and publish a list of films 
its Motion Picture Division consid- 
ered suitable for children. This 
would be accomplished under the 
terms of a bill introduced by Chair- 
man Joseph R. Younglove, Repub- 
lican of Fulton-Hamilton Courties, 
and Senator Thomas A. Duffy, 
Democrat of Long Island City 

The new pruposal is a reversal 
of an earlier Committee bill, spon- 
sored by Younglove and Duffy, that 


the MPD designate certain filnis as | 


“unsuitable” for children su ject 
to the compulsory education 
The pending legislation would ap- 
ply to children attending the “ele- 
mentary and secondary schools of 
this state.” 

No film could be classified as 
suitable for children, if it portrays 
nudity or violence, brutality, sa- 
dism, juvenile delinquency, drug 
addiction or sexual conduct 
relationships “to an extent believed 
by the division (of motion pictures) 
to be contrary to the proper men- 
tal, ethical and moral development 
of such children.” 


there, | 


minori y | 


this week served notice that | 


fie ds. | 


in | 


law. | 


or | 


The Censoring Mind 
Ottawa, March 1. 
An hilarious wisp of censor- 
ship was caught last week in 
“Look Back in Anger” at Car- 
tier Theatre, Hull, across the 
river in Quebec, which has 
a tough censorship board (ex- 
cept for films from France 
When Jimmy sings, pointing 
his finger at Helena, “Mu 
mother’s in the madhouse, 
that’s why I’m in love with 
you!” the words “with uy u” 
were snipped from the sound- 
track, alihough Jimmy still 
mouthed them. Apparent rea- 
son: Helena is not his wife. 





Hearings End as N.Y. Pix 
Classification Bill Heads 
For Legislators’ Action 


Motion picture industry reps in 
New York have already had all 
the say they're going to get con- 
cerning the film classification 
measure introduced by the N. Y 
| State Joint Committee on Obscene 
and Offensive Material and which 
is now under consideration in 
Albany. 


James A. 








Fitzpatrick, special 
counsel to the Joint Committee 
said Monday (15) that his group 
would hold no more hearings on 
the bill before it comes up for 
consideration by the lawmakers 
Group held two sets of heari! 
lon the bill last year. He reported 
too that he is presently working on 
“another variation” of the classi- 
fication bill and this too will be 
placed before the legislatiure 
Fitzpatrick declined to describe 
the new measure other than t 
say it deals only with the subjec 
of film classification and that he 
expects some sort of action on the 
measures shortly. This will make 
a total of five classification bills 
due for consideration in Albany 
Meanwhile, the Motion Picture 
Assn. of America preparing a 
|“fact sheet” dealing with the 
and outs of film classification gen- 
lerally and presenting MPAA’s 
views on what it considers the 
|dangers of such a system. Fact 
sheet is due to be ready in a wéek 
lor so and will get extensive dis- 
tribution throughout N. Y. State. 
| MPAA also will make it available 
later in all other areas where clas- 
sification measures are introduced 





¢ 


is 





MARION DAVIES SELLS 
DESERT INN FOR $24-MIL. 


| Palm Springs, March, 1 

Marion Davies has sold_ the 
| Desert Inn, landmark here for 50 
years, to land developers and 
builders George Alexander and 
Samuel Firks for a sum in excess 
| of $2,500,000. 

Former actress, who has owned 
property for years, retains a finan- 
cial interest and will act as special 
consultant in its future operation 
Deal includes hostelry and all 
buildings and facilities on a 32.7- 
acre site in downtown Palm 
| Springs. 





NIX NATL. THEATRE PLEA 


Supreme Court Acts On Bertha 
Corp. Antitruster 


Washington, March 1 

U.S. Supreme Court has refused 
\to review an appeal by National 
Theatres against a long-pending 
antitrust suit filed by a former Los 
, Angeles theatre operator. 

National sought to overturn a 
lower court decision denying a 
motion for summary judgment 
against the suit by Bertha Build- 
jing Corp., which operated the 
Tower Theatre in L.A. until 1935 
| National’s motion was based on 





| the contention that Bertha was 
barred from suing by the New 
| York three-year statute of limita- 
jtions. (The suit was filed in 
|Federal District Court in New 
| York City.) 

Bertha, in its treble-damages 


| suit, alleged injury to its theatre | 


operation as result of antitrust 


ns | 











High Cost 


Continued from page | eee 





printing of records, posting of 
ponds and filing fees. In one earlier 


| “God Created” case, these costs to- 


taled approximately $12,000, but 
that was when the picture was new 
and playing off around the coun- 
midst of a wave of Brig- 
Bardot interest. The BB craze 
tapered off so that the 
financial rewards of a Bardot court 
victory in Fort Worth might hardly 


trv in the 
itte 


has now 





Sol Lesser Name Erased 


On Producer’s Insistence; 
It’s Now Banner Prods. 


Hollywood, March 1. 

Sy Weintraub and Harvey Hayu- 
tin have changed tab of their indie 
firm, Sol Lesser Productions, to 
Banner Productions. 

Move followed legal! action by 
vet producer, from whom pair pur- 
chased 1958, to 
force them to cease using his name, 
on grounds it was illegal for them 
to continue to do so. Condi.ion of 


corporation in 


| purchase, according to Lesser, was 


pay for the legal mechanics in- 
volved 

IFIDA currently is studying the 
Fort Worth situation with an idea | 


of perhaps stepping in and bearing | 


part of these costs 
Ind 


ie oup also is mulling what 





to de next on the Atlanta front 

That city’s board last year banned 
a number of films, including two | 
vhich had received Production 
Code seals. On the strength of | 


IFIDA has been trying to in- 


America in supporting a joint court 


iction vs. the Atlanta body. MPAA, 
howeve is playing it cautious 
being not overly anxious to go on 
the record in support of non-Code 
films The IFIDA plan envisions 
1 suit naming a number of banned 


films, both Code-approved and non- 
approved.) 
Needs Help 

Without MPAA’s financial sup- 
port, IFIDA may not be able to 
swing the Atlanta campaign. And 
even if it does, it might sharply 
result in a decision which would 
reverse bans on specific films. Is it 
worth it Not financially, accord- 
ing to one interested film attorney, 
but every victory, no matter how 
limited, serves to whittle down 
general censorship powers and, in 
addition, serves to instill a little 
more caution into censor board 
ne nbe rs 

What 


course 


industry needs, of 
s one final, overall ruling 
by the U. S. Supreme Court to 
knock prior censorship on any 
grounds whatsoever. Despite major 
victories in the “Miracle” and 
“Lady Chatterley’s Lover” cases, 
among othe the high court has 
not yet come forth with such a 
decision. 


the 


rs, 


sweeping 
Now, however, 
New York 


Times Film of 
pressing the issue 
from a slightly different angle. It 
has asked the Supreme Court to 
rule on the Chicago film licensing 
ordinance which requires every 
film shown in that city to be first 
submitted to the police in order to 
receive an exhibition license. Times 
picked the innocuous film opera, 
“Don Juan,” asked for a license 
but refused to show the picture to 
police in advance. Company was 
turned down and now is, in effect, 
asking the Supreme Court to rule 
on the basic right of a state or 
city toe license pictures in this 
fashion. 

It's not known yet, of course, 
whether the Supreme Court will 
hear the case, but if it does, and 
Times wins its point, the decision 
could lead to the quick demise of 
the four state and approximately 
80 city licensing boards now in ex- 
istence. 


is 


This case, like almost all others 
which have resulted in victory for 
the entire industry, is being pur- 
sued by a small indie distributor. 
Oddly engugh, the majors, 
have so much more than the indies 
to save in way of annual total li- 
censing fees, have done little to 
combat it, or any other form of 
censorship. 

Pennsy Case 
20th-Fox, of course, is in 
forefront of the battle against the 


st the Motion Picture Assn. of | 


rer, 


| Africa, among others 


the | 


new Pennsylvania ‘“post-censor- 
ship” law, but even so, the com-; 
pany doesn’t seem inclined to 
pursue the newest controversy over 


‘Island in The Sun” in Memphis. 
Last week the city’s newly liber- 
alized, non-Binford board banned 
“Island” on the grouuds that it is 
“obscene because of its white-Ne- 
gro romance.” It’s thought that 
Fox, with a lot of other product 
upcoming, will find discretion and 
public relations the better part of 
valor, and will not pursue the play- 
off of a three-year-old picture. 
One New York lawyer reacted to 
the newest Memphis definition of 
obscenity with amused disbelief 
“You know,” he said, “I'd almost be 
willing to go down there and fight 
that case myself—without a fee. 


|conspiracy by National and others. Well... maybe a token fee.” 





that they eventually w 
his name in corporati 
New purchasers took 


for 


ould drop 
yn label 

over com- 
$3,500,000, 


last Oct. 


pany a reported 
and completed 


26 


payments 





Johnston’s Sarcasm 


Continued from 





—— pase 5 ae 
he said, had accepted the principle 
of 


screen quotas, as defined by 
Article IV of GATT, only on the 
condition that there would be no 
discrimination among imported 
films competing for screen time re- 
maining beyond the quotas, and 


with the understanding that screen | 
| quotas 


would prevent any other 
forms of trade restriction. 


“Experience has shown, how- 
ever,” said Johnston, “that such 
screen quotas are only one of a 


number of restrictive methods 
which have been adopted by other 


countries.” In light of this, he 
added, it seems “a serious ques- 
tion whether Article IV should be 
continued in its present forn An- 
other danger, he pointed out, is 
that a country such as France, a 
member of the Common Market, 
might extend to other CM coun- 
tries a screen quota at the expense 
of the unprotected U. S. film 
Described by Johnston as “the 

most serious impediment te the} 


trade in American filn in several 


is 


countries, particularly Japan and 
France, are import and release 
quotas 

A U. S. exporter, operating with- 
in a limited quota, will naturally 
use his licenses for films he ex 
pects to be the most successful 
commercially, Johnston said, and 









as a result, these films mean larg- 
rather than smaller dollar 
mittances. He then commented 
“In view of the substantial local cost 
of distributing a film in most mar- 
kets, it is quite conceivable that a 
completely free mayket would pro- 
duce less in the wav of net 
table earnings than a limited mar- 
ket.” 
War Excuse Over 

On the matter of remittance re- 
strictions, Johnston acknowledged 
that in the early post war period 
they were necessary to preserve 
the dollars of various countries 
However, he said, the U. S. film in- 
dustry now has the right to expect 
that these restrictions will be 
eised as circumstances improve 
This has occurred in Great Britain, 
but not yet in France, Japan and 
Italy “where current circumstances 
would clearly justify the elimina- 
tion of such limitations.” 

Although import duties are not 
“a major impediment” to the film 
trade, Johnston said that in total 


} they do amount to a considerable 
who | 


sum, and are particularly “burden- 
some and excessive” in Australia, 
India, Pakistan, Spain and South 
He also said 
that reductions in import duties 
made by such regional economic 
groups as the Common Market to 
their members and not to US com- 
panies represent a new kind ot 
discrimination that must be fought. 

Also completely discriminatory, 
said Johnston, are the release and 
dubbing taxes, such as those levied 
by Italy and Spain, which are paid 
only on U. S. films, or, on a much 
higher rate on U. S. films 

Suggested by Johnston as “one 
of the moves which would be most 
helpful to the foreign activities of 
American film companies” is the 
expansion of the number of coun- 
tries covered by double taxation 
agreements, and the insistence of 
the U. S. Government that film 
royalties be specifically included in 
such agreements. While film roy- 
alties were included in most 
double-tax agreements negotiated 
prior to 1957, they have not been 
since, much to the chagrin of the 
MPEA, 


re- | 


reniit- | 








‘Old Thinking’ Rut 


== Continued from page 7 mma 





that the first run houses, being in 
strat-gie locations around the city, 
would be constantly reminding the 
public of the specific film. Im con- 
| nection with the latter point, exec 
|asked: “How many New Yorkers 
see a Times Square theatre mar- 
| quee from one month to the next?” 
Not Like ‘Saturation’ 
| ‘This pattern, too, he said, would 
not bear the quick-buck onus 
| which, unfortunately, attaches to 
| the usual circuit saturation open- 
|ing. In addition to which, he said, 
| it would show the public that “we 
| are really trying to bring our prod- 
| uct to the patrons, and not forcing 
them to go out of their way to 
come to us.” 





Sales exec pointed out that his 
general idea wasn't entirely new, 
that Paramount developed a some- 
what similar plan in its local play- 
off of “The Ten Commandments” 
| following ‘its long-run initial en- 
| gagement at the Criterion. Pic 
first opened in six borough houses 
as well as one theatre each in 
Hempstead, Jersey City and West- 
chester. Following runs of four to 
11 weeks, with a breathing period 
in between, a second wave of en- 
gagements started in 17 theatres in 
the same areas Exec admitted 
that “Ten” was a special case, but 
insisted that the pattern which was 
thus defined could be adapted for 
more general types of attractions. 

The big stumbling block, of 
course, is exhibition. Exec said 
| that there are few if any exhibitors 
| who will willingly agree to break 
|the present “gentlemen's agree- 
|}ment” by which major company 
| product is divided among the the- 
Would the ex- 

hibs have grounds for legal action 

if a distributor attempted to do 

just that? Exec simply shrugged. 

)“They might think so,” he said, 
Other Examples 


| 


| atre circuits here 


In Baitimore, 20th-Fox currently 
is under attack from the Allied 
Theatre Owners of Maryland for 
having attempted to change the 


distribution pattern in that city for 
engagements of “Journey te the 
Center of the Earth.” Exhibs are 


charging Fox with refusal to rec- 
ognize long-established and “court- 
ordered” availability pattern. 
Whether they will be able to stop 
Fox the courts remains to be 
seen, 


in 


Fox also is reported to be toying 
with the idea of modifying stand- 
ard release pattern in Chicago by 
opening “The Story of Ruth” day- 
and-date in a Loop showcase and 
four or five neighborhood houses. 

This pattern would parallel the 
one suggested by the sales exec in 
New York. No official at the Fox 
homeoffice will comment on the 
likelihood of the Chicago plan be- 
yond saying that since company’s 
branch managers are autonomous, 
they can make their own policies 
in such matters. 











February B.0. 


Continued from page 7 =e 
“Big 
with some ad- 
took ninth 





rating early 
Fisherman” 
ditional 


in the month. 
(BY), 


engagements, 
|place another “Touch of 
| Larceny” (Par) did not live up 
|to its initial promise but managed 
to be a runner-up pic two different 
weeks. 

Among other new entrants, 
| “Toby Tyler” and “Bush” promise 
to be heard from some more in the 
| future. “Pretty Boy Floyd” (Cont) 
;}came through with some pretty 
good takes although shaping mild 
jin several keys. “Sapphire” (U) 
still was doing nice to big trade in 
several spots. 


week, 


“Windjammer” (NT), appar- 
ently taking a new lease on life, 
checked in with some big to smash 
sessions. “400 Blows” (Zenith) 
did stoutly in bigger keys outside 
of N.Y. where it still is great on 
extended-run. 

“Rosemary” (Films Around 
World) continues its amazingly big 
longrun in N.Y., now being in the 
seventh stanza. “Behind Great 
Wall” (Cont), initial pie with 
scents added to sight and sound, 
continued doing biz after 12 weeks 
in N.Y. and still was nice in L.A. 
“Scent of Mystery,” initial Smell- 
O-Vision film, started out strongly 
in N.Y. at the Warner Theatre, 
and still is doing nicely in L. A. 
and Cbi. 
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_UNIVERSAL'S Happy PICTURE FOR 


mePPY EASTER BOX-OFFICE RETURNS! 


A FULL-LENGTH FEATURE CARTOON 
w EAsTMAN COLOR 





The secret of the 
Enchanted Mirror! 


The hone of the 
Jolly Robbers! 








The battle of the ‘The spell of the _ 
Kindly Sorceress! 


Wi ooden Guardsmen! 


ART LiNKLETTER- SANDRA DFE » TOMMY KIRK-PATTY McCORMACK 


Cartoons, Animation and Screenplay by Soyuzmultfilrn Productions @ English Dialogue Version, Prologue and Adaptation, 
Written by ALAN LIPSCOTT,and BOB FISHER * Produced by ROBERT FABER * A UniVERSAL-INTERNATIONAL RELEASE 


"LOOKS LIKE A THOROUGH WINNER ~ 
FOR AUDIENCES OF EVERY AGE!" : 
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U's Defection From AMPP Angers, 
Embarasses Other Studio Exec 





\t least a few company presi-+ 
dents—the majors, that is—are|, 9 ‘s 
doing a burn with the way Uni- Alamo Set Tourist Trap 
versal negotiated 2 separate deal|- Brackettville, Tex., March ] 





the Sereen Writers Guild. U 
signed to pay the writers 2% of 
revenues derives from the licens- 
! of theatrical productions to 
television, after a deduction of 
4! for distribution. 

Chis left the other outfits flat- 
footed, or custard in face. For 
they had been a@vertising in the 
trade press that all top companies 
were uniform in their refusal to 

‘pt the principle of sharing the 
tv [oot 

Assn. of Motion Picture Produc- 
‘ vhich is the bargaining agent 
for the studios, had said that only 
RKO Monograiz-Allied Artists, 
Republie and the independents ap- 
parently had agreed to the tv par- 
ticipation. 

Other than these, said AMPP, 
“The Companies’ policy on addi- 
tional payments is clear-cut, un-| 


iivocal and identical for cevery- 
} oay ” 

Interesting angle is that some 
of the AMPP ads in the trades 
broke after U and the SWG dis- 
closed that an agreement had been 
TEX hed. 


eC 











Writers’ Espionage — 


=m Continued from paige 4 





prepared to offer 50 writers to 
other companies. In fact, the Com- 
mittee stated, the same compan) 
had one series cancelled for tack 
of seripts, is experiencing a short- 
age of other scripts and has fired 
but two girls in the steno pool 
Another company, the _ report 
added, put scripts through mimeo 
with “large numbers of blue pages 
dated after the strike. Investiga- 
tion revealed no rewriting, no 
polishing. One script had 22 post- 
strike-dated blue pages. A word- 
for-werd .check with two previous 
drafts revealed that the name of 
one character had been changed, 
othing else.” 
Committee reported 


all 


that some 


writing is being done at struck 
mpanies, but by film clerks, by 
neophyte directors,” and by some 


non-writer producers. Committee 
warned that these people would 
never be “allowed to join the Guild, 
though presently they are “beyond 
our jurisdiction.” 

Backlog of acceptable scripts, 
eport stated, “has disappeared or 

fast disappearing.” Management, 

e Committee stated, originally 
scheduled properties off the shelf, | 
but have now withdrawn them, | 


finding them unfit for use. Also, 
directors are beginning ‘o turn 
down such scripts, the report 
stated. 











Uninvited IATSE 





Continued from page 4 


—— —— 
nion or guild receive a post-'48, 
divvy. UI, it’s noted, is in resigna- | 
tion from AMPP but this doesn’t 


take effect until May 1, 1960. 

While certain other groups have 
come out publicly in favor of the 
SAG strike action and asserted 
they will back the actors, Flaherty 
reported that his union hasn't been | 


‘er percentage of whatever fee 


J. T. Shahan’s Alamo, which 
he built here for John Wayne's 
Batjac Production “The 
Alamo” and preserved as a 
tourist attraction, is ndw open 
to visitors. 

There's an admission charge 
of $1 per car. 





BILL PERLBERG PITCHES 


PEACE-VIA-PENSION 


Hollywood, March 1 

Indie producer William Perlberg 
sees an industry pension plan, sup- 
ported by current film income rath- 
er than post-'48 backlogs, as a 
means of hurdling Hollywood's la- 
‘wr disputes. Perlberg makes his 
suggestion in a bylined article 
‘The Dollar and the Strike,” in the 
March issue of The Journal, offi- 
tial publication of the Screen Pro- 
ducers Guild. 

“The right type of pension plan 
long overdue in the industr 
would permit all writers, all direc- 
tors, all actors, to participate, and 
still leave the producing companies 
with assets intact ... with money 
to make films now and in the fu- 
ture,” according to Perlberg. The 
producer presented one approach 
which “might wisely include indus- 
try’s contribution coming from the 
‘front end’ of a picture, and elimi- 
nate the gambie of whether or not 
the film will be profitable. This 
contribution, again in _ fairness, 
might be matched by a much small- 
the 


writer, producer or director, would 


, receive for his services.” 


Perlberg poked holes in the for- 
mula of payments to talent only 
upon recoupment of negative costs 
“Only 25% ef ail Hollywood prod- 
uct in the 1948-60 period has mace 
money, according to management 
estimates,” he noted. “The guilds 
profess to be worried about ‘the 
little fellow.’ 


But it would appear | 


that a pension plan would be of | 


more interest to this ‘little fellow’ 
than a speculative small percentage 
of a film which has a 75° or more 
chance of losing money.” 
(Current trend of negotiations, 


| Trial of Sergeant Rutledge,” 
| Palace,” 


as exemplified by Universal deal | 


with the writers guild, takes into 
account so-called “loss 
but does not exempt them from 
payment. In effect, the overall 
percentage is lower but all films 
are involved in payments.) 

Perlberg pointed out that post- 
1948 backlogs are part of the assets 
on which studios borrow money fer 
current production. 
assets be seriously impaired, or de- 
valued,” he wrote, “the prospects 
of obtaining money for current or 
future production—money to pay 
salaries now—dwindles in ratio to 
the de-valued assets.” 


Strike Layoffs 








mamas «(Continued from pace 3 eee | 


erably more than 100 were pink- | 


sipped. At Metro, 
workers, particularly 
struction department, 


the backlot 
in set con- 


pictures” | 





“16 Filess on n Hand 


Ze CONtmued from page 4 jae 
the possibility that certain tv pilots 


may be edited and linked together 





to form features, as already has 
occurred in several cases in the | 
past. Such packages are now be- 
ing released abroad by several 
companies. 

Lineup of films which studios | 
now either have on hand or will) 
wind before March 7, a few of 


; . ‘ } 
which already have had single runs | 


but 
eral 
ing 

Metro: 
“The Last 
Eat the 


have not 
release 


yet gone out in gen- 
include the foliow- 


“Home from 
Voyage,” 
Daisies,” “The Bells Are 
Ringing,” “Adventures of Huckle- 
berry Finn,” “Temptation,” “The 
Subterraneans,” “The Time Ma- 
chine,” “All the Fine Young Can- 
nibals,” “Platinum High School,” 
“The Day the Bank of England Was 
Robbed “The Village of the 
Damned,” “Key Witness,” “The 
Battle of Marathon,” “Cimarron.” 

Universal: “Portrait in Black.” 
Spartacus Private Lives of 
“The 4-D Man,” 
Leather” “The 


\dam and Eve 
He bent For 
Leach.” 
Disney: “The Swiss Family Rob- 
inson,” “Pollyanna,” 
and “101 Da 
Paramount: 
Like a Dragon 
\ aon 


ians.” 

“Psycho,” “Walk 
" “Bay of Naples,” 
ill Planet,” “Cinder- 
Fella,” “One-Eyed Jacks,” “Under 
10 Flags,’ “A Touch of Larceny,” 
“Savage Innocence,” “Heller In 
Pink Tig} ’ “Pive Branded 
Women,” “The Rat Race,” and 

Breath of Seandal.” 

“Columbia: Who 
Lady? Man On a String,” “Ba- 
bette Goes to War.” “Once More 
With ey ing.” “Killers of Kili- 
nanjaro.” Comanche _ Station,” 
“The ieuetehe Road,” “Because 
They're Young,” “As the 
Rages,” All the Young 
General,” “Stranglers of 

“Song Without End,” 
“Guiliver’s Travels,’ “Reach for 
Tomorrow,” “Strangers When We 
Meet.” “Thirteen Ghosts,” “Lucre- 
ta Borgia “Surprise Package,” 
“I Aim at the Stars,” “Never Take 
Candy From a Stranger,” 
Faces of Doctor Jekyl.” 

Warner Bros.: “The Sundown- 
ers,” “This Rebel Breed,” “fhe 
“Ice 
“Rachel Cade,” “The 
Bramble Bush,” “Tall Story,” “The 
Crowded Sky,” “Rise and Fall of 
Legs Diamond,” “Guns of the Tim- 
berland.” 

Allied Artists: 
“Sexpot Goes to College,” 
Purple Gang,” “Hypnotic Eye,” 
“Bluebeard’s Ten Honeymoons,” “I 


nat 
lia 


isit to 


ts 


Was That 


Enemy 
Bombay,” 


“Pay or Die,” 


| Passed for White,” “Raymie.” 
Twentieth-Fox: “Sink the Bis- 
marck,” “The Wind Cannot Read,” 


“Should these | * 


“Three Murderesses,” 
edy Was King,” 


“When Com- 
“Dog of Flanders,” 


Operation Amsterdam,” “Masters 
of the Congo Jungle,” Wild 
River,” “Valley of the Redwoods,” 
“Flame Over India,” “Crack in the 
| Mirror,” “Upstairs and Down- 
stairs,” “Wake Me When It’s 
Over,” “Thirteen Fighting Men,” 


felt brunt of | 


layoff move, but axings at this stu- | 


dio aren't drastic yet. 


“Story of Ruth,” “Captein’s Table,” 
“From the Terrace,’ “Hours to 
Kill,” “Bobbikins,” “Can-Can,” 
“Thirty-Nine Steps,” “Sons and 
Lovers,” “Ferry to Hong Kong,” 
Young Jesse James.” 

United Artists: “The Unfor- 
given,” “The Boy and the Pirates,” 


| ‘House on Airport Drive,” “Fugi- 
tive King,” “Gallant Hours,” | 
|‘‘Noose for a Gunman,” “Night 


Fishters,” “Music Box Kid,” “The 


| 
the Hill,” | 
“Please Don't | 


“Kidnapped,” | 


Sea 
Men,” | 


“Two | 


“The | 


It's Screen Actors Third Strike 


Hollywood, March 1. 


Skedded March .7 strike against all theatrical film producers 


third Screen 
strike 


will mark the 
history, but the first 


Actors 
action against motion picwures, 


its 27-year 
Two 


Guild walkout in 


previous strikes involved television producers only. 


Once previously, though, in 1937, a strike against the majors 
averted in the llth huur. Only the dramatic—and 
timely — appearance of the late Louis B. Mayer and Joseph M. 


Schenck at the Holly 


} 
| 
| was narrowly 
Guild. 
Guild then was fighting for 
as well 
actual ballot was taken, 
majors, showed up 
Guild's first actual str 
1952, when 
down in negotiations for 
1953, when contracts 
ments plus new 
meanwhile, 
Second strike was 
ducers and lasted 12 days. 
for additional payment, 


| 


to agree 
ike 


were 
rates on re- 


wood Legion Stadium, 
gathered to vote a cinch strike, prevented a general walkout by 


where Guilders were 


a Guild shop agreement with the 
producers, and had enlisted virtually every star to vote in its favor 
as other members to assure a 98% 
however, Mayer and Schenck, 


strike vote. Before the 
repping the 


to Guild’s demands of Guild shop. 
in its then 19-year history was Dec. 
actors struck teleblurb producers as a result ef a break- 
a pact. 
signed calling for 
runs 
had met SAG strike demands and inked interim deals. 
launched Aug. 5, 


1, 
Strike lasted unti! early March, 
minimum day pay- 
Number of teleblurb producers, 


1955 against telepix pro- 


Actors at that time won their demands 
starting 
_ Previous ly, , producers paid 1 no | residuals until third-runs. 


with second-runs of vid-pix. 








WEISBART, POWELL 
| ON STRIKE HOLIDAY 
Hollywood, March 1 
Current screen writers strike of 
major studies has cued two 20ta- 
Fox producers, David Weisbart and | 


Dick Powell, 


sence, since both are stymied by 
unfinished screenplays 

Weisbart has been preparing 
“The Live Wire,” “Comancheros,” 
“Iris’ and “The Jungle.” Powell, 
“Big River, Big Man,” “Solo” end 
“Casino.” 

Studio’s two other staff produc- 
ers, Charies Brackett and Sydney 
Boehm, currently have film in 
work, former “High Time,” latter 
“One Foot in Hell.” 





U-Decca 


Continued from 


page 3 ae 


of $25.25 \ddition- 
perferred issue went 
up $3 per share, closing at $73.50 
U eommon closed yesterday (Tues.) 
at $34.50, Decca at $20.37'2. 

This kind of activity at 
brought out various rumors 
a possible U-Decca merger and 
retirement of the U shares but 
none of these had any basis in fact. 
Trading stimulant simply was the 
boxoffice performance of film cor- 
poration’s top-budget theatrical 
; productions 

Another factor believed to be 
influencing the interest in the 
Decca and Universal shares is the 


from a low 


ally,-the U 


first 
about 


film company’s settlement with 
the Writers Guild. The deal, which 
gives writers 2% of proceeds from 
the sale of post-'48 films to tv, en- 
ables Universal to proceed with 


scripts for which the company has 
commitments with important stovs. 
As a result, the company will be 
prepared to start shooting imme- 
deiately soon the dispute 
with the Scr Actors Guild is 
resolved. 

Among stars with 
commitments are Marlon 
Tony Curtis, Doris Day Kirk 
Douglas, Cary Grant, Rex Harri- 
son, Susan Hayward, Rock Hudson, 
Deborah Kerr, Robert Mitchum, 
Lana Turner, Richard Widmark, 
and Gregory Peck. 


as as 


een 


whom U has 
Brando 








= 





| Frisco Fest 





to take leaves-of-ab- | 


| treatment. 


_F ive Due From 20th 
Despite Strike 


Twentieth-Fox is opening new 
films in New York as if nothing 
happening March 7. Chief 
among them is “Can-Can,.” which 
preems at the Rivoli next Wednes- 
day (9). Other openings are “The 
Rookie” today (Wed.) at the Brook- 
lyn Albee, “The Third Voice” Sat- 
urday (5) at the Victoria, and 
“Seven Thieves” at the Paramount 
and “The Wind Cannot Read” at 
the Roxy, both probably next week. 

Scheduled to be slipped into the 
Fox release schedule in case of 
the strike is the Italian-made “Le- 
gions of Cleopatra” starring Linda 
Cristal. 20th prexy Spyros Skouras 


was 


origizally bought rights to the 
film to protect Walter Wanger’s 
projected “Cleo” story starring 


Elizabeth Taylor. Should a strike 
force abandonment of latter proj- 
ect, Fox will go ahead and release 
the Itale epic. Another Italian 
spectacle, “Salammbo,” also is in 
process of being acquired by Fox. 
——— 


Allan David 


Continued from 

















oe page 3 


—_- 
guarantee in front plus a buyout 
clause. 
Besides 
has 


his blurb sho», David 
produced several shows on 
Chi tv channels, and has previous 
short subject film experience. He 
is the second Chicago producer to 
take the theatrical market plunge 
in recent months, first being 
whose “The 
shot entirely here 
vith Joseph releasing), is al- 
out, 

David already has a second fea- 
ture in the works, a suspense mel- 


ler to be shot here and in Mexico. 
He wants Tony Bennett for this 
one, too, but on camera for a 
straight dramatic role, and has al- 
ready sent the singer a screen 
Warbler and his brain- 
trust are understood to be inter- 


Herschell Lewis, 
Prime Time,” 
also 


ready 


























asked for its support, and that in-| "Warner Bros. disclosed that its APartment,” “Elmer Gantry,” “In- ——= Continued from page 3 Smee ested: 
rsmuch as there is yet no strike television operation is keeping the | me the Wind. The Alamo, sential services — hotel rooms, 
it would be “borrowing trouble’ | studio active and that no one was|,~U™mer of the 17th Doll.” “A | printing, ete—on a gratis basis. = 
to offer this support. 'Iaid off last week. Paramount re- Dog's Best Friend,” “Oklahoma| The San Francisco festival, ap- 
Indies with whom IA will star. | portedly hasn't issued any pink- Territory | proved by the International Feder- | Grumbling Harling 
negotiations include those who re-| slips yet, but studio production | ation of Film Producers Associa- ae 
lease through United Artists and | chief Jack Karp’s letter to em- tions, is a competitive event. En- | ———= Continued from page 3 Saas 
which have already signed with the ployees stated that the inevitable | Air Thes $’ Pled e |tries are limited to films which’ pay-ty operation, Harling said that 
writers. consequences of an actors’ strike | p g }have been shown in the country of | ¢jjm company support was further 
At this:time, according to Flah-|would be “a severe disruption in | Saas Continued trom page 4 Soe | Origin but not distributed in other reason for renewed activity by the- 
erty, it is impossible to determine | our normal operations and the nec- | hospital, medical and retirement countries of North and Centra! atremen in the U.S. He called for 
what -IA’s specific demands would essary dismissal of many of ourj| benefits for sereen actors was | America. exhibitor and public support of 
be He characterized as sheer | employees who are the innocent | similai to a plan established by Rep. Oren Harris’ resolution which 
speculation reports that they victims of this action.” | the AFTRA; also recognition by would place cable as well as broad- 
would be equal to the demands of! No layoffs were reported at Al-|the producers of an equitable Ben Henry to London cast toll-ty under control of the 
the actors and/or writers or thet! fieq Artists, and U, which already lshare in proceeds of theatrical Federal Communications Commis- 


they would be calculated to make 
release of post-'48 pix to tv impos- 
sibie. 


has signed with the writers and is, films sold to tv is a matter of direct 


dickering with actors, obviously let 
no one go. 


concern to AFTRA performers. 
Membership likewise authorized | 


Demands would, of course, be Letters stating the managements’!a strike against L.A. station KFI 
in line with producers’ ability to views of proposed strike and what) unless current negotiations for a 
pay, Flaherty said, but such de-| it would mean to studio employees|new pact are satisfactorily con- 


mands, he added ominous!y, woud 
be appropriate to the IA’s huge 
membership, 


were enclosed in all paycheck en- | 


velops on every film lot. Probably 
the frankest was a communique 


| cluded. Major issues here are a de- 
mand by AFTRA that KFI join 
with the industry in contributing 


Flaherty pointed out that IA is | from Jack L. Warner, which stated | to the AFTRA pension and welfare 


“adamant” in its demands for post- 
'48 residuals, and that it is a mat- 


tical maneuver, 


| that proposed strike would mean a 
suspension and possibly 


Warner Bros. employees. 


termina- | 
ter of basic policy and not a tac- tion of employment for many of | offer 


|funds for its AFTRA employees 
and present refusal by company to 
a base. wage increase for 
Staff announcers. 





Ben Henry, former British g.m 
|for Universal Pictures and now 
rep for U.S. independent producers 
|in the United Kingdom, returns to 
|his London base this weekend on 
the Queen Mary after a month's 
business-vacation to Hollywuod 
(seeing new product) and in New 
York 

Henry reps Walter Mirisch, Wil- 
liam Goetz, Edward Small, Kirk 
Douglas, Frank Capra, Frank 
Sinatras and other independent 





producers, 


sion 

“The fact that Telemeter’s pre- 
miere film for its pick-your-pocket 
system is one which is playing day- 
and-date in the Etobicoke neighbor- 
hood movie theatre sharply points 
up the lengths to which a film com- 
pany will go to shovel in a fast 
buck,” Harling declared. 

He charged Paramount with con- 
ducting “a campaign of nerves” 
by running across the border so 
that it could be close enough to 
keep contact with the U.S. 


Wednesda y, 


March 2, 1960 


















Chis is THE DYNAMIC. NEW 
NATIONAL FILM DISTRIBUTING 


ORGANIZATION 




































There is a time for ALVA samme 


mame ff this is THE FIRST POTENT 
‘Ge PACKAGE-- A SHOWMAN’s 
entice) 


toni DREAM EXPLOITATION 
There is a time for Oe: " 
r ws : = 


There is a time for WLU Ith 


There is a time 7 
for youth... 
awakening to 
the earth and 
its desires... 


THis is THE 





oa" j P 
& i) LOVE! 
see cen yeh. aft tll 
eee RONWOLD/ wm MATA prt bn nn ol al 
JAMES BROOKS /Proteces by WERSCHELL 6. LEWIS /Owected 
A RBO-CONTINENT FILMS, INC Production 
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this is THE PROOF 
OF THE PUDDING 


Save your ‘prime’ playing time and 
have yourself a ‘Carnival’ of profit 


with this PROVEN PACKAGE... 
Contact —_ 


I 
A pp A On, 
UC 
ln TNOe * I ay RAT gy 
YER "AQT Soy io pane To ro, tg ed 
f, 
ESSANJAY FILMS In er 
1325 s. Wabash Avenue, Chicago 5, ili 
IRWIN S. JOSEPH 


inois . WEbster 9-0737 
DAVE F. FRIEDMAN / SAM GORELICK / SEYMOuR BORDE 
President & Gen. Mgr. Vice Pres. €& Dir. Ady. Pub. , WwW 


/ HILDA t, MARECK / 
Gen. Sales Mor est Coast Rep, Jem Film Diet. 










Secy.-Treasurey 


ARNOLD JACOBS 
New York Rep 


H% we're only icidding fellas! 
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Subsequents Vexed by ‘South Pacific 


20th Answers Terms (60°/, First, 50°/, Second Week) | Add St. Louis, Minneapolis 


Dictated by Magna, 





Subsequent-run exhibitors 
{hroughout the ceuntry are up in 
ms against 20th-Fox because of 
e terms allegedly demanded by 
the company for the 35m: Cinema- 
Scope version of “South Pacific.” 
rhe picture, originally released in 
1958 as a Todd-AO roadshow film, 
is now playing what theatremen 
call “small grossing situations.” 

Crux of the exhibitor complaint 
is the must two-weeks playing time, 
with 60% for the first week and 
for the second. In addition, 
charged that 20th is not per- 
mitting adjustments no matter 


él 


1 


50% 


it's 


hew the picture fares at the box-| 


office. As an example of what the- 
atremen claim is an inequity, it’s 
pointed out that a theatre that 
vrossed $3,000 for 20th's “Journey 
Into the Center ef the Earth” was 
required to pay a film rental of 
40° while the same theatre, gross- 
ing $2,800 for “South Pacific,” was 
asked to pay 60%. 

Beefs to 20th, according to the- 
atremen, have brought the response 
that it is net the company’s re- 
-ponsibility, since it is only acting 
on orders from Magna Theatres, 
which produced and owns the pic- 
ture, with 20th serving as <cistribu- 
tion agent. Because of the Holly- 


wood strike threat and the general | 


shortage of pictures, exhibitors 
contend that 20th and Magna have 

em in a_ stranglehold. How 
ever, it claimed that numerous 
s'tuations are beginning to bypass 
the picture while others are with- 
holding payments until adjust- 
ments are made. The picture, it’s 
maintained, is not doing as well as 
20th and Magna claim. 


7 





Denver’s Denham Fancied 
For April Start of ‘Hur’ 


Denver, March 1. 

Some $250,000 is the amount Mrs 
Vera Cockrill reports will be spen 
in remodeling the Denham Theatre 
preparatory to the opening of 
“Ben-Hur” about April 1. Theatre, 
originally built for stock in the 
mid-1920's, now seats 1,584 which 
will be reduced under the remode)l- 
ing and refurbishing to less than 
800. Second balcony will be elim- 
inated and the present balcony 
converted into a deluxe mezzanine 
lounge. 

“Projection booths will be re- 
located to the main floor level and 
screen will be of such size and 
contour as to accommodate any type 
of projection or film dimension 
now known or in the planning 


the reasonably near future, accord- | 


ing to Mrs. Cockrill. 

Both interior and lobby will be 
thoroughly modernized under Rus- 
sell Patterson of New York. 


Exhib’s $1,500,000 Suit 
Vs. Azteca Dismissed 


A $1,500,000 antitrust suit 
cently brought by a lower eastside 
New York exhibitor against Azteca 
Films has been dismissed accord- 
ing to a stipulation filed last week 
in N.Y. Federal Court. Eagle Shows 
Inc., former owner of the Charles 
Theatre on Avenue “B,” N.Y., had 
charged that Azteca’s refusal to li- 
cense the Charles with Spanish- 
language pictures forced it to close 
the house. : 

Eagle, which now operates the 





re- | 


Owner of Negative 





FUND HONORS HOUSE MGR. 


Net $8,500 On Ray Tubman Night 
For Scholarships 





4 
v 





Ottawa, March 1. 


Capitol theatre's 2.400 seats were 


| filled for Ray Tubman Night. bene- 
fit to raise a scholarship fund 
{memory of Capitol’s late manage 
| who died last November. Aimi! 
|} at $10,000, fund netted $8,500 
Three-hour revue included 
| Ernest MacMillan batoning the Ot 
}tawa Philharmonic orchestra: lead 
)er-singer Maureen Forrester, vio- 
linist Eugene Kash, pianist Cyn- 
thia Millman, soprano Maria Pel- 
ligrini, RCAF Central Band, Brian 
| Browne Trio, magician Ron Leon- 
jard, Classical Ballet Co., Orpheus 
Society choral group, an unnamed 
barbershop foursome and emcee 
Fred Davis of the CBC tv quizzer, 
“Front Page Challenge.” 

Morris Berlin of the Somerset 
theatre in Ottawa is handling con- 
tributions to the Ray Tubman 
Fund. 


MYRICK DESIGNATIONS 
IGNORE ALLIED ‘FEUD’ 


Despite the withdrawal of the 
Western Pennsylvania and New 
England units from Allied States 
Assn., prexy Al Myrick has named 
members of these groups to com- 
mittees that represent the exhibi- 
jter organization in the Council of 
Motion Picture Organizations and 
|the American Congress of Exhibi- 
tors. 
| For example, Harry B. Hendel 
and Morris Finkel, of Western Pa., 
have been named to the executive 


in 


£ 


Sir 





| committee of COMPO and the re-| 


|search committee of the C. of E 
| respectively and Edward Lider, 
| president of the N.E. unit, was re- 
appointed secretary of ‘lie execu- 
jtive committee of the C. of E 


| Myrick’s victory over Lider for the | 


| Allied top post was the spark that 
touched off the schism in the na- 
| tional organization. 

la 


| Sherman Price Bankrupt 


| Sherman Price, film producer 
|and distributor, last week filed ea 
| voluntary petition of bankruptcy 
|in N.Y. Federal Court listing 




















| $1,034. 

Among his major creditors 
are Capitol Film Laboratories of 
| Washington and Communications 


Rugoff & Becker Buying 
Art Product for Circuit; 


ating five New York art houses, is 


Rugoff & Becker, the chain oper- 
| moving into the film buying field. 


The circuit, heet‘od by Donald 
| Rugoff, now rep “sents art the- 
atres in St. Louis and Minneapolis. 


' 
| In addition, it buys for the World 


Theatre in Philadelphia, a house 
now operated by R&B for the 
Pathe company of France 

* Rugoff indicated that his com- 
pany hopes to expand in the rep- 
resentation of art theatres in the 
buying of the special pix. He 


acknowledged that the new activity 
could conceivably lead to the es- 
tablishment of a distribution or- 
ganization. The R&G topper de- 
scribed the new film buying opera- 
tion “more of a service” than 
an attempt to obtain better terms 
becsuse of increased purchasing 
power. He pointed cut that out-of- 
town art house operators are not 
fully acquainted with the import 
market and the potential of the 
foreign-language films and that 
there is a need for such represen- 
tation in New York. For its serv- 
ice, R&B receives a_ stipulated 
weekly fee 

Rugoff maintains that there is 
no :‘ortage of pictures despite the 
fact that he has to supply five first- 
| run Manhaitan situations, At one 
time, he noted, the art market had 
to depend solely on British, French 


as 


and Italian imports. Now, he con- 
tended, there are many countries 
that have become important sup- 
| pliers, including Sweden, Germany, 
Japan, and India. The U. S. State 
Dept.’s cultural exchange agree- 
ment with the Soviet Union has 


also opened the market for Russian 
films Perhaps the greatest ad- 
vance made recently was that of 
Sweden which, larzely through the 
efforts of Ingmar Bergman, is well 
represented in the art theatres. 

In addition to the foreign en- 
tries, Rugoff noted that art houses 
now look to Hollywood for a num- 
ber of pix annually and to the off- 
beat entries of independent entre- 
preneurs. 





Cahn, Van Heusen Go In 


Front of Wald’s Cameras 
| Hollywood, March 1. 
Sammy Cahn and Jimmy Van 
Heusen wil] take time out of their 
tunesmithing chores to make their 
| dramatic film bows in Jerry Wald’s 


|“Let’s Make Love,” at 20th-Fox. 
| They'll play songwriters. 
| Major portion of score is by 


|Cahn and Van Heusen 
Bill Reich’s Re-Titled 
William G. Reich, who has been 
|manager of American International 
| Pictures’ export company since 


of liabilities of $89,327 and assets of |September, 1958, has been named 


veepee in charge of foreign dis- 
|tribution for AIP. 

Before joining AIP, Reich 
worked for RKO, Allied Artists and 
20th-Fox. 





om not otherwise identified. 





32d Annual Academy Nominees 








| 
| 


Best Picture of Year 


| ducer. 

“The Diary of Anne Frank,” 20th-Fox 
George Stevens, Producer. 

“The Nun’s Story,” WB, Henry Blanke 
Producer. 


Best Foreign Language 
Picture 


























“Anatomy ef a Murder,” Carlyle, Co- 
lumbia. 
“Ben-Hur,” MGM, Sam Zimbalist, Pro- | 


“Room et the Top.” Romulus Films | 
Ltd., Continental Distributing, Inc. (Brit 
ish). John and James Woolf, Producers 


Best Actor 

Lavrence Harvey, “Room at the Top.” 
| Romulus Films Ltd., Continental Dis 
tributing. Inc (British). 
| Chariton Heston, “Ben-Hur,” MGM 

Jack Lemmon, “Some Like it Hot,” 
| Ashtor Prods. & The Mirisch Co, UA 

Pavi Muni, “The Last Angry Man,” 
| Fred Kohimar Prods., Columbia 


dames Stewart, “Anatomy of a Murder,” 
Cariyle, Columbia. 


Best Supporting Actor 


Hugh Griffith, “Ben-Hur.” MGM. 
Arthur O'Connell, “Anatomy of a Mur- 


. P ée F waa ae - ce ® 
Eagle Theatre in the Bronx, N Y., Black Orpheus,” Dispatfilm & Gemma g yy of a Mur- 
als d the Ralcent C the | Cimematografica (France) | ; : ed te | » 
aiso name ne aicen orp., e “The Br “* Fono Film (Germany) der Carlyle, Columbia 
185 >. Core. and prec Ros- “The et "War," Dino De Laurentiis | I a “Young Philadel 
enberg defendants in addition to! Cinematografica «taly). Pea t ae ; ts 
Azteca | “Paw,” Laterna Film (Denmark) lomear™ The Diary of Anne Frank 
: | “The Village on the River,” N. V. Na . 
Re ee (ol cee Maatschappij (The | Best Actress 
FOR SALE Netherlands). m Doris Day. “Pillow Talk,” U. 
| Best Director Audrey Hepburn, “The Nun’s Story,” 
Raw stock, 10,800 feet 35 mm Eastman “Ben-Hur,” MGM, William Wyler wea 
color 5248 1006 and 400 foot rewis, | “The Diary of Anne Frank,” 20th-Fox Katharine Hepburn, “Suddenly, Last 
recently purchased, perfect condition, || . s ” Hor Columt 
trial footage runoff, fraction of orig || Georte Stevens. "Hanens Suelo, “Reams 2 
inal cost : “The Nun‘’s Story” WB, Fred Zinne Simone Signoret, “Room at the Top,” 
: | mann. Romulus Films Ltd., Continental Dis- 
MARAMBA PROD. | “Room at the Top,” Romulus Films, | tributing 
79 Wall St., New York HA 272-5189 || Jack Clayton. (British). | Elizabeth Taylor, “Suddenly, Last Sum- 
| “Some Like it Hot,” Ashton Mirisch,| ™er.” Horizon, Columbia. 
| UA, Billy Wi ; NJ . 
=| = «Fil Editi Best Supporting Actress 
| Best Film Ex ling Hermione Baddeley, “Room at the 
W A wy T E D , “Anatomy of a Murder,” Carlyle, Co-| Top.” Romulus Films Ltd., Continental 
umbia. Distributing 
Excellent Theatre Manager P Pasa MGM, Ralph E. Winters,| Susan Kohner, “Imitation of Life,” Uni- 
ohn D. Dunning. versal 
for indoor deluxe house. Must be “North by Northwest,” MGM, George! -«-nita Moore, “imitation of Life.” Uni- 
well qualified in all fields. Respand |) Tomasini. versal 
to Weis Theatre, Savannah, Geor- | | “The Nun’s Stery.” WB, Walter Thomp- | _<ima Ritter, “Pillow Talk,” Arwin, 
: | son, Universal. 
gia. - 4 “On the Beach,” Lomitas, UA, Frederic Shettey Winters, “The Diary of Anne 
: - Knudtson, Frank,” 20th-Fox. 























Free Press ‘New Faces’ Ballot 
Detroit, March 1. 

With the aid of the Metropolitan Exhibitors of Detroit, more 
than 70 theatres will participate in the 10th annual “New Faces 
—Going Places” promotion of the Detroit Free Press. Patrons of 
all participating theatres, along with the newspaper's readers, will 
cast their ballots for their favorite new personality of 1959. 

A list of nominees was selected by Helen Bower, Free Press 
movie critic. The nominees are Tim Considine, Linda Cristal, 
Bradford Dillman, Annette Funicello, Dolores Hart, Geoffrey 
Horne, Anna Kashfi, Tina Louise, Andra Martin, Dolors Michaels, 
Evy Norlund, Millie Perkins, Ben Piazza, Jean Seberg, Shaggy, 
Jill St. John, Dean Stockwell, Constance Towers, Tuesday Weld 
and Stuart Whitman 

Immediately following the balloting to select the 1959 winner, 
the Free Press will present Miss Bower's 1960 nominees and each 
day over a period of three weeks the paper will run a feature 
story concerning one of the newcomers. 

Plans are underway to bring a number of the screen personali- 
ties involved to Detroit for personal appearances. 

Am t Stock Quotatio 
Week Ended Tues. (1) 
: > 2 7 
N. Y. Stock Exchange 
1959-'68 Net 
High Lew *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
2854 1854 ABC Vending 42 2614 237% 26 +114 
3356 20% Am Br-Par Th 169 2834 275% 28 —% 
42% 3258 Ampex 2628 42% 35°34 417s +414 
48%, 35 CBS 7156 40'2 3834 39% + 34 
244% 1534 Col Pix 67 1814 1734 18 + % 
21% 17 Decea .. 496 2114 1834 20% 2 
5944 32% Disney .. 68 3814 3658 37% —114 
112 75 Eastman Kdk 443 10478 9654 103% +514 
84 6% EMI 2797 814 7% 8 — 58 
2934 13% Glen Alden 2339 22 1934 21% + % 
17% 10% Leew’s Thea. 140 1438 141% 141% —% 
38 254% MCA Inc. 51 2514 24% 245% + 1% 
37 27 Metre GM 79 2734 27 2738 — *% 
145% 8% Nat. Thea. 164 10 914 95% — 4% 
50% 41 Paramount 43 4534 4214 45'2 1g 
36%4 21 Philco 906 3344 2934 331% +434 
19954 9614 Polaroid 520 199°%4 18612 194 614 
7344 43% RCA 987 6914 64's 685s +378 
11% =%T% Republic 44 8 719 8 + 3% 
14% 12% Rep., pfd. 7 1314 13 1314 + % 
4334 18 Stanley War. 42 3614 351% 3514 —l1'4 
~3% 24% Storer 11 2858 28'% 255% + 5% 
43% 29 20th-Fox 163 3514 3238 3419 +2 
32% 24% United Artists 65 2678 2554 2578 — % 
3542 25% Univ. Pix. 29 3514 293% 27" 51g 
50 2434 Warmer Bros. 20 40 3816 3914 —j} 
13634 87% Zenith 329 10634 95% 104 +619 
American Stock Exchance 
544 3% Allied Artists 71 514 434 434 — %4 
1134 8% Alld Art.,pfd. 10 111% 105% 10'2 — 344 
124 542 Buckeye Cerp. 37 534 514 534 — & 
7 2% Cimerama Inc. 210 458 41% 4\4 — 8 
29% 12 Desilu Prods. 199 1434 12 121% + 7% 
9% 6 DuMont Lab. 139 834 8 814 
9% 5 Filmways . 4 7 65% 7 + 1% 
3 1% Guild Films 131 178 134 134 — 14 
i044 7% Nat'l Telefilm 15 87% 88 834 — & 
107% 558 Technicoler 94 9 814 8'2 — 
77% 3 Tele Indus 20 27% 2% 278 
22% 8% Teleprempter 69 10% 95% 97% se 
14% 7 Trans-Lux 97% OR 97% + 3% 
Over-the-Counter Securities 
Bid Ask 
American Corp. ............. np esasand 158 17% — %& 
Chpetames Tred. ......2..cwcee ererececes 38 348 — % 
RS Fg atic « di uci we niece ible ll 134 ; 
i Tees... ..« lctasalb ys 6oaees 378 4 + 3% 
Metrepolitan Broadcasting 16°8 1678 —% 
Giestemg Wolewislom. . 2... .. .ccccccocccces 1'2 2 — %4 
SE MEE. i. co ves wade nace's so eee 3 5 + 14 
oe ER rer a Se ae 854 914 — % 
* Week Ended Monday (29). 
+ Ex-dividend. 
(Courtesy of Mer ) 
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Ser Piece Pleases, 
But Not Reprintable 


Motion Picture Assn. of America 
}execs were generally pleased with 
the William K. Zinsser 
larticle on film censorship in the 
| Feb. 29 issue of Life, but haven't 
| been able to get very far with the 
Luce people as far 
| permission to reproduce the piece. 

MPA would like to circulate the 
article widely among “opinion 
| makers,” but can't get tearsheets, 
and Life is reluctant to give per- 
mission to make reproductions 
iLife has suggested that MPA 
perfectly free to go out and buy 
copies of the mag at regular news- 
stand price of 19c each. 

Article is regarded by MPA as 
an unusually fair presentation of 
the industry’s problems in this day 
|of “franker films.” Zimsser also 
echoes the Eric Johnston line by 
implying that film classification 
would be unworkable and by stat- 
ing flatly that the contreversial 


as obtaining 


is 


lwo , 
1“Suddenly Last Summer” was so 


| cleaned up by the Code that “only 
la truly alert movie-goer knows 
4 


| what is going on.” ¢ 





Columbia Pictures registered 
“Mutiny” with MPAA for, Mercham 
Productions of England. . 


by-lined | 


ch, Pierce, Fenner & Smith, Inc. 


MGM-Quake 
| Ticket - In 
Stunt; ‘Da 


C 





r Oats Repeat 
- Cereal - Box 
isies’ This Time 


“hicago, March 1. 


| Success of an earlier tieup has 
cued a repeat between Metro and 


Quaker Oats ce 
will issue 
Please Don’t 
through month 
Quaker Oats 
packages. Each 
a child under 
ied by an 
showing pic 
Similar tiein 
volved 
“Forever, Darli 
promotion 
Quaker Co. coi 
schedule, 


l 
adu 


25,000,000 


and 


“Forbidden 
will 


including Life, 


Latter 
tickets for 
Eat the Daisies” 
of April in its 
Mother's Oats 
ducat will sesame 
2, when accompan- 
It, to any theatre 


-real maker 


four years ago in- 
Planet” and 
ng.” The “Daisies” 
be backed, via 
n, with a heavy ad 
This 


Week and Parade, plus network tv 


blurbing. 
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‘Hur’ Rousing $23,000, 
Frisco; ‘Summer’ 96, 7th 


San Francisco, March 1. 

First-run biz is sagging in cur- 
rent session. “Jack the Ripper” 1s 
rated the big disappointment going 
out after five days of second week 
at Paramount. Reissue of “Some 
Like It Hot” shapes fairly good at 
Golden Gate but “Last Voyage’ 
is very modest in second at War- 
field. “Ben-Hur” shapes excellent 
in 10th frame at Coronet. 

Estimates for This Week 

Golden Gate (RKO) (2,859; 
$1.25)-—"“Some Like It Hot” (UA) 
and “Hole in Head” (UA) (re- 
issues). Good $9,000. Last week, 
“Hypnotic Eye” (AA) and “Giant 
Behemoth” (AA), $10,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Wasp Woman” (AI) and “Beast 
From Haunted Cave” (AID). Mild 
$10,000 or less. Last week, “Toby 
Tyler” (BV) and “Hold That 
Hypnotist” (Indie) (2d wk), $12,000. 

Warfield (Loew) (2,656; 90-$1.25) 
—‘“Last Voyage” (M-G) and “Tar- 
zan Ape Man” (M-G) (2d wk). Mod- 
est $9,000. Last week, $15,000. 

Paramount (Par) (2,646; 90- 
$1.25)\—“Jack Ripper” (Par) and 
“Big Night” (Indie) (2d wk). Slow 


$7,500 in 5 days. Last week, 
$14,000 
St. Francis (Par) (1,400; $1.25- 


$1.50)—“Suddenly Last Summer” 
(Col) (7th wk). Dandy $9,000. Last 
week, $11,000 

Orpheum (Cinerama, Inc.) (1,456; 
$1.75-$2.65)—"‘Windjammer” (Cine- 
rama) (15th wk). Big $22,000. Last 
week, same. 

United Artists (No. Coast) (1,151; 
$1.25-$1.50)—“‘On the Beach” (UA) 
(10th wk). Nice $6,800. Last week, 
$7,750 

Stagedoor (..-R) 
$1.50)\—“Big Fisherman” 
wk Weak $2,500. 
$3,000 

Presidio (Hardy-Parsons) 
$1.25-$1.50) — ““Possessors” 


(2d wk). Oke $1,800. 


(440; $1.25- 
(BV) (3d 
Last week, 


(744; 
(Indie) 
Last week, 


S. F. Theatres) (364; 
—*Mouse That Roared” (Col) 
Big $3,600. Last week, 


United California) 

$1.80-$3.50) — “Ben-Hur” 
10th wk). Excellent $23,000. 
week, $26,000. 


(1,250; 
(M-G 
Last 


TORONTO 


Continued from page 9) 
“Pretty Boy Floyd” (IFD) 
and “Carnival Story” (IFD), 
four-house combo, $17,000. 

Hollywood (FP) (1.080; $1-$1.25) 
—“Summer Place” (WB) (7th wk). 
Good $5,500. Last week, same. 

Hyland (Rank) (1,057; $1/\—‘Up- 
stairs and Downstairs” (Rank) (2d 
wk Fine $6,000. Last week, 
$8,000 

Imperial (FP) (3,343; $1-$1.25)— 


week 


“Sink Bismarck” (20th) (2d wk). 
Holding at fast $18,000 or near. 
Last week, $21,000 

International (Taylor) (557; 


$1.25)\—“‘Mouse That Roared” (Col) 
(18th wk). Hefty $3,000. Last week, 
$3.500 
Loew's 
—‘Never 
$17,000 
Petticoat” 
Towne 
“Left, 
wk). 
$6,000 


(Loew) (2,075; 
So Few” 


$1-$1.25) 
(M-G). Wham 
Last week, “Operation 
U) (9th wk), $9,500. 

(Taylor) (695; $1.25)— 
Right, Centre” (Rank) (2d 
Lusty $5,000. Last week, 


University (FP) (1,382; $1.50- 
$2.75)—‘‘Ben-Hur” (M-G) (11th 
wk). Capacity $20,000, with turn- 
aways. Last week, ditto. 

Uptown (Loew) (2,745; 75-$1.25) 


in | 


BROADWAY 

(Continued from page 9) 
(2d wk). Nicc $23,000 looms for 
first week. Last week, “Gazebo” 
(M-G) and stageshow at $2.50 top 
(6th wk-5 days), $32,000. ‘Wind 
Cannot Read” (20th) opens around 
March 9, reissue combo having 
been tentatively set for two weeks. 
Stageshow may be brought in for 
Easter. 


today (Wed.) looks like wow $47,- 
063 for 11 shows. The 14th week 
hit $53,900 on 13 performances, in- 
cluding through holiday weekend. 
Victoria (City Inv.) (1,003; 50-$2) 
—‘“Purple Gang” (AA) (6th-final 
wk). This stanza of eight days 
ending Friday (4) looks like thin 
$7,500. Fifth week, $7,600. “Third 
Voice” (20th) opens Saturday (5). 


—‘“Scent of Mystery” (Todd) (2d 
wk’. This week ending today 
(Wed.) looks good $19,700. Open- 


end, hit solid $30,000. 
First-Run Arties 

Baronet (Reade) (430; $1.25-$2) 
|—“Tiger Bay” (Cont) (12th wk). 
The 11th stanza ended Sunday (28) 
was smooth $7,200 after $8,500 for 
10th week. 

Fine Arts (Davis) (468: 90-$1.80) 
—400 Blows” (Zenith) (16th wk) 
The 15th stanza finished Sunday 
| (28) was okay $7,600 after $6,500 
for 14th week. “Flying Cranes” 
(WB) opens March 21. 

Beekman (R&B (590; $1.20- 
$1.75)—“‘Rosemary” (Films Around 
World) (7th. wk) Sixth round 
ended Sunday (28) was $13,000, 
taking in Feb. 22 after $11,300 
for fifth week. 

Fifth Ave. Cinema (R&B) (250; 
1.25-$1.80) —- “Magician” ‘Janus) 
27th wk). This round ending today 
Wed.) looks okay $3,200 after 
$3.600 last week 

Normandie (T-L) (592; $1.25- 
$1.80) — “Swan Lake” (Col) (6th 
wk). Fifth session concluded Sun- 
day (28) was smooth $8,900, taking 
in Washington's Birthday after 
$8,500 in fourth week 

Little Carnegie ‘L. Carnegie} 
| (520; $1.25-$2)—“Ikuru” ‘Brandon) 
(5th _wk). Fourth round concluded 
Sunday (28) was fancy $8,800, tak- 
ing in Feb, 22 after $8,000 for third 
week. 

Guild (Guild) (450: 
“Mouse That Roared” (Col) (19th 
wk). The 18th round ended Sun- 
day (28) was loud $9,000 after $10,- 
000 in 17th week. 

Murray Hill (R&B) (565; 
| $1.80)\—“Sapphire” ‘U) (m.o.) 
wk). The 10th round finished Mon- 
day (29) was okay $6.500 after 
$8,100ein ninth week. “Lesson in 
Love” (Janus) opens March 14. 

Paris (Pathe Cinema) (568; 90- 
$1.80) — “Lovers” (Zenith) (19th 
| wk). The 18th round finished Sun- 
|day, (28) was fine $7.000 after 
| $7,200 in ninth week. “Would Be 
Gentleman” (Indie! opens March 21. 
| Plaza (Lopert) (525; $1.50-$2) — 
|“Black Orpheus” ‘Lopert) (11th 
|}wk). The 10th week concluded 
Sunday (28) was nice $8,700 after 

7.900 in ninth week. 
| Sutton (R&B) (561; 95-$1.80) — 
|\“Suddeniy Last Summer” (Col) 





$1-$1.75) 


95- 
11th 





| (11th wk). The 10th round ended | $2.40)—‘“Suddenly Last Summer’| 


| last night (Tues.) was brisk $8,000 
after $10,200 in ninth stanza. 
Trans-Lux 52d St. (T-L) 
$1-$1.50\—“Our Man 
“ol) (6th wk). Fifth session ended 
}last night (Tues.) was amazing 
/$18,000 after $24,000 in fourth 
| week. 
| World (Perfecto) (390: 90-$1.80) 
—*Tell Our Parents” ‘Indie). First 
| three days ending Sunday (28) was 
very poor $2,000, and won't stay 


(540; 


State (Loew) (1,900; $1.50-$3.50 
—“Ben-Hur” (M-G) (15th wk).| 
This present session finishing 


Warner (SW)? (1,414; $1.50-$3.50) | 


ing session, taking in holiday week- | 


in Havana” | 


‘Ben-Hur’ Big $12,000, 
Seattle; ‘Beach’ 8G, 3d 


Seattle, March 1. 

There is a sharp drop off at most 
first-runs currently after big holi- 
day session. “Ben-Hur” shapes 
great in fourth week at Blue 
Mouse. “On Beach” still is fine in 
|third round at Music Hall while 
|“Toby Tyler” looms good in second 
|at Coliseum. “Gazebo” is rated 
okay in second at Music Box. 
Estimates for This Week 





Blue Mouse (Hamrick) (739; 
| $1.50-$3)—“Ben-Hur” (M-G) (4th 
| wk). Great $12,000 or over. Last 


| week, $16,500. 

| Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50)\—“Toby Tyler” (BV) (2d 
wk). Good $6,500 in 5 days. Last 

| week, $8,400. 

Fifth Avenue (Fox-Evergreen) 
(2,500; $1-$1.50)—“Suddenly Last 
Summer” (Col) and “Wonderful 
World” (Indie) (4th wk). Swell 
$7,000 or close. Last week, $8 600. 
| Music Box (Hamrick) (850; $1- 
$1.50)\—""Gazebo” ‘M-G) (2d _ wk). 
| Okay $4,500. Last week, $6,700. 
Music Hall (Hamrick) (2,200; $1- 
| $1.50)—“‘On Beach” (UA) (3d wk). 


Fine $8,000 or near. Last week, 
$12,800. 
Orpheum (Hamrick) (2,500; $1- 


| $1.50/\—“Last Voyage” (M-G) and 
“Love Specialist” (Indie) (2d wk). 
Dull $5,500. Last week, $6,300. 

| Paramount (Fox - Evergreen) (3.- 
107; $1-$1.50)—“‘Solomon and She- 

| ba” (UA) (10th wk). Fair $3,000 in 
5 days. Last week, $4,800. 


| LOS ANGELES 
(Continued from page 8) 
“Blob” (Par), 

(Indie) (reissues), $2,000. 

Los Angeles ‘(FWC) (2,017; 90- 
$1.50) — “Blitzkrieg” (Cont) and 
“Breakout” (Cont). Light $4,000. 
Last week, “Seven Thieves” (20th), 
(2d wk), “Six Bridges to Cross” 
U) (reissue), $5,900. 

Fox Beverly (FWC) (1,150; 90-$2) 
— “Gazebo” (M-G) and “Last 
Angry Man” (Col) (m.o.). Soft 
$3,700. Last week, “Touch of Lar- 
ceny” (Par) (4th wk), $3,200. 

Hillstreet, Hollywood (Metro- 
politan-FWC) (2,752: 756; 90-$1.50) 
—“Jack Ripper” (Par) and “Big 
Night” (Par) (2d wk). Pale $6,300. 

Orpheum, Iris, Loyola (Metro- 
politan-PWC) (2,213; 825; 1,298: 
90-$1.50'\—“Solomon and Sheba” 
| (UA) (2d wk) and “Gunfighters of 
| Abilene” (UA) (2d wk) (Orpheum), 
“Justice and Caryl Chessman” 
(Indie) (Iris, Loyola). Good §$14,- 
000 or near. Last week, $24,000. 

Vogue ‘FWC) (810; $1.49-$1.75) 
—“Toby Tyler” (BV) (3d wk). Slick 
$7.500. Last week, $8,100. 

Fox Wilshire (FWC) (1,990; $2- 
$2.40)\—“Our Man in Havana” 
(Col) (3d wk). Socko $17,000. Last 





week, $19,300. 
| Warner Hollywood (Cinerama 
Inc.) (1,389; $1.20-$2.65)—“Search 


for Paradise” (Cinerama). Started 
| 4th week Sunday (28) after big 
$25.400 last week. 

Fine Arts (FWC) (631; 90-$1.50) 


—"The Magician” (Breg) (4th wk). | 


Modest $3.600. Last week, $5,600. 
“Scent of Mystery” (Todd). Started 
'“Scent of Danger” (Indie). Started 
6th week Monday (29) after big 
$14,200 last week. 

Four Star (UATC) (868; $1.25- 
$2)\—"Behind Great Wall” (Cont) 
| (7th wk). Okay $2,800. Last week, 
| $3,400. 
| Warner Beverly (SW) (1,612; $2- 


(Col) (10th wk). Fine $13,000. Last 
| week, $12,500 

Pantages (RKO) (2,815; $1.25-$2) 
—‘Operation Petticoat” (U) (10th 
| wk). Hefty $8,800. Last week, 
| $12,000. 
Chinese (FWC) (1,408; $2-$2.40) 
—“On Beach” (UA) (llth wk). Big 
$13,000. Last week, $14,400. 
| Music Hall (Ros) (720; $1.80- 
| $2.25) — “Mouse That Roared” 


| (Col) (10th wk), Stout $4,800. Last | 


—‘Operation Petticoat” (U) (10th | long. Inability te place ads in some | week, $5,200. 


wk). Switch from Loew's down-| of N.Y. dailies is blamed for sorry | 


town house because of former's 
commitments. Trim $7,000. Last 
week, “Gazébeo” (M-G) (3d wk), 
sare. 





CHICAGO 


(Continued from page 9) 
$1.80)\—"‘Toby Tyler” (BV) (3d wk). 
Nice $14,000, Last week, $19,000. 

State-Lake (B&K) (2,400; 90- 
$1.80\—“Who Was That Lady” 
(Col) (2d wk). Robust $23,000. Last 
week, $31,000. 

Todd (Todd) (1,089; $1.75-$3.50) 


—“Ben-Hur” (M-G) (10th wk). 
Capacity $29,000 or near. Last 
week, same. 


United Artists (B&K) (1,700; 90- 
$1.80)\—“Suddenly Last Summer” 
(Col) (6th wk). Dandy $17,000. 
Last week, $19,000. 

Woods (Essaness) (1,200; 90- 
$1.80)—“‘Solomon and Sheba” (UA) 
(10th wk). Lively $12,000. Last 
week, $15,000. 

World (Teitel) (606; 90-$1.50)— 
“Aren't We Wonderful” (Indie). 
Exciting $5,700. Last week, “The 
Roof” (T-L). (8d wk), «$2,800. 


| showing. “Easiest Profession” 
(Hermes) will be brought in soon. 


BOSTON 


(Continued from page 9 
—“On Beach” (UA) (2d wk). Great 
$25,000. Last week, $36,000. 
| Paramount (NET) (2.357: 70- 
1$1.10) — “Sink Bismarck” (20th). 
Sizzling $28.000 for house record. 
Last week, “Vice Raid” (UA) and 
“The Pusher” (UA), $6,000. 

Pilgrim (ATC) (1,000; 60-$1.10)-— 
| “Jack The Ripper” (Par) (2d wk). 
|Fading to fair $5,000. Last week, 
| $7,500. 

Saxen (Sack) (1,100; $1.50-$3)— 
“Ben-Hur” (M-G) (15th wk). Four- 
teenth week was capacity $31,000 
for 13 performances. Last week, 
$27,000 for 11 shows. 

Trans-Lux (T-L) (730; 75-$1.25)— 
“The Lovers” (Indie). Fancy $6,500. 





Last week, “Tempest in Flesh” 
(Indie) and “Razzia” (Indie), $4,200. 
Orpheum (Loew) (2,900; 90- 


$1.50) — “Who Was That Lady” 
(Col) (2d wk). Wham $24,000. Last 
week, $33,000. 











Egyptian (UATC) (1,392: $1.25- 
$3.50) — “Ben-Hur” (M-G) (14th 
wk). Torrid $29,500. Last week, 
$28,700. 





Drop Head Film Shipper 
| In Columbia Albany Shift 


Albany, March 1. 

The closing or moving of ex- 
changes here during the past four 
years has had its personal heart- 
aches to veteran employees. When 
Columbia's lease on present Film 
Row quarters expires next week 
and the company shifts to new of- 
fices on the second floor of the 
RTA Building, the inspecting and 
shipping end /ill be transferred to 
Clark Film Service. 

One of those who will lose a job, 
in this move, is Adam (Chick) 
Mlinarik, head shipper, president 
of Local B-43, IATSE, and a Co- 
lumbia employee for almost 28 
years. Mlinarik, who served with 
Warner Bros. and Metro for two 
years before joining Columbia, is 
to receive 12 weeks’ severance 
\ salary. 


“Wer of camel 


'28-Day Clearance Cut to 14; , 
Helps Both Universal and Theatres 


+ Minneapolis, March 1. 
SHORT REPRIEVE FOR ROXY | Releasing “Pillow Talk” to the 
| earliest subsequent run neighbor- 
hood houses here on 14-day avail- 
ability instead of the usual 28-day 
spelled a lot of money for the local 
Universal exchange, especially be- 
| cause of the stiff terms as well as 
| the heavy draw. But it enriched 
$5,000,000. the Roxy had been the exhibitors who played it, too. 
|scheduled to shutter last week ; Now the exchange is releasing 

However, Zeckendorf’s demoli- | “Operation Petticoat” similarly— 
tion crews are not pencilled in to|0n 14 days availability and~ the 








Doomed Showcase Spared Wreckers 
For a Month 








New York’s Roxy Theatre is get- 
ting a month’s stay. With the deal 
formalized for William Zecken- 
dorf to take over the house from 
the Rockefellers, at a cost of 





start work until this time next|same terms—a $1,750 guarantee 
month and the house will stay|for 11 days against 40% for the 
open until then. Couple of Colum- | first 11 days and 35% thereafter. 











bia reissues, “Caine Mutiny” and | a of an a foarte pees: 

“On the Waterfront,” went on the | have srabbe ° ; 

Sona beginning last week. |theatreowners playing it expect 
| again to profit substantially. 

“Operation Petticoat” and “‘Pil- 

low Talk” ran five and four weeks, 

emo respectively, at advanced $1.25 ad- 

mission to smash grosses down- 

| town firstrun. When they went out 

| | both still were doing big and un- 

Su rts Fee Cut |doubtedly could have remained 

9 \longer profitably, but had to give 

’ way to other bookings: 

| The neighborhood houses in the 

aps nl ax learliest availability have upped 

| their prices from 85c to $1 for 

} 


“Operation Petticoat,” just as they 


Albany, March 1. “Pillow Talk.” 


A memorandum filed with Sena- | 4id for 


Staten Island. te the Metropolitan | DETROIT VARIETY TENTS 
HOSPITAL PROJECT 


Motion Picture Theatre Assn., in 
support of his bill reducing the | 
rate on prints licensed by the State | 
Detroit, March 1. 
Variety Club of Detroit has set 
up a permanent charity, The Va- 


|Education Department's Motion | 
Picture Division from $2 per thou- 
sand feet to $6.50 for each addi- 
| tional “entire” copy, not only ad- 
|}vanced reasons why the measure|.... « , } 
| would be beneficial to small the. shat Cm Growth one open 
atres, but also took a verbal punch | ent Center at Children’s Hospital, 
. An endocrine analytical clinic will 
be established and maintained at 
the centre to research the causes 
for abnormal growth and develop- 
ment patterns in children. 


at television. 
A $10,000 check to begin the 


Pointing out that since the ad- 

| vent of video in this country, “the | 
work of estabiishing the centre 
was turned over to Dr. John J, 


|motion picture industry, partic- | 
Pollack at the hospital, at a lunch- 


ularly the motion picture exhibi- | 

tors, has suffered tremendous de- | 
eon last week attended by a couple 
hundred members and city and 


clines at the boxoffice, which in 
state civic leaders. 


many instances have resulted in 
| the closing of theatres throughout 

Genter will be supervised by Dr. 
Paul V. Woolley, pediatrician in 


the nation,” the statement held it 
| charge at Children’s Hospital, and 


“Ironic that the television indus- 
try, which is the major reason for 

professor of pediatrics at Wayne 
State University 


the depressed conditions in the mo- 
|tion picture industry, should be 
South Bend First to See 
Soviet’s Colortoon 


free from admisson taxes, licenses 
and other fees imposed on motion 
| picture theatres, including the fees 
Chicago, March 1. 
Soviet “Snow Queen,” feature- 
length colortoon which Universal 


which are the subject of this 
is distributing under the cultural 


memorandum.” | 
MMPTA, “which represents over 

| exchange deal, gets its U.S. preem 

April 1 at the Colfax in South 


300 motion picture theatres in 14 | 
Bend. U, it’s understood, wanted 





counties of New York State,” urged 
;enactment of the Marchi act (As- 
semblyman Anthony P. Savarese 
Jr., Queens Republican, sponsors 
a similar one in the Lower House), | 
| on the ground it “would serve in 
some measure to alleviate the 
hardships endured during the last 
few years, and still suffered, by | 























|motion picture exhibitors.” to take advantage of the town’s 
early school letout for moppct 
BALTIMORE trade. 

(Continued from page 9) Bag U beass is exrected for 
wk). Slow $3.00 the teeoff and possibly Sandra 
| opener, $ 0 after $7,500 | Dee arc others who dubbed the 
| Charles (Fruchtman) (550; 90-| ¥@tk soundtrack, 
$1.50)—"400 Blows” (Zenith) (3d| Pic opens here April 8 at the 
wk). Nice $2,500 after $4,000 in| Loop theatre. 
second. } 

Cinema (Schwaber) (460; 90- 
$1.50)—“Girl in Black” (Kings) (2d | ° 
wk). Fancy $2,300 after $2,500 in | 20th Alters Chi Pattern | 
| first. 
| Five West (Schwaber) (460; 90- —_ 
$1.50)\—"‘Touch of Larceny” (Par Ch 
(Sth wk). Pleasing $2,500 after sg ey ag Be 


Local 20th-Fox branch is ixto a 
revamp of its sevbsequent-run re- 
lease formula, designed to stagger: 
playoffs rather than dissipate a 
feature via intensive multiple- 
dating. 

Policy calls for playing 25 houses 
at a crack instead of the usual 60 
or 70, which has been nearer to 
general distribution practice in the 


| $2,900 in third. 
| Hippodrome (Raj paport) (2,300; | 
50-$1.50) — “Suddenly Last Sum- | 
}mer” (Col) (5th wk). Warm $6,500 
| after $7,000 in fourth. 
Little (Rappaport) (300; 50-$1.50) 
| —““Mouse That Roared” (Col) (10th 
wk). Good $3,000 after same in 
ninth frame. 

Mayfair ‘Fruchtman) (900; $1.49- 





$2.50) — “Windjammer” (NT).| Windy City area: First picture so 
Strong $10,000 after $11,000) scheduled was “Journey to Center 
opener. lof the Earth,” which in its first 
New (Fruchtman) (1,600; 90-| outlying swing outgrossed the same 
$1.50\—“Toby Tyler” (BV) (3d wk).| company’s “Inn of Sixth Happi- 
Oke $4,500 after $9,000 in second. ness,” which had 67 theatres to 
ae ee de” | collect from on first sub-run. 
(Indie). Good $3,000. Last week, | .°ugh it's sounder economics, 


> a, >a new policy appears to have been 
an anne. Adultery” (NTA) (2d | courred in part by frequent beefs 

Brie (Fruchtman) (2.800: 90-| ‘t® exhibs and via newspaper vox 
$1.50)—‘Bramble Bush” (WB) (3d| POP departments) that a film is “all 


wk). Fair $7,000 after $11,000 in| Ver town one week, and the next 


second. you can’t see ‘t.” Announcement 
Town (Rappaport) (1,115; 50-| by 20th, incidentally, grabbed con- 
$1.50)\—"“‘On the Beach” (UA) (4th|Siderable space in the metro 


gazettes, atiesting to the interest 


here in staggering releasing. anil 





wk). Big $7,000 after $10,000 
third 


| a 
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‘Climate’ Very Warm as DGA & NTA 
Wrestle With Dilemma on Payoff 
To Stagers of ‘Play of the Week 


By ART WOODSTONE 


Directors Guild of America and 
NTA Productions went into a 
meeting yesterday (Tues.) after- 
noon in an effort to solve their 
differences over “Play of the 
Week” and other taped programs. 

Outcome is unknown, but when 
Newton H. (Nicky) Burnett, union 
chieftain in New York, and NTA 
executives went into the negotia- 
tion room, they were as far apart 
as they'd been at anytime since 
DGA walked out on NTA last 
Thursday (25). David Susskind, 
executive producer of “Play of the 
Week” on WNTA-TV, N. Y., which 


also is syndicated by NTA Produc: | 


tions, called for the negotiation. 

Burnett called the walkout when 
NTA .refused to meet his demands 
regarding payment to directors on 
the drama series. Next day (26) 
he ejected H. Wesley Kenney from 
the-union after Kenney failed to 
withdraw as director of “Climate 
of Eden,” current edition of “Play 
of the Week.” 

Kenney said he had signed # 
contract with NTA prior to the | 
walkout and that he was legally 
obiigated to fulfill it. He said his 
sentiments were with DGA and | 
that he would not have signed the | 
contract had the manageme€nt-un- 
ion problem cropped up first. 

Burnett demanded that NTA 
director used on “Play of the 
Week.” Often NTA uses two d- 
rectors per drama, one camera d 
rector (generally a DGA member) 
and another from the legit field. 
Tha* means, therefore, that instead 
of $2.660, NTA would be paying 
over $5,000 for direction of each 
two-hour drama. 

Money on the Line 

In addition, DGA wants the full 
fee paid immediately, and nat 
deferred until syndication § sales 
are made. Burnett argues that 
“Play” is shown seven times each 
week in New York and that the 
$2.660 is essentially to cover those 
N.Y. reuses. Additionally, however, 
that coin would give NTA the 
right to replay each “Play” in 
perpetuity across the nation with- 
out further payments to directors. 

NTA insists that if any such 
amount is paid directors, then it 
should be amortized as the pro- 
gram is sold outside the N.Y. tele- 
vision market. NTA charged that 
Burnett is demanding a network 
fee for what is a local program 

with, at best, a “fair” syndication 
potential. (“It’s the difference hbe- 
tween 180 network affiliates,” said 
NTA, “and 20 ‘Play of the Week’ 
stations.”’) 

Third major demand by DGA is 
that non-DGA member hired to 
participate in making a “Play of 
the Week” pay the union’s $2,000 
initiation fee. Station felt that 
would prohibit using expert legit- 
imate theatre directors who would 

(Continued on page 46) 


Mickelson Sees ‘60 
As News Vidazzler 


Washington, Mareh 1 

CBS News president Sig Mickel- 
son crystal-balls 1960 as the year 
when news-public affairs will come 
into its own for the broadcasting 
industry with such forceful impact 
that it will not only hold the an- 
ewer to program criticism but will 
create an excitement factor never 
before achieved by the industry. 

Mickelson reminded the affili- 
ates at the CBS cunvention here 
of their own responsibility in 
latching on to “the perfect year— 
the year of the winter and the 
summer Olympics, Ike's Lat‘in- 
American tour and his upcoming 
journey to Russia; of the Summit 
meetings, the visit of De Gaulle 
to Ameriea and the whole political 
package.” 

“Since it’s the responsibility of 
the broadcasters to keep an eye 
en the excitement factor, we're 
just loaded with it,” Micke)son 
said. ““As never before, we are now 
in a period where tv can denon- 
strate its ability to deliver reality 
and actuality with maximum im- 
pact apd effectiveness.” 


a , . 








s 
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Robert E. Lee Shapes As 
A Shoo-In for Second 


Washington, March 1. 
Senate confirmation of Robert E. 
Lee for a second seven-year term 


Communications Commission 
parently in the bag. 
Sen. Mike Monroney 


is ap- 





| was first appointed to FCC, 


| Carthy (R-Wis.). 
| has been observing Lee since 


|a 
| Carthyite,” 


Senate Commerce Committee mem- 
ber who led the unsuccessful fight 
against Lee back in ‘53 when he 
re- 
ported that he will support con- 
| firmation of the official this time. 

Monroney’s objection before was 
based on Lee’s earlier association 
with the late Sen. Joseph R. Mc- 
Monroney said he 


has found him to be acceptable as 
commissioner “and no Me 


Under the law, the term of one 


| commission member expires each 
June 30. This is Lee’s year. Next 
year, the term of chairman John 
C. Doerfer is over. 

Outcome of the Nov. 8 election 


Productions pay $2,660 for each | will, of course, be a major factor in 


Doerfer’s FCC future. The chair- 
man’s only chance for reappoint- 
ment would be if the Republicans 
win the Presidency. A Democratic 
President would obviously replace 
him with a Democrat. 


Striking WGA ers 
Huddle on MCA’s 
Dual Film Role 


Hollywood, March 1. 

Writers Guild of America sum- 
moned 110 of its members who are 
clients of Music Corp. of America. 
Meeting today ‘Tues.) to dis- 
cuss ‘the strike, and outcome could 
easily jeopardize MCA’s future as 
a telefilm producer. 

Revue Productions, an MCA sub- 
sidiary, is one of the telefilm pro- 
duction companies being struck by 
WGA. Negotiations between the 
guild and the Alliance of Televi- 
sion Film Producers, to which Re- 
vue belongs, have been suspended 
as the result of failure to reach 





is 


agreement on demands for in- 
creased residuals, and foreign use 
payments. MCA, as an agency 


which represents writers, is signa- 
tory to the guild’s agency agree- 
ment, but separate waivers to that 
agreement permit it to sell its cli- 
ents to Revue without charging 





them commisssion. 

;} WGA confirmed the meeting had 
| been called and that the Revue sit- 
uation was to be discussed. Re- 
vue, via prexy Taft Schreiber, re- 
fused comment on the meeting. 


By JAY LEWIS 
Washington, March 1. 
Bizarre interference problems 
still keep Federal Communications 





Commission’s so-called “kilocycle 
| kops” busy. 

Latest compilation of incidents 
| gleaned from reports by FCC field 


engineers includes the story of four 
Chicago youths who set up their 
own broadcasting station complete 
with recorded music and “man-on- 
the-street” interviews. Last broad- 
cast of the station was one such 
interview with a fellow who 
turned out to be an FCC sleuth 
searching for the illegal trans- 
mitter. 

FCC investigators were called 
on to inspect radio equipment 
found on a San Diego narcotics 


at 





7-Year Hitch With FCC: 








} 
|/as a commissioner of the Federal | 


(D-Okla.), 


and | 








sis DON DAVIS wex 


yn WMCA, New York, 570 ke 
Hear the “DON DAVIS SHOW, 9 
1 p.m.-4 p.m. Monday thru Sat urday 











Greyhound & P&G 
To ‘Emmy It Up 
In Late-June Slot 


Grey Adveritising Agency has a 
scissor-hold on the 90-minute 
NBC-TV Emmy awards telecast. 


Agency has bought the whole she- | 


bang for airing in ltate June in 
behalf of Greyhound and Procter 
& Gamble 


It'll probably go into a late night | 


the time 
cially to summer. 

Meantime, P&G, but this time 
througn another of its agencies, 
Benton & Bowles, has decided to 
do the first of those hourlong 
“Manhattna” dramas, produced 
for CBS-TV by Albert McCleery. 
Exact date for the live stanza based 
on the lives of ‘fictioaal’ Manhat- 
tanites has not been chosen yet, 
but it could be e:ther Maren 11 or 


slot just about 


turns offi 


spring 


18. P&G was going to do the first 
of these McCleery offerings (of | 
which there is a potential maxi- 


mum of eight, but not necessarily 
all under the P&G banner) at the 
time of the death of Diana Barry- 
more, but since the drama seemed 
to parallel the late actress’ own 
life. it was thought best to elim- 
inate the one-shot. 

Subject for the first 
tan” to be aired over 
not known yet 


““Manhat- 
CBS-TV is 





BE OUR GUEST’ PULLS 


NIELSEN SURPRISE 


The George De Witt-emceed “Be 
Our Guest” 
try on CBS-TV may have been 
clobbered by the critical fraternity, 
yet it managed to come up with an 
average audience Nielsen that took 
everybody concerned with it by 
surprise 


Show’s 18.9, in competition with 


the No. 1 Nielsen-rated show, 
“Wagon Train,” is considered | 
something akin to hot stuff 
‘Guest” is a moderately budgeted 
variety hour. The program it dis- 
placed, “Lineup,”, running in ex- 
cess of $100,600 per installment, 


faded out with a 14. 


suspect. They were able to 


form 


a card shark also. The equipment 


proved to be a sub-miniature bat- 
which 
sent small pulses to a receiver de- 


tery-operated transmitter 


to be attached to the leg 
man’s confederate in a card 


signed 
of the 
game 

FCC engineers in Chillicothe 
were given the job of 
down interference on 
munications frequency 
electronics firm. 
be transmissions from 
patching service. But 


O., 


the 
of a 


located in Bermuda. 
Internal 
munications had a 
distance problem. 
found interference 


similar 


in the 


| the sincere desire to improve 
| formance.” 
| to avoid Government regulation, 
| warned 





| first Sunday pickup, 
ratings were running even ahead of | 


Wednesday evening en- 


in- 
local police that the man was 


tracking 
com- 
local 
It turned out to 
a taxi dis- 
there was 
no way of curbing the interference, 
since the dispatching service was 


Revenue Service com- 
long- 
FCC monitors 
TRS 
| bands originated 4,000 miles away 


Affil KRON Not Sitting Still For 
NBC's Buy of Frisco-Oakland KTVU 





State Broadcasters 
To Gov't: Keep Your 
Hands Off Our Dials 


Washington, March 1 

“No Government Programming 
Conirols” was battle cry of the 
fifth annual conference of State 
Broadcasters Assn. prexies here 
last week. 

Representatives of 47 
sociations unastimously adopted a 
resolution against “unwarranted” 
Federal broadcasting controls. It 
deplored “abuses of public trust” 
but maintained that the 
has already taken the necessary 
bemw steps. 

The conference was told by 
Harold E. Fellows, president of the 
National Assn. of Broadcasters, that 
self-regulation “must be based on 
per- 
It must not be a dodge 
he 


state as- 


In another resolution, the state 
broadcasting reps went on record 
urging all member stations to re- 
quire as a conditiou in advertising 
contracts that advertisers and 
agencies pledge the ad material 
conforms to the NAB radio and tv 
codes. 


Affils Love CBS 


Olympic Scores 
From Arbitron 


Washington, March 1. 

CBS made up in ratings and 
share-of-audience on what it lost 
in billings in its failure to get 
sponsor allegiance for the Winter 
Olympics pickups from Squaw 
Valley. If it proved a costly un- 
dertaking, which it did, it didn’t so 
much as create a murmur of dis- 
content from the affiliates, who let 
it be known that they were more 





than happy with taking the play 
away from the competition. (And 
they're convinced that the audi- 


ence appeal of the Winter Olym- 
pics should easily inspire sponsor- 
ship commitment on the summer 
games from Rome). 

The Arbitrons, for one, back up 
the affiliate enthusiasm. On the 


the nighttime POT shows, 
Squaw Valley's 21.1 and 53% share- 
of-audience in the 4:30 tina period, 
for example, ovtclassing Ed Sulli- 


van's 18.0 the same night. In the 
Tuesday 7:30 period, even a hot 
western, “Laramie,” fell on_ its 


Arbitron as the Olympics piled up 
23.7 against the outer’s 14.8. 





Ted Pope's ‘Unforeseen’ 
Ottawa, March 1. 
Ted Pope leaves his 30-minute 
airer, “Tabloid,” on 
porarily to produce tomorrow's 
(Wed.) drama on CBS's video se- 


ries, “The Unforeseen.” It will be 
his first vidrama since 1956. 
Pope is producer of “Tabloid.” 


FCC’s‘Kilocycle Kops’on a Bicycle 


in Rio de Janeiro. 

All sorts of electronic gadgets 
give FCC headaches Electronic 
“baby-sitters” which sound the 
alarm when the sheets get damp 
are in this category. One in New 
Orleans raised havoc with all 


broadcast reception in a four-mile 
radius, 

FCC investigators are chagrined 
with what they discover because 
they’re about the only Federal men 
who can be socked without violat- 
ing Federal law, One was tossed 
off a California dock recently by 
a mariner who didn’t want his boat 
radio inspected. All FCC could 
do was send him a letter informing 
him that administrative action 
would be taken looking toward sus- 
pension of his marine radio license. 
FCC is plugging this year for a 


law making it a Federal crime to} 
| assault its investigators. 


industry | 


}of San 


| Willet 
|}win W. 


| Ing 


the afternoon | 


CBS-TV tem- | 


San Francisco, March 1. 
i NBC bought KTVU, Frisco-Oak- 
| land channel 2, late last week and 
the ownership of NBC's Frisco af- 


filiate, KRON (channel 4), immedi- 
ately protest@d. 

Announcement of the actual 
deal, rumored for months, came 
last Thursday (25) at 3 p.m. when 
KTVU’'s newscaster, Leslie A, 
Nichols, took to the air and read 


this statement: 

“San Francisco-Oakland Televi- 
sion Inc., owner and operator of 
television station KTVU, today an- 
nounced that it has signed an 
agreement with the National 
Broadcasting Co. whereby NBC 
will acquire KTVU. The agree- 
ment is subject to the approval of 
the Department of Justice and the 
Federal Communications Commis- 
sion, 

“In making the announcement, 
KTVU general manager William 
D. Pabst said that until approved, 
the present programming policies 
of the popular Bay Area independ- 
ent will be continued. KTVU op- 
erates on channel 2. It began op- 
erations March 3, 1958. NBC has 
owned San Francisco radio station 
KNBC since 1932. Stockholders 
Francisco-Oakland Televi- 
sion Inc. include William D, Pabst, 
Atherton; Ward D. Ingram, Orinda; 
Stoddard J. Johnston, Oakland; 
Ii. Brown, Los Angeles; Ed- 

Pauley, Los Angeles, and 
Lubcke, Los Angeles.” 

NBC's ‘Arbitrary Grab’ 

Reaction of Charles de Young 
Thieriot, president of the (morn- 
Chronicle Publishing Co., 
which owns KRON. was immedi- 
ate, and violent. Said Thieriot, in 
a statement released by KRON 
general manager Harold See right 
after the KTVU sale was an- 
nounced: 

“We're not going to stand 
and let NBC arbitrarily grab for 
itself a tv audience that we have 
built up for them over a period of 
years. This attempt to do so in 
our minds raises questions of 
whether any tv station can survive 
against the economic power in the 
hands of the networks. These are 
serious issues directly affecting the 
public interest. We believe these 
issues should be aired and we in- 
tend to take steps to air them.” 

KRON has been affiliated with 
NBC-TV since it went on the air 
in 1949. Just last July it signed 
a new, two-year affiliation agree- 
ment. What action Thieriot will 
be able to take—and how success- 
ful he may be—are questions neo 
one in the Frisco area will even 
venture a forecast on. 

Between $8-$9,000,000 

Price NBC is paying for KTVU 
‘which cost about $600,000 to put 
on the air) is reported to be be- 
tween $8,000,000 and $9,000,000, 

Continued on page 52) 


Tebet Slated For 
NBC-TV Stripes 


David Tebet, who has long been 
in charge of hiring talent for NBC- 
TV, is in line for a vicepresidency 
at the network. What the planned 
move will mean in the way of ad- 
ditional duties for the talent chief- 
tain remains unexplained. 

The chevron will probably be de- 
layed until he and the new NBC- 
[V special program boss, Dick Lin- 
kroum, return from Europe, where 
they're enroute to a.a. new talent 
and program material for next fall. 

Tebet has been engaged prin- 
cipally in seeking fresh talent for 
the tv web. To carry out the search, 
he has been holding a series of 
studio auditions. So far, one new- 
comer has been inked to an NBC 
contract as a resulta femme vari- 

ety portent, 36 Marti Barris. 


Cincy Reds in Color 


Harry 


still 








Cincinnati, March 1. 
Of 53 Cincy Reds baseball games 
to be televised this season by 


WLW-T, 23 home games will be 
in color, including day and night. 

Co-sponsors are the ‘“Hudepohl 
Brewing Co., Standard Oil of Ohio 
| and newcomer Colgate-Palmolive. 
| George Bryson and Frank Me- 
' Cormick continue as announcers. 
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Frank Stanton—The Quiet Hero 


Washington, March 1. 


If Frank Stanton played a passive role and deliberately re- 


mained on the sidelines during t 


he affiliates convention, the fact 


remains that the CBS president’s “Man of the Year” status was 


fully emblazoned, his contributions permeating the Washington 
meet 

It remained for Earl W. Kintner, chairman of the Federal Trade 
Commission, to set the tone of both the spoken and the unspoken 
accolade with a glowing tribute to Stanton, which won an ovation. 

“He has done a magnificent job, one that is evident to the 
thoughtful people of America,” Kintner said. “In Mr. Stanton, we 
have a real statesman, a leader of integrity, a leader of imagina- 
tion. But his shoulders are not broad enough to carry the burden 


alone 


“It is essential,” Kintner reminded the station operators, that 


they, 


representing the grassroots of America, 


“share in this 








Livingston Qut, Felix Jackson In 


As NBC-TV Coast Program Chief 


s 





Hollywood, March 1. 


Producer Felix Jackson is slated 
to fill the No. 1 program job for 
NBC-TV in Hollywood. He'll be 


replacing Alan Livingston, who last 
week announced once and for all 
that he was quitting the job. 
Livingston handed in his resigna- 
tion as vicepresident in charge of 
programs on the Coast, thus cli- 
maxing a running policy fight with 


the N. Y.-based NBC hierarchy. 
The striper was reportedly through 
with the network four months ago, 
but the report was then squelched 
by web brass, who hinted that Liv- 
ingston had just signed a longterm 
contract to continue in the job. 
Basis for his hassles with the 
east was that Livingston, a vet in 


NBC program ranks, held to the 
theory that network programming 
shouid be produced from within. 
However, Robert Kintner, who has 
been president of the network for 
a couple of years and before that 
president of rival ABC, has just as 
adamantly pursued a policy of buy- 
ing programs from the outside. 
With a few exceptions, most of 
NBC’s program time is filled by 
packages produced outside, many 
times (particularly of late) with the 
network's financial backing—but 
pot by fulltime network staffers. 
Livingston said he won't leave 
until! his replacement is satisfac- 
torily settled in the job, if that’s 
what the network should want. It 
was learned elsewhere that Jackson 
was his replacement. Jackson's lat- 


i 


Monroney Lauds CBS! 


Washington, March 1 

Sen. Mike Monroney (D- 
Okla.), Senate Commerce Com- 
mittee member and a self-de- 
scribed frequent television 
critic, today said he doesn’t 
have a squawk about Squaw 
Valley. In fact, he told the 
Senate, CBS did a “wonderful 
job” on the Winter Olympics. 


It was, said Monroney, “A 
spectacular job of detailed 
coverage .. . a perfect exam- 


ple of what tv can do to bring 
into American homes new and 
exciting experiences.” 


Future Dim For 
Playhouse 9; 40 
Limit on Specials 


Washington, March 1. 

There's only a slim possibility 
that “Playhouse 90” will return to 
the airwaves next fall. CBS-TV 
program veepee Oscar Katz still 
clings to a hope that the project 
be continued, if only as a four or 
five-show series of specials, but 
only if strong properties can be ac- 
quired and sponsorship allegiance 
assured. 











est ty chore was as producer of 
“Third Man,” a half-hour film se- 
ries, and at one time he was an 
executive in the Young & Rubicam 
broadcast department. David Levy, 
v.p. in charge of NBC-TV program- 
ming, also came from Y&R, too. 


Jackson was for years a film direc- 
tor-producer. 


Heckle FCC Atty. 
On Code of Ethics 


Washington, March 1 

A House Judiciary Subcommittee 
gave Federal Communications Com- 
mission general counsel John L. 
Fitzgerald a moderately hard time 
last week for not paying more at- 
tention to its 1957 report urging 
FCC to adopt a code of ethics im- 
mediately. 

Fitzgerald told the subcommittee 
that FCC never adopted its recom- 
mendations because it felt the 
problem required legislation. He 
noted that FCC submitted some 
legislative proposals last year de- 
signed to curb off-the-record con- 
tacts and some of these are already 
pending on the Senate calendar. 

When Fitzgerald indicated igno- 
rance as to some portions of the 
subcommittee’s three-year-old re- 





port, Rep. Byron G. Rogers (D- 
Colo.) asked: “Do you intend to 
tell this committee you have never 
looked at the report?” 

Fitzgerald answered that 


document, having been in office | 


Katz revealed to the CBS affili- 


j}ates here that the network will | 
restrict its specials to no more than | 


|40 next seasop, with CBS playing 
| more of a creative role, rather than 
| going outside for properties. 
Katz revealed that CBS had 
cial next season, with the network 
also having an option for twe more 
show's (see separate story). Vehicle 
has not been chosen as yet. Pro- 
ducer of the show will be Miss 
Bergman's husband, Lars Schmidt. 
On the regular series of pro- 
grams for next season, they'll be 
about evenly divided petween out- 
| Side and CBS-created shows. Katz 
| was bullish on the prospects of a 
jnew situation comedy 


| “Bringing Up Baby,” 





two aunts in custody of a 27-year- 
old boy. It’s a Mosher-Connelly 
series (they did “Beaver’’). 


Gillette 5-Year WS Pact 





games for another five years. New 
agreement with baseball commis- 
sioner Ford Frick is an extension 
of the current pact, which began 
jin "57 and ends next year. NBC 
|has been firmed up as the network 
|for the duration of the pact. 

| New deal brings Gillette exclu- 
sivity in radio and tv up to 1966, 





he |and during that time if the majors | 
hadn’t had time to read the whole | decide to hold two (instead of the | dent that Stanton was basking in} 


present one a year) All-Star 


STANTON'S AOL: 
BACKSEAT DRIVER 


By GEORGE ROSEN 


Washington, March 1. 

The CBS top command and the 
affiliates, all told numbering more 
than 400, joined in an unprece- 
dented turnout for their annual 
meeting, held at the Shoreham 
Hotel here. It was designed to play 
strictly in low key with a minimum 
of pyrotechnics and a maximum of 
| closed-door powwowing, but for 24 
hours they had to throw the key 
away in an unexpected explosive 
curtain-raiser. 





pacted Ingrid Bergman for a spe-| 


series, | 
costarring | 
Enid Markey and Doro Merande as | 


Gillette has bought the World | 
|Series and the All-Star baseball 


In his role as a virtual “friend at 
court’ FCC chairman John C 


Harris as the industry “heavy,” 
was reportedly inspired by a nudge 
from Frank Stanton. it thus opens 
up some dazzling ramifications and 
could project the industry into a 
“new era,” depending on how far 
the broadcasters are now willing to 
go in support of Doerfer and in 
standing up to the industry’s chief 
critic. 

It’s been many years since a 
bureaucrat has had the audacity to 
give in kind in dealing with pow- 
erful Congressional 
in this instance perhaps the most 
influential of the current crop. 

It remains to be seen now 
whether Stanton, as an avowed 
leader, will carry the ball in this 
first industry display of courage, 
| or order a retreat. Those who know 
| Harris say that he will exact his 
| pound of flesh. 
| It’s true that staging the annual 





| precincts permitted the Capitol 
| Hill Page One quartet—Oren Har- 
|ris, John C. Doerfer, Warren G. 
| Magnuson and Earl W. Kintner—to 
| interrupt their tour of the “public 
| responsibility” circuit and play a 
|}home stand performance on their 
favorite headline-grabbing subject 
| and which inspired a Doerfer-Har- 
ris rhubarb. But other than that, it 
developed into a hide-and-seek, 
|“it’s nmobody’s business but our 


| own” convention which cued some | 


| to wonder why CBS in the first 
| place chose to invade, uf all spots, 
the D.C. hotbed of suspicions and 
|alarms. That it forced the affils 
|into cheering Doerfer at the ex- 
pense of Oren Harris could have 
embarrassing repercussions. 


| It didn’t help matters that the 


show put on by the three networks | 


at the Radio-TV Correspondents 
Dinner Saturday (27) night, on the 
eve of the CBS meet, came close 
to depriving the broadcasters of 
| their first-class citizenship status 
of showmen, turning out to be 
something of a brushoff affair in 
the ertertainment dept. This is 
the annual affair where everyone 
takes time out to show up—the 
entire FCC membership, Messrs. 
| Harris, Magnuson and the whole 
tv-conscious Congressional  ka- 
| boodle. And having committed 
| their sins and indiscretions in 
| other areas as showmen the least 
the broadcasters could have given 
the Capitol Hill dignitaries was a 
good shake in the song-dance-com- 
edy dept. If one or two voices 
from Congress could be heard to 
murmur “We'll get even,” there's 
no substantiation of this criticism- 
at-large. 

In contrast to the CBS Washing- 
ton convention of two years ago 
when there was a wholesale out- 
pouring of Congressional leaders 
at the annual banquet, this time it 
was strictly a family affair. And 
unlike the previous occasion, 
when president Frank Stanton 
pulled off his famous “Statesman- 
| ship on the Potomac” performance 
on behalf of the industry, this time 
|}out he remained in. the back- 
ground, at least in terms of active 
| agenda participation, confining his 
contribution to some windup re- 
| marks behind closed doors. 
Nonetheless, it soon became evi- 


| the glory of past accomplish- 


only 15 months and embroiled with | ona then Gillette has first op-| ments, with constant alluding by 


other problems. 


The subcommittee is holding | 


tion on the added annual game. 
Gillette has bankrolied video 


| key Government agency execs to 
his leadership in dealing with cru- 


hearings on ways to beef up the| coverage of the series for 13 years cial industry problems. 


laws_barring conflict-of,interest by | 
Government employees. 


and NBC's radio . coverage . for 
three years. 


The affiliates turned eut_in rec- 
(Continued on page 46) 
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At CBS Meeting 





Doerfer, in an cttack un Rep. Oren | 


investigators, | 


get-together in the Congressional | 




















| Mort Green and Charles Revson, 
who haven't seen eye to eye over 
television programming for Rev- 
lon cosmetics for some time now, 
split suddenly yesterday (Tues.). 
Green had been Revlon radio-tv 
director for about a year. Revson 
is president of the Revion manu- 
facturing house. 

“There was no rock throwing. 
This has been coming and we just 
decided that Mr. Revson should go 
his way and I'd go mine. We are 
still close personal friends,” said 
Green. 


‘Let's Not Throw 
Punitive Curb On 
TV: Sen. Wiley 


Washington, March 1. 
Sen. Alexander Wiley (R-Wis.) is 
confident Congress, in acting to 
curb broadcasting abuses, will not 
be “overpunitive” with the indus- 
try. 





Wiley characterized the quiz- 
payola publicity as “only a minor 
flicker in the great light that is 
television.” He declared in a Sen- 
ate speech: 

“Under a cloud of unfavorable 
headlines, I believe we should not 
forget that, even though mistakes 
have been committed, the televi- 
sion industry has the potential of 
becoming an increasingly signifi- 
cant contributor to American life. 

“In principle, I do not believe in 
categorical condemnation of a 
whole industry because of the un- 
desirable activity of a minority. 
In the midst of the investigations 
into mistakes, it is well to also re- 
member the splendid record of the 
itv industry—within its brief life- 
time... 

“In the days ahead, I believe the 
Congress, the people, and the tv 
industry—in accordance with our 
fair tradition—will find it possibie 
to take the necessary steps to pre- 
vent abuses in this field withoct 
being overpunitive.” 


So Mad About Griffith, 
| ABC-TV Threatens to Put 
Pat Buttram Opposite 


ABC-TV wil slot its new Pat 
Buttram-fronted situation comedy 
in the opposing time period, if 
General Foods decides to insert 
the Andy Griffith situationer in 
the 9-9:30 p.m. Thursday anchor- 
age on CBS-TV (as next season's 
|replacement for “Zane Grey Thea- 
tre”). ABC is miffed because it 
has long sought the Griffith half- 
| hour stanza which GF is yenning to 
a on for ‘60-61. 





ABC has reportedly told GF that | 


| the key to the Buttram-at-9 threat 
| is the fact it has highly-rated “Real 
McCoys” at 8:30 Thursdays. ABC 
says that the “McCoys” lead-in 
will make it easier for Buttram, 
|since both Buttram and Griffith 
|will be starting from scratch in 
| similar type programs. GF has not 
finalized its Thursday deal on CBS 
{for Griffith, and the threatened 
|ABC manuever is a last-ditch ef- 
fort to get Griffith for its own. 


Eddie Alberi’s ‘Startime’ 
Hollywood, March 1. 





Fddie Albert will host Dore 
| Scharv's”~ “Ford Startime” spec 
April 19 over NBC-TV, “Well, 


What About You?” themed on the 
“get out and vote” idea. 

Martin Gabel also will appear, 
reading a poem by Walt Whitman, 





| Washington problems, 


Harris and Doerfer in Donnybrook 


on Rep.’s Demand 


That FCC Monitor All Programs 


By LES CARPENTER 


Washington, March 1. 

An open clash between Rep. 
Oren Harris (D-Ark.) and John C. 
Doerfer, FCC chairman, over Har- 
ris Subcommittee legislative and 
administrative recommendations 
for television-radio erupted at the 
CBS affiliates meeting yesterday 
(Mon.) and is apt to remain a live- 
ly Washington issue for some time 
to come. 

Doerfer won the opening round 
hands down. Or, rather, they were 
up. He got a standing, loud 
ovation from CBS affiliates. 

Harris will be at an advantage 
next time. Doerfer must go to the 
Capitol Friday (4) to appear be- 
fore the Harris Subcommittee. 
Kicking off the unexpected row 
(officers in the Executive Branch 
don't ordinarily get into open 
fights with Congressional .commit- 
tee chairmen; it's something like 
winning a fight with your mother- 
in-law) was Harris’ quotation, in 
his speech to CBS affiliates, from 
a speech Doerfer made last Thurs- 
day to state broadcasting associa- 
tion presidents. 

Doerfer listened to the Harris 
address and demanded the right 
to answer it. Doerfer also in- 
| structed a CBS official: “See that 
Harris stays and hears me.” Har- 
ris remained 

Doerfer claimed he was quoted 
out of context. As a result, he 
read extensive portions of the last 
week speech. In it, he insisted 
that the Harris Subcommittee 
might be endangering American 
freedom, smal! whacks at a time, 
by directing FCC to monitor pro- 
grams of individual radio-tv li- 
censees to weigh whether they're 
in balance, Doerfer emphasized 
that he was for freedom and for 
free broadcasting. 

“I challenge anyone,” Doerfer 
declared, “to prove that more than 
a handful of licensees have ever 
been charged with corruption. The 

fact that some employees can get 
a hand in the till shouldn’t smear 
the whole industry.” 

_ Harris had seen greater exten- 
| sion of sinning. When he was 
| quoting Doerfer as saying the way- 
ward ways of broadcasting had 
been “proportionately smail, no 
more than any other industry,” 
Harris took occasion for an aside: 
“Of course, in the quiz shows, it 
just inciuded every CBS and NBC 
station in the U. S.” 

The incident will kite both the 
attendance and interest in the Fri- 
day session of Harris’ subcommit- 
tee with Doerfer as the star wit- 
ness. The meeting had been 
skedded two weeks ago. Friday 


(Continued on page 52) 
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Magnuson Scores 
Blah-Blah Blurbs 


Deceptive advertising is the 
major gripe of Americans at 
| broadcasting, Senaie Commerce 
Committee chariman Warren Mag- 
nuson (D-Wash.) told the CBS af- 
filiates yesterday (Mon.). 

In a speech generally favorable 
to broadcasting and its current 
Magnuson 
hat adver- 





said it’s net so much t 


| tisers lie but just don’t tell all the 


truth. 


He -indicated it’s the Federal 
| Trade Commission's job to settle 


this major problem, noting that 
licensees (and even nets) can't ade- 
quately police such things. FTC 
already has authority legally to 
handle it, he said. He pointed a 
finger at the drug industry as one 
holding back on facts in commer- 
cials. 

“The public is more concerned 
about this than anything else,” he 





| stressed. 


He added: “I don’t subscribe one 
(Continued on page 53) 
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EDUCATIONAL TV SEEN AS 4¢ WEB’ 





WITH SHOWS ‘NOT JUST FOR EGGHEADS 





St. Paul, March 1. 

“There's just no room for doubt 
about it, our non-commercial edu- 
cational network very soon will be 
recognized as America’s fourth); The Bing Crosby-Perry 
major network in the television | special on ABC-TV posted a big 
field,” it was predicted by John F. 33.4 Trendex for its hour Monday 
White during a Twin Cities visit. | (29) night, one of the highs for 


‘CROSBY & COMO IN 





President of the National Edu- 
cational Teievision & Radio Cen- 
ter, the national network coordi- 
nating and distributing the 46 non- 
commercial stations’ best programs 
from coast to coast, White was the 
principal speaker at a St. Paul 
Women’s City club dinner spon- 
sored by the Minnesota Friends of 
Educational Television. 

Asserting that most tv educa- 
tiona! station programs, contrary to 
a belief still held by many, aren't 
“just fer eggheads,” he termed the 
tv educational segment’s growth 
and influence “phenomena!.” 

White, a former Western Re- 
serve U. veep, was also a Pitts- 
burgh commercial station exec be- 
fore tackling his present job. 

With his visit to Twin Cities’ 
educational station KTCA-TV, he 
now has inspected 39 of the na- 
tion’s 4€ operating educational sta- 
tions, he said. He complimented 
KTCA-TV for “unusual planning 
and pioneering in its programs 
and said it was providing leader- 
ship in the national field and nov 
“easily ranks among the country’s 
top five educational stations.” 

White especially praised a new 
series of 
“That Free Men May Live,” now 
being taped. They comprise inter- 
views with Vice President Richard 
Nixon, Eleanor Roosevelt and 11 
other national and internationel 
figures of similar stature. These 
will be seen on all 46 educational 
stations starting March 22. 

“The question facing us in the 
industry is that of significance—so 
that our objective becomes that of 
providing programs with real sig- 
nificance, not alone to eggheads, 
but for he great number of in- 
dividuals who wish to develop their 
special interests,” White said. 


FCC Payola Rap 





Of 4 Hub AM ers 


Washington, March 1. 

FCC today ‘fues.) accused four 
Boston-area radio stations of tak- 
ing payola, and moved to hold up 
their license renewals pending 
hearings on the charges. 

It was the first FCC action that 
—— station licenses in jeopardy 
ecause of graft charges. Stations 
are WMEX, WILD, WORL. all Bos- 


ton, and WHIL, in nearby Medford. | 


All the stations figured in the 
House Harris Subcommittee hear- 
ings last month. In letters to the 
licensees, FCC told them that from 
the House testimony it appears 
that payoffs were received both by 
station employees and the station 
themselves, 

FCC told them also that it ap- 
geared license renewals could not 
be granted the four Beantown out- 
lets without a hearing. Stations 
were given 30 days to reply. 


HEMISPHERE AM TREATY 
RATIFIED BY SENATE 


Washington, March 1. 

The Senate his *,\tified by a vote 
of 76-8 the North American region- 
al broadcasting and U.S.-Mexican 
radio treaties. The long-seught 
pacts are the first effective broad- 
casting agreements since the ex- 
piration of the North American 
treaty 10 years ago. 

Debate centered on the treaties’ 
effect on the fight for longer oper- 
ating hours by the daytime-only 
stations. Sen. Wayne Morse (‘D- 
Ore.), chairman of the Senate For- 
eign Relations Subcommittee which 
okayed the treaties, concede! that 
ratification would reduce the day- 
timers’ chances .o zero. He con- 





tended ‘iat their cause was hope- 
less auyway since the Federa) Com- 
munications Commission has re- 
peatedly thumbed-down their pleas. 


KTCA-TV _ programs, | 


the season. The 8:30 to 9:30 period 
gave ABC-TV a 48.8 skare-of-—audi- 
ence. 

Nearest competitors in 
spective half-hours were 
Knows Best” on CBS-TV 
15.7, and “Danny Thomas Show” 
on the same web posting a 17.6 
“Wells Farge” and “Peter Gunn” 
on NBC-TV trailed with respective 
12.9 and 14.7 scores. 


CBS Claims Coup 
On Ingrid: Sets 
‘00-61 Specials 


CBS-TV has replaced ABC-TY as 
the network which next season will 
control Ingrid Bergman's American 
television appearances. CBS this 
week said that the actress had 
agreed to appear in from one to 
three special programs. 
| That network is claiming a vie- 
| tory in a three-network race for 
| the actress’ services for the '60-'61 
| tv season. She made her first video 
|appearance earlier this season on 
|“Ford Startime,” which is carried 
| by NBC-TV, and that network has 
; sought her for further tv outings 
| without success. 
| Last month, however, it looked 
;as though ABC had her wrapped 
;up. Network announced that Miss 
| Bergman would appear next fall in 
'a taped version of “Miss Julie,” 
ithe Strindberg drama. It was to 
have been shot this summer on lo- 
| cation, using foreign tape facilities, 

But after ABC and Miss Berg- 
man allegedly arrived at an agree- 
ment, NTA Productions did a ver- 
sion of “Miss Julie” for “Play of 
| the Week.” High ABC sources shed 


the re- 
“Father 
with a 


ino light on the apparent fall- 
|through of their deal with the 
| actress. 


But CBS said that Jerry Leider, 
director of special programs, dur- 
jing a recent trip to Europe met 
with Lars Schmidt, Miss Bergman's 
husband and a Swedish theatrical 
producer, and out of the meetings 
| grew the CBS agreement. Just how 
exclusive the CBS-Bergman agree- 
ment is was not explained, but the 
network has options for her on at 
least three programs. One is defi- 
nite, with Schmidt to produce 
| First will be taped in Europe on 
ATV facilities. ATV is the British 
commercial outlet with which CBS 
recently made a deal to co-produce 
taped shows in Europe. If she does 
|do a second show for CBS, it prob- 
| ably will be produced in the U. S. 

At the mement, CBS does not 
have a script for Miss Bergman's 
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Monroney Heartened 





. . 

Deemphasizing Top 10 

Washington, March 1. 
Sen. Mike Monroney (D.-Okla.) | 
thinks there may be a “break in 
the clouds of rating-dominated 
television. | 
Monroney said he was particu- 
larly encouraged to learn about 
Trendex abandoning its top 10 and 
switching to the “Dimensionalized 
Television Audience Report” which 

deemphasizes audience numbers. 
Coupled with the independence 
from rating control suggested by 
the new public service program- 
pol.cies of the networks, | 
Monroney said the Trendex devei- 


mink 


light which could 
dawn.” 

In a Congressional Record state- 
ment, the Senator added: “It has 


mean a new 


|Our Guest” on CBS-TV Wednesday 





TV-Radio Production Centres 
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IN NEW YORK CITY... 


Impact of tv on Leonard Bernstein’s career after his “discovery” for 
“Omnibus” by Bob Saudek is explored in an article by ex-Newsweek 
tv editor Marvin Barrett for May Reader's Digest ... Lewis Freedman, 
producer of WNTA’s “Play of the Week,” tapped io direct the quintet 
of Civil War specs that Dore Schary is masterminding for NBC-TV, 
Deal also in the works for Freedman to do summertime shows for BBC 
in London. 

Andy Williams will front “Pontiac Star Parade” April 16 on NBC- 
The Boop-Boop-A-Doop girl of the '30s) into “Be 
9) . Ed Bleier, ABC-TV sales- 
man, off to Europe for 10 days . . . Helen Hayes and Jason Robards 
Jr. were inked to do “The Bat,” first of the “Great Mysteries” specials 
—to be aired by NBC-TV March 31 under Dow Chemical sponsorship 
banner ... Dick McCue to WRCA Radio as local staff director... 
Veteran tv comedy writer Alex Singer will be associate producer on 
the Selma Tamber-Martin H. Poll legit production April 6 of “Viva 
Madison Avenue”. Robert D. Graff, longtime NBC staff producer 
and director, quit to become prexy of Sextant Inc., new tv and motion 
picture production firm . .. Bob Garrity, originator of WOR’s “flying 
studio” weather-traffic inserts, joins WFYI, the Herald. Tribune-owned 
station on Long Island, as a staffer .. . Al Brodax, in charge of King 
Features’ tele syndication operations, back next week from the Coast 
where he supervised production of the new “Popeye” series. 

“Korea—The Forgotten Freat,” ABC-TV’'s hour-long documentary, 
narrated by John Seeondari, bas been seheduled for March 29 at 10 p.m. 
... Maurice Chevalier, Angie Dickinson, Ray Danton, Karen Steele and 


TV... Helen Kane 


Dean Martin guest with WABC’s Fred Robbins on his nationally 
syndicated “Assignment Hollywoed” show this week . . . Singer Tina 
| Robin will guest on CBS-TY’s “Be Qur Guest” today (Wed.) .. . Jack 


been my contention for some time 
that the ratings we have known 
in the past didn’t make sense. We 


Rubin, associate producer 6f “Masquerade Parfy,” from the Coast... 
Book-of-the-Month Club bought a 30-minute segment of David 
Susskind’s “Open End” on WNTA-TV ... Pulitzer Prizewinner Rebert 


has 


shall see if the new ones have a 
sane contribution to make.” Frost will conduct a series of four half-hour programs for the N. Y. 
eer | State Board of Regents. The Frost appearances will be on the “Insight” 
| program, telecast on WPIX at noon. First show will be Friday (4)... 
>] | Larry Homer just completed the “voice-over” for Esso tv commercials 
ABC 8 Bu | Of ... Fairleigh Dickinson U. of Rutherford, N. J., has given WNTA-TV 
y D an award for cultural contributions, imaginative programming and 


Father’ Reruns 


For $6-$9,000,000 


ABC-TV will pay between $6,- 
000,000 and $9,000,000 for the re- | 
runs of the “Father Knows Best” | 
half-hour tv film series. Final price 
will depend on how the present 
sponsors on rival CBS act with re- 
gard to renewing the program for 
another season of new production. 

In any event, NBC-TV and CBS- 
TV this week rejected overtures 
from Screen Gems, which repre- 
sents the Robert Young-fronted | 
situation comedy, for similar deals | 
on the reruns of the series. 

If Lever Bros. and Scott Paper, | 
which share the cost of the weekly 
“Father” first-runs on CBS-TV 
this season, ultimately decide to 
renew for ’60-'61, it will affect the | 
ABC deal but not destroy it, ac- | 
cording to informed sources. If the | 
two bankrollers decide not to ride 
with Young another season, then | 
ABC will get nighttime rerun } 
rights for a period of two years. | 
Nighttime reruns are worth about | 
$3,000,000, it’s understood. If they | 
do renew, then ABC will be left | 
with daytime rerun rights on 
roughly 200 half-hour films and 
that will cost roughly $6,000,000. 
A withdrawal by Lever and Scott 
would mean producer Eugene Rod- 
ney and his partners would get the 
entire $9,000,000. 

Rodney and Young have been 
anxious to retire from the seven- | 
year-old skein, but had not made | 
up their minds when last checked. 
It would appear that now they | 
have decided to withdraw if their 
sponsors allow them to, because it 





cooperation with educational institutions WPIX news reporter 
John Tillman helped City Hall arrange a reception for N. Y.’s Olympics 
skating winner Carol Heiss. Parents of the girl have an unlisted phone 
number. Tillman secured it in the process of obtaining an exclusive tv 
interview. When City Hall wanted to get in touch with the parents of 
the Olympic gold medal winner, they called on Tillman for the unlisted 
phone number. 

Actor Ivor Francis, currently touring with “J.B.,” is due back in 
N. Y. next month, following windup of the show's road hike . . . Mutual 
Broadcasting is running a slug of promo spots stumping the importance 
of radio in an election year, with one spot claiming: “The candidate 
who goes best on the air wins the Presidency.” 

Dave Alber, who heads his own flackery, is recuperating at home 
after surgery last week at Mt. Sinai Hospital . . . Merrill E. Joels into 
Art Carney’s Friday (4) stanza, followed by appearances on “Verdict 
Is Yours” Monday (7) and “U.S. Steel Hour” Wednesday (9) . . . Rob- 
ert Q. Lewis underwent surgery at Roosevelt Hospital Legit-tv 
actress Eleanor D. Wilson featured in the “Play of the Week” produc- 
tion of Moss Hart’s “The Climate of Eden” and following that makes 
an appearance on “Verdict Is Yours.” 

My-T-Fine has renewed sponsorship of five quarter-hours, cross-the- 
board, on WABC-TV's “Joe Franklin’s Memory Lane”. . . Harmonica 


| soloist Eddy Manson has been signed to supply musical background 


for new series of tv commercials for Spring Cigarets ... Tony Perkins 
and Molly Bee are among the guests on ABC Radio’s George Christy’s 
“Teen Town” this week .. . Bud Greenspan, who produces tv commer- 
cials for the Gumbinner Agency, has done his third LP documentary 
album, “Voice of the Twentieth Century,” narrated by Henry Fonda 
and just released by Coral . .*. Marti Barris, a regular on “Howdy 
Doody,” left for a month's vacation in California. She'll return to N.Y. 
in April to tape some more “HD” stanzas .. . Comedian Jintmy Savo 
has formed Jimmy Productions Co. First pilot film has been completed 
and the rest of the projected series will be done soon, Films consist 
of “The Adventures of Jimmy” in the field of miming and music. Jack 
Grogan is director. Savo’s partner is Brass Dolphin... Anita Darian 
of “Flower Drum Song” due on “Music for a Spring Night” March 23 
on ABC-TV. 


IN HOLLYWOOD ... 


Larry Berns and CBS ended their 18-year association last week when 
he set up a partnership with Nanette Fabray and Ranald MacDougall 
for the. packaging of “Yes, Yes Nanette,” which will star guess who? 

. . Blake Edwards got miffed at web and sponsor for knocking out 
gambling on “Mr. Lucky” and demanded that his name be removed 
from the credits . . . Jess Oppenheimer’s “Angel” looks like the next 
sale-to-client for next season. It was his first project since he dissolved 
his exclusivity with NBC. It’s for CBS Films... ABC-TV’s Tom Moore 
took a fast look at a rough cut of “Down Home” and gathered up Pat 


first appearance. They seek a 


drama to fill a 90-minute time slot. | WaS only this week that Screen 


Gems appeared to receive authori- 





Kovacs Keeps Puffing 
Ernie Kovacs’ hosted “Take A 
| Good Look” on ABC-TV has been 
| renewed by Masters Cigars for an- 
| other 13 weeks. 

| Renewal of the Thursday night- 
|; er takes effect in April. 


Aubrey's Defense of CBS’ Stance 


Washington, March 1. 

CBS-TV president James A. Aubrey, in his keynote remarks to 
the affiliates, vigorously defended the network's position in spark- 
ing rules and practices designed for industry housecleaning and 
asserted that CBS, regardless of its critics, will never abandon 
the basic principles that have been promulgated. 

“They say we committed a strategic error, that we pushed the 
panic button, that what we did amounted to a public confession of 
guilt,” Aubrey declared. “And I say that what we did was to take 
serious criticism seriously. What we did was the result of inten- 
sive, thorough, objective evaluation.” 

He stated that Washington was chosen as the scene of the meet 
because of the existing crisis. “This is not a normal business-as- 
usual meeting,” he pointed out, adding that the full impact of the 
gravity of the situation could only be fully appreciated by bring- 
ing the affiliates face-to-face with the key men (Harris, Magnu- 
son, Doerfer, et al.) who are playing such an important role in their 
lives today. 


rerun half-hours. 

ABC will have to defer the start 
of the daytime reruns (which will 
allow each of the 200 pix to be 
played four times before dark) for 
two years, regardless of what hap- 
pens with-Lever and Scott. 




















zation to go out and peddle the 200 | 


| Buttram, the comedy’s star, and Hal Kanter, producer-writer, for a fast 
| flight to N. Y. and a client who is comedy shopping . . . Carroll Righter 
| “nearly” got on NBC-TV with his astrological forecast of what the 
stars ordain for the stars. After being booked for “Today,” he was later 
| told it had to be postponed. Afraid of the tv code, which shuns astrology 
| and related black arts? ... Back from what he hoped be a selling trip, 
| agent Frank Cooper moaned, “anyone who can sell a show without a 
pilot is one helluva salesman. There aren't any pilots around so I didn’t 
make any. sales” ... Story is making the rounds of the struck writer 
who put the bite on a tv producer for $2,000 loan. As collateral he 
| offered two scripts to be delivered when the writers strike is settled. 
| His fellow Guilders say it’s perfectly proper although the guild may 
not like it . . . Beb Leland left Warners-TV to staff up at Dancer, 
Fitzgerald & Sample as supervisor. 


IN CHICAGO... 


The pubaffairs departments moved in quickly on newly-appointed 
police superintendent Orlando W. Wilson, WBBM getting him for 
“Frankly Speaking” and WNBQ for “City Desk” last week . . . Brigid 
Bazlen, erstwhile “Blue Fairy” on WGN-TV, being screentested by 
Josh Logan for title role in the filmization of “Fanny”. . . Norm Ress 
returns from a tour of Israel (as guest of its government) this Sunday 
(6) . . . WBKB giving “Ivanhoe,” the Screen Gems syndicationer, its 
U.S. preem next Wednesday (9) ...WBBM-FM announcer Mike 
Murphy published his first book, “Makeout Charlie,” a satire, via 
Novel Books, Chicago-based paperback house. WBBM sportswriter Joe 
Diehl will have his opus one, “West of Broadway,” on the spring book 
lists . . . Ex-show bizzer Benny Dunn, who joined Playboy mag’s p.r. 
staff recently, is asst. taient coordinator on the WBKB_ originator, 
“Playboy’s Penthouse’. . . Bill Birch of the NBC-Chicago newsroom 
named newsfilm “Cameraman of the Year” in the annual News Pic- 
tures of the Year competish . . . Norm Syse, longtime overnight news- 
writer at WBBM, switched to day shift... Agent Jack Russell now 

(Continued on page 46) 
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Dennis’ Makes the Top 10 


The new Nielsens (first February report) show CBS-TV’s “Dennis 
the Menace” emerging as the first show among this season’s new 


series to achieve a Top 10 status. 
29.6. “Wagon Train” continues at 
Here's the Top 15: 


. Wagon Train—NBC 
. Gunsmoke—CBS ....... 
Have Gun, Will Travel—CB 
. 77 Sunset Strip—ABC 
Red Skelton—CBS 
Danny Thomas—CBS 
. Father Knows Best—CBS 
Price Is Right—NBC ..... 
. Real McCoys—ABC .. 

. Dennis the Menace—CBS 


~ 
SOSARUSWNe 


— 
Ne 


. Perry Mason—CBS 
. Ed Sullivan—CBS 


et et 
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. Tennessee Ernie—-NBC 





TV Full of Them’ Plays to Vidal: 
Also Sez Politicos Sold Like Soap’ 


- Fabulous Fifties (Special) —CBS 


. Wanted Dead or Alive—CBS 


“Dennis,” in 10th position, has a 
the top of the heap. 
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Discussing his play, “The Best¢— 


Man,” to be produced on Broad- 
way in March, Gore Vidal—con- 
sidered by many as a_ possible 
Democratic candidate to oppose 
Rep. J. Ernest Wharton in the 
November congressional election 
—told the Hudson Junior Chamber 
of Commerce at a dinner last week 
that its point is there are no 1960 
Presidential candidates who stand 
out for principles and issues. 

“They are being sold like soap 
. . . the image is important, not 
ability or conviction,” Vidal said. 
The playwright, who gave an “equi- 
vocal maybe” to his own political 
intentions, devoted must of the ad- 
dress to the problem of writing for 
the mass entertainment media. 

He criticized television for its 
fear of offending minority groups, | 
this resulting in what Vidal termed 
“them” plays ... the dialog al- 
ways fefers to “them” and never 
becomes more specific. Vidal as- 
serted that the villian, In a tele- 
vision play, cannot be a Negro, a 
Jew, a Puerto Rican or a member 
of any other minority segment. 

“Only a white Protestant fiend 
can commit murder,” he remarked. 
“I guess they're not organized.” 

The rise of video quiz shows, 
with their catch-on “gimmicks,” 
virtually brought about the death 
of dramatic shows, according to 
Vidal. The desire to produce “a 
sure thing” has resulted in tele- 
viewers seeing “an adaptation of 
‘Mrs. Miniver’ early in the evening 
and a rerun of an old film on the 
late show?’ 

The influence of advertising 
agencies was described by the 
speaker as “a kind of paralysis, 
not censorship.” 

Author of “Visit to a Small 
Planet” and writer of the motion 
picture scripts for “Suddenly Last 
Summer” and “Ben-Hur,” Vidal is 
a grandson of the late Senator 
Thomas P. Gore of Oklahoma. He 
is a stepbrother of Senator John F. 
Kennedy’s wife, and is a resident of 
Barrytown in adjoining Dutchess 
County. 


Tall Man’ Into 
‘Staccato’ Slot 


With “Johnny Staccato” getting 
the heave from Thursday 8:30 to 
9 p.m. on NBC-TV, the network 
has already lined up an alternate- 
week sponsor for succeeding pro- 
gram. New stanza, a western, is 
called “The Tall Man,” with old 
“Staccato” half-sponsor R. J. 
Reynolds sticking with the time. 

Bristol-Myers, the other “Stac- 
cato” bankroller, was approached 
but reportedly nixed a continued 











ride at that NBC time. (See 
separate story.) 
Meantime, when “Staccato” 


finishes its run late this month, 
Reynolds and B-M will finish out 
the season with a series of rerun 
half-hours supplied by MCA, 





| per share, a boost of 500% 


Conelrad Drill May 3 


Washington, March 1. 





Federal Communications Com- | 
mission is notifying all AM, FM 
and television stations that a day- | 
time Conelrad drill will be con- 
ducted May 3 as part of this year’s 
“Operation Alert” by Office of | 
Civil & Defense Mobilization. 

Conelrad drill will last 30 min- 
utes, starting in different time 
zones as follows: 1 p.m., EST; noon, 
CST; 11 a.m., MST, and 10 am., 
PST. Participation is. mandatory 
for all station in the continental 
U. S. All stations not holding Na- 
tional Defense Emergency Authori- 
zations for operation on the Conel- 
rad frequencies will remain silent 
during the drill. 


Desiu $17553 9% 
18%, Up in Gross; 
30 Week 7086 Net 


Hollywood, March 1. 

Desilu Productions showed an in- 
crease in both gross and net in- 
come for the 39 weeks ended Jan. 
30, 1960, over corresponding period 
of previous year. 

Gross showed an up of 18%, 
amounting to $17,553,899 as com- 
pared to $14,943,740. Net for 39 
weeks was $708,121, repping 61c 
over 
previous year’s $141,730, or 12c per 
share. Payment of 15c-per-share 
divvy was rade to holders of com- 
mon stock. Board passed the divvy 
on Class B commonstock held by 
Desi Arnaz, prexy, and Lucille Ball. 

In his report to stockholders, Ar- 
naz noted that “Desilu had antic- 





ipated the writers strike and com- It 


pleted scripts to fulfill most of all 





the production requirements for the 
current tv season.” 

Both the Ann Sothern show and 
“The Texan” show definite signs 
of renewal, it was reported, but no 
mention was made of “Desilu Play- 
house,” which Westinghouse is re- 
ported dropping after the current 
season. Also noted in report were 
future plans for new series “in- 
dictating a larger increase in the 
volume of shows using the com- 
pany’s services and facilities.” 





CATV Survey 


Washington, March 1. 
A comprehensive survey of com- 


munity antenna television opera- 
tions will be undertaken this 
spring by National Community 


Television Assn., the CATV or- 
ganization. 

Questionnaires will be sent to 
‘every CATV operator cliciting in- 
formation about equipment, busi- 
ness organization, finances and lo- 
cation. NCTA plans to conduct the 


| stanza Saudek is pacted to produce 





poll annually, 


‘ 
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SURE’ CUES FOR 
1900-61 CURES 


The newest Nielsens (the first 
report for February) are just out, 
virtually day-&-date with the time 
when 90% of all sponsor contracts 
come up for renewal. Thus this re- 
port on average audience ratings 
throughout the country pretty 
much reflects the pattern of the 
program semester and is being 
used as a barometer in determin- 
ing which shows get a 60-61 new 
lease on life and which shows are 
from deadsviHe. 

Based on network and agency 
estimates, here’s the sumup: 

CBS will be changing roughly 
some six and a half total hours (or 
13 half-hours) of programs, repre- 
senting 25% of the nighttime 
schedule. 

ABC will be changing eight and 
a half hours (or 17 half-hours) of 
programming; approximately one- 
third of its schedule. 

NBC will probably change 13 
hours of programs (or 26 half- 
hours), for roughly 50% of its 
schedule. The latter sets something 
of a record for network overhaul- 
ing. 

CBS is concentrating primarily 
on Tuesday and Thursday changes. 
The Tuesday casualties loom as 
“Tightrope,” “Dobie Gillis” and 
“Dennis O’Keefe Show.” Candi- 
dates for Thursday bumping: 
“Betty Hutton Show,” “To Tell the 
Truth,” “Jchnny Ringo,”, “Mark- 
ham” and the Revion hour musical- 
variety series. 

Virtually set for CBS scheduling | 
next season are the Ziv 60-minute 
underwater series; the “Andy Grif- | 
fith Show,” Jess Oppenheimer’s | 
“Angel” situation comedy series; 
Herb Brodkin’s “601 Park Ave.” 
hour entry; “Oh Those Bells,” half- 
hour situation comedy, Tony Ran- 
dall in “The Drum Beater” and 
the “Alan King Show.” 

ABC’s trouble spots for next 
season are Friday and - Saturday 
nights. Everything but Lawrence 
Welk moves out of Saturday, with 
a 60-minute Pat Boone show and 
the fights going in. “Disneyland” 
vacates Friday and “Blackhawk” 
gets bounced, with a new hour 
western going in along with the 
animated “Flagstones” series. 

NBC changes will involve every 
night of the week but Wednesday, 
and even here it's possible that 
“Price Is Right” will move out of 
8:30 and into the Thursday night 
at 10 period currently occupied by 
Groucho Marx. 

One of the major turnabouts at 
NBC involves the specials. Next 
season they'll be way down and 
return to the pattern of “specials 
in preemption time” instead of the 
“every week at the same time” 
policy. 


BRECK TO BANKROLL 
TWAIN’S ‘ROUGHING IT” 


Breck Shampoo will sponsor the 
May 13 Robert Saudek hour on 
NBC-TV. Show will be fronted by 
Hal Holbrook as Mark Twain, in a 
tv treatment of Twain’s “Roughing 








“Roughing It” is the second 


for the network, and it was NBC 
which made the Breck deal. There 
are to be four Saudek shows, “first 
being the Tammy Grimes hour 
(see separate story). The third on 
sked is a stanza by Peter Ustinov, 
and the fourth has not yet been 
chosen. 


3 Dallasites Form Co., 
Buy KXLR, N. Little Rock 


Dallas, March 1. 

Three local men have organized 
Arkansas Broadcasting Inc., which 
has contracted to purchase KXLR, 
North Little Rock, subject to FCC 
approvel. Dallasites are Devane 
Clarke, Charles Rutherford and 
James K. Dodson. 

Clarke, prexy of the new cor- 
poration, is former chairman of the 
board of Clarke, Dunagan & Huff- 
kines, local ad agency. New group 
has as its ultimate intentions the 
obtaining of seven radio stations, 
maximum permitted under FCC 








regulations. 


Robinson's Recipe for Weekly Shows: 
Cook ‘Em to Come Out as ‘Specials 





WOKO Settles AP Suit 


Albany, March 1. 

A settlement of $6,674 ended a 
Supreme Court proceeding in 
which the Associated Press sued to 
recover $8,702, plus interest, from 
WOKO for failure to pay news and 
racing wire services. 

In the non-jury action before 
Justice Robert G. Main, the news 
agency claimed the station owed 
$3,702 for wire coverage before it 
discontinued the service Nov. 24, 
1956, and also sought $5.000 for 
breach of contract. The settlement 
was reached before Justice Main 
gave a decision. 

WOKO was under a different 
management at the time in ques- 
tion, 


Q.: What Makes 
Tammy Run One 
Hour? A.: Saudek 


Last week Tammy Grimes was a 
fourth of “Four for Tonight,” the 
tv speciai on NBC-TV. On April 
3, she'll be the whole show. 

Ker producer, Robert Saudek, 
who did “Four,” wants to capital- 





| ize on the acclaim she got as the 


result of the Wednesday (24) ap- 
pearance. She was on the hour 
program with Bea Lillie, Cyril 
Ritchard and Tony Randall. 

As proof that he thinks it’s ur- 
gent, Saudek is giving comedienne- 
singer Grimes precedence over 
actor-writer Peter Ustinov. Sau- 
dek was to produce Ustinov’s story, 
“Add a Dash of Pity,” in NBC- 
TV's 8-9 Sabbath slot as one of the 
“Sunday Showcase” specials. Be- 
sides writing, Ustinov was to ap- 
pear. 

As it stands now, the Ustinov 
program has been deferred. No 
new date was announced, 

Miss Grimes’ stint was roughtly 
13 minutes long on “Four.” When 
she does her own show, which will 
have her name in the title, she'll 
be onstage most of the 60 minutes, 
and she'll be called upon to sing, 
act and perhaps dance a bit. 

Prior to “Four,” Miss Grimes 
had gained a fair rep with show 
biz itself, first as a nitery per- 
former (it earned her a spread in 
Life mag) and then in the legit 
“Look After Lulu,” in which she 
was lead. (Two years ago, she ap- 
peared on the now defunct “Omni- 
bus” for the seme Saudek. It was 
a tv versicn of George M. Cohan’s 
“45 Minutes From Broadway.”) 


POST-HITCHCOCK BAIT 
T0 BM FROM NBC-TV 


Bristol-Myers has apparently 
been able to apply enough pres- 
sure on NBC-TV to get, if not what 
it consicers the best thing, at least 
the next best thing. Seems now 
as if NBC-TV, to assuage B-M feel- 
ings over the loss of “Alfred Hitch- 
cock Presents” on CBS-TYV, is will- 
ing to give the sponsor the Tues- 
day night half-hour directly after 
the Ford-sponsored Hitchcock 
stanza. 

In Hitchcock’s shift from Sun- 
days at 9:30 on CBS-TV where he 
remains for the rest of this season, 
Bristol-Myers lost its pet show. 
Once it was learned that the Hitch- 
eock-Ford Motor-NBC’ parlay was 
settled, B-M reportedly threatened 
to move “Peter Gunn,” which it airs 
Mondays at 9 over NBC, into the 
Sunday night CBS vacancy next 
season, 

Evidently to prevent this, NBC is 
holding open. the Tuesday slot, 
9-9:30, for B-M confirmation, which 
network sources expect will come 
shortly. 


By BOB CHANDLER 


; ’ Hollywood, March 1. 

Hubbell Robinson Jr. believes 
there will be a substantial reduc- 
tion in the number of specials next 
season, now that the “special” has 
become the “usual,” he’s basing his 
expanding Hubbeil Robinson Pro- 
ductions operation on the premise 
that the real trick to be turned is 
to make the regular weekly series 
seem like something special. 

To the end, ‘he’s added a third 
pilot project to his existing 
“Thriller” and “The Lawyer” pilots 
New entry is a half-hour situation 
comedy series starring Paul Ford 
(the Colonel Hali of the Phil 
Silvers show) and being written 
and produced by Mac Benoff. Like 
the other two, Robinson thinks the 
new comedy stanza, “This Man 
Adam.” has something special go- 
ing for it. 

Series is pegged to casting of 
Ford as a headmaster of a New 
England boy's school, and comedy 
derives from his tussles with the 
kids, parents and trustees. But he's 
alse dedicated to molding in- 
dividuality in an age of conform- 
ity, and hence the series wil! have 
a point of view and something 
serious to say. Pilet rolls Monday 
(14) at Revue. 

Technicians-at-Lew 

Robinson likewise feels there's 
something special about “The 
Lawyer,” the 60-minute pilot which 
will star Lin MeCarthy and will 
be produced by Jules Bricken who 
has exited Revue to join Robin- 
son’s staff. Show, apart from being 
pegged on intriguing cases-at-law, 
will have extra dimension in its 
characterization by giving the title 
character more than a modicum of 
doubts and unsureness about him- 
self and his job. 

Still another dimension will be 
an attempt to get across the con- 
tention that attorneys nowadays 
are becoming more _ technicians- 
at-law than counsellors-at-law, that 
they no longer help guide people 
to decisions but merely act as ex- 
perts at law alone. Robinson 
credits his v.p., Tom Ryan, who's a 
former assistant District Attorney 
in New York, with much of the 
creative elements in+« the series 
Carl Benton Reid has key support- 
ing role in the show, which also 
— before the cameras next Mon- 

ay. 

In the case of “Thiller,” which is 
shootirg this week with Fletcher 
Markie producing, Robinson be 
lieves the “plus” lies in the high 

(Continued on page 52) 


GF Buys ‘Angel In 
Robt. Lewine Coup 


Robert Lewine’s very first proj- 
ect for his new employer, CBS 
Films, was sold four business days 
after it hit the market. General 
Foods on Monday (29) bought a 
half hour telefilm series called 
“Angel,” a situationer about a 
French girl in the U. S., for use 
next season. In all probability the 
program will appear on CBS-TV, 
but that part of the deal.is not yet 
committed to paper. 

“Angel,” fronted by Marshall 
Thompson and a genuine Gallic 
import named Annie Farge, is 
GF’s second buy for ’60-'61. Less 
‘than a month ago, GF bought the 
Lou Edelman-Danny Thomas pack-. 
age built around Andy Griffith. 

Jess Oppenheimer is producing 
“Angel” for CBS Films. Lewine, 
who closed the contract with GF, 
came to CBS telefilm division a 
few months a», aS V.p. Over pro- 
duction, after a three-year tenure 
with NBC-TV, most of the time 
as the network's program head. 

Meantime, General Foods, anx- 
ious to make all its buys as early 
as possible, is one of the three 
principal sponsors with orders in 








for CBS’. Tom Ewell situationer. 
Others are Procter & Gamble and 
an undisclosed automotive eom- 
pany. 
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WPIX Gets a Great Big 49.7 Heil = 
From ‘Secret Life of Adolf Hitler’ 


A record shattering rating of 49.7 +— 


was scored by “The Secret Life of 
Hitler” on WPIX, N.Y., 
day (25) night. 
rhe hour-long documentary, at 
8:30, achieved the highest rating 
in the station’s history, or for that 
matter any indie in the N.Y. mar- 


Adolf 


That 








New Word: Pre-Runs = * 


Hollywood, March 1 

Writers Guild of America, 
in reporting to members on 
tne effects of its television 
strike, claimed that some 
shows will be forced by script 
shortages to begin reruns as 
early as April instead of June, 
és is customary. Guild listed 
16 such shows to support its 
contention. 

Trouble is, two of the shows 
named, though in production, 
ware not even on the air. 
They're “Whispering Smith” 
and “The Barbara Stanwyck 


Show.” 








ket. The 49.7 average was claimed 
to be the highest-rated documen- 
tary in N.Y. history and one of 
the ighest for any show in the 
N.Y. market. ; 

The 49.7 for the hour was more 
than all six other stations com- 
bined. The nearest competitor was | 
WCBS-TV, which posted a 10: 5 Ar- 
bitron for “Johnny Ringo,” and a| 
9.7 for “Zane Grey Theatre” in the 
time slot. Trailing way behind 
were such programs as “Johnny 
Staccato,” “Real McCoys,” “Bache- 
lor agi and “Pat Boone.” 

It's the second time the Daily 
News indie has scored on the yt 


ing meter with a documentary. 

‘58. WPIX telecast “The Rissan | 
Revolution,” another  station- -pro- | 
produced one-hour documertary, | 
and beat ail the six stations in the 
market. “Russian Revolution” got 
a 25.8 American Research Bureau 
rating then for its April 1 evening 


date The second time out for the 
station nearly doubled that score. 

Like “Russian Revolution,” -the 
Hitler documentary will be put 
into syndication by the station. 


WPIX also is prepping a documen- 
tary on the life of Eva Peron, | 
titled “The Secret Life on the Wo- 
man Behind a Dictator.” Another 
doc, “Cold War-Berlin Crisis,” pro- 
duced by the station, has played in 
other markets. Station now is 
waiting for the visit of President 
Eisenhower to Moscow for the tele- 
cast of the Berlin crisis. Indie re- 
portedly didn’t telecast its Berlin | 
documentary before because of the | 
lack of a sponsor. But the rating | 
— of the Hitler film bio is | 
gured to help trigger sponsor 
coin. } 
Station topper, Fred Thrower, | 
flushed with victory, was asked to 
comment on the unusual circum- 
stances of a documentary beating 
every entertainment show in town, 
in prime evening time, too. His re- 
sponse was “our documentaries are | 
different. It’s tabloid reporting on | 
t It packs a wallop. The net- 
orks don’t do any depth documen- 


tary reporting.” Referring to “20th 
Century,” he said, “they try to 
pack the entire stery of Goering 


others in 24 minutes.” 


SG’S ‘MEDICINE’ HOUR 
SOLD IN 12 MARKETS 


“Medicine, 1966,” a 60-minute | 
taped documentary being distribut- 
ed by Screen Gems, was sold to 12 
tv stations last week, its first on 
the syndication market. Big factor 
here is that the stanza, of which 12 | 
editions will ultimately be made 

not a regular series, nor is it 
especially designed to be “commer 
cial.” 

Three of the 12 hours have al | 
ready been taped and they're al. 
about surgery of one kind or an- 
other. Future shows may be on 
other medical topics. They've been 
played by KRON-TV, San Fran- | 
cisco, but they were made and are | 
owned by Larry Williams, a spe- 


and 





ialist in making medico pix. } 


Markets sold by SG in the first 
were Detroit, Seattle, Port- 
ind, Phoenix, Salt Lake City, 
Spokane, St. Louis, Bakersfield, 
Calif.), Las Vegas, Yakima, Walla 
Valla and San Diego. 


Ween 





toy Campanella Seg 
Into More Markets 


Heritage Production, Inc., re- 
ports sales in three key markets 
for former Dodger catcher Rwy 
Campanella’s new half hour tele 
show “Campy’s Corner,” which has 
heen appearing on New York indie 
WPIX, Wednesday’s at 10:30 p.m. 

Triangle purchased tre 
sports interview show for WFIL, 
‘hiladelphia; WNHC, New Haven, 
nd WFBG, Altoona. | 

In addition, five-minute 
show featuring Campanella 


as 


radio 
has 


been bought in five more markets, 
boosting the total to 108. 
Skip Steloff is producer of bwih 


lis no bad 





the radio and tele skeins. 


Ziv Duo Hung Up 


By Strike of WGA 


Hollywood, March 
First suspension of a writer- me 
ducer unit in television as a direct 
result of the Writers Guild of 


America strike has occurred at Ziv | 
Television. Principals are the team | 
4 Fine & Dave Friedkin, | 


Mort 
whose writer-producer contract was 
suspended by the studio when they 
refused, in observance of the strike 
| order, to revise one of their pilot 
scripts. 

Situation has its amusing over- 
| tones, however. Both Fine and 
Friedkin are still headquartering 
at Ziv. Friedkin is directing there 
2s a freelance. Fine is still in his 
ald office, interviewing possible 
leads for another pilot, script of 
which was completed some months 
ago. 

If Fine can cast the older pilot, 
suspension will probably be lifted 





Researcher Learns That 
‘3 Stooges’ Pix Don’t Cue 
Eye-Gouging by Junior 


Cleveland, March 1. 

After a flood of mail protesting 
“The Three Stooges,” WEWS-TV 
took the bu'l by the horns and de- 
veloped its own small series of 
films covering the influence and 
harm, if any, that tv has on anc 
does to children. 

Don Perris, assistant general | 
manager, visited the Gesell Insti- 
tute of Child Development in New 
Haven, Conn., armed with a list of 
questions on tv's effects on young 
viewers. 

He asked Dr. Louise Bates 
Ames, research director there, for 
her opinions, and she freely gave 
them. The interviews were filmed, 
tetalled 40 minutes. 

The short films have been shown 
on the station several ti 
much to the enlightenment of par- 
ents watching. 

Perris w2s inspired to make 


nes, 


the 


trip after the station received 205 
letters complaining that “The 
Three Stoozes” pix were having 


a bad effect on children, 
eye-gouging and sucn. 

Dr Ames finding on this: there 
permanent effect on 
children from watching such pro- 
grams. 

Reassured, the station pians to 
run the “Stooge” chapters at least 
into next year, probably longer. 


promoting 





BBC's Scotland Yard 


TV Documentaries 


London, March 1. 

BBC-TV skeds a skein of 13 half- 
hour documentaries on the work | 
of Scotland Yard, with the co- 
operation of officials topped by the 
Commissioner of 
Police, Sir Joseph Simpson. 

Aim of the series, which starts 
April 7; is to cover every aspect 
of police activity in the London 
metropolitan area in strictly docu- 
mentary terms, including the work 
of the man on the beat, the Fly- 
ing Squad and the Criminal Board 
Office. Producer is to be David 
Rose, whose docusnentary “Medico” 
won an Italia Prize, writer is Rob- 
ert Barr and direetor David Will- 
mott, 


trade name. 


ito crack 
|ing that word 
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{Playboy Mag Has a Word 
For Steve Cechran’s Use 
Of Title for TY: Don’t 


Chicago, March 1 
The “playboy” apparently 
is becoming less and less a diction- 
and more and more a 


word 


ary word 

Having recently enjoined a Chi- 
cago bistro from using it, the mag- 
azine so named last week attempted | 

down on actor Steve 
and NBC-TV for propos- | 
as the title of a pro-| 
jected tv series. Not only did the 
Slick chick-mag fear Cochran and 
web might trade on or vitiate 
zhly successful name, it meant 
too to protect its own syndicated 
“Playboy’s Penthouse.” The | 
also uses the name for a| 





Cochran 


magazine 





line of apparel, a disk label, and 
an annual jazz festival. * 
Cochran, when phoned by the 


lawyers, assured them | 
he would not use the name for the 
tv series. But he let on he wasn't | 
| being intimidated either. He told | 
them he had already decided "1 
scotch the title for another. 


WABC’s 4006 For 
Lopert s Post.’5ds 


| 





WABC-TV, in one of the few re- 
cent big pix deals in the N.Y. mar- 
ket, has plunked down about $400,- 





000 for the Lopert Films package | 


of 62 pix. The cinematics 
group were all made after 
are all of foreign origin. 
Deal 
unlimited runs for each of the pix 
over a four-and-a-half-year period. 
Price per pic is about $6,500. 
Station wiil slot the product this 
spring in its “Night Show,” begin- 
ning at 11:15, and stripped from 
Monday through Saturday, and its | 
Sunday Movie,” at 11 p.m The | 
pix include many in the now pd 


in the} 


"54 and | 


is said to give the station 


funct Rank Distributors of Ameri- | 


catalog. 
Titles include: 
Alec Guinness; 


Mouth,” 


“Horse's 
“La Parisienne, 
Brigitte Bardot; “Richard III’; 
“The Greatest Love,” Ingrid Berg- 
man; “Pursuit of the Graf Spee,” 
“The Golden Coach” and “A Tale 
of Two Cities.” All films other than 
English are ‘cet 


HERTS-LION BIBLE PIX 
WITH ROMA AS CO-PROD. 


Hollywood, March 1. 
Herts-Lion International is prep- 
ping a new Biblical color telese- 
ries, “Sword,” 
arrangement 





with Roma Produc- 
tions of Rome, with latter tc sort 
nish all below-the-line costs. Eae 

half-hour episode will be bud; bor 
at $75,000, with lensing set for 


Sicily, Greece, Italy and Israel. 

Individual subjects, according to 
Ken Herts, prexy of Herts-Lion 
will be similar in context to fea- 
tures the majors have already pro- 
duced, such as “Ben-Hur,” includ- 
ing a chariot race; “Samson and 
Delilah,” destruction of Coliseum 
by Samson; “Goliath,” fight be- 
tween David and giant, etc. 


Already 
13 stories, 
written by Ib 
thony Palmerio. 


optioned 
outlines and 
Melchior 











| | Vidpix Chatter 














Independent Television Corp.'s 
“Interpol Calling” has been bought 
by WPIX, N. Y. .. . Actress-an- 
nouncer Zel deCyr just did the 
“voice” for a series of Michigan 
| Bell Telephone tv commercials .. . 
Julia Meade has filmed two new 
sequences for “The Christopher 
| Program,” Catholic series . 
| United Artists Television’s “The 
| Vikings” should have been in sev- 
enth place in the Seattle-Tacoma 
| American Research Bureay chart 
which appeared recently in 
Variety. Series had a 21.0 rating 
and 41.8 share for that market... 
Peter Brysae has been named to 
the unit manager staff of CBS- 
TV’s studio operations CBS 
Films has sold “Freedom Explo- 
sion” special to the Australian 
Broadcasting Commission; “Biog- 
raphy of a Missile’ to Denmark, 
and “20th Century” episodes to 
Charles Michel Inc.; which buys 
for Australian stations. 





in a co-production | 


is a series of | 


scripts 
and An- 


| stantial” 


Tape & Film's Double Life 


Whether its on tape or film has become an almost academie 


question in tv distribution 
National Telefilm Associates’ 


“Play of The Week” is available 


either on tape or film. So is Independent Television Corp.’s “Ding 


Dong School.” 
Wallace Interviews” to 

Distribs, realizing some of the 
handling, have adopted the dual 


culation. The vidtape show simply is transferred to film, 
Many 


any marked loss in quality. 
equipped for vidtape trunsmission, 
Quite a number of 
show because their 
ments. 


vidtape 





Ditto NTA’s personality shows ranging from “Mike 
“Bishop Sheen.” 


limitations of straight vidtape 
‘method to gain. maximum cir- 
without 
stations, even though they are 
only have one vidtape machine. 


these one-machine stations prefer a filmed 
machine 


is loaded for other assign- 








Central American TV Web Opens 
2 Half-Hrs. Daily in Prime Time 


=e —_* 








| 
Veni, Vidi, Venezuelan 
A Latino performer, Renny 
Ottelina of Venezuela, will 
front a_ half-hour stripped 
morning show on WABC-TV, 


N.Y., starting April 11 | 
“Renny’s Show” will be tele- | 
cast at 11:30 a.m., with the 


view that if the show succeeds 
on the ABC-TV flagship, the 
network might pick it next 
fall. 

Format of the show 
tolina as the host, interviewing | 
celebs and introing various 
acts, It will be produced under 
the supervision of Jerry 
Chester, web’s daytime pro- 
gramming v.p., who dug up 
and booked Ottolina Per- 
former has his own variety 
show in Caracas. 


has Ot- 


Shooting Slackens 
Earlier on Coast 


Hollywood, March 1. 

* Holiywood telefilm production is 
beginning to thin after en- 
joying its alltime peak season. An- 
nual dwindle is commencing con- 
siderably earlier than normal. Ser- 
ies which soared over 
the century mark earlier this sea- 
son for the first time in history, is 
now down to some 81 actively- 
grinding Hollywood skeins, dip oc- 
curring a good month before the 
normal slackening-off period. 

Among series which wound their 
seasonal production slate in the 
past week or so are “Gunsmoke,” 
“Have Gun-Will Travel ’ “Wanted 
—Dead or Alive,” Philip Mar- 
lowe,” “Johnny Staccato “Rich- 
ard Diamond—Private Detective,” 
“Maverick” and “Cheyenne.” A 
number of other will com- 
plete filming schedules within the 
next few weeks. 

Seme of the slack hz 








out, 


production, 


series 


as been taken 


up by start of production on sev- 
eral new series such as “The 
Brothers Brannagan” ‘CBS Films), 
“The Westerner” Four Star), 
“Tate” and Bend ypy” ‘Roncom). 








RKO GENERAL BUYS 
INTO LAWRENCE PROD. 


RKO General has bought “sub- 
interest in Robert Law- 
rence Productions, a blurbery with 
studics in New York, Toronto and 
Hollywood. Whether RKO holds 
a controlling interest could not be 
Jearned., 

Announcement of the deal was 
made jointly by Thomas O'Neil, 
president of RKO, and Robert L. 
Lawrence, RLP prexy. They said 
the deal involves no change in| 
management or _ personnel of | 
either company. 





Ampex Invades France 
Paris, Mareh 1. 
The first French Ampex mobile | 
unit is now in operation here for 
the 819-line local system. It was in- 
stalled by the L.1E. Belin Co., 
which had the process adapted for 
French needs by the French Thom- | 
son-Houston Electrical Co. 
Critics and tv people found that | 


Ampex was far superior to kine- | 
scope but still had a few bugs to | 
| prises. 


be cleaned up. 


| per night on eight weeks’ 


| has a 51° 


In its’ first year of operation, 
the newly formed Central Ameri- 
can Television Network (CATVN), 


half-hours 
period of 


telecast two 

daily in the prime time 

7:30 to 10:30 p.m, 
CATVN, which is represented by 


hopes to 


| five commercial Central American 


tv stations, 
work option 


could step up its net- 

time to three hours 
notice. 
But that is considered unlikely for 
the first year. 

CATVN, in which American 
Broadcasting - Paramount Theatres 
o interest, has affiliates in 
Honduras, Guatemala, 
and Nicaragua. Cost 
of Class A time for the five sta- 
tions is $575 an hour. Total tv 
circulation in the five countries is 
put at 50,000 sets. AB-PT, prime 
mover in the organization of 
CATVN, has a minority interest in 
the Costa Ricen stztion, soon to 
be put on the air. 

CATVN’s initial selection of pro- 
gramming is seen awaiting appoint- 
ment of a program director for the 
web. Don Coyle, v.p. in charge of 
ABC’s international division, is in- 
terviewing applicants. Some sales- 
men for CATVN also wiil be hired, 
Web will headquarter in N. Y,, 
close to the many ad agencies 
whose clients are represented in 
the Latino market. 

In addition to night option time, 
CATVN has option periods in the 
morning and afternoon. These 
periods will be gradually entered 
into as the network grows, accord- 
ing to present plans. 

Netwu.k programming is ex- 
pected to emanate from the lo 
cal stations, as well as American 
sources. Spanish-dubbed vidfilms, 
which already have a wide market 
in Latin America, would of course 
be one of ,the major U. S. pro- 
gramming sources. 


KATZ, BECK IN 5-WEEK 
UA LATIN-AM. PITCH 


Norman Katz, foreign operations 
director of United Artists Associ- 
ated and United Artists Television, 
and Ira Beck, Letin-American su- 
pervisor, are on a five-week swing 
to the L-A countries. 

Besides sales, the UA pair will 
be looking for opportunities to buy 
into Latin-American telestations 
and setting up dubbing operations 
for UAA and UAT product. 

Being marketed on the tour are 
the Warner Bros. feature library, 
“Popeye” and “Bugs Bunny” car- 
toons handled by UAA, and “Trou- 
bleshooters,” “Dennis O'Keefe 
Show” and “Tales of the Vikings” 
series produced by UAT. 

Forthcoming from UAT are 
“Miami Undercover,” Lee Bow- 
man and Rocky Graziano starrer, 
and “Hudson's Bay,” featuring 
Barry Nelson. 


Costa Rica, 
El Salvador 











‘Robinson’s Own Setup 


Hollywood, March 1. 
John Robinson, producer of 
Four Stars “Wanted—Dead or 


Alive” telepix series for past two 
years, has resigned to establish his 
own video firm, Libra Ltd. Asso- 
ciated with Robinson in new ven- 
ture are biz manager Robert Gint- 
er, agent Malcolm Stuart and at- 
torney Harry Wainwright. 
Bidding for his new outfit’s serv- 
ices are Alan Livingston of NBC; 
William Dozier, Screen Gems; War- 
ren Lewis, Sharpe-Lewis Enter- 








eS 


eae ns 


PAR FET RNR 


SOL TOT RI ENGIN aera 





teeniadienamhntedeammeetiaedeae dnien Tannen niet 


— 








Wednesday, March 2, 1960 


VARIETY 





TV-FILMS 33 








STREAMLINING SALES STAFF 





Syndication’s Salesman-Glut 


Problem years back of establishing a syndication organization 
was the relative scarcity of effective salesmen with the needed 
savvy to service the specialized market. The reverse is now true. 

Today, there are more qualified syndie salesmen looking for 


jobs than there are vacancies. A 


row and pick and choose from a highly qualified sales pool. 


firin could be in business tomor- 
A 


sales organization could be built overnight. 

What's the prospects of a Metro, Four Star, or 20th-Fox getting 
into the syndie biz? And how quickly? A move by any of these or 
similar outfits would help alleviate a trying situation for some 


syndie sales specialists. 
MGM TV is expected to move 


into the vidfilm syndie field. But 


the Loew’s subsid, operated by George Shupert, is in no hurry. 
Projected sales organization would be a small one,, operated on 


the basis of specialized regional 
up by the Metro quality label for 


and key station seJling, backed 
product. 


Four Star isn’t figured to make any syndie organization moves 


until next fall, at least.” In the 


spring, Four Star is expected to 


offer a public stock offering. The predicted move is said to block 
any move into the syndie field until subscriptions to the stock of- 
fering are made. That would remove Four Star from any imme- 


diate move into the field. 


Twentieth-Fox has been so preoccupied on the national level 


that a step into syndication isn't 


considered likely at this point. 


Where the new outfits are more likely to crop up in the imme- 
diate future are in the offbeat, limited product field, i.e., sports 
shows; packages of post-’48 features, lower budgeted vidfilm and 
vidtaped shows, some coming off local station beltlines, cartoons, 


etc. 

















Weigh Potential of Middle Markets 
For New Flood of Dubbed O'seas Pi 


The middle markets figure im- 
portantly in the potential return 
of dubbed foreign product, now 
being distributed to tv. 

There’s no question about the 
acceptability of good foreign prod- 
uct in the large metropolitan cen- 
tres, N. Y., Chicago, Los Angeles. 
Flamingo Films, pioneer distribu- 
tor of foreign pix, also had a good 
deal of success in the middle mar- 
kets and smaller cities. But the 
duration of its success on the mid- 
die and smaller markets is still 
being questioned by other tv dis- 
tribs. 

An exec of Lopert, now distrib- 
uting a package of 62 imports, says 
he can’t estimate the tv grossing 
potential of his product until the 
Toledos throughout the country 
are sounded out. The Lopert exec 
feels that an Alec Guinness starrer 
such as “Horse’s Mouth” can gross 
from $150,000 to $200,000 in tv 
distribution, about the same as a 
Hollywood film. The Guinness pic, 
of course, is of recent vintage com- 
pared to the Hollywood oldies. 

But the Lopert exec wouldn't go 
out on a limb on non-English prod- 
uct in his package, some of which 
are of good calibre. The caution 
stemmed from the unknown poten- 
tial of the Toledos which, if not 
sold, could depress tv earnings. 

There's little doubt, though, that 
the general climate for playing of 
foreign pix on tv Is better than 
just a year or so ago, when Fla- 

(Continued on page 48) 


Wall St. House's 
Schubert Buyout 


Bernard L. Schubert Inc. has 
been sold to National Outlook. New 
owner, described by Schubert 
sources as a “Wall Street invest- 
ment trust house,” immediately 
named John B. (Jack) Cron, for- 
mer NBC sales exec and onetime 
overseas sales boss for Screen 
Gems, as the new prexy of the tv 
distribution company. 

Schubert indicated that he’s go- 
ing to concentrate” on production 
for tv after he returns from a 
“short vacation.” Charles King and 
Dave Savage, his associates in the 
company, are quitting to go with 
him in the production venture. 
Schubert says he will prepare two 
pilots for network sale and has 
a plan for a tv special. 

Among the rerun packages that 
the Schubert house has handled, 
and which are apparently to be 
part of the National Outlook legacy, 
are “Topper,” “Crossroads” and 
“Mr. and Mrs. North.” Price of 
the sale was not disclosed. 








. ‘ .* * b J 
T-L Wins ‘Civil War 

Trans-Lux Television Corp. has 
acquired syndication rights to 
“The American Civil War,” West- 
inghouse Broadcasting Co.'s series 
which was initially televised over 
Westinghouse’s five o&0o's begin- 
ning last October. 

Series of 13 half-hours was cre- 
ated from the original photographs 
of famed Civil War shutterbug 
Mathew B. Brady. 


UA, Ziv Mum But 
$20,000,000 Buy 
Reported Close 


United Artists’ 
Ziv, 
months, is understood to be immi- 
nent. 

The deal, estimated to run to 
about $20,000,000, is said to be 
close to signing. Tax problems and 
other matters related to the deal 
reportedly have been nearly ironed 
out. Only an unforeseen hitch 
would upset the applecart. 

The nature of the deal, the 
amount of cach, or United Artists 
stock, or deferred payments 
against certain guarantees—hasn’t 
been disclosed. Some key princi- 
pals either could not be reached 
or declined comment. 

The $20,000,000 figure is be- 
lieved to encompass the 20% stock 
interest retained by founder Fred- 
eric W. Ziv and prexy John L. 
| Sinn; 80% stock interest is owned 
by the two Wall St. investment 
.firms of F. Eberstadt & Co, and 
Lazard Freres. Last June, these 
firms bought out majority interest 
from Ziv and Sinn for a reported 
$14,000,000. 

It’s understood that Sinn will 
become prexy of the company 
under UA aegis and Ziv chairman 
of the board. UA buyers rebort- 
edly want to retain the successful 
Ziv operation intact upon con- 
summation of a deal. 


Tap Cameron Mitchell 


For ‘Beachcomber’ Lead 
Hollywood, March 1. 

Cameron Mitchell will star in 
“The Beachcomber,” new telese- 
ries produced by Josef Shaftel in 
association with Robert Stabler, 
proxy of Filmasters Inc. 

First two segntents will. be 
lensed in Hawaii, starting this 
week. Series carries South Seas 
locale. 





acquisition of 








CHNDIES’ ERA OF 
BELT-T 


By MURRAY HOROWITZ 
Syndication distribution is go- 





ing through a quiet revoijution, | 


with sales streamlining banners 
order of the day. 

Syndie distribution today, suf- 
fering from a depressed market, 
in a way resembles the motion 
picture companies of bygone years 
as they groped to meet the eco- 
nomic facts. Motion picture com- 
panies asked themselves how many 
field offices were needed and how 
many salesmen were required to 
move a picture efficiently. 

Companies in the syndie biz al- 
ready have responded to similar 
questions. Nationzl Telefilm As- 
sociates and Independent Tele- 
vision Corp. have pared down their 
respective sales organizations mark- 
edly. The streamlining moves of 





hanging fire the past few | 


both companies, capping similar 
developments in other firms, are 
worth further examination, for 


| they illustrate the challanges and 
problems in current syndie selling. 
| Both NTA and ITC moved to! 





GHTENING 








simulate a Ziv sales organization. | 
Both got knocked in the chin in| 


the process. Expansion moves of 


| NTA and ITC occurred at a time 


when the overall syndie market was | 


| shrinking. 


“It’s economic suicide,” accord- 
ing to NTA’s syndication v.p. 
Johnny Graff, “to limit the product 
of salesmen to a particular first 
run show.” Graff maintains that 
neither the salesman nor the com- 
pany can come out ahead under 
that system. Ziv may be able to 
continue with such an approach, 
he says, because of its backlog of 
sponsors who practically own the 
local time. 

Ziv’s Pinkslips 

But it’s known that even Ziv 
recently has let salesman go, al- 
though .it remains the heaviest 
sales staffed company in the biz. 
Main aspects of Ziv selling are 
these: feed one first-runner Into 
the market at a time. Various 
divisions of the company, regional 
and field, concentrate on the one 





| the syndie makes the deal with the | that 


first-runner until sufficient mar- | 


kets are locked up to introduce an- 
| other entry. Rerun sales’are han- 
dled by a separate division. 

The Ziv approach requires a lot 
|of men and plenty of product to 
keep the organization fed. 
boasts that it has more than 100 
men actively engaged in selling. 
First-run product still is being fed 
| to the market at the rate df rough- 
ly one new entry every two months. 
Ziv, based on present indications, 
plans to maintain that once-every- 
| two months release schedule. 
that remains to.be proved out as 
60 unwinds. 

No Strength in Numbers? 

How better to beat Ziv—or at 
|least duplicate its success—than to 
|}simulate it. ITC tried, retaining 
over 70 salesmen at one time, and 
| failed. NTA, under the leadership 
| of Mickey Sillerman, also tried and 
|missed. It could be argued that 
it’s not a matter of the sales or- 
ganization, but of product. of man- 
agement philosophy, etc. The 
argument could go ‘round and 
‘round, but one salient point, no 
matter what the reason, is clear. 
No one wants to build a large, ex- 
pensive sales organization today; 
very few bow respectfully to the 
idea that “in numbers there are 
strength.” 

The key to the sales organiza- 
tions of. most of today’s syndie 
houses is to limit the sales num- 
ber to what’s considered “the ef- 
fective few”; to broaden the prod- 
uct catalog of salesmen; to watch 
overhead as if it was a threatening 
plague. 





Halpern to Trans-Caravel 

Former assistant to the presf- 
dent of the Erwin Wasey ad 
agency, John M. Halpern has 
joined Transfilm-Caravel as direc- 
tor of special projects. 

Halpern was with the ad shop 
from 1953 to 1957, previous te 





a of Erwin Wasey and Ruth- 
rauff & Ryan. 


Ziv | 


But | 


MGM's $56,000,000 From Pre- 48s; 
$5,000,000 More Via 42 Licensees 


+ Television is MGM's second 
| greatest source of revenue, with 
$56,000,000 racked up to date by 
the pre-'48 Metro library. 

MGM prexy Joseph R. Vogel 
told stockholders at the recent an- 
nual meet that he has no interest 





4-in-1 Don Taylor 

Hollywood, March 1. 
Actor-director Don Taylor 
has now become a quadruple- 
threat. A few weeks ago he 
sold a story to Screen Gems, 


“The Tweed Hat,” then . P 
starred in and directed the | in Selling post-’48 features to tv, 
teleplay. but MGM’s board of directors may 


ack him to make such a move in a 
year or two. In response to a stock- 
holder’s question, ue said that 


Now he’s set up Don Taylor 
Froduct:ons and will act as 
preduce: cn a situation com- 





edy pilot titled “Octavious George Shupert, MGM-TV v.p., has 
and Me,” created by George a perceniage deal under which he 
Tibtles. shares in the business done by his 


|__| division. Vogel gave that reason 





|for Shupert not being granted 
| Stock options in the company, as 
| other v.p.’s. 

Vogel reported that during the 
year just ended, the company 
granted 42 additional licenses, 
mostly to smaller stations, on con- 
tracts which will prodrce more 
than $5,000,000. Of the §56,- 
' 000.000 signed deals to date, $31,- 


Bread & Butter 


For Oleo Pri 
or | company during the balance of te 


Vidfilm prices for syndication | CoMtract periods. 
product are being buffeted in many | Noting that these pix are durable 
markets—some first-runners going | assets, Vogel stated that at the end 
for half of their ratecard tab. | of present contracts, they can be 

Prices in direct-to-sponsor sales | regrouped and reclassified to pro- 
still are holding up. But hayoc in | duce important revenues for years 
many situations takes place when | to come. The prexy also mentioned 
“The Islanders,” an hour 
station, as opposed to the adver-| filmed series, is slated to be tele- 
tiser. Then, in instance after in- | cast by ABC-TV next season. 
stance, the ratecard of the syndica- | 
tor is thrown out the window. Then, | 


Ist-Run ‘Giveaway 





the station bargains strongly for Ed ‘| W b W 
What makes the station bargain-| uc e 00S 
ing more effective today is the com- 
petition of the syndication houses, 
their willingness to cut prices in 
order to swing the deal. The back- 
time situation, also is a major; In one or two-station markets, 
factor. “The Play of the Week” may gain 
Vidfilm houses, when they made | €xposure via educational outlets. 
a first-run sale to an advertiser for| The National Educational Teie- 
co-sponsorship in the pest, wouldn't | vision & Radio Center (NET), rep- 
fairly good price from the station | cational tv station throughout the 
for the other half of the show.) country, has pvt in a bid for the 
Now, that situation, too, is in the| series. NET, which headquarters 
bargain basement category in many |in N. Y., realizes its financial limi- 
cases. tations. and is seeking the series 
stances, has become a competitor) purpose.” have been served in 
to uw es Both station and | syndication on commercial outlets. 
syndie outfit has gone to a station NET has sent a letter to th 
! : : at 
with a sponsored show for time | effect to Nationat Telefilm Asso- 
clearance and the _ station has} 
sor off the syndie’s show and sold 
the station vidfilm series intead. | 
In short, for the most part prices | 
in today’s syndie biz are in a pre- 
carious position on the station level. | 


extra runs and price cuts. 
NTA Play of Week’ 
log of product by the. tight local y 
hav. too much diffichlty getting a resenting 46 non-commercial edu- 
The station, too, in some in- | for its outlets “after its primary 
turned around and sold the spon-| 
FRIEBERG QUITS ITC; 





UNGER’S DUAL ROLE: 


Hardie Frieberg, general syndi- 
cation sales manager at Independ- 
ent Television Corp., has resigned. 
Frieberg and ITC reached a set- 
tlement on the exec’s contract, 
which still had some time to run. 

Frieberg's spot will not be filled, 
but his functions will be assumed 
by Al Unger, ITC's sales v.p. 

Frieberg had been with ITC 
since its formation about 18 months 
ago. Frior to that he was eastern 
sales manager at Television Pro- 
grams of America, the company 
acquired by ITC. He moved over 
to TPA from Ziv, where he had 
been a sales exec. 


WMA-Pathe Pilot Tie 


William Morris Agency will rep 
Pathe News on four telefilm pilots 
being made from roughly 25,000,- 
000 feet of news footage in the 
company’s vaults. 

Pilots will be “Target: White 
House,” “Milestones of the Cen- 
tury,” “Golden Age of Sports” and 
“Men of Destiny.” Barney Glass- 
man, Pathe chieftain, has been 
dickering with John Aaron & 
Jesse Zousmer to produce ‘Tar- 
get: White House.” It was an- 
nounced recently that “Men of 
Destiny” wil! be narrated by Bob 








Considine. 


ciates, producer-distributor of the 
series. NTA has taken the Jette: 
under advisement and a NTA 
spokesman held out the possibility 
that a deal may be effected in the 
one or two-station markets which 
also have an educational outlet. 
The length of ‘the plays, running 
two hours with commercials, makes 
them very difficult to win exposure 
in one and two-station markets. 
| As previously reported, “Play of 
|the Week” in syndication has 
either closed deals or is in the 
process of so doing in 20 markets, 
ali on commercial stations. . 
Among .stations joining the list 
include WAFB-TV, Baton 2; 
KFSD-TV, San Diego; WDSU-TV, 
New Orleans. Others signing up in- 
clude WSB-TV, Atlanta; WTOP, 
Washington; KCOP-TV, Los An- 
geles; WIIC, Pittsburgh; and 
WTIC-TV, Hartford. 


. ’ ’ ‘an 
PS. MGM’s ‘Harry’s Girls 
. , . , 
Vice Buchwald’s ‘Paris 
“P.S. from- Paris,” projected 
series based on material written by 
columnist Art Buchwald, will not 
be done for next season. Instead, 
MGM TV and Alan Jay Lerner, 
head of Michel Productions, will 
concentrate on “Harry's Girls,” 
series dealing with an American 
entertainer traveling in Europe 
with four showgirls. 


“P..S. from Paris” is another 
Michel Productions project. Joseph 
Stein has been signed as head 
writer for “Harry's Girls.” Stein's 
credits “include the scripting for 
Sid Caesar and co-libretitst for 
“Plain and Fancy.” Mende Brown 








will be production manager, 
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On December 13, 1959, over 600,000 San Franciscans watched 
a team of highly skilled surgeons perform a delicate eye oper- 
ation on a 36 year old man. This was the second program of a 
new public service series which, a little over one month prior, 
scored an impressive debut. 


TELEVISION'S FIRST SYNDICATED SERIES OF PUBLIC-SERVICE SPECTACULARS! 


MEDICINE 1960 consists of 12 hour-long video-taped programs 
devoted to actual operations and demonstrations of advanced 
medical procedures. Included are HEART SURGERY, CHILD- 
BIRTH BY CAESARIAN SECTION, HYPNOSIS IN MEDICAL PRAC- 
TICE and other subjects of vital interest to everyone. 


TOPPED MAJOR NETWORK COMPETITION WITH 18.3, 15.9, 20.4 ARB RATINGS! 
In its first three telecasts on KRON-TV in San Francisco, each at 








‘different times and days, MEDICINE 1960 was viewed by a con-. 


tinually growing audience: 480,000 for the first program, 600,- 
000 for the second and 717,000 for the latest. All told, MEDICINE 
1960 was pitted against nine regularly scheduled network shows, 
and topped eight of the nine! 


8 OUT OF 10 WOULD WATCH MEDICINE 1960 REGULARLY! 
A Trendex Telephone Recall Survey, conducted immediately’ 
after the second telecast, reported that 8 out of 10 viewers stated 
they would watch this program regularly on a once-a-month 
basis.* 


By every standard, McDICINE 1960 is an outstanding example 
of exciting and provocative public service television! 





ecdicine 





19S SO 


For further detaiis, contact 


SCREEN yv GEMS, inc 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
NEW YORK « DETROIT + CHICAGO « DALLAS * HOLLYWOOD + ATLANTA + TORONTO 





*Copies of the complete Trencex Telephone Recall Survey are available on request) 
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Bureau, covers two markets. 
will be listed. 

Factors which would assist distributors, agencies, 
determining the effeciiveness of a feature ‘show in a specific 
included in this Variety chart. Listed below is such pertines 
features as their stars, 


VARTETY-ARB FEATURE CHART 


VARIETY’s weekly feature chart, based on ratings furnished by American Research 


ach week the 10 top rated features 


for the two markets 


stations and advertisers in 
market have been 
t information regarding 
release year, original production company and the present 
distributor included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and low ratings for the measured 


feature period and share of audience, since these factors reflect the effectiveness 
of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of "audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. .Barring unscheduled switches in titles the listed features 


time period. 


for the particularly rated 


ascertained. 


theatrical filmed show are as accurate as could 








CHICAGO 


TOP TEN FEATURE FILMS 


1. 


10. 


“| WANTED WINGS”— 
William Holden, 
Ray Milland; 


Paramount; 1941; MCA 


“SUMMERTIME” — 
Katherine Hepburn, 
Rossano Brazzi; 

Ilya Lopert; 1955; UA ~ 


. “RAGE IN HEAVEN”’— 


Robert Montgomery, Ingrid 
Bergman, George Sanders; 
MGM; 1940; MGM-TV 


“THE LAST DAYS OF POMPEI!I’— 
Preston Foster, 

Basil Rathbone; 

RKO 


“EMERGENCY SQUAD”.— 
Richard Denning, 

Robert Page; 

Paramownt; 1940; MCA 


“DRAGON SEED”’— 
Katherine Hepburn, Walier 
Houston, Agnes Moorehead; 
MGM; 1944; MGM-TV 


“THE AMERICANO”’— 
Glenn Ford, 

Cesar Romero; 

RKO; 1955; Barry-Graffman 


“PAWNEE”— 

George Montgomery, 

Bill Williams; 

Republic; 1954; Hollywocd TV Service 


“JACK LONDON”-— 

Michael O'Shea, 

Susan Hayward; 

United Artists; 1943; Screen Gems 


“ALIAS NICK BEAL”— 
Ray Milland, Audrey 
Totter, Thomas Mitchell; 
Paramount; MCA 


RUN TIME SLOT 
ist Run Best of CBS 
Sat. Nov. 14 
10:00-12:45 a.m. 
WBBM-TV 
ist Run Movie 5 


Sun. Nov. 8 
10:15-12:15 a.m. 
WNBQ-TV 


Ist Run Evening Performance 
Thurs. Nov. 12 
10:15-12:00 p.m. 
WBBM-TV 


Movietime, USA 
Fri. Nov. 13 
10:00-11:45 p.m, 
WBKB-TV 


ist Run Pic for a Sunday 
Afternoon 
Sun. Nov. 8 
2:00-3:00 p.m. 
WBBM-TV 


Repeat 


Repeat Evening Performance 
Fri. Nov. 1? 
10:15-1:15 a.m. 


WBBM-TV 


Feature Film 
Wed. Nov. 11 
10:00-11:45 p.m, 
WGN-TV 


Repeat 


Ist Run Movietime, USA 
Men. Nov. 9 
10:00-11:45 p.m 


WBEB-TV 


Movietime, USA 

Tues. Nov. 10 

10:00-11:45 p.m. 
WBKB-TV 


Repeat 


Repeat Evening Performance 
Sun. Nov. 8 
10:15-12:15 a.m. 


WBBM-TV 


— CITY, MO. 


1 


“ANGELS WITH DIRTY FACES"— 
James Cagney, 
Pat O’Brien; 


Warner Bros.; 1938; UAA 


“COLORADO TERRITORY’ — 
Joel McCray, 

Virginia Mayo; 

Warner Bros.; 1949; UAA 


. “THE MAN THEY COCULDN’T 


HANG”’— 
Boris Karloff; 
Columbia; 1939; Scrcen Gems 


“THEY DIED WITH THEIR 
BOOTS ON”’— 

Errol Flynn, 

Olivia DeHavilland: 

Warner Bros.; 1942; UAA 


“THEY DIED WITH THEIR 
BOOTS ON”’— 

Errol] Flynn, 

Olivia DeHavilland; 

Warner Bros.; 1942; UAA 

“BRINGING UP BABY”’— 

Cary Grant, 

Katherine Hepburn; 

RKO; 1938; C&C Films 


“HIGHER AND HIGHER’— 
Jack Haley, 

Frank Sinatra; 

RKO; 1943; C&C Films 


“THE PROWLER’ — 

Van Heflin, 

Evelyn Keyes; 

United Artists; 1951; UAA 


“MIGHTY JOE YOUNG”"— 
Terry Moore, 

Robert Armstrong; 

RKO; 1949; C&C Films 


“THE DEVIL’S GENERAL”— 
Kurt Jergen; 


Flamingo Films; 1956 


lst Run Million Dollar Movie 
Sat. Nov. 14 
10:00-12:15 a.m. 
KCMO-TV 


Ist Run Million Dollar Movie 
Sun. Nov. 8 
3:45-6:00 p.m 


KCMO-TV 


Ist Run Shock Theatre 
Sat. Nov. 14 
9:30-10:45 p.m 


KMBC-TV 


Gold Award Theatre 
Sat. Nov. 14 
1:00-4:00 p.m. 

KCMO-TV 


Repeat 


Ist Run Gold Award Theatre 
Fri. Nov. 13 
10:30-1:15 a.m 
KCMO-TV 


Ist Run 10 O'Clock Movie 
Sun. Nov. 8 
10:15-11:45 p.m 
KMBC-TV 
ist Run Impact Theatre 
Thurs. Nov. 12 
10:15-$2:00 p.m 
KMBC-TV 


Repeat Five Star Theatre 
Thurs. Nov. 12 
10:45-12:30 a.m 
KCMO-TV 
Ist Run Big Show 
Mon. Nov. 9 
10:15-12:00 p.m. 
KMBC-TV 


Ist Run 


KMBC- 1v- 


STATIONS: WBBM, WNBQ, WBKB, WGN. 


AVERAGE 
SHARE 


AVERAGE 
RATING HIGH 
21.2 24.4 
15.4 17.9 
15.3 17.3 
12.6 141 
10.3 11.5 
9.7 12.2 
9.4 10.3 
9.1 10.3 
78 8.3 
7.3 8.3 


14.0 


10.8 


10.0 


8.8 


8.7 


5.3 


5.1 


4.8 


4.6 


STATIONS: WDAF, KCMO, KMBC. 


16.3 


14.5 


10.8 


11.4 


108 


6.0 


6.0 


66 


LOW 


15.4 


13.3 


9.0 


3.8 


8.3 


5.8 


6.4 


~! 
_ 


© 
a 


10.8 


6.0 


3.0 


4.8 


3.6 


3.0 


59.4 


48.9 


28.7 


45.8 


23.9 


19.1 


49.5 


23.5 


36.1 


26.1 


16.6 


SURVEY DATES: NOVEMBER 8-14, 1959. 
STATION RTG 
TOP COMPETITION AY. 
Northwestern Football........ et. a kisaved 74 
.. -. 2 are EE osesces 6.4 
Baseball . : ee EP ck eeces 6.4 
Play-Boy Penthouse. Fata aac ea 6.1 
PE . . . 4 wsdineceereionwed ae 45 
Movietime, USA—- 

“Pawnee” (Ist Run)......... Wee Socsccs 6.6 
Evening Performance— 

“Alias Nick Beal” (Repeat)..WBBM ....... 7.1 
Jack Paar Ghow.........cess- WNBQ........142 
Jack Paar Show.............-; WNBQ ....... 15.4 
Evening Performance......... WBBM ...200. 10.7 
Mr. and Mrs. North......... WT wecmeea ce 5.8 
Regal THM. .....5-.2000505% ED eras sa aes 6.4 
Jack Paar Show.............. WNBQ 12.3 
Movietime, UGA. .:......<.<<:. Oo eee 13.6 
Jack Elgen Than m wees WNBQ . 45 
Standard News Roundup...... eee 38.2 
Re a ee, errr ey eer 17.2 
Standard News Roundup...... oo ae 
Jack Paar Show , WEG... 00604 17.5 
Standard News pant ieee eee 29.5 
Jack Paar Show cece. WNBQ 21.1 
Movie 5— 

“Summertime” (Ist Run)....WNBQ ..... 15.4 

SURVEY DATES: NOVEMBER 8-14, 1959. 
This Man Dawson WE Sia tess 10.8 
Shock Theatre—“The Man 

They Couldn’t Hang” 

co a eee 0 a 10.8 
Saturday Movie—“Long 

John Silver” (1st Run)...... BMG si csiun 5.1 
Divorce Court oe WE chased 8.7 
i a KMBC .. 54 
Pe ES hin s dpawote ev aewn en? Secheud 12.0 
Brokem Ayre. .....-cscdcvces KMBC a 
Matty’s Funday Funnies....... ee 11.4 
eee re EE saeu ses 16.3 
Mike Hammer. .. i... css Si: 33.1 


Million Dollar Movie— 
“Angels With Dirty Faces” 
ee AS 3c cto ep exw io re 15.4 


Impact Theatre—“Higher 


and Higher” (Repeat)..... BS . ievacsss 3.9 
"SS ° ea eee . ae 6.0 
PRG POEMS 6 6s. oe as cawdaed WDAF . 15.9 
Saale Wat Ge... « « vice < ives i | ee 6.0 
Big Show—“The 

Devils General” (Ist Run)...KMBC ....... 3.8 
John Wayne Western ge 0.6 
i Se ee 20.5 
INS x hig wine wd ko dein i ae 10.8 
Five Star Theatre............ MIO ocksves 5.1 
Jack Paar Show... ....cccocss Me” siceuas 9.6 
Five Star Theatre— 

“The Prowler” (Repeat) Ree aéveden 48 
Jack Paar Show.............. WAP... 6.600% 78 
Impact Theatre—“Higher 

and Higher” (Ist Run)...... 8s ee 3.0 
Jack Paar Show.............. WE - Sccawes 11.5 
Five Star Theatre— 

“African Queen” (Repeat)...KCMO ....... 2.8 
Gold Award Theatre 

“They Died With Their 

Boots On” (ist Run)....... ECMO .....«; 68 








i co tn 


18 
B.0 


1.5 
2.8 
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Tele Follow-Up Comment 





Playhouse 90 : |had blamed his late wife for his 
In “The Cruel Day,” Reginald gwn failures), are surprisingly 
Rose kept his themes straight, pedestrian. 





attempting to prove that morality, | Exotic jungle setting and cam- 
while to be admired, sometimes’ erawork are firstrate. Rounding | 
gets in the way of progress, It | out the cast are Eleanor Wilson, 
made occasionally interesting | Kevin Coughlin, Rhoden Streeter, | 
“Playhouse 90” viewing, but its| Chuck Gordone, Gail Fisher and | 
dramatic development was padded,|Ed Hall. Henry Weinstein and | 





and the play lacked the impact | Joseph Hyman produced for David 
which usually springs from Rese’s | Susskind. Hart’s play is base@ oa 
pen | Edgar Mittelholzer’s novel, “Shad- 


ows Move Among Them.” 


The idea was laudable in pitting 
calls Canb. 


the realist against the idealist, the 
practical against the impraetical. 
It was a timely, important story 
that was worth telling, but the 
telling was lost in its own repeti- writer, Archibald MacLeish, wrote 


tion not a play but a series of extended | 
Van Heflin starred as a French} debates on what he considered | 





Sunday Showcase 
Making his debut as a television 


army captain sent to a small Alge-|the major problems besetting 
rian town to protest its citizems| Americans and their democracy. 
from the rebels and their atroci-| The poet-playwright-Pulitzer Prize- 
ties. His immediate opponent is| winner was hardly seeking a 


Cliff Robertson. a lieutenent whose “mass audience.” His whole theme, 
experience in the town has showm) as a matter of fact, was built on 
that reprisals and torture are the| the premise that democracy can 
only means of dealing with the) neither flourish nor survive in the 
enemy. The object between them | face of the apathetic, self-indul- 
is a spirited, courageous 15-year-| gent crowd unless there are a few 
old rebel messenger who is cap-| people with courage. Yet Mac- 
tured but refuses to name his| Leish chose to com ise his 


leaders. Robertson says, “Torture | strong position by half measures, 
the boy for the names, and we'll which were unnecessary, even 
save lives.” That rubs Heflin the| hurtful. 


wrong way, and he battles with his | 
conscience for most of “The Cruel | 
Day.” When he finally decides that | 
no good may come from evil, he’s 
sighted by a rebel sniper. Robert- 
son can save him but doesn’t, in- 
stead letting him die so he can 
run things as he feels he must. 

If Heflin failed to come across, 
with his usual strength, it was) 
because he simply had too much 
searching to do. Character weak- | 
ness got in the way, and it was| 
impossible to overcome. Robertson 
fared better through a more de- 
fined role, and good work was 
turned in by Charles Bronson as 
a sergeant, Thane Rama as the 
boy and Nehemiah Persoff as his 
father 

Rose fashioned a family for 
Heflin as a running comparison | 
to his duties as an army officer, ' 
but the effect was not very success- 
ful. Still, Phvllis Thaxter as the 
wife and Mike Oscard as_ the 
son, performed well. The consider- 
able talents of Raymond Massey as 
a chaplain and Peter Lorre as a 
eafe owner were hardly exploited. 

Franklin Schaffner directed this | 
second “Playhouse $0” CBS, spe- 
cial for producer Herbert Bredkin, 
managing to highlight the ‘most 
interesting passages but failing to! 
create any urgency. Craig Smith's 
Algerian setting was a_ skillful 
bonus, with Jerry Goldsmith's 
music a decided help in mood 

Ron. 








Play of The Week 

Moss Hart's “Climate of Eden,” 
one of those esteemed Broadway 
failures which everyone persists in 
remembering as being a lot better 
than it really was, makes a very 
interesting but not entirely satis-| 
factory outing for the current Play | 
of The Week stanza on WNTA-TV, 
N. Y. Fault lies not im this hand-' 
some vidtape production, acted 
with style and spirit by a topnotch 
ca The trouble, rather, is in the 
eclectic Hart play, an uncertain 
blend of romance, basic psychiatry 
and what in the 19th Century was 
known as Free Thought. “Climate 
of Eden,” while certainly worth 
seeing again, is no masterpiece 
unrecognized by its own time. 

The production is fine. Roland 
Culver is delightful as the eccen- 
tric British missionary who has 
taken his family to the South, 
American jungle to carve out a 
small, private utopia, and Donald 
Harron is effectively moody and 
intense as the young Englishman, 
teetering on the brink of insanity, 
who threatens the tranquility of 
Eden. Diana Hyland is lovely and 
serene as the daughter whose love 
brings Harron to his senses, and 
Lynn Loring, after some stridency 
in the opening scenes, is uncom- 
monly good as the adolescent 
daughter. It’s largely because of 
Miss Loring, in fact, that this ex- 
cursion into Bird Girl territory 
becomes as meaningful as it does. 

Jed Horner's direction, carefully 
balancing the lyric and comic 
against the dramatic, résults in at 


east two memorable scenes, one 
showing the missionary’s uncon- 
ventional Sunday “church” serv- 


ices, and the other the parson’s 
touching farewell to his youngest 
daughter as she struggles to grow 
into womanhood. As he puts it, “I 
give you back the miracle that is 
you.” Elsewhere, there are a@ num- 
ber of searching questions raised, 
but the answers given, as the ex-| 
planation for Harron’s madness (he | 


| dramatic terms they were some-| 


} space”), are 


|} amd Michael Pollard in the vari- 


, of modern courtships. Senor Wen- 


MacLeish was telling those few 
to keep their eyes on what democ- 
racy could. be and to work ever 
toward that goal, even against 
public indifference. Such an ap- 
peal strongly implies that he con- 
siders this minority te be imagina- 





tive and perceptive. Consequently, 
it was a puzzle why he .hose to} 
dilute his strong moral aPguments | 
with an extraneous bad “play.” 
For anyone listening carefully 
(one didn’t really. have to watch, | 
because the photographie aspects 
were commonplace), there were 
absolute gems to be discovered. | 
MacLeish’s rhetoric, never bad, 
was often powerful. His ideas were 
incisive, but couched in quasi- 


times blanketed. Nonetheless, Mac- 
Leish expounded a revised catalog | 
of deadly sims and how they were 
overcoming our freedom. They | 
went something like this: Ameri-| 
cans worship the myth of rugged 
individualism, are guilty of the) 
sin of pride, believe in gradual- 
ism when there is no time, take | 
while the taking is good, escape 
into a world of dreams (ie., “into 

self-indulgent and 
materialistic te imcredible' ex- 
tremes. 


| ssmething to plug besides a new 


TALENT SCOUTS 

(Ford Startime) 

With Dave Garreway, Joan Craw- | 
ford, Ethel Merman, Richard | 
Rodgers, Hugh Downs, Maureen) 
O’Hara, Tommy Sands, Colleen 
Dewhurst, Joanie Sommers, Phil | 


Producer: William Nichols 
Director: Grey Lockwood 

60 Mins., Tues. (23), 8:30 p.m. 
FO 


NBC-TV, from N.Y. (tape, celor) 
(J. Walter Thompson ) 

Irving Mansfield leased his old 
and long successful “Talent Scouts” 
format to NBC-TV for a one-shot | 
last Tuesday (23), and it made for 
a moderately worthwhile “Star- 
time” spec. The extra ingredient 
that made this tried-and-true for- | 
mula “special,” in the Hubbe!! Re- | 
binson sense of the word, was that 
the scouts were all topdrawer stars | 
instead of the civilians who were | 
regularly on Arthur Godfrey's ver-| 
sion of this format. 

It proved to be a satisfactory | 
means for peeing. such names as | 
Joan Crawford, aureen O'Hara, | 
Richard Rodgers, Ethel Merman, | 
Tommy Sands and Hugh Downs) 
all on the same marquee without | 
asking any of them to perform. 
But while they undoubtedly helped | 
to attract an audience, their con- 
tributions were all inconsequential. 

For all the stellar i 
“Talent Scouts” refmains a simple 
variety show with virtual unknowns 
performing. Considered from that 

i the entry | 
Singers 





the bigtime might indeed have 
been launched by their exposure. | 
Dancer Paul Wallace made a favor- 
able impression, as did actress Col- 
leen Dewhurst, who bit off a dif-| 
ficult chore in chosing Lady Mac- | 


| Beth’s sleepwalking scene for a’! 


showcase presentation. | 

The others, although good, | 
lacked some special distinction that 
would classify them as ‘“finds,’’; 
which is what's expected on a spec 
of this sort. 

Dave Garroway, a master of good 
taste’ and an opponent of hyper- 
bole, hosted with characteristic | 
sobriety and, more than anyone, | 
gave the show the tone of a special. 
The set, the unembarrassed inter- 
ior of a tv studio, was an idea bor- 
rowed from Garroway’s old. Chi- 
cago opus, “Garroway at Large,” 
and it suited. 

Nearly all the talent seouts had 


performer: Rodgers his new tuner, 
“Sound of Music;’ Miss Merman 
her show, “Gypsy”; Miss Crawford, 
Pepsi-Cola, and so on, which dou-| 
bly justified their being there.! 





PARIS A LA MODE 

With Janine & Nico, Jacques Ber- 
gerac, Wisa D’Orso, Marguerite 
Piazza, Anne Jeffreys, Julia 
Meade, others 

Producer: Tom Naud 

Director: Dick Feldman 


| Writers: Jerry Seelen, Arthur Mal- 


vin 
6@ Mins., Mon. (29), 10 ».m. 
CHESEBROUGH-POND’S 
NBC-TV, from New York (coler) 
(J. Walter Thompson ) 
Blend of pretty girls and tty 
clothes on 


America) should have attracted an 
audience of both men and women 
The 60-minute program appeared 
Monday (29) on NBC-TV, spon- 
sored by Chesebrough - Pond’s, 
which got it’s money's worth— 
almost. 


From a man’s point of view, the | 


new clothing imports seemed good 
in most respects. There were 2 
couple of bombs that few Ameri- 
can women would be likely to 
wear, even if they could afford to 
But since the hourlong program 
wes viewed in black-and-white, it 
paid the male viewers to pay atten- 
ticn to the mannequins, who, like 
the dresses, were Parisienne im- 
ports. 

As for others of Gallic design. 
there was a young, wonderful pair, 
Janine & Nico. She plays a record- 
er and sings and he plays a guitar 
and also sings. They were exce'- 
lent im close harmony and were 
always winning. Stuff is good 
enough for nitery and many. more 
tv turns. 

Less can be said for host Jacques 
Bergerac, who was as at home as 
the bull is in a china shop. He's 
handsome, but lacking in the ac- 
tor’s technique. Wisa D’Orso, sinz- 
er and dancer, was brassy, and 
through no fault of her own, her 
repertoire was more American than 
French. Marguerita Piazza, Anne 
Jeffreys and Julia Meade rounded 
out the main act, 

In addition to the faulty mo- 
ments, there was the faultiness of 
the choral backgrounds (arranged 
by Bob Curtis) 
staged the dance numbers well— 
again with pretty girls, some of 
them talented terpers. 

Perhaps the major drawbacks 
were more technical than artistic. 
Color, which seemed to be a major 
element of the program, was lack- 
Ing on most homescreens and, con- 
sequently, most viewers missed 
some. of the flavor reportedly 
brought to the eecasion by tint 
Worse, because it affected séts of 
both tint and black-and-white ca- 
pacity, were the fadeouts. Techni- 
eal directors, who take care of such 
things as fades and wipes, thereby 
impaired the excellent work of the 


As for the air version of this| But the plugs were not very 6b- | ©4™meramen. Art. 


primer, it did not take sufficient 
advantage of television as a sight 
medium. The poet didn't visualize 
pfcetures as well as he used words. 
As for the acting by Tony Randall, 
Thomas Mitchell, Kim Hunter, 
John McGiver, Lonnie Chapman 


ous postures of American awake 
and sleeping, it was satisfactory. 
Art. 





Ed. Sullivan Show 

With Bobby Darin, Connie Fran- 
cis, Ken Murray & Marie Wilson 
and Della Reese topping the ‘Ses- 
sion, Sunday's (28) Ed Sullvian 
Show via CBS-TV was a pleasant 
excursion into song and comedy. 
Darin, wrom Sullivan introed as | 
“the first great beat singer since | 
Sinatra,” wasn’t as impressive as 
his billing. However, he scored 
with a finger-snapping “Clemen- 
tine” and was okay on a couple of 
ballads. 

Miss Francis warbled a Jolson 
medley with an r&r touch. It was 
an imaginative arrangement of 
such Jolie standards as “Swanee” 
and “Rockabye My Baby with That 
Dixie Melody.” Miss Reese's feteh- 
ing style had nice showcasing in 
“Blue Skies” and “Someday.” 

With three vocalists on hand, 
the comedy relief of Murray and 
Miss Wilson was more than wel-| 
come. Vet team evoked nostalgic 
memories with Murray’s familiar 
line: “That's a nice gown you're 
wearing: Marie. It brings out your 








eyes.” “It brings out yours, too, | 
Ken,” she retorted. 

Also in the comedy vein was 
Corbett Monica who impressed 


with his quips about the rapidity 


ces clicked handily with his yventro 
routines and ballerina Noel Adam 
engagingly terped in a brief se- 
quence assisted by four unbilled 
males. Antone & Curtiss started 
off with a weak hypnotism bit 
which led into fair impreshes of 
Mel Torme, Billy Eckstine, Bela- 
fonte, et al. 

Murray and Miss Wilson re- 
turned for a hilarious speef of 
Louis Prima & Keely Smith. For- 
mer pair garbed in weird attire, 
lip-syneed to an off screen Prima- 

(Continued on page 48) 





| times 


| sketches. Mad magazine, via its | 


trusive and they stole little from 
the video time for which Ford was 
paying. Auto company, incidental- 
ly, had one commercial, done to 
Victor Herbert's “March of the 
Toys,” that was almost more en- 
tertaining fhan some of the-vaude 
turns. Les. 


FOUR FOR TONIGHT 
With Beatrice Lillie, Cyrif Rit- 
chard, Tony Randall, Tammy 

Grimes 
Produced: Robert Saudek } 
Directors: Gray Lockwood, Herb 

Ross, William A. Graham 
Writer: Larry Gelbart 
60 Mins., Wed. (24), 10 p.m. 
PONTIAC 
NBC-TY, from N. Y. (eober) 

(MacManus, John & Adams) 

Latest in the series of monthly 
specials for General Motors’ Pon- |! 
tiac division, “Four For Tonight” 
had the fresh idea of stringing to- 
gether a quartet of capsule rou- 
some interesting per- 
formers. The promise of the for- 
mat and the names, however, were 
not sufficiently realized in a show 
that zig-zagged from the very good 
to the unexpectedly bad. 

‘The stanza got away snappily 
with Tony Randall clicking off 
sharp jabs at tv, films, commer- 
cials, ete., in some brief blackout 








Alfred E. Neumann character, was / 
used to keynote this quarter-hour | 
segment which was interrupted a 
couple of times by the light poetry | 
recitations of Beatrice Lillie. At! 


| this point, the show had an offbeat 


madcap look and pace and 
seemed to be heading for a big | 
payoff. | 
_ Randall’s contribution was fin- | 
ished off by the quartet of per-| 
formers vocalizing an antique mad-| 
rigal. It brought the show to a. 
dead standstill and while the stars | 
were breaking up over the song, | 
the hilarity was strictly a private 
matter and had no relation to any- | 
thing being transmitted to the 
viewer. 

For her segment Miss Lillie did 
two of her standard numbers with 
uneven impacf. Her first routine 
was a solid comedy number, 
“Weary of It All,” in which she 


(Continued on page 50) 


| the “family,” 


THE SECRET LIFE OF ADOLF 
HITLER 


a Seana Van Voorhis, nar- 
rater 
Producers: William L. Cooper Jr., 
Walter D. Eagels 
Writer: Eldoreus 
6@ Mins., Thurs. (25), 8:30 p.m. 
MOTORS 


ROOTES 

WPIX, N.Y. (film) 

(Erwin Wasey, Ruthreujf & Ryan) 
“The Secret Life of Adolf Hit- 

ler” was an hour-long reprise of 

the rise and fal! of the late dicta- 

tor. It wasn’t nearly as exciting as 

WPIX'’s initia! 60-minute decumen- 

tary, “The Russian Revolution.” | 


The reason that the Hitler filmed | ions 


bio failed to reach the same level | 
of excitement was that much of the 


“Paris a la Mode” (3, 
proper but unfashionable title in | 


But Bill Foster | 


| between C n 
| slightly too cute, but the 


| hour 


BING CROSBY SHOW 
With Perry Como, Phillip, Dennis 

& Lindsay Crosby, Elaine Dunn, 

Sandy Stewart 
Exee Producer: Bill Morrow 
Producer-Director: Nick Vanoff 
Writers: Morrow, Frank Peppiat, 

John Aylesworth 
| Music Conductor: Vie Schoen 
60 Mins., Mon. (29), 8:30 pm. 
OLDSMOBILE 
ABC-TV, from Hollywood (tape) 

(D. P. Brother) 

Pairing Perry Como with Bing 
Crosby may not be change-of-pace 
casting, but the two stars are mas- 
ters of the song craft and joined 
together for a consistently pieasing 
and, of course, always relaxing mu- 
sical session. It was the first time 
they worked together and now 
| Crosby is slated to play the Como 
show March 16 on NBC-TV on a 
home-and-home guest arrangement, 

It was perhaps inevitable that 
the Como-Crosby tandem would 
invite a script that laid on both 
performers’ easygoing, if not som- 
nolent, style. A couple of nifty 
— were extracted from this 
angle, but it was accented some- 

hat too heavily through the hour. 
Dverail. however, the scripting 
team, headed by Crosby's veter-n 
phrasemaker, Bill Morrow, turned 
out some typically smooth-riding 
persiflage for Der Bingle and his 
guest. 

In their song stints, done mostly 
in duet, C & C delivered with their 
trademarked casualness, with no ef- 
fort to bowl over the viewer. The 
backgrounds were minimal, with 
some chorus boys used as occasijon- 
al transitions, aS the baritone 
crooners worked through several 
long standard medleys. Included 
| were a collection of “lazy” Songs, 
a Maurice Chevalier wrap-up mid- 
| way and a random sampling of 
| oldies for the finale. 








Also part of the guest lineup 
| were three of Crosby's four sons 
who contributed a couple of nifty 
folk songs, “Scarlet Ribbons” and 
“A Fox Went a'‘Huntin’,” and 
joined with their pere in a slick 
version of “Joshua Fit The Battle 
of Jericho.” They bowed off after 
engaging in an amusing display of 
way-back hoofing. 

The guest limenp was completed 
by a couple of dlooking talents 
singer-dancer laine Dunn an 
songstress Sandy Stewart. Their 
intro routine via some cross-talk 
and Como was 
girls 
handied their assignments expertly. 
Miss Stewart was specially effec- 
tive in her “Bye, Bye Blackbird” 
number while Miss Dunn had a 
good spot with her song-and-dance 
to “A Boat Dat’s Leavin,” from 
“Porgy and Bess.” 

For the Como regulars, there was 
an okay running gag through the 
imvolving Frank Gallop’s 
eracks from out of this world. 

: Herm. 


PRESS GALLERY 

With Dr. Barrett Kennedy, Dr. Or- 
ville T. Bailey, Ralph McGill, 
Katherine Barnwell, Frank Wells 

Producer: Richard Williams 

Direetor: Gy Waldron 

30 Mins.; Sunday (14), 12:30 p.m, 

ATLANTA CONSTITUTION 

WSB-TV, Atlanta 


This show, for the most part, 





Hitler footage appeared familiar. | 


The footage that didn't was that 
involving Hitler’s mistress, Eva 
Braun, whom he married just be- 
fore their suicide. Those sequences 
made a fascinating historical foot- 
note to a terrible period. 

It was unfortunate that the pro- 
ducers didn’t use other fresh ma- 
terial more creatively. There were 
interviews with surviving members | 
of Hitler's official family, secured 
from an English tv programming 
source. The survivors shown on 
the show included Hitler's sister, 
Frau Paula Wolf; Julius Schaub, 
his adjutant; Hans Bauer, his per- 


sonal pilot; Erich Kempka, his 
chauffeur. What a gallery for por- 
traits! But each was dismissed 
with a few sentences spoken by 


narrator Westbrook Van Voorhis. 

The survivors spoke in German, 
and what they said on the English 
program isn’t known, but it’s safe 
to assume they had more to say 
than what was used. 

The tintype “family” faces ap- 
pearing on the screen showed no 
contrition, nor were words of re- 
morse spoken. If that’s the rea- 
son for not using more material on 
then it seems ill-ad- 
vised. The station, with clips of 
the gas chambers at its disposal, 
eould have editorialized on just 


that, 

This is not to say that the Hitler 
documentary wasn’t a pro pubaf- 
fairs outing standing up in compa- 
rison to similar shows on the net- 
work level. It just didn't offer ioo 
much that was new. Horo. 


|} time NBC affiliate. 


coneerns itself with pane! discus- 
of ities, civic and cultural 


affairs of both lecal and statewide 
interest. 
Occasionally, it gets off the 


beaten track and comes up with a 
subject that stimulates more than 
passing interest. This happened 
recently and brought before the 
camera a pair of outstanding medi- 
cos here for threeday Atlanta 
Graduate Medical Assembly spon- 
sored by the Pulton County Medi- 
eal Society. ; 

. Barrett Kennedy, derma- 
tologist from Louisiana State Med- 
ieal School, commanded attention 
when he sounded a. warning to 
feminine viewers that face and 
skin creams containing hormones 
do not act as an agent to give the 
skin “youth” and can be down- 
right dangerous. 

“We know from these studies 
that the hormones are absorbed 
and do affect the metabolic and 
hormone balance,” Dr. Kennedy 
said. Medic also warned that sun- 
burn could possibly lead to skin 
cancer. 

Ralph McGill, editor of The At- 
lanta Constitution, moderated the 
program, with the medical experts 
being questioned by editorial staf- 
fer Frank Wells and Katherine 
Barnwell, scientific writer for The 
Atlanta Journal-Constitution Sun- 
day Magazine 

Press Gallery is a fine example 
of local station public-service. It 
is sponsored alternately on Sun- 
days by a.m, Atlanta Constitution 
and p.m. Journal, published by At- 
lanta Newspapers, Inc. who also 
own WSB-TV, AM & FM, long- 
Luce. 





VARIETY 








The ONLY New York Independent Qualified to display the 





The highest rating ever received by a docu- 
mentary program in the history of New York 
television—and one of the all-time top ratings 
for any type program — was achieved by the 











WPIX-11 Documentary Spectacular “The 
Secret Life of Adolf Hitler” last Thursday 
evening during prime television time, 8:30- 
9:30 PM. 

A 49.7 average rating, a 60° share of the 
viewing audience. and a 60.1% unduplicated 
rating for the hour is reported by the Ameri- 
can Research Bureau! The 49.7 average rat- 
ing, by far the highest rating ever received 
by a New York independent ‘TV station, is 
53% greater than the combined total of all 
six competing stations, and nearly 400% 
greater than the nearest competition, Net- 
work Station “A”! 





































WPIX TELEVISION — CHANNEL 11 


49.7 RATING FOR WPIX TV DOCUMENTARY 


In reaching over 60% of the New York 
market unduplieated over the hour, “The 
Secret Life of Adolf Hitler” did in one night 
what it takes the number one rated network 
program (Gunsmoke) four weeks to accom- 
plish! The sponsor, Rootes Motors, Inc., 
through Erwin, Wasey, Ruthrauff and Ryan, 
reached a market greater than all of 
Los Angeles or Chicago—and with “TV Spec- 
tacular” impact! 


Like its widely acclaimed forerunner “The 
Russian Revolution” and the forthcoming 
“Woman Behind a Dictator” (The Story of 
Evita Peron), “The Secret Life of Adolf 
Hitler” is available for local sale and showing 
in markets throughout the country and the 











world. 





Wednesday, March 2, 1960 


RATING HISTORY MADE IN NEW YORK! 


“NEW YORK’S PRESTIGE INDEPENDENT” 


National Association of Broadcasters’ SEAL OF GOOD PRACTICE. 


Represented outside New York by Peters, Griffin, Woodword, ine. 
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y ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 
Bure hg Boma top ton sola hed on ae level Bh Pres a rating pee strength of particular series. Various branches of the tndustry, ranging from media 
in depth of the top ten syndicated shows in the same particular market. This week buyers to local stations and/or advertisers to syndicators will find the charts ae. 
eight diffe rent markets are covered. Over the course of a year, ARB will tabulate a minimum of 150 warn ets. The 
In the syndicated program listings of the top ten shows, rating data such as the sults of that tabulation will be found OS Te Coupled with the rating per 
average share of audience, coupled with data as to time and day of telecasting com- formance of the top ten network shows on ws oca = band athe UE. 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an designed to reflect the rating tastes of virtually every tv m a the 
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TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. ||RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
é Sat. 10:00-10:30)........- WTOP 36.6 || 1, Huckleberry Hound (Thurs. 7:00) .... WTTG.... Screen Gems 19.0 43.5} U.S. Marshal ........... WRC 11.2 
ee oe 34.7 || 2. Science Fiction Theatre (Sun. 6:00)... WMAL. .. .Ziv 15.9  35.8| Meet The Press.......... WRC 13.4 
2. Bob Hope (Mon. 8:30-9:30)........... WRC ; 3. Phil Silvers (Fri. 7:00). eS ee CBS ‘ 140 35.0 ae WTTG 103 
Mason 30-B:99). . .ccces WTOP 33.5 || 4. Boze The Clown (Mon. Fri. 5:00)...... WRC... .004 ayar ’ .8| American Bandstand ....WMAL 6.5 
., ho eee. 29 @|| 5. Bold Venture (Sun. 10:30)........... WRC... Ziv 128  284| What's My Line WTOP 263 
4. 77 Sunset Strip (Fri. 9:00-10:00)...... WMAL . 6. Three Stooges 6:30 Spotlight ... WTOP 9.9 
5. Leretta Young (Sun. 10:00-10:30)..... WRC 29.6 (Mon.-Fri. 6:30; Sat. 5:30).....WTTG.... Sereen Gems 12.7 34.0 | News-Huntley-Brinkley ..WRC 9.5 
: News-D. Edwards .... WTOP 9.5 
6. Alfred Hitchcock (Sun. 9:30-10:00)...WTOP 29.4 Life of Riley ....... WMAL 9.7 
%. G.E. Theatre (Sun. 9:00-9:30)......... WRC 28.2 od ag ee ae WA 2 
7. Maverick (Sun. 7:30-8:30)...........+. WMAL 28.2 7. Mike Hammer (Tues. 10:30).......... WRC _. MCA 12.3 33.5 Garry Moore gw WTOP 140 
8. Ed Sullivan (Sun. 8:00-9:00)......... WTOP 27.4/| 7. Sheriff of Cochise (Tues. 7:00)....... WTTG ...NTA 123 33.6 | The Honeymooners WRC 12.3 
; : : 3 7. The Honeymooners ‘Tues. 7:00)...... WRC......CBS 12.3 33.6 | Sheriff of Cochise WTTG 12.3 
9. Price Is Right"(Wed. 8:30-9:00)....... WwRC 26.3 || § Death Valley Days (Mon. 7:00) ...... WRC......U.S. Borax 12.0 28.2 | Quick Draw McGraw WTTG 12.0 
9. What's My Line (Sun. 10:30-11:00).... WTOP 26.3 || 8. Quick Draw McGraw (Mon. 7:00).....WTTG.... Screen Gems 12.0 28.2; Death Valiey Days.. WRC 12.0 
MIAMI STATIONS: WTVJ, WCKT, WPST. SURVEY DATES: NOVEMBER 8-14, 1959. 
“1. Perry Mason (Sat. 7:30-8:30 -+-WTVS = 44.4 1 Sea Hunt (Fri. 7:00)............. ... WTVS Ziv 35.2 66.3 The Plainsman ...WCKT 10.7 
2. Wagon Train (Wed. 7:30-8:30)........ WCKT 36.9 2 Shotgun Slade (Mon. 7:00).: _....... WTVI MCA 289 56.2| Superman WOK T 138 
3. The Texan (Mon. 8:00-9:00)........-. WwTIvd 35 > 3. Huckleberry Hound (Thurs. 7:00) .. WCKT Screen Gems 27.7 53.7 | Trackdown .-.WTVI 18.2 
4. Rawhide (Fri. 7:30-8:30) ae Z 9 | 4 Reseue 8 (Wed. 7:00) ee a P. Screen Gems 26.7 55.5 | Manhunt ..WCKT 14.5 
4. Wanted—Dead Or Alive (Sat. 8:30-9).. WIV 349 | 5. Border Patrol (Sun. 6:30) lll wtvs CBS 242  62.1| The Lone Ranger WCKT 85 
5. Ed Sullivan (Sun. 8:00-9:00) ..WTVJ = 33.5 || &° Death Valley Days (Sat. 6:30)........WTVJ _...U.S. Borax 233 62.8| Movie Of The Week... WCKT 113 
> > Ses Oe Se Se 32 4| 7. Mike Hammer (Thurs. 7:30).........WCKT....MCA 211 35.5) To Tell The Truth.......WTV3. 308 
. Gunsmoke (Sa -10:30) 0 WEN << || 8. Impact (Sun. 5:00) ins WTVJ NTA 19.8  58.9|NBC Opera..... -WCKT 21.1 
og hd eet 308 || 9. Trackdown (Thurs. 7:00)... WTVJ.... CBS 18.2 a Huckleberry Hound WCKT 277 
. G.E. Theatre (Su :00-9:30) o ) ITV Ziv i lee 1CK 
8. Perry Como (Wed. 9:00-10:00) ““WCKT 2931/20 This Mam Dawson (Sat. 7:00). WTVJ.... Ziv 16.4 48.2 Movie Of The Week WCKT 113 
NEW if A VEN STATIONS: WTIC, WNHC, WRCA, WCBS. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Rescue 8 (Sun. 6:30)................ WNHC....Sereen Gems 27.0 584) Twentieth Century WIC 5.7 
1. 77 Sunset Strip (Fri. 9:00-10:00)...... WNHC 41.2 . path ony Sage ee , aaees = “ 2 wo, 90 ;, WCBS 11.0 
et ms 30-9: ) 2. WI ry , . -Up (Fri. :00) ee N iv . . ock-Up WRCA 69 
. eee ar ¢ en mend cama aoe 4. Death Valley Days (Sat. 7:00) WNHC....U.S. Borax 132 36.2] Cameo Theatre WRCA 82 
3. Untouchables (Thurs. 9:30-10:50)..... Wt ‘T\| @ Superman (Mon. 6:00)...... WNHC....Flamingo 132 384/Big 3 Theatre ....... WTIC 44 
4. Maverick (Sun. 7:30-8:30)............ WNHC 30.5 || 5. Shotgun Slade (Wed. 7:00) . WNHC ...-MCA 12.6 31.3} After Dinner Movie .. WTIC 10.4 
5. Lassie (Sun. 7:00-7:30)............-- WNHC = 289] 6. Popeye (Mon.-Fri. 5:00; Sat. 4:30 .. WNHC....UAA 12.1 31.1} Movie 4 .. WRCA 44 
6. Sugarfoot (Tues. 7:30-8:30)........... WNHC 28.1 Big 3 Theatre WTI 63 
Sor RET Pag 2 a a = |b pec eitae f 
- US. S our (Wed. 10: 06)... 2) 8. U.S. al ( BD i500 ap <xis /NHC.. i 9} Lineup “A WCBS 15.1 
9. Colt .45 (Sun. 6:00-6:30)............. WNHC  24.2)| 9. Divorce Court (Sat. 10:30)........... WNHC.. ~~ wen > es 3 tone Be Yeu. ; - WRCA 170 
: )* A 23.9 : . eather; News; Sports FRCA 13.2 
10. Man and The Challenge (Sun. 8:39-9)" WRC siento a ) wane +4 
HARTFORD STATIONS: WTIC, WNHC, WHCT, WNBC. SURVEY DATES: NOVEMBER 8-14, 1959. 
7.20. ' | 1. Sam Francisco Beat (Sun. 7:00)....... WTIC CBS 17.6 38.5 | Lassie WNHC 145 
A. rhe —aminy ant. he ean Oy acne pe ; i] 2. This Man Dawson (Thurs. 7:00)....... WTIC Ziv 13.8 39.5| News: W eather My WNBC 11.9 
2. Ed Sullivan (Sun. 8:00- settee ma | News-Huntley- Brinkley WNBC 14.5 
3. Alfred Hitchcock (Sun. 9:30-10:00)....WTIC 30.8 || 3. Reseue 8 (Sun. 6:30)................ WNHC....Screen Gems 13.5 32.3| Twentieth Century WTIC 148 
4. The Texan (Mon. 8:00-8:30).......... WTIC 30.5 || 4. Annie Oakley (Sat. 6:30).. cate oll WNHC .CBS 13 35.6 | Weather; News; Sports... WTIC 11.0 
5. G.E. Theatre (Sun. 9:00-9:30)......... WwTIc 29.9 | 4. Death Valley Days (Sat. 7:00)........WNHC....U.S. Borax 113 28.5| To Marry A Millionaire.. WTIC 19.8 
ae e 20) WTIC 999 || 5: Huckleberry Hound (Thurs. 6:00)... .. WNHC . Screen Gems 10.7 36.3| Big 3 Theatre WTIC 11.3 
5. Gunsmoke (Sat. 10:00-10:30)..........WTIM * || 6. Dial 999 (Fri. 7:00)......... ..WTIC..... Ziv 10.4  37.6| News; Weather WNBC 101 
6. What's My Line (Sun. 10:30-11:00)....WTIC — 29.6 || ; : News- Seeeney WNBC 13.8 
7. Pro-Football (Sun. 2:00-4:45) » 0 oo Oe 28.2 || 7. Popeye (Mon.-Fri. 5:00; Sat. 4:30)....WNHC UAA 9.8 36.6 poet Rese 3% wri 5.7 
3 Sun. 10:00-10:30) . +. WIC 26.7 |} si a gz eatre ia T 8.4 
> ——. ssa nese bo orang bode 2s4i 8. U.S. Marshal (Wed. 8:00)... WNHC NTA 8.8 16.3} After Dinnes Movie.. WTIC 19.2 
. CSS (2S. Ore: sar 4 || 9. Quick Draw McGraw (Tues. 6:00) WNHC Screen Gems 7.6 26.1! Early Show WNBC 85 
HOUSTON STATIC 21S: KPRC, KHOU, KTRK. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Wagon Train (Wed. 6:30-7:30)........ KPRC 48.5/] 1. Besse @ {Tieee. 099)... ------- KPRC..... Screen Gems #3 61.2) Playhouse 90 ....... ...KHOU 103 
if (T 8:00-8:30) KTRK 43.6 2. Whirlybirds (Sat. 6:00) ............. KPRC.....CBS 24.8 58.5| Roy Rogers ............ KTRK 16.5 
8. The Bisoman (Tues. 8:00°S:00).. ...++. || 3. State Trooper (Sat. 9:30)............ KHOU....MCA 218  44.2/ It Could Be You. KPRC 133 
8. Gunsmoke (Sat. 9:00-9:30)........... KHOU 42.1/| 4. U.S. Marshal (Tues. 9:30)......... ..KPRC.....NTA 21.5 45.3| Garry Moore ....... ... KHOU 17.6 
4. Wyatt Earp (Tues. 7:30-8:00). ..... ... KTRK 38.2|| 5. Sea Hunt (Tues. 10:00).......... ..+-KPRC.....Ziv 16.1 41.8 mere Me Ske wine SEU 12.7 
| ee 4 ac ‘aar ow KHOU 9.7 
oe a neck. eRe ag | & Highway Patrol (Mon. 6:30)... ....... KHOU.... Ziv 15.2 30.0| Richard Diamond KPRC 191 
6. Bob Hope (Mon. 7: 7DU). -cerccces ; 7. Soldiers of Fortune (Sat. 12:00)...... KHOU....MCA 14.9 63.9| Lunch With Soupy . _KTRK 48 
7. Lawman (Sun. 7:30-8:00)...........-- KTRK 33.3|| 8. Death Valley Days (Thurs. 10:00).....KPRC.....U.S. Borax 146 45.1) News; Weather ......... KHOU 145 
&. Perry Como (Wed. 8:00-9:00)......... KPRC 33.0 Jack Paar Show........ KHOU 12.1 
8. Real McCoys (Thurs. 7:30-8:00)....... arex 40900) 6 ee ee ee ee --- KHOU....MCA | 133 318) Bonna Reed Show.......KTRK 273 
: ; . Supe PD alwats @o3.» ¥0 " ....» Flamingo " ’ n Francisco Beat... 6.7 
®. You Bet Your Life (Thurs. 9:00-9:30). .KPRC 32.7 News-Huntley-Brinkley | KPRC 183 
* 
BAKERSFIELD STATIONS: KERO, KLYD, KBAK. SURVEY DATES: NOVEMBER 8-14, 1959. 
: . on.e:% : 1. U.S. Marshal (Mon. 7:30)............ KERO.... NTA 29.4 68.7 | Masquera le Party KBAK 11.8 
2" ie (hae. 14080. EE 33:2 | :. State Trooper (Mon. 9:30) ae ih KERO MCA , 25.5 60.0 Adv. in Paradise KLYD 9.8 
2. Riverboat (Sun. 7:00-8:00)........... KE 33.27] ™ wae Pee S26 ss 0S een nes : Screen Gems 22. 8) The Rifle nan KLYD 111 
3. Bob Hope (Mon. 8:30-9:30)... KERO 311! : Ee ety KBAR Iya 
4. Bachelor Father (Thurs. 9:00-9:30 KERO 28.8 || 4. Sea Hunt (Tues. 8:30)............. KERO Ziv 21.8 37.2} Dobie Gillis KBAK 17.0 
5. Bonanza (Sat. 7:30-8:30)... KERO 276 || 5. Resewe 8 (Wed. 8:30). ..._....... ; KERO ; Screen Gems 19.6 30.3 | Men Into Space KBAK 12.4 
6. Bat Masterson (Thurs, 8:00-8:30) ....KERO 27.5 |i 6. Colonel Flack (Thurs. 7:30}..... KERO CBS 17.6 39.4 | John Wayne Theatre KBAK 16.0 
7. Erme Ford (Thurs. 9:30-10-00) KERO 959 || & Tales of Texas Rangers (Thurs. 6:30) KERO.... Screen Gems 17.6 49.4| John Wayne Theatre KBAK 14.1 
8. The Deputy (Sat. 9:00-9:30)......_... KERO 955 || 7: Huckleberry Hound (Wed. 6:30) .. KBAK Screen Gems 17.0 34.2| Brave Stallion KERO 16.3 
8. The Texan (Mon. 8:00-8:30).......... KBAK 255 8. Brave Stallion (Wed. 6:30) . KERO. ITC 16.3 32.8; Hucklebsrry Hound KBAK 17.0 
\| 9. Jeff's Collie (Tues. 6:30) KERO ITC 16.0 34.5! Quick D»aw McGraw KBAK 12.1 


(Continued en page 42) 
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a POSE... 





18 not arose... 18 not arose... 





18 not arose... .. 18 not arose... is nota’ 





VARIETY 


Wednesday, March 2, 











yt a rose... 


t a YOSE 1S Not arose... 








...18 not arose... 


96% of all television homes today fall 
within the color coverage area. More than 
300 stations in the United States have 
all the facilities to carry network color. 
At NBC alone, total hours of color pro- 
gramming have increased more than ten- 
fold in the past six years; over 450 hours 
scheduled in the first six months of 1960. 
Owners of color sets tend to be higher in 
income, better educated, more influential. 
The proof is all around us. Proof that 
color—an integral part of living—is an 
integral part of living television, Proof 
that your advertising future is in color. 


NBC TELEVISION NETWORK 


...unless it’s in color 
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ARB SYNDICATION 





Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten swndicated shows in the same parti ir market. This week 
eight different markets are sovered 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


strength of particular series. Various branches of 
Over the course of a year, ARB will tabulate a 
sults of that tabulation will be found weekly in Vari 
formance of the top ten network shows on the loca 
designed to reflect the rating tastes of virtually eve 





VARIETY'S weekly tabulation based on ratings furnished by American Research exact picture of the rating performance of syndicated shows is to reflect the true rating 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


CHART 


the industry, ranging from media 


minimum of 150 markets. The re- 
ETY. Coupled with the rating per- 
l 1, the Varrety-ARB charts are 
ry tv market in the U.S. 








(Continued from page 39) 


STATIONS: KBOI, KTVB, KCIX. 


BOISE 


SURVEY DATES: NOVEMBER 8-14, 1959, 






































TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG. | RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH. | PROGRAM STA. RTG. 
oa ecranatiaes 

1. Perry Mason (Sat. 8:30-{:30)...... -..KBOI 53.5 | i. This Man Dawson Thurs. 8:30)...... RIVED. wc Ziv 35.4 59.2 | Shotgun Slade .......... KBOI 23.2 
2. Real McCoys (Sun. 7:00-7:30)........ KTVB 52.8 || 2. Manhunt (Sun. 7:30) -+ee+e-KTVB.....Screen Gems 31.9 50.6; Ann Sothern ........... KBOI 29.5 
3. Wagon Train (Thurs. 7:0)-8:00)....... KTVB 49.8 || 3. Brave Stallion (Thurs. 6:30).......... KTVB.....ITC 28.3 56.6 | Gale Storm .. ..2000< ... KBOI 21.7 
4. Gunsmome (Sat. 8:00-8:30)..... .KBOI 47.6 || 4. Reseue 8 (Thurs Ives evens -++++- KTVB.....Screen Gems 26.8 44.4| To Tell The Truth....... KBOI 31.9 
5. You Bet Your Life (Thurs. 8: 00-8: 30) KTVB 47.2 || 5. Sea Hunt (Sun. 9:00).......s00. ery tee 26.0 48.2| Roy Rogers Rodeo....... KTVB 26.4 
6. 77 Sunset Strip (Fri. 9:3/)-10:30).... ae 45.9 | 6. Highway Patrol (Fri. 6:30)........... KBOI..... Ziv 24.0 45.5| Walt Disney Presents.... KTVB 28.7 
7. Cheyenne (Mon. 6:30-7:30)...... VB 42.1 || 7. Mike Hammer (Mon. 9:00)...........KBOI.....MCA 23.6 46.1| Loretta Young Presents... KTVB 25.2 
8. Leave It To Beaver (Sat 6:30-7:00)... KTVB 41.3|| 7. Tombstone Territory (Fri. 7:30)...... KTVB.....Ziv 23.6 41.0) OS eee BOI 32.3 
9. George Gobel (Sun. 8:0:-8:30)....... KBOI 39.4 |! 8. Shotgun Slade (Thurs. 8:30).......... KBOI.....MCA 23.2 39.1| This Man Dawson...... KTVB 35.4 
9. Wichita Town (Fri. 9:00-9:30)........ KTVB 39.4'' 9. Huckleberry Hound (Thurs. 5:30).....KBOI .. Sereen Gems 22.4 65.5! My Friend Flicka > sis 11.8 

~ 
GRAND R APIDS—KAL AMAZOO STATIONS: WKZO, WOOD. SURVEY DATES: NOVEMBER 8-14, 1959. 
1. Ed Sullivan (Sun. ce PEE e 5 . , 

2. dies Mason (Sat E 7:30- 0-00). sreecess EO 33 1 esate Trooper Fri 8:30) . -WKZO....MCA 87.7 68.9) Art Carney wooD 17.0 
3. The Texan (Mon. 8 00-8 a ee WKZO 412\| = Death Valley Days (Thurs. 7:30 WKZO_....U.S. Borax 35.2 67.4' Black Saddle woopD 16.4 
4. Gunsmoke (Sat. 10:00-1(1:3u) “"WKzO 409/|| 3 Highway Patrol (Tues. 9:00) WKZO Ziv 34.0 59.6, Arthur Murray Party WwOOD- 214 
5. Desilu Playhouse (Fri. 9:)0-10:00) WKZO 38.7|| 3 Sea Hunt ‘Wed. 8:30). -+e-» WKZO ... Ziv se0 =: 37.1 | Price Is Right WOOD 2° 
6. Have Gun, Will Travel (Sat. 30-10) 70 pa 4. MacKenzie’s Raiders (Tues. 7:00)..... WOOD... .Ziv 30.8 60.4, Pat Boone WKZO 18.9 

. 9:30-1 WKZ 37.8 /| - : 4 - . : 

7. Father Knows Best (Mon. 8:30-9:00)... WKZO 377|| > Huckleberry Hound (Wed. 7:00)..... wooD ..-Sereen Gems 29.9 62.0 Hotel De Paree WKZO 16.4 
8. The Millionaire (Wed. 9:90-9:30) .WKZO 37.4 6. ee gs Tues 8 00 o“ae wooD Zin 25 2 48.8 Bold \ enture WKZO 23.9 
9. Wagon Train (Wed. 7:30-8:30) RR EY a el - WEZO. .. . Ziv ne bee —— 3 
10. Ernie Ford (Thurs. 9°30-10:00) WOOD 3630 2 gee eee ee a, Gs cae eee. ee | oat Severe. ‘s-+-- WOOD 113 
10. Vve Got A Secret (Wed. 9:30-10:00)  WKZO 36.2 || 9- Quick Draw McGraw (Thurs. 5:30) wooD Screen Gems 21.1 63.9 My Friend Flicka WKZO 94 











Radio Reviews 








STUDS TERKEL’S WAX MU- 
SEUM 
With Nelson Algren, 
gan, Helen Malone 
Producer: Terkel 
60 Mins.; Mon, thru-Fri., 10 a.m. 
PEOPLE'S GAS CO. 
WEMT, Chicago 
‘Needham, Louis & Brorby) 
For several months, Studs Ter- | 
kel has been conducting a dilly of 
a daytime show on local FM that 
somehow manages to be educa- 
tional, humanistic and entertain- 
ing at once. Never formally re- 
viewed in Variety before, it was 
caught last Friday (26) expressly 
because Terkel was going to give 
an audio presentation of s«me of 
author Nelson Algren’s unpub- 
lished works, those being semi- 
poetic impressions of Chicago. 
Algren himself, Terkel, former 
drama critic Herman Kogan and 
local actress Helen Malone played 
the voices in the various vignettes. 
It perhaps faint-praises the pro- 
gram to describe the installment 
merely as iriteresting, but the ad- 
jective is inspired by the literary 
work rather than the presermtation. 
Terkel has done many shows that 
were far better than this, but few 
have had such an exclusive peg. 
The Algren works were charac- 
teristic but not his best. They 
were also fragmentary. One of the 
best lines—“How would you feel 
if you were Anita O'Day when 
Patti Page came _ along?’’—was 
practically a one-sentence vignette 
in among playlets, baseball yarns, 
dialogs and an ironic parody of 
Carl Sandburg’s “Chicago."" They 
sum-totalled the viewpoint that no 
impression of Chicago has salt if 
it fails to account for “the here- 
and-there guys .. . the people who 
are wired to nobody, on a street 
for which nobody prays.” To Al- 
gren, Chicago seems a town of 
taverns and tenements, junkies 
and jerks; and living there is 
—— a matter of staying out of 
jail 
The writing was eloquen® in its | 
own rough way, and the pats *hwork | 
of pieces shaped a fresh, if unmo- | 
mentous, item for the airwaves. 
Les. 


Herman Ko-| 


WCCC RADIO REPORTS: 

BACHELOR GIRLS 
With George Grim, Bob DeHaven 
Producer-Director: Hank Besayne | 
85 Mins., Wed., 8:05 p.m. 
WCCO, Minneapolis i 

In the first of a series of four 
documentary broadcasts dealing 
with current’ social problems, 
WCCO put together a highly in- 
formative and interesting program 
describing “what happens to the 
girl from the country when she 
comes to the big city.” 

Purpose of the public- service} 
show, as expressed by WCCD head- } 
liner George Grim, was “to help | 
the thousands of bachelor g rls 














: _ 
who will come to Minneapolis this 


and farm homes in t! 


commit 
1e large 


| year.” The program was beamed 
primarily at smaller 


inities 


cover 


age area of WCCO, a CBS- affiliate e 
Besides being a documentary in 


the usual sense, 


“Bacheloi 


Girls 


gave listeners a chance to talk back 
and offer their own views on the 
subject. This first show was divided 
into two segments, opening with a 
documentary review of the girls’ 
problems narrated by Grin 


followed with an 


“Open 


n and 
Mike” 


forum during which emcee Bob 
DeHaven invited listeners to phone 
in opinions or questions 

Grim handled the first half skill- 
fully, interviewing unattached girls 
on dates, in their rooms, on jobs 
and looking for work. Grim spent 
32 hours taping conversations for 


the 43 minutes of 


dialogue 


used 


| 


in this segment. Edited result was 
1 thoughtful, high level discussion 
of the problem confronting young 
girls who move to a metropolitan 
area. The talks were both informal 
nd frank, and they probed deeply 
into the girls’ motives for leaving 
home to go to the city. Most of 
Grim’s subjects said they were 
eeking greater job and social op- 
portunities. When Grim asked one 
gster what there- was to do 


youn 


in her hometown, Hartley, Iowa, 
her answer was short and sweet: 
Nothing...” 

Use of actual names and home- 
towns gave the interviews an added 


listening at home should have been 
reassured by the confidence and 
awareness expressed by the girls 
and by the revelation of the many 
sources of assistance available in 
the city. Grim concluded his seg- 
ment by phoning parents at farm 
homes to get their opinions. 
Final 40 minutes were devoted 
to listeners’ comments. DeHaven 
worked this portion adroitly and 


i|from the opinions expressed by 


smack of authenticity. Grim also | 


recorded part of his material at a 
dance, in a bowling alley and at a 


swimming pool where background | 


noises provided a realistic touch. 
Besides talking to the girls, 
Grim, an expert at this kind of in- 
terview, chatted with clergymen, | 
police morals squad officers, land- 
lords, social workers, employment 
counselors and boyfriends. While 
no attempt was made to present 
just the rosy side of things, parents 
a 

















Susskind Vs. Gleason Vs. Susskind 


Comic Jackie Gleason and producer David Susskind made sepa- 


rate-night appeara 
edly to air their g 


neces on 
ripes v 


ersus 


New 


York radio indie WMCA purport- 
yne another. It turned out to be a 


damning Gleason and a docile Susskind 
late-night Barry Gray interview show, 


Both appeared 
Gleason Saturday 
in a live show th 


WNTA-TV “Open 


exceptionally rough on his 
continued attacks on video, 


on the 
in a tw 


at feature 


o-hour 


taped session, Susskind Monday 


red other guests (although he got the 
first hour for his rebuttal to the comedian’s remarks) 

Miffed at remarks made about him a couple of weeks age on the 
End” panel with moderator Susskind and six tv 
comedy writers, Gleason vehemently denied charges that he was 


writers and scored Susskind for his 
“the hand that feeds him,” and his 


Talent Associates concentration on adaptions (criticisms that are 
chronic with the producer's detractors) 
In television, charged Gleason, “Susskind is a puppy in a Grey- 


hound race.” 


—down with the bosses.” 


“Susskind knows how 


vague illusions to 


a “run- 


I feel about him,” 
in” the pair 


The comedy writers, he said, were “doing the old bit 


said Gleason, making 
had had a few weeks ago, 


when “I had io bring him before Sarnoff, Jr.” 


Gleason was specifically 


writers on the “Op 


Had it ever ac 


en End” 


tually be 


been either “asleep, out ¢ 


neon-lighted liar.” 


In his turn, Susskind said, 
true. It was a show business legend that 
Susskind said in listening to the 


out mad at the co 


Otherwise, the producer 


median 


of “biting the hand,” etc 
magotty hands, network officials 


agination, balance and sanity” 
He cited “Hallmark Hall of Fame,” 
Shore Shc 


and “The Dinah 


sore 


about Susskind’s query to the 


as to whether it was true that the come- 
dian would have writers shove their stuff under the bedroom door, 
only to have it returned under the door in small fragments, after 
audible groans from the chamber 


en done, Gleason said he would have 


yr indisposed. Susskind is a big, juicy, 


“T believe Gleason—if he says it isn’t 


turned out to be a canard.” 
Gleason airing that he started 


and wound up respecting him. 


defended himself against the charges 


He said he was only after the “fairly 
in some cases, who prostitute im- 


yw as 


in programming. 


“Playhouse 90,” “Omnibus” 
great television, but said “this 


island of quality in the ocean of drivel is enough to worry you.” 


Susskind also d 
writers Charles 


Douglas, Mel Brooks 
vestigate life behind the ty 

“The insinuation that 
sination is not so” 


efended 


Andrews 
and Mel 


the 


“Open End” 


session with comedy 


Sheldon Keller, Larry Gelbart, Jack 


Volkin, as a legitimate outing to in- 
comedy scene 
Open End’ is 
he said. 


a pulpit for character assas- 


“Ideas are the backbone, I hope.” 


| 
| 
| 
| 


listeners, it was apparent that the 
callers were many notches above 
the calibre of those who usually 
horn in on this type of show 
Subsequent shows will deal with 
“Working Wives,” “Wasted Wis- 


dom” which will pertain to the) 


aged and “The Suburban Story.” 
Schedule calls for one show per 
month. Rees. 


BING CROSBY-ROSEMARY 
CLOONEY SHOW 


| With Ken Carpenter 


| 
| 


Producer-Writer: Bill Morrow 

Director: Murdo MacKenzie 
Mins.; Mon.-thru-Fri., 10:40 a.m, 

PARTICIPATING 

CBS Radio, from Hollywood (tape) 
CBS is forever trying to revive 

the good old days of radio, and 


| this time, by some magic of eco- 


nomics or persuasiveness, they've 


| got a highly respected pair of per- 


formers to help them. Rosemary 
Clooney and Bing Crosby, aided 


| by Ken Carpenter (a strong trio 
| if there ever was one), began their 
| daily turn for the network on Mon- 





' 


day (29). 

Program was not inspired but it 
was fun, and might just attract a 
respectable audience. Format was 
simple: Miss Clooney and Crosby 
sang and exchanged a few glib, 
rehearsed “ad libs." They were 
aided by the small Buddy Cole 
group, whose sound included an 
organ and an electric guitar, which 
may have been tinny but nonethe- 
less was competent. Art. 


CHEZ SHOW 

With Lee Vogel, others 
Producer: Dick Johnson 

185 Mins., Tues.-Sun., 11 p.m. 
PARTICIPATING 

WMAQ, Chicago 

Until he was fired on New Year’s 
Day, Jack Eigen held forth six 
nights a week from the Chez Paree 
Lounge with a gab-and-interview 
show that irked and irritated lis- 
teners (and eventually the Chez 
and WMA@Q management) for more 
than eight years. hatever Eigen’s 
indiscretions, and however obnoxi- 
ous he may have been, in his hands 
the show was dynamic radio. Its 
tenure and salability were proof 
of that. 

He has lately been replaced by 
Lee Vogel, an import who had 
conducted a similar show in Kan- 
sas City. Vogel sounds remarkably 
like Figen ‘even makes some of 
them same grammatical errors) and 
tries hard to be controversial, but 
so far he’s been running aground 
over the lengthy course with mere 
prattle 

A stint of nearly two and a half 


hours every night is rough, to be 
sure, for even the best of talkers; 
but Vogel has made it surprisingly 
instimulating and static. He em- 
braces popular causes (hates com- 
ies and criminals, loves God and 
justice) and is given to expounding 
the obvious, but chiefly he has 
been weak in interviews, and more 
than anything the program de- 
pends upon them. 

Last Thursday (25) he opened 
ith a deadiy interview of a young 

hion coordinator who once had 

aveled to Venezuela. Presum- 
bly this made her an authority 
on the country. A local stock pro- 
ducer got in the necessary plug 
for his theatre, and a number of 
performers (John Bromfield. 
Andre Phillipe, Benny Baker and 
Beverly Kelly) got the standard 
once -over-lightly. Vogel spent 
around 25 minutes with the secre- 
tary of the Safe Winter Driving 
League who dispensed all the 
obvious tips, and their dialog after 
awhile began to sound like a Bob 
& Ray routine 

Most promising feature on the 
show is Vogel's telephone device 
which puts incoming calls on the 
air, with a 30-second delay that 
allows for the blue-pencilling of 
obscenities. He gets good mileage 
out of this, but if he’s to last as 
long as Eigen at the Chez mike, 
he has to probe guests mere mean- 
ingfully and judiciously than he 
has so far. Les. 


Milw. WOKY 


== Continued from page | aos 
would imnede the apprehension of 
suspects by the Police Dept 

“We are making our own inves- 
tigation to determine the circum- 
stances surrounding any violation 
of the regulations. Appropriate 
disciplinary measures will be 
| taken.” 

Commenting on the incident, 
Police Chief Howard O. Johnson 
pointed out that all, news media 
monitoring both Police and Fire 
|Dept. broadcasts should verify 
| facts with the designated respon- 
| sible authorities. Johnson indi- 
cated this particular incident might 
motivate action on his request for 
a three-way radio system in the 
Police Dept. This would eliminate 
open police radio communication. 

Police information indicated 
numerous previous instances of 
Milwaukee radio stations monitor- 
ing police broadcasts and broad- 
casting news that obstructed police 
work, without checking the news 
source. All stations and news- 
papers indicated proper verifica- 
tion of any news released. 














Albany—Ronald T. Blass, asso- 
ciated with Warwick & Legler, 
New York City, for 11 years before 
joining Woodward, Voss & Heve- 
nor, local advertising agency, in 
1958, has been appointed to the 
newly established post of creative 
director. 
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WHDH SOLD 
W J W SOLD 
WTAE SOLD 
WTOP SOLD 
WCCO SOLD 
WMAZ SOLD 
WBAP SOLD 
K RCA SOLD 
KRON SOLD 
K XT V SOLD 
KBAK SOLD 
WFMJ SOLD 
WISN SOLD 
KOTV SOLD 
KPRC SOLD 
W OAI SOLD 
WFBC SOLD 
WH1IO SOLD 
WTVN SOLD 
KCPX SOLD 
KFSD SOLD 
K M J SOLD 
WUSN SOLD 
WMAR SOLD 
WBEN SOLD 
WDAU SOLD 
WHYN SOLD 
WJXT SOLD 
W CIA SOLD 
KING SOLD 
K G W SOLD 
KREM SOLD 
K VAL SOLD 
WXEX SOLD 
KIMA SOLD 
WNHC SOLD 
WSPD SOLD 
W S M SOLD 




































ALMANAC 





TELEVISION'S FASTEST 


SELLING 


Market after market 
is snapping up 
ALMANAC,..an 
exciting new 
concept in # 
programming, \ 
a great new se//- “ 
ing showcase. 365 ~~ 
five-minute epic 

events... produced by 
Richard B. Morros in 
association with Hearst 
Metrotone News Inc.... 
narrated brilliantly and 
beautifully mounted with 
fine musical scoring. 
Now you can program 





scooters: QB JF orca. uns, we 


PLaza 7-0100 







MINUTES! 


every day of the year 
with ALMANAC... 
» in any five- 
+> minute time 
slot, day or 
WF night—as many 
‘* times a day as 
F’ you likel in Los 
Angeles, for in- 
stance, KRCA sched- 
ules ALMANAC Monday 
through Friday... at 7:25 
AM, 8:25 AM, 5:55 PM, 
1:00 AM. 
ALMANAC /s Se//ing /ike 
hot cakes... call, wire 
or write now... 





© 1960, Official Films, ine. 
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Advance Brigade Wraps Up in London 
On Como’s Brit. Bow With ‘Music Hall 


By ERNIE PLAYER trip to do a “Perry Como Music 
London, March 1, | Hall” show here. Program is the 

Execs of NBC and Roncom Pro- one slotted for April 27 airing by 
ductions, the Perry Como ovtfit, NBC in the U. S. to be shown later 


are skedded to fly back to the by BBC-TV in the course of its| 
States today (Tues.) after their weekly Como-program  transmis- | 


week-plus of conferences with sions under its deal with the 
BBC-TV on the singer’s upcoming | (Continued on page 50) 




















HELP YOUR 


Shaljean’ s TALENT REGISTRY 
is sent to 5,000-7,500 top PRODUCERS, 
DIRECTORS & CASTING DIRECTORS 
in show business throughout the U. S. 
Our active “TALENT BUYERS” list is not 
available to the public. 








TALENT REGISTRY places your talents 
... personally .. . at the fingertips of only 
active and select PRODUCERS, DIREC- 
TORS and CASTING AGENTS. 

Imagine the collective impact and results 
of your profile unfolding before the eyes 
of over 5,000 ready buyers. 





Space is going fast: One resume and pho- 
tograph is all you need, for practically 
the cost of one frustrating audition, 
“TALENT REGISTRY” will profitably 
further your career... open doors... 
produce “calls.” 











The casting whiz for: 
ACTORS, ACTRESSES, MODELS, DANCERS, COMEDIANS, 
SINGERS, MUSICIANS, ANNOUNCERS, DEE JAYS, WRITERS, 
ARTISTS, MAGICIANS, ACROBATS, PERFORMERS, COMPOSERS 


ACT NOW! DON'T DELAY! WRITE pr CALL 


FOR FREE LITERATURE & BROCHURE 





Shaljean’s TALENT REGISTRY 
444 PARK AVE. SO.,NEW YORK 16, N.Y. 
Telephone MUrray Hill 4-0224-0225 


NAME 
ADDRESS 
CITY COUNTY STATE 
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Army Kudos ‘Missile’ 


Washington, March 1. 

The army at least is one Gov- 
ernment branch that isn't sore 
at broadcasting. In fact, it’s 
anything but. 

The Secretary of the Army, 
Willard A. Brucker, literally 
“threw a party” for CBS as he 
| presented a special award at 
a luncheon yesterday (Mon.) 
for its “Biography of a Mis- 
sile’’ special documentary, 

Signally honored on the oc- 
easion were Fred W. Friendly, 
exec producer of the “CBS Re- 
ports” series on which “Mis- 
sile’ appeared; Ed Murrow, 
who narrated and co-produced 
the show, and Palmer Wil- 
liams, associate producer. 
Friendly accepted the award 
for Murrow who is presently 
in India. 


3-Year CBS Tie Te 
Broken by WRDC 








Hartford, March 1. 
After an association of 30 years 


It’s expected to sever all relations 
with the web within the next six | 
months and go fully indie. 


station last summer, WDRC has al- 
ready notified CBS of its plans, 


Forker. Severance is being made | 
under a sixmonth cancelation ! 
clause in the staton’s contract. 


the local unaffiliates. 


ly, mostly mid-day and early eve- 
ning Antic ating the _ divorce, 
WDRC has enlarged its news de- 


George Freeman. Assisting are Bud | 
| Steele. and Mike Stein. Local pro- | 
|gramming and personalities fill 
out the day’s ethering. Continual 
programming of gag contests has | 
been featured. 
Blame for the divorcement is tv, 
savs Forker. “Ever since the ad- 
— of television,” he says, “net- 
rk radio has been gradually but | 
steadil y losing its program effec- | 
tiveness in local markets around | 
the country.” He states that mail 


want “a local station, locaily ori- 


claims. 





Prudential Eyes Later 
Sunday Summer Slot On 


‘20th’; Gleason in 60-61? 


Prudential Insurance may ask 
CBS-TV for a later time period 
during the summer months for its 
half-hour Sunday series, “20th 
Century.” Company, via Reach, 
McClinton agency, figures that a 
| later slot will enable the company 
| to experiment with a “different 
| audience” from the one it now gets 
iat 6:30 p.m, 

Experimentation idea is tied in 
} with Prudential’s recent drive ‘to 








| stuck essentially to building pres- 
tige in its tv sponsorships, i.e., 
“20th Century.” Company has only 


a limited amount of coin to play 
vith in tv, but CBS-TV has offered 
Prudential a erack at four Jackie 
Gleason straight entertainment 
specials for next season as a pos- 
sible way of helping the sponsor 
meet its own new sales demands, | 
There has been no decision on | 


Gleason as yet, 


As to the summer idea, it could | 
be that Prudential will ask for a| 


and George Gobel alternate dur: 
| ing the regular season, Only “Cen- 
|tury” reruns will be used. Next | 


ented.” Surveys back “this-up, he | 


Subliminal impact of w.c. (from 
was evidenced to Warden Edward 
he made a request to the Ebbett 
seats. Dros is the father-in-law of 
as a practical method of keeping tl 
asks for anything with a buildin 
prison’s facilities or to keep the pr 


up for his pickup trucks, but event 
He will enlarge the playfields’ van 
is in the Greater New York prisor 


or more. Among that number 52 h 


Karl Hassel, former chief engineer 
with 41 years; and George R. (D 


sor Equitable Life Insurance essay 





For ‘Indie’ Radio’ 


Owned by Buckley-Jaeger Broad- | 
casting Corp., which took over the | anniversary as sponsor of the In 


says station manager Victor E. it began sponsoring te 


So far, there’s no takers or infer- ! 
est in the net affiliation by any of | 


Station has cut down its usage | 
of CBS to four hours a day recent- | 


partment from a teletype to a| 
three-man bureau headed  by/| 


| 


| 


recently has shown that listeners | 


|do a bit more of the hard sell. | 
| Until now, the bankrolier has} 


10-10:30 time, where Jack Benny | 


fall, if Prudential again resumes | 
the 6:30 time (which is thought 
likely despite experimentation), 
producers Isaac Kleinerman and 
Bud Benjamin will shift “Cen- 
tury’”’ emphasis from historical film 
| footage to contemporary themes. 


| signed by Equitable prexy James 
| buffs of the Civii War, the list prov 


the girl making a note of the bleac 
result that when Warden Dros’ me 


Inside Stuff—Radio-TV 


the Jack Paar of the same name) 
Dros of Hart’s Island, N.Y., when 
s Field wreckers for the bleacher 
ABC Radio veepee Ed DeGray and, 
ie prisoners occupied, he invariably 
g gimmick, either to enlarge the 
isoners’ occupied. For some reason, 
her seats wrote it as “w.c.’s,” with 
n called only the w.c.’s were lined 
ually he also got the bleacher seats. 
tage points on Hart's Island, which 
1 jurisdiction. 


Zenith Radio Corp., which became a corporation in 1923, now has 
a total of 647 employees who have 


served with the company 20 years 
ave served three decades or better. 


Latter group includes board chairman Hugh Robertson. with 35 years; 
Sam. Kaplan, exec vice prez and asst. general manager, with 37 years; 


and now the corporation secretary, 
oc) Price, superintendent of main- 


tenance and plant protection, 35 years. 


To hypo audience interest in its “American Heritage” series, spon- 


ed the direct mail approach a fort- 


night ago to herald the U.S. Grant installment on Feb. 21 A letter 


F. Oates went out to 14,000 known 
ided by the Abraham Lincoln Book- 


shop (Chicago) and used for Civil War Book Club mailings. Oates’ mis- 
sive merely called attention to the show and made no pitch for the 
|}insurance edémpany except to note that Equitable was presenting it. 


According to Wsote, Cone & Beldi 
of letters in return thanking Equit 


Last week's blizzard snowbound 


| engineers for three days at station’ 
»| Stranded were Norman Harrill, | 
WDRC here is giving CBS the boot. 


snow ranging in depth from one 


| Patrol staged an airborne food dr 


ithe three-quarter-mile cable-car tr 
repaired. 


ng execs, Oates received a number 
able for sponsoring the show. 


three WLOS-TV, Asheville, N. C., 
s antenna sight atop Mount Pisgah. 
fenry Wyatt and Clauston Reed in 
to five feet. Asheville Civilian Air 
op to keep the men supplied until 
ack leading to the tower could be 





tournament when it underwrites t 


Northern Indiana Public Service Co. will notch a quarter century 


diana state high school basketball 
he WSBT-TV (‘South Bend) telecast 


of the event March 5. Company first sponsored a broadcast of the tour- 


ney on WSBT radio in 1936 and co 
lecasts. 


Michener’s Last Laugh 
And a ’60-'61 Pickup 
On ‘Paradise’ Series 


Honolulu, March 1. 
Author James A. Michener 
came in for critical lambasting 
when James A. Michener's “Adven- 
tures in Paradise” made a mem- 
orably-mediocre ABC-TV debut. 
The nation’s critics literally de- 
rided the series—a series with 
which, if the truth be known, 
Michener has played only a lim- 
ited role. 
Michener, currently on the main- 
land, recently wrote Honolulu} 


friends a letter which, in part, | 


found its way into print 


“To you who must have won- 
| dered how a guy reacts when some- 
thing he is associated with gets 
the clobbering ‘Paradise’ got, I 
can only tell you with some grati- 


fication that if one is an old pro} 
he goes back to work and does | 


what he can to correct other peo- 
ple’s messes 
“So. the series has been sold 
for another year, at a better price, 
with better sponsors, and it stands 
at the head of its class in its time 
| segment. 
“And what is most gratifying is 
that the man from the ad agency 
who hit it hardest and with the 


loudest publicity was the man who | 


doubled his order and who issued 
a statement of public apology.” 





Cumberland, Md.—New owners 
of the Allegany County Broadcast- 
ing Corp. here have assumed op- 
eration of WCUM-AM-FM with 
| Wallace L. Hankin as president 
and general manager. Hankin has 
been in radio sales and manage- 


Was manager of WAGE, Leesburg, 
| Va., in the Richard Field Lewis Jr. 
| chain. Earlier, he was with WGN 
Norfolk, Va. 


ment for 12 years, and formerly | 


ntinued every year until 1953, when 


—_—» 


[Alcoa Stays With Mon. 
| Bat Wants New Format 


Alcoa has signified its intentions 
to NBC of standing pat next sea- 
son on the Monday night 9:30 to 10 
slot, but it wants another show in 
place of the present “Alcoa Thea- 
tre” anthology series. Alcoa pre- 
fers a half-hour adventure skein 

Present entry is co-sponsored by 
Goodyear, Should Goodyear pull 
out next season, Alcoa will go it 
alone with the full underwriting. 











all THOMAS HOUSE 
| e- PRIVATE 
| REST 
RECUPERATION 
REHABILITATION 


Send for free color brochure 


THE THOMAS HOUSE 
1 SOUTHBRIDGE, MASS. 























| 
TV FILM SALESMAN 
7 Years of Successful Experience 
Now Located in Chicago Area. 
Desires West Coast Position 
Box V-459, VARIETY 
154 W. 46th St., New York 36, N.Y. 
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a COSTUMES 


3 West Gist St. N.Y.C.. Tol. PL. 7-5800 























Visit New York's Finest 
| 





| This Is the shop you've read 
ebout in the Saturday Eve- 
ning Post, and seen on the 
Jack Paar and Dave Garro- 
way Tv Shows. 








' 


OF NEW YORK 


DRESSES, SUITS, COATS AND FURS 
at a Fraction of Original Cost 


Resale Shop for Women 


Mon. -Sat., 10:30-6 
Thurs., till 9 P.M. 


1132 MADISON AVE. (84th) 
NEW YORK 
TR 9-2850 
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Playing 
the 
percentages: 


(or the art of successful TV sponsorship) 











Score for prime time half-hours* 





ist or 2nd place 3rd place 


ABC-TV | 29 
NETY | 29 
NET Z | 12 | 23 


*SOURCE: NATIONAL NIELSEN REPORT, 2 WEEKS ENDING FEB. 7, 1960, SUN,— SAT., 8-10:30 PM, AVG, AUDIENCE PER MIN, 



































The smart money in TV rides the winners—shows that show up first or second con- 
sistently in share of audience. As the figures show, you’ve got 5 out of 6 chances 
of picking a winner when your money goes on ABC or Net Y—it’s a toss-up between 
them—but only 2 out of 6 chances on Net Z. And the figures themselves are most 
significant... being taken from a national Nielsen at the season’s peak viewing 
period. (What isn’t a toss-up is ABC’s edge in younger homes, with growing, con- 
suming families. And ABC’s lead in cost efficiency: $2.88 per M.) ABG TELEVISION € 
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TV-Radio Production Cenires 


eee Continued from page 28 














repping Max Cooper’s tape syndie, “Winter TV Baseball” Studs 
Terkel featured in the Gypsy Rose Lee starrer, “Light Up the, Sky,’ 
at Drury Lane the next three weeks ... Wally Phillips’ first solo vy ) 





vehicle, long on the WGN-TV drawing boards, gets launched March 
29. A femme vocalist is sought . WBBM radio salesman, Roy Collins, 
exited to join the Edward Petry reppery ... Jerry Levin, rece pro- 
moted to pubaffairs producer-director at WBBM-TV, drew the “Se 
nar '60” assignment, new egghead show in the early ayem, 

IN LONDON... 

BBC-TV producer Charles Ri. Rogers does a program, “Music For 
The Millions,” for the North Western German Television Service to 
be recorded in Hamburg April 14. Peter Cookman, sales director of 
Scottish Television, appointed to the company’s board ; First of 
Southern TV’ s skein of plays wnder its tieup with the Old Vic, Peter 
Ustinov's “The Empty Chair,” gets network airing April 17 . Swed- 
en's Ingmar Bergman cance!s his April trip to handle Strindberg’s 
“Ghost Sonata” for BBC-TV, says he'll do it in April next year... 
The Royal Ballet Co. does a 75-minute production of “Cinderella,” 


Margot Fonteyn and Michael! Somes topping, for Granada TV Network 





April 13 ABC-TV offers “three for the price of two” to advertisers 
for spots booked between June 25 and Sept. 11... BBC-TV a oe 
Sherriff’s “Journey's End” in its 20th Century Theatre series Sunday 
6), with Richard Johnson in tie key role ... Granada TV's comedy 
show “The Army Game” went on parade for the 100th time Friday 
(26). 


IN WV ASHINGTON 


George Gobel starred at ‘Tfonday (29) dinner-dance of 3S-TV 
affiliates annual meeting at Shoreham Hotel here . . . Senate Demo- 
cratic Leader Lyndon B. Jounson held a party honoring Nancy 
Hanschman, first CBS fenime correspondent, with senators and CBS 
hierarchy as guests Steve Allison has shifted his WWDC late- 

ghter from a Chinese restaurant to the Black Saddle, a steak house, 


. George Hamilton IV, who 
Nashville to 
Simpson, 
Re 


Y. to take 


which is building a special room for him. . 
tried an ABC-TV daytime show from here, has moved to 
become a regular member of “Grand Ole Opry” sim 
WRC-TV sportscaster, will report summer Olympic Games from 
Spot Sales in 


me 


for NBC-TV . Tom Paro has left NBC 

over as WRC-TV sales director . WARL sponsored a public weddir 
for Washington's Annual Home Show Bob Lawrenson r ed a 
WOL time salesman. In a Red Cross promotion stunt with a “payola” 
twist, WWDC's Fred Fiske offered to play the latest release of Wash- 


ington-Baltimore disk promoters if they'd donate a pint of blood 


WTOP-TV skedding a special program to boost registrations for D.C 
Presidential primary, offering voters a chance to register before tv 


cameras. 


{IN SAN FRANCISCO... 


Walter Guild, boss of the big Frisco-based ad agency, Guild, Bascom 
& Bonfigli, told the 13th annual Western Radio-JV Conference here 
Other 


that television is “the garbage pail of the entertainment world.” 

Guild remarks: “Tv is in trouble. It is satisfying to no one, not even 
those making a great deal of money out of it. It’s a rich ne’er-do-well 
the Reggie Van Gleason of communication, born rich without char- 
acter.’ Guild claimed tv's chief offering is murder, cited the westerns 
and detective shows “all stolen from grade-B Hollywood films, but not 


as good. Sure, viewers look at’ them, they are like the gambler who 
knows the wheel isscrooked but plays it because it’s the only game in 
town. Things are not_ going to get better unless the indust bends 
every effort to give backbone and character to tv” . KJBS rehired 
deejay Tom Winston Principal topic of discussion in Frisco t\ 
circles late last week was the NBC buyout of KTVU—and KRON'’s 
angered reaction. Speculation 's that KRON won't be able to make its 
beef against NBC stick, but speculators, by definition, can be wrong 
UHF Channel 20, KBAY-TV, got FCC notice to start building or give 
a good reason for delay . KCBS's Dave McElhatton planning ar 
October jaunt to the Orient .. . KPEN promoting a midnight organ 
concert at the 4,600-seat Fox Theatre with George Wright . . . Deejay 
Seamus O’Hara making peace overtures to his ex-boss, KYA neral 
manager Mort Wagner. 
IN DALLAS 

Mark Wilson’s “Magic Circus,” with 13 half-hour programs on tape, 
is now being seen here and in Houston, with Waco and Austin tv’ers 
starting soon. Weekly show, directed by Andy Sidaris, is sponsored by 
7-11 Stores . Edd Routt, ex-KLIF newsman here and more recently 
v.p.-general manager of KNOE, Monroe, La., named general manager 
of KIXZ, Amarillo ... Earl Burnham is new KBOX station manager, 
coming from KSYD, Wichita Falls, where he was general manager 
; New weekly filmed series, “Pony Express,” on KRLD-TV, being 
co-sponsored here by Mercantile National Bank and American Petro- 
fina Corp. ... Promotions at WFAA radio: Norman H. Stewart, new 
commercial manager, and W. C. Woody Jr., new local sales manager 


. . Jay Larson, once with KBOX, named commercial manager of 
KV IL, new daytime airer which started operating March 1 . Texas 
tate Network, Fort Worth, has realigned sales personnel at KFJZ- 























NOW NO.1 IN 


GRAN NEW YORK: 
JURY sno cxzvevinc 





EVELAND™ 


In its very first rating period in Cleveland, NTA- 
Desilu’s GRAND JURY beats all competitors, 
10:30 p.m. Saturday. Latest Pulse: 19.5; share: 
35.8%. Still available for syndication in selected 
markets. GRAND JURY is locking up audiences 
everywhere. But everywhere. 


250 N. Canon Dr. Beverly Hills, C 


A SUBSIDIARY OF NATIONAL THEATRES & TELEVISION, INC, 
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TV, Fort Worth, and KFDA-TV, Amarillo. Ed Moore, former KFDA- ° 
TV station manager, is now Dallas office sales manager for KFJZ-TV. Met Broadcasting Woos 
He succeeds Dick Gifford who goes to Fort Worth as local sales man- 
iger, John Tyler was named general sales manager of KFDA-TV, Ted Yates for Pubaff 
Amarillo Ted Yates, who recently returned 
; . from Hollywood where he and Ben 
IN PHILADELPHIA “ee Hecht were partnered in several 
Villiam rae of CBS’ budget department, is the new business) Ventures, Is being sought to head 
lana of WCAU-TV WRCV-TV Lee Dexter and his puppet pubaffairs programming for the 
Bertie the choc will narrate “Tubby the Tuba” at the Philadelphia, Metropolitan Broadcasting Corp., 
oO tra's children’s concert (5 . Harry MclIlvain and Hugh Walton, '@@!0-tv chain. No deal has been 
WCAU radio traffic manager and producer, res pectively, appointed reached, but if Yates signs it'll 
full-time night, weekend and holiday coordinators senedict Gimbel >'iNS him back to WNEW-TV, one 
Jr. hosted cocktail party at the Barclay (29) to ir cede ce Harvey °f the Met stations, where he used 
Glascoek, newly g.m. and v.p. of WIP, to the press and ad reps “o produce Mike Wallace’s “Night 
Clyde K. Huxtable named manager of RCA tv product line department Beat ; ; 

Dick Clark named “outstanding young man of the year” at the A former Wallace business part- 
Upper Darby Jaycees banquet Alan Scott, vet broadcaster, ankled Mer. Yates is still working with 
WFIL past weekend to freelance Hecht They are preparing a mu- 

for Broadway. 
IN ST. EGS . cc ie 
Harry Fender hosting new “Captain 11” daily kiddie show on KPLR- CBS Affil J t 
TV Pierce Smith named account exec for syndicated sales, ZI1\ I $s ee 
Television Programs, in the St. Louis area... Leon Drew, KMOX-T\ 
program director, shifting te KNXT, Los Angeles, as program director ——_—< Continued from page 27 Qo 









































KMOX Radio now airing public service features during prime | ord numbers because of concern in 
rning time, a daily five-minute stint Phillip F. O’Brien named , . 3 na 
assistant manager of KXLW, Woody Cummings appointed commercial | ° ° oublesome climate. They hold 
managel Bill MeKibben, assistant to the v.p.; of the Balaban &rievances against the network; in 
Stations (WIL), has been —— chairman of the Broadcasting fact, relations have seldom been 
C sion of the Metropolitan Church Federation Ollie Raymond, | petter, with the parent CBS prof- 
KMOX Radio personality, current Di xieland headliner in the Sheraton- . 
Jefferson Boulevard ol its statement for the past year re- 
flecting as well a bullish period of 
IN MIN NEAPOLIS prosperity for the affils. But in 
cil me gi 3 E a. / ; their anxieties over probable pen- 
WCCO Radio repeated its “Bachelor Girls,” 75-minute public serv-| , ae car PLD 
ice program, in response to heavy reque Show gave tips to high-| ° ee and — tinued harassment 
school girls on how to prepare for jobs in metropolitan areas _|from the D. C. front, all were 
KTVA-TV, Twin Cities educational station, started construction on new ju iably concerned as to how 
$343,000 studio which, among other things, will provide it with facili- | be they can fulfill their responsi- 
ties for dramatic and large musie productions Mel Jass, former | bilities and were here to take their 
WTCN-TV newscaster, joining KTTV, Los Angeles WDGY spon- cue from the web high command, 
sored Frankie Avalon stageshow which attracted 500 and 1,500, respec- Projected into perhaps the most 
tively, in Minneapolis and St. Paul Auditoriums for matinee and important roles of a!) were “top 
evening performances WBBM, Chicago, radio talent performed yp” Joe Ream, who as veepee in 
for area ad agency and business execs . , .“It’s Easy to Bend,” - | charge of standards and practices 
ta industrial film produced by local Rusten Film Associates ad was delegated to spell out the hows 
agency, chosen for showing at ternational Indu al and Labor | and whys of future behavior pat- 
I Festival in Belgium this month. ; tern, and Sig Mickelson, as presi- 
} ;} dent of CBS News, upon whom 
IN DETROIT | falls much of the burden of deliv- 
J. E. (Ted) Campeau, prexy of CKLW, named Brotherhood Week re — —. rei 
ite sia : tributions which the CBS im- 
airman for radio and tv for Michigan ...WwWJ awarded broadcast .ge will be judged 
ts to Detroit Tigers daytime games, with Stroh Brewery and| “,,, 4, OR 
Speedway Petroleum as sponsors . . . Five-minute film clip of “Chatter| All the others on the agenda 
the Chimp” will be included cross-the-board in the “Jingles” and|°@me with their comments and 
“Popeye ’ shows on CKLY-TV . New WWJ-TV entries are “Johnny said their closed-door pieces, in- 
Midnig t,” starring Edmond O’Brien; “Peoples’ Court of Small Claims,” | ‘ uding tv network prexy Jim Au- 
i “Sweet Success,” narrated by Jack Douglas A series of vidtapes | DF®Y as keynoter and presiding of- 
“Championship Billiards” has been purchased by WXYZ-TV for, "Ce" 0 the oe mm; sales ad- 
showing Saturday afternoons 4 complete tv tape studio production ninistrator Bill Hy! an; program 
fa has been opened by Giantview Television Network in Detroit, C®i¢!tain Osear Katz and general 
attorney Tom Fisher—all pertinent 
—_—_—_—— documentation of what the net- 
work's up to on the administrative- 
‘Pl f the Week’ Has dle sales-program front. 
ay 0  ] | 3ut primarily it was important 
|} that CBS win an_ endorsement 
=- ———— ee Continued from page 2 = ——_~—~ms | {rom affiliates on reformation 
be e to laying out $2,000 in|a union “and directors are super- ps dom eoiseens tae ogee wee 
union dues for one week of tv * Negotiat en gp a contract have | tHe stations of their own obliga- 
work, been saiae a between NTA pe wane ang responsibilities and 
Figure of $2,660 the guild since last May. A second ny = of their “let Stanton de 
Present rate for directors on! meeting was delayed until Novem-| lethargy. 
“Play according to NTA is $1,000 | ber, to allow time for “Play of the It's a cinch that the affils’ vote 
for one director. When the pro-| Week” to get off the grond. Since |“, confidence in their network 
gram uses two a week, the staging then, according to NTA, “We had, is be forthcoming when the 
director gets $750 and the camera/ not heard from the guild until} ©° ed doors are opened tonight 
direct $500. Union agreed in they walked out.” | ‘Tues.), bringing to an end a two- 
theory that this should allow NTA DGA is the result of a recent | “@Y convention, half of which was 
one showing of “Play” throughout | merger between Radio-TV Direc- strictly from rumor. 
the country, but that the $2,660) tors Guild and Screen Directors | ~— 
was based on the seven N. Y.| Guild. ‘ RTDG was AFL-CIO, but 
showings. after the merger, the combined 
Max Miller had been director of | Suild became independent as far 
both NTA Productions’ Mike Wal- 4S an overall labor alliance is 
lace interview segments and the concerned st ARK 
Bishop Sheen program, but with- There are management sources | 9 How aro E- acs! 
drew from Wallace's show at| Who feel that Burnett pulled the cers an - 
DGA’s request. The first 39 Walkout to demonstrate his unit's msultants 
Sheen half-hours had been com- Strength to the more affluent 
pleted prior to the DGA trouble, Screen segment of the union in 


Rodgers, program 
WNTA, filled in this 
week director of the Wallace 
interview sessions. Malcolm Klein, 
who manages WNTA-TV,. directed 


Douglas 
for 


and 
manager 


as 


“Open End,” the Sunday talk 
show which the same Susskind 
| hosts 


| ciate directors for 


| that 


} 


| 


| Burnett to work on the program, 


NTA plans to go ahead, despite 
the DGA walkout, and shoot next 
week's entry, “Volpone.” Legit di- 
rector Gene Frankel, wio is not a 
DGA member, is doing the staging 
and Susskind’s office lists Bud Ar- | 
nold, described as an experienced 
associate director, as the man who 
had been lined up to handle cam- 


era direction. Arnold was not pres- 
ent at early “Volpone” rehearsals, 
however. 

Since NTA is using CBS studio 


space to lens “Volpone,” NTA is | 
using CBS-hired technical per- | 
sonnal. There was no confirma- 


tion of this by the union, but it is 
understood from one of the assi- 
“Volpone” that 


he had received permission from 


since he was hired through CBS. 

Early in the hassle, NTA charged 
the directors were not mem- 
bers of a union but of a “club,” be- 
cause Federal law prohibited su- | 
pervisory personnel from joining } 


Hollywood. On the other hand, to 


point up the aura of mutual mis- 

trust, certain unionites suggest 

that they want the full $2,660 “up 

front” because they don’t like the | § 

idea of dealing in “futures.” NTA : eae ‘ 
has been able to attract certain | as ee 
performers and writers to “Play” | 50 EAST 58 STREET 


on WNTA-TV by promising them | 
that they would share in the addi- | 
tional money made via syndication |. 
to other stations. 


New York, N. Y. 
Eldorado’ 5-0405 

















TV NEWS | 


Watch for... 


THE ANNOUNCEMENT 
OF THE LATEST AND FINEST 


TOP FEATURE PACKAGE! 


rom MEA ALEXANDER! 
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M & A ALEXANDER PRODUCTIONS, INC. 


Hollywood, 
6040 Sunset Bouleward, HOllywood 4.3414 
New York City 
141 East 55th Street, Plaza 5-5266 
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Television from London 


K 


The weekday station 
at the heart of the 
British Independent 
Television Network 
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Wanna Know A to Z of Qualitative 


Rating? Try TV Personal Interviews 


—On Other Agency-Timebuyer Fronts 


By BILL GREELEY 

A new rating service, which 
eaters to agencies and clients who 
have longed for “qualitative” in- 
formation in the numbers game, Is 
offering a quarterly report that’s 
aimed at providing facts and fig- 
ures beyond the usual “sets in use” 
and “total audience.” 

Television Personal Interviews 
will have interviewers in the field 
during the week beginning April 
18 for the second in a series of 
regular reports on primetime pro- 
gramming. Using an IBM punch- 
card, the fieldmen wi!l be in ‘tv 
homes checking out shows being 
viewed; previous show viewed; 
number of sets in the home; sets 
turned on; whe's viewing; who isn’t 


viewing; who selected the pro- 
gram; sponsor, show and channel 
identification; show's critical 
rating among viewers (five-point 


scale from excellent to poor) and 
whether it was viewed during the 
previous week; radio sets in the 
home and who's listening; maga- 
zine exposure; age, sex, income 
and education of viewers; 
activities underway in the viewing 
room 

Study will also cover product 
information—size of food and drug 
products purchased and “purchase 
intention.” General product use 
questions wil! cover cigarets, cars, 

soaps, toothpastes, 
remedies, coffee, lip- 
sticks and hairsprays and viewer 
reactions to commercials. There 
will be a special query on audience 
reaction to violence 
will regularly cover 

which TPI says in- 
of the nation’s view- 


detergents, 


headache 


Reports 
en ciiies, 
clude 20% 
ers: Bosion, Chicago, 
Detroit, Dallas-Ft. Worth, Phita- 
delphia and St. Louis. Covering tne 
three-web programming from 7:30 
to 11 pm., the survey sample will 
total more than 21,000 homes. |n- 
terviews can be completed in 10 to 
12 minuies. 

Clients for the reports on a reg- 
ular basis include Ford, Campbell’s 


sey 


Soup, Colgate-Palmolive and 
MeCann-Erickson’s Marplan  sub- 
sid. 


Previous to the studies on a reg- 
ular basis, TPI says several major 
advertisers, including Ford, Chrvys- 
ler and Revlon, made marketing 


decisions based on special surve 's. | 


One determined that shows with 
varying formats and methods of 
blurb presentation were getting 
similar sponsor identification. A.n- 
other, with a brand dominating 
50 of the market, continued its 
sponsorship when it was disclosed 
that 20° of the market was still 
uncommitted. Another brand with 
low sponsor identification was 
shown as having one of the highest 
usage factors found. 

Still another sponsor drepped a 
show with good ideniification and 
exceptional cost-per-thousand when 
a study showed poor brand usage 
and acceptance, and audience com- 





A NEW MAJOR SPORTS EVENT! 


other | 


Cincinnati, | 


position and income level was un- 
suitable. 

TPI also sees the survey as a 
means of predicting show popular- 
ity and rating plunges. April study 


surveys are in. 
High (Fashion) Dudgeon 


Chrysler’s Valiant (BBDO) had 
to use a lot of little-car agility to 


| temperament in the recent promo- 


ers, 

Devised by Harper’s Bazaar, the 
promotion had Valiant picking up 
half the bill for a 24-page Harper's 
ad spread featuring spring designs 
;of the New York Couture Group. 
| Valiant’s payoff was the car's use 
as backdrop in the ads. The de- 
signers got a page for half price 

Promotion also included a show- 
ing of the fashions at the Four 
|Seasons restaurant, with buyers 
jand press attending, and filming 
|for commercials on the Chrysler- 
sponsored “Steve Allen Show” of 
last week. It surprised no one at 
|the Four Seasons session when the 
dressmakers awarded Valiant a 
' Design Supremacy Citation,” 
which is supposed to become an 
jannual presentation Steuben 
|Glass and architect Edward Stone 
also were cited. 

However, first obstacle in the 
| trade-off of space, time and cita- 
tions came when Eleanor Lam- 
bert, who gets a reported $200,000 
|budget from the 33 members of 
ithe Couture Group to handle 
press, public relations and er 
flack affairs, raised strenuous ob- 
jections to the whole promotion 
She handles the Group’s annual 





ot 





will be ready a month after the 


' 


steer the obstacle course of artistic j 


j tion with New York dress design- 


} ules 


Presents” and “Bourbon Street 
Beat.” 

Ralph C. Robertson, formerly ad 
director of B. T. Babbitt, is named | 
senior veep and a member of the 
board at Geyer, Morey, Madden & 
Baliard, Agency takes over the 
Babbitt account May 18. 

James K. Graham is promoted to 
associate director in the Fradio-tele 
department at Reach, McClinton. 
He joined the agency in '57 as a 
tv producer, 











| With the Timebuyers 











Spot. buys could conceivably | 
dominate Democratic and Republi- 
can Presidential tele campaigning 
this summer and fail. 

Party timebuyers at Guild, Bas- 


com, Bonfigli (Dems) and BBDO 
Reps) are finding few network 
preemption availabilities in the 


As the blue- 
film shows are dom- 
inating all three webs. CBS5-TV’s 
schedule far shows only nine 
live shows in primetime, NBC only 
seven and ABC only two. The po- 
itical cut-ins of five and 10 min- 
that were a big dea! four 


upcoming schedules 
prints stand 


so 


| years ago will be hard to come by. 


Coty awards (tie-in with the cos- | 


have the 
of 


metic firm) and tried to 
Citations nixed. But a majority 
29 Group members went along. 

Next sanfu was on the filming 
for the Steve Allen commercials 
Apparently there were strenuous 
| objections to the American fash- 
|ions running on Allen's show a 
i'week ahead of the Paris fashion 
lspecial bankrolled by 
| brough-Pond’s. This week's Allen 
show (29) was preempted by NBC- 
TV for the Paris fashion outing 
nny blurbs featuring the Ameri- 
can spring fashions were set back 
ito the March 7 Allen show, th 
by killing the drop the New York 


Chese- 








designers would have had on the 
| Paris folks. 

Anyhow, MGM Newsreel, in the 
Hearst family with Harper's, dis- 


tributed film on the Four Seasons 
shewing, so there was some expos- 


sure for the Americans on inde- | 
;pendent stations around the coun- | 


jtry. And the 24-page spread on 


American fashions is in the front | 


|of the March 2 Paris fashion is- 
|sue of Harper's. 
Switches: David Mathews {is | 


named v.p. and director of network 
programs in the Los Angeles of- 
fice of Fuller & Smith & Ross 


succeeds the late Willson M. Tut- | 


tie, and will be responsible for con- 
tact on the agency’s tv shows, in- 
cluding “Alcoa Theatre,” 


He | 


| 


| 


Republicans are in N. Y. this 
week negotiating for services of | 
doubletalking comedian Al Kelly. 
Specifically, it's the Republican 
Congressional Campaign Commit- 
tee which would like to have Kelly 
do a series of tele spots for use 
of campaigning congressmen in 
their home states. Kelly would 
represent the opposition double- 
talking away, then the Republican 


campaigner would strip in his 
single-talk pitch. 

Same time, the big buildup is 
underway for the GOP's shoo-in 


Presidential candidate, Vice Presi- 


dent Nixon By the time elec- 
tion eve rolls around, Republicans 
would like to have Dick & Pat as 
familiar a team to viewers as Lucy 
& Des The political pair showed 


up on the CBS-TV Winter Olym- | 


pics telecast, and Nixon cut a min- 
ute film for the American Heart 
Assn fund drive which got ex- 
posure on last week’s “U. S. Steel 
Hou! It was also sent by request 
to more than 90 local chapters for 
pubservice slotting by local sta- 
tions Film was produced in 
Washington at the Army Pictorial 
Centre 
Web Spots 

The three networks are running 

participating spots at the rate of 


than 300 a week, according 
Broadcast Advertisers Reports, 


more 


to 


which is issuing a new “Network 
Spotlog.” 

Spotlight: American Tobacco {fs 
understood to be pulling money | 
( of print media to concentrate 
on spot tele .. Mantan (Castor, | 
etc.), liquid skin darkener made by 
same firm as Regimen reducing 
pills, will be augmented by Posi- 
tan, combo skin darkener and sun- 
tan lotion, for summer months, 
with tv spot promotion contem- 
plated | 

Briefs: George Skinner, radio 


program services director for Katz | 
Agency, station reps, will speak at 
U. of Oklahoma's annual Radio-TV | 
Conference & Clinic at Norman, 
Okla., Friday (4). He'll talk about | 
new directions in music and news 

gramming ... Reps Avery-Kno- 
. . have available the second edi- | 
tion of their study on southeast | 


“Alcoa | marketing and spot ty. 
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MICKEY MANTLE @ WLLIE MAYS ° 


HANK AARON © FRANKIE ROBINSON ‘WW 
ROCKY COLAVITO © DUKE SNIDER 
GUS TRIANDOS @ EDDIE MATHEWS 
3 and many others star in... 
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Baseball's greatest “Long Ball” Sluggers SWING FOR THE FENCES! 


| ZIV TELEVISION PROGRAMS, INC. 





| tape 


| devoid 








Tele Followups "Thrillers’ Bumps 








aaa Continued from page 77) eee 


Smith recording of “I’m Confes- 


| sin’ That I Love You.” 


Show's finale had an interna- 
tional touch, what with Darin doing 
a few bars of “Mack the Knife” in 


Italian, Miss Francis’ chirping 
“Who's Sorry Now?” in Swedish | 
and other principals in similar 


stints. It helped spotlight a taped 
Paris show Sullivan has coming 
up March 20. Gilb. | 


U.S. Steel Hour 

Herb Brodkin had a point when | 
he said several months ago that 
was for the birds. “U.S 
Steel Hour” last Wednesday (24) 
presented the first of a two part 
adaptation of a Roger Eddy novel, 
“A Family Affair,” and instead of 
looking like the tv adaptation of a 


novel it looked like the motion 
picture adaptation of a tv soap 
opera. The soap opera part could 


be accounted for by Erik Barnow’s 
script; the motion picture part was | 
accounted for by tape. 

The tape used to produce “The 
Women of Hadley,” which is what 
part one was called, gave such a 
slick, custom-made appearance to 
the 60-minute program, that it 
Jacked the immediacy that was 
once so customarily associated 
with live video. Immediacy is not 
the most important feature of tv 
drama, but it certainly is impor- 
tant nonetheless. 


As for the program content, 
there was nothing much to it.| 
The Women of Hadley” was 
about an ex-caddy who married 
the richest girl in town and be- 
came involved in the Hadley | 
matriarchy. Richard Kiley was the | 
caddy, Mona Freeman the wife, 
Mary Astor the matriarch, Sir 
Cedric Hardwicke her milque- 
toast spouse and Rita Gam was 


the rebellious Hadley sibling. Act- 
ng was spotty. 

Unusual feature of this two- 
parter was there was no real con- 
clusion to part I. It was kind of 
a cliff-hanger, since the major 
emotional situation (son-in-law vs. 
family bank account) was left un- 
resolved. The audience will have 
had to wait two full weeks for 
the second part, “Revolt at Had- 
ley,” in which Kiley presumably 
*s his problem 

Program wound up with Richard 
M. Nixon, who reportedly helped 
settle the steel strike, pitching for 


+) 
SOUL 


Heart Fund. Art. 
Bell Telephone Hour 
“Bell Telephone Hour” mean- 


dered leisurely into the realm of 
music on Friday's (26) outing on | 
NBC-TV. The results were pleas- 
ant, placid, and for the most part | 
of major excitement—that 
is, with two notable exceptions, 
Lorin Hollander and the Dukes of 
Dixieland. The former made the 
session worthwhile because of his 
virtuosity, and the latter for the 
fact that they moved and hustled | 
musically to give the show its ma- 
jor mote of variety. 

Hollander is the current wunder- 
kind of the ivories. Still in his 
teens, he has spirit, understanding 


and a flair that indicates tremen- 
dous promise. His delivery of a 
section of Rachmaninoff's Second 
Piano Concerto, with the Donald 
Voorhees orch backing him, was | 
the important highlight of the} 
show. | 


The Dukes worked at. the begin- | 
ning of the show to provide a/| 
promising opening. They had pace | 
variety and were in a _ swinging | 
mood. Polly Bergen, the femcee 
for tne event, chimed vocally and 
added to the occay.9n. 

Other musical excerpts included 
Barbara Cook and the Buffalo Bills, 
from “The Music Man” cast, who 
dished out some songs from that | 
longrunner, and the coupling of 
John Raitt with Miss Bergen in| 
rendition of past and_ present | 
Broadway hits. In both instances, | 
the element of excitement was | 
missing even thouglr all were in| 
good voice. 

The Bob Hamilton Trio did pro- 
vide movement, but unfortunately | 
they selected two of their less in- | 
teresting dances. 

Miss Bergen as the intro girl 
seemed better than her writing and | 
the virtually evenly-paced direction | 
gave the entire show a stodgy 
LP quality. Jose. | 





New York—To handle new biz 
coming from New England, the 
midwest and southeast, WINS has 
appointed two regional sales coor- 
dinators. Ed McMullen, formerly | 
on the sales staff of the N. Y. | 
indie, will be eastern regional sales 
coordinator. Gale Blocki, formerly 
an account exec with the Bolling 
Co. and a veteran of 25 years in 
broadcasting, will handle the mid- 
western states. 


| fights on NBC-TV. 


Gillette Fights 


It’s definite that the end of the 
road has come on the Gillette- 
sponsored Friday night 10 to 11 
Despite all 
the reports of NBC's desire to get 
off the fisticuffs hook and create 
stronger programming competition 
in the late Friday time segments, 
the network uniil now had with- 
held official confirmation. 

But NBC has now finally re- 
vealed its plans, with the blue- 
printed schedule for next season 


} allotting the hour period to the 


new Hubbell Robinson-packaged 
series “The Thrillers.” In what di- 
rection Gillette is going, no ore 
knows as yet. 


BBDO BUYS CONTROL 
OF LONDON AGENCY 


In its first major move into in- 
ternational advertising, BBDO has 
bought controlling interest in a 
London agency, Dolan, Ducker, 
Whitcomb & Stewart Lid. an 
$8,000,000 biller with branches in 
Geneva, Paris and Frankfurt. 

Name will be changed to BBDO 
International with Patrick Dolan, 
now chairman of DDWS as presi- 





| dent, and BBDO president Charles 


H. Brower as chairman. London 
agency's accounts include TWA, 
Nestle, Unilever, Chrysler Inter- 


national, Chesebrough-Pond’s and 
American Cyanamid. 


Ford (‘Startime’) Watches 
The Competitors Go By 


On the basis of the newest Niel- 
sens, moving up the Tuesday night 
“Ford Startime” from 9:30 to 8:30 
(to get it off the Red Skelton hook 
in the competitive rating race), 
hasn't helped toward ridding the 
show if its third-place status 

“Startime” is now competing 
with ABC's “Wyatt Earp” and 
CBS’ “Dobie Gillis.” The western 
is in the lead with 24.0. . “Dobie” 
is No. 2 with 22.1. The expensive 
Ford entry has a 20.1. 























Continued from page 33 jee 


mingo introed its first big package. 


| Then, the same reluctance of U. S. 


exhibitors in playing foreign prod- 
uct was evidenced amoug some ty 
station operators. The feature 
famine in tv, as in moticn picture 
theatres, altered the attitude some- 
what and resulted in bookings. The 
feature famine on tv still is func- 
tioning as a lever. How much reve- 


| nues that lever is able to trigger 


in the middle markets remains an 
open question. 























DOUG ANDERSON 


Television's Top Trickster 


Stars with his Magic and Puppets in 
an exciting new series of tele-films 
for children. 


“MR. KRACKERJACKET" 
Directed by Anthony Farrar 


Produced by 
FREORIC STOESSEL, INC. 
119 Weot S7th Street 
New York City 19, N. Y. 
dU 2-6976-9 
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THANKS TO— 


Deve Garroway, Host 

Joon Crawford 

Hugh Downs 

Ethel Merman 

Maureen O'Hera 
Richard Rodgers 

Tommy Sands 

Brescia and Tybee 

Louri Peters 

Lester James 

Paul Wallace 

Joanie Sommers 

Colleen Dewhurst 

John La Salle Quartet 
Horry Socnik Orchestra 
William Nichols, Producer 
Grey Lockwood, Director 
George Foster. Writer 
Harry Sosnik, Conductor 


Danny Daniels, 
Choreographer 


Herb Andrews, Designer 
and Jean Heaton 


The NBC Crew 

RCA Color 

Ford Declers 

J. Walter Thompson 

M.C.A. 

Hubbell Robinson 
Productions 

Solters, O'Rourke & 
Sabinson 
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“BEST VARIETY 
SHOW SINCE THE 
MARY MARTIN— 
ETHEL MERMAN 
SPEC...” 





© “STARTI 


Garroway was th 


ago, 
thing you coul 
some entertain 
@ galaxy of stars.” 





0 *s 2 2 210 


« .. the show ran @ full hour, in living 
‘color, with glittering array of celebrities as 
In all, there were seven acts—none 
. ss 

duds .. . beautifully gifted..." 

“Seeing “Talent Scouts’ again makes 4 
viewer wish other favorites of yesteryear 

. k Be 
might he brought bac salina ida eth 
World-Teleqram and Sun 


scouls. 





“*TALENT SCOUTS’ 


ME’ Talent Scouts 


our house since he tae ae wg 


man spec sponsored } 
‘Star Time’ Talent 

d ask for in a 

ment tasteful 


Scouts has 
TV show—whole. 
ly presented with 


with Dave 


OW seen at 


penrtin-Ethel Mer. 


ord seven 
every- 


PARRY NEIGHER 
Bridgeport Herald 
















og S returned last night 
on STARTIME (4) for a one-shot and if. 
after its sparkling re-entry, NBC doesn’t re- 
store the perennial favorite as a weekly fea- 
eadiey myriad admirers, including this 
devo an, will be keenly di i 

A sure-fire formula.” she: senniiaiane 
NICK KENNY 

New York Daily Mirror 





‘Talent Scouts’ Refreshing 


“Ir was a successful hour because the new 
periormers ranged from good-to-brilliant and 
they had a built-in excitement going for them. 
Their stagework was neatly, tastefully pre- 
sented, too.” 





The Evening 
FRED DANZIG 
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great to see Garroway in a show 
of his old Garroway at Large 
Chicago. All of the performers 


sionals, hut Tuesday's show gave 
exposure wh ‘ 


It was a fine 
to see it regularly next year,” 
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Bos WILLA tin, philedeiphie 


". « . Enchanting 60 minutes . -. Tt was 


reminiscent 
series from 
were profes- 


' ; them a f 
«ch might mean their hig deca, 
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ariety hour, and we would like 


LARRY WOLTERS 
Chicago Tribune 
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GAC-TV's Bid for the Bite: 
Lots of Shows in Preparation 
Coming in All Shapes & Forms 


Whereas it represented two pilot 
films last season, this coming 
broadcast year GAC-TV will handle 
the sale of 10 film programs. The 
talent agency last year had two 
salesmen, whe, when nci distracted 


| situation comedy with Don DeFore 
as a high school football coach 
with a gaggle of daughters. 

Howe said last week that GAC- 
TV has absolutely ne ownership 
share in Roncom or any of the 


by opportunities elsewhere, worked | groups or persons the company 
in tv. This year GAC-TV has 10) reps. He said GAC, which unlike 
peddlers working fulltime under a! MCA possesses no union waiver 
fulltime television topper. {and consequently cannot directly 
Las: year, General Artist Corp.,/enter production, works on a 
had a modest sales headquarters | straight percentage for every sale 
in Hollywood-—relatively speaking, | made. 
of course. It has since taken up Next season’s television market 
new and lavish quarters there. will be mostly film programming, 
This embroidered plant is for| r.cording to recent estimates of | 
‘ representation in all phases of the ’60-'61 sked. GAC-TV, and just 
show biz, but a television expan- plain GAC before it, have in- 
sion evidentiy had a great deal t0/ |. )i,n)y gotten their share of live 
do with a decision to spend much tv (eg. Como, Andy Williams), | 
money on the new house. .,| but Howe and his chief aide sales- 
By the very nature of this rapid) ey Jack Sobel, now face the 
expansion, it is obvious that GAC |. tanjished telefilm activities of 
feels it has too long avoided the wijjian. Morris, and, even more so, 


big tv money potential for its| 4¢ ycA—which has the fullsized 
clientele of performers, producers, | payye lot at its Seneul. 


directors, writers and production| |, addition to aforementioned 
companies. GAC-TV is gambling! ,otwork-aimed film shows, GAC-| 


against much larger, well estab- TV has several episodes already'| 
lished tv sales companies. available for a documentary an- 
Six months ago, Larry Kanaga,|+}4)ogy featuring commentator | 
who only a few months earlier be-| Gabriel Heatter in his first video | 
came president of Genera! Artists venture; a package of Parisignne | 
Corp., put an ex-hoofer in charge|i5 minute pictures of “Europe's | 
of the company’s tv division. For} most beautiful females”; and eight 
the previous 15 years, the new tv| palrhour films, shown originally 
boss had peddled talent to night- on NBC-TV in 1952. called “The 
club operators. “I didn’t know World of Great Music.” 
what tv was,” said Buddy (his real Company is not aiming for any 
name: Bernard) Howe. syndication sales at this time. It’s 
But since last summer, Howe has not geared for them. GAC-TV is 
worked deals with producers to lay} 54+ t> do or die in network tele- 
out money for several telefilm vistow, 
pilots, which GAC hopes to sell to It also has four live programs up 
some national advertisers. The b0ss | ¢5. sale, two of them of the avdi- 
ould be ready by midale or late (ence, Participation and panel 
March—“otherwise it will be too varieties. Also, a half-hour musical 
late to sell them for next season. 
GA@TV has three pilot films in 
the works on the Paramount lot. 
One, “Innocent Jones,” a half-nour 
situation comedy by Carey Wiiber, 


Dave King, and a weekly outdoor 
band concert (for the summer, ap- 
parentiy) by Paul Lavelle. At the 
moment, Howe also has several 
speciak programs for sale: a one- 


variety format to be fronted by | 


is already finished, with only the 
laboratory work remaining uncone. 
“Weapon,” an adventure anthology 
fronted by singer-ac‘tor Burl Ives 
and created by Harry Julian }*ink, 
goes before the Par cameras this 
week. Third is “Now Is Tomorrow,” 
a science fiction anthology, which 


is also to be started sometime this 


week. 

GAC-TV has begun production 
on “Harry’s Business,” a_ situa- 
ticner by Ray Walston and pro-| 
duced by Richard Whorf. Program | 
is being done by Roncom at the 
20th-Fox lot. Roneom is the same 
produc‘ion company that owns and 
produces the Perry Como live tv 
show on NBC-TV. Como, w.th a 
longterm, multi-million dollar tv 
deal from Kraft Foods, is a very 
big piece of GAC talent. (Roncom 
is supplying two half-hour film 
shows as boss Como’s summer re- 
placement, but GAC wili be trying 
hard to get these subs permanent 
berths on some network in a ciffer- 
ent time slot.) 

Roncom is also doing arother 





hour musical variety with Douglas 
Fairbanks and Ginger Rogers, 
“Musie From Shubert Alley,” 
“Cireuses of the World,” “The 
Littlest Circus,” “Overseas Press 
Club Special” about talent picked 


to travel from the States—includ- 
ing production staff, writers, con- 
ductor Mitchell Ayres, Ray Charles 
and a couple of singers, and an- 
nouncer Frank Gallop—will be pre- 
recorded, with much stuff shot by 
|remote broadcast units, Basic ten- 
| tative format is to have Como as a 
tourist visiting Buckingham Pal- 
ace, Tower of London, etc., and to 
have an all-British cast of name 
artists in support. 

Como is skedded to reach Lon- 
don around April 16 or 17, do his 
stuff during the following week, 
and round off the hour before an 
audience at BBC-TV’s théatre at 
Shepherd’s Bush, London, April 
23. Roncom expects to bring in 
the show at the normal budget of 


|}around $160,000, but the program | 
be in black-and-white and so | 
jcall fer a pre-broadcast explana- 


will 


tion to those U. S. viewers accus- 
tomed to picking up the tint trans- 
missions Construction, since 
BBC-TV doesn’t allow any form of 
sponsoring, will probably be such 
as to leave blanks for the commer- 


| cial spots. 


At the weekend, it was still in 
doubt whether the material would 
be taped or telerecorded, since 
both methods seemed to offer 
equal advantages and disadvan- 
tages. It should be noted, incident- 
ally, that in addition to its top- 
quality tape conversion, BBC-TV 
has recently refined its 35m tele- 


|}recording to the point where it’s 


claimed to be the finest anywhere. 

Roneom producer-director Clark 
Jones told a press conference Fri- 
day (26) that the British jaunt 
might be the first of several away- 
from-home Como programs, future 
trips taking in, say, Italy and Ger- 
many. 


Chi WIND Embarks 0 





| Know-Your-Politics Kick | 


In Pubservice Gesture 


Chicago, March 1. 
WIND, the Westinghouse station 
here, is embarking ona unique 


| public service drive to help both 
political parties recruit volunteer 


workers for the 1960 election cam- | 
General manager Gordon | 


| paigns, 
| Davis, believing this to be a first 
for the broadcast media, hopefully 
fexpects the drive to encourage 


more active participation in politics | 


by the ordinary citizen and, besides, 
to give him a sense of having a 
greater potential voice in the out- 


come of elections than he gets from | 


mere ballot casting. 
The radio station has recorded 








Tele pa British ATV Has 
A Quickie Strike 


Continued from page 3? eee 
London, March 1. 


An unofficial strike by about 





| played a cabaret star, bored with 
everyting but gold-digging, Her 
second number. “A Lesson With 
a Fan,” did not come off at all. 
| Miss Lillie, incidentally, was per- 
| mitted te play upon the word, fan, 





| in a way that left a considerable 
|} doubt’ as to its meaning and in- 
| tentions. 

| Cyril Ritchard pegged his rou- 
| tine to parody of “80 Days Around 
| the World.” There were a couple 
of okay sight gags, 


but for the, 


100 workers that had given Asso- 
ciated TeleVision Ltd. a few head- 
aches came to an end last week be- 
| fore any serious dislocation of pro- 
grams. Not backed by the ap- 
propriate labor union, the National 





| 


| most part the humor was too thin- | Assn. of Kinematograph & Theatri- 
wy oy ite the weakest seg- | cal Employees, the walkout took 
Por the ‘nate a Gsienes jeffect Feb. 21 and involved scene 
an off-Broadway songatress. gave | shifters, makeup artists, wardrobe 
a lift to the hour with a cavalcade | St and prop men who wanted a 
of songs stretching from “Tobac-| €W agreement on payment for 
co’s But an Indian Weed” to/| ‘travelling time and 
|“Melancholy Baby.” Backed by a| Working period. 
small troupe of male dancers, Miss| Show most affected was the Feb. 
Grimes projected her material|2) “Sunday Night at the London 
| py Ren — ae of moods. | palladium” wherein substitute con- 
lon the show, there is a likelihood | ‘eS's had to be inserted in the regu- 
ithat many viewers, not familiar lar “Beat the Clock” section. The 
program went off smoothly. 


| with Miss Grimes, were wonder- - 
| ing when the laughs were to begin.| ATV, which beams to the Mid- 


minimum 


Herm. | lands weekdays and the London 
= |} area weekends, feared that its net- 
| work iti he live “Emer- 
EYEWITNESS | worked edition of t 
With Eugene Patterson, Jack Nel-| ee 3 oe = 
son, Georgia Gov. and Mrs, | °'°PP sereny \s0% 


st Vandi a “|turn to work came in adequate 
ron agg ing —— |time with the promise that NAKTE 
Dr. John Venable, Dr. Irville | Could conduct formal negotiations 
MacKinnon, Dr. William Rotters- | 0m the grievances. 
man, William Fields, Howell | 


Ps lapse: Dlg con Noot | WOLPER’S WEB GABS 
ON ‘RACE FOR SPACE’ 


LaHatte 
| Director: Gy Waldron 

David Wolper, producer of the 
| telefilm documentary, “The Race 








Writer: Doris Lockerman 
30 Mins., Sunday (14) 4 p.m. 
| ATLANTA NEWSPAPERS, INC. | 
SB-TV, Atlanta (film) | for Space,” which Shulton Inc. pur- 
Georgia's Hospital for the men- | Chased and which the three webs 
ally ill at Milledgeville houses eines aah nok ar one 
i : . e Ss Ww wor rass 
| 34,000 patients. Some 4,000 are | the sponsor in an attempt to get 
re to the institution each the show aired. 
| year. It is overcrowded, buildings | Wolper says he is the first pro- 
| are dilapidated, unsanitary condi-| ducer affected by the new policy of 
tions prevail and the place has long| the networks of refusing to show 
been a blot on Georgia's consci- | independent documentary telefilms. 
ence. | “I have a meeting with the sponsor 


Atianta Constitution 
Jack Nelson a year ago started 
|digging into the “Milledgeville 
mess” and he wrote a series of 
articles, which started a chain 
reaction of reforms. A wave of 
|protest followed the appearance 
of Nelson’s stories and 
| Newspapers, Inc., hired Peachtree 
Production to 


reporter 


Atlanta | 


and also have arranged meetings 
with the presidents of NBC-TV, 
|CBS-TV and ABC-TV because I 
know the problem can be resolved 
{ amicably,” says Wolper. “I feel the 
|networks’ position is unjustified 
and further examination of the 
issues will resolve the problem. 
Meanwhile, Shulton is negotiat- 
|ing with Wolper for all foreign 
| rights to the films, and production 











pilot at 20th. It’s “Home Team,” ¢ 
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up around the world, and “A 
Friars’ Salute,” which would be 
the second of its kind. Plus these 
six is a one-hour “Holiday On Ice,” 
in the works, and ditto the much- 
discussed Brigitte Bardot hour-|statements by some 20 political | 
longer that now seems to be hot. | workers for the Democratic and | 
| Republican parties as testimonials | 
;of the value of volunteer work. | 
. Main point is to assuage fears that | 
Memoir Reflects political involvement, or the taking | 
of a side, might hurt people in| 
Continued from page 44 Same | business. All the testimony being | 
American web. | aired is that volunteer work has, in | 
Venture has plenty that’s of per- | fact, helped them in business. 
sonality and technical interest. It'll} WIND has launched a three-week | 
be the first time Como has traveled | saturation schedule of the public | 
to Britain and it may, if BBC hopes /service blurbs, asking interested | 
are fulfilled, te the lead-in to his | listeners to call a special phone | 
making another (live) appearance | operator for details. The names are | 
before the electronic cameras later. | then turned over to the political 
This particular “Music Hall’ pro-| party leaders who contact the 
gram, with a total contingent of 27 | prospecis personally. | 
ar RN a 
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Associates, Inc., on part two of the “Race for 
| Space,” which Shulton has also 


| purchased for tv, starts this week. 


piece together this outstanding 
documenta*y under the supervision 
of Patricia Noot LaHatte, femme 
who heads up the promotion de- 
partment of ANI. 

ANI Executive Editor Eugene 
Patterson did an outstanding job 
of narration, tracing Nelson's | 
work from his first “tip” on the 
story until the final fadeout with | 
Gov. Ernest Vandiver praising | 
Nelson and stating that “1959 will | 
be remembered as a year when | 
the forgotten pecple of Milledge- 
ville were remembered .. .” 

Patterson delved into the long, 
tragic history of Milledgeville, how 
it had been neglected and its 
present crowded, substandard con- 
ditions. Photographers Norman 
Whitman and Rick Krepola films! 
followed Pattersun’s narration line, 
excellently written by Doris Loc- 
kerman, with lenswork that told 
better than words just how poor 
conditiens were at the state hos-| 
pital. 

Nelson's stories led to investiga- 
tions, visits to Milledgeville by the 
governor, who, with his wife, wept 
at the sights they saw. Upshot was 
the hiring of Dr. Irville MacKin- 
non, New York psychiatrist, to | 
take over the hospital, along with 
Other competent personnel. 

Since the series broke every- 
body got on the Milledgeville band- | 
wagon, in fact, it has taken on the} 
enthusiasm of a religious revival. | 
The Georgia General Assembly 
has voted $14,000,000 for Milledge- 
ville and Dr. MacKinnon, predict- 
ing great new strides, said: “There 
is a new look on the horizon of 
mental hygiene in the State, of 
Georgia.” 

This 30-minute documentary 
brought home how urgent was the 
need for the reforms that have 
been brought about by a reporter 
who dared to dig out an unsavory 
story that many were trying to} 














¥ ’ 
EMMETT KELLY 
“World's Greatest Clown” 
° 
Contact: LEONARD GREEN 
300 East 51 St., New York 22 
Plaza 2-1764 




















—Currently— 

“DAY WATCH,” WNTA-TV 
Monday thru Saturday 
hide and got punched in the face | 
for his pains by a doctor during 
one of his trips to Milledgeville. 

Luce. 


> 
Box 84, RFD #1, RAMSEY, N. J. 
LAfayette 9-2206 
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MAX BYGRAVES 


“SUNDAY NVGHT 


AT THE LONDON PALLADIUM’ 


FEB. 7, 1960 


OFFICIAL RATINGS 


1. MAX BYGRAVES 
in 
Palladium Show 


2. WAGON TRAIN 


3. ARMCHAIR 
THEATRE 


4. TAKE YOUR PICK 


5. EMERGENCY 
WARD 10 - 


Eic. 
Etc. 
Etc. 


FEBRUARY 7 





QUOTE From 
“NEW MUSICAL EXPRESS" 
(Feb. 19, 60) 


BYGRAVES 

‘PALLADIUM’ 

BREAKS TV 
RECORD 


“For the second time in four weeks 
viewing records have been smashed 
by «c British ster appearing on 
A.T.Y.'s "Sunday Night at the Lon- 
don Palladium’ production. 

“On February 7, Max Bygraves 
topped the staggering record of 
191 million viewers established on 
January 17. 


“Figures published show Bygraves 
drew an audience of over 20 milllion 
people in approximately eight mil- 
lion homes. This sets up a new rec- 
erd for a light entertainment show 
since television began in this coun- 
try.” 








DEAR MAX, 


CONGRATULATIONS ON YOUR WON- 
DERFUL SHOW IN THE ABOVE AND FOR 
MAKING HISTORY WITH THE BIGGEST 
VIEWING AUDIENCE SINCE THE ADVENT OF 
COMMERCIAL TELEVISION. NOW YOU'RE 
BREAKING RECORDS ON A LIMITED RUN OF 
MOSS EMPIRE THEATRES. 


ONCE AGAIN, CONGRATULATIONS! 
fock facobsen 


(Personal Manager) 
Address: WESTCOMBE HOUSE, WHITCOMB STREET, LONDON, W.C.2. 
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Harris & Doerfer in Donnybrook 








will give FCC a chance to make an 
up-to-date report to Harris & Co 
on what it’s done to ki'l off payola 
But the argument over Doerfer's 
views as opposed to the unanimous 
opin‘on of the Harris Subcommit 
tee is apt to displace payola as the 
main topic of the day 

larris had begun his speech in 
humor by saying he came as a 
“friend” of the broadcas‘ing in- 
dustry, and related a nuinber 
things he’s done, like battl ng pay- 
tv, saving the 
ments years 
time in ‘59, etc., 
ing. And, he maintained, 
rent and previous probes 0° 


ago, settling equal 


the act of a friend, too. Soap and 
water is good for anyone needing 
it, he said, in effect. 

“A strong and healthy industry 
will want to come in and help us,” 
he said, alluding te the cleanup. 
“By performing a public 
in the public interest, you 
help yourself the most. 
be your dedication.” 

Blasting the Doerfer 
last week—and quoting 


speech of 
some of 


the paragraphs quoted in another | 


story (see below)—Harris said: “It 
seems to me to be a concept of 


FIRST 


RATINGS! 


“THE 
FOUR 














JUST 
MEN” 





TOPS 


ACROSS U.S.A.! 


ARB/Nov.1959 

a T-station market 
SEATTLE 

Pulse/ Oct. 1959 

a 4-station market 


ARB/ Oc’. 1959 


i | 3-station market 


wd 


ON 


os 


/. 


Sh 


488 MADISON AVE. » N.Y. 22 Pl. 5-2100 


ARB/Oci. 1959 
3-station market 


> TELEVISION 
> ELEViSION 
CORPORATION 


—————_—_| Continued from page 27 


of | 
McFarland amend- | 


to aid broadcast- | 
his cur- | 
broad- | 
casting’s skeleton-!ined closets -are | 


service | 
will | 
This should | 








practices 
A 


come 


recognition of certain 
which cannot be condoned 
leave them alone and they'll 
home (concept).” 
Harris denounced 
have hit at Harris 
recommendations 
door to censorship or First 


those who 
Subcommittee 
opening the 
Amend- 


as 


ment threats. “I challenge an) 
| one to show me where there is any 
censorship (in any recommenda- 
tion, legislative or administra- 
tive),” he said 

Harris repeatedly sandwiched 
criticism with kind words about 
the industry. “Your responsibili- 
ty,” he said, “is to face the facts, 


shortcomings and 
overcome them. This is no indict- 
ment of our system (of govern- 
ment) or your industry. [ believe 
in the industry, in the place it has 
| in advancing our government and 
our future. We are having an ex- 
perience from which can come 
great strength when all the facts 
are known and the responsibility 


recognize your 


has been assumed.” 

He saic broadcasters have been 
| mentally, if not at times morally 
lethargic, adding: “Sometimes you 
got too busy in the commercial end 
and didn’t give enough attention 
to the very fact (responsibility to 


the public) that keeps you in busi- 
ness.” 


Monitoring ‘Unconstitutional’ 
Washington, March 1. 

Monitoring radio-television pro- 
grams everywhere to aetermine 
who's providing balanced program- 
ming—as the House Harris Sub- 
committee unanimously directed— 
is both unconstitutional and im- 
possible, declared chairman John 
C. Doerfer of the Federal Commu 
nications Commission 

Doerfer, who's talking more and 
more like the broadcasting indus- 
try’s best friend within Govern- 
ment, left the convention of CBS 
affiliates in heavy applause as he 
got even tougher in his nose- 
thumbing at Harris Subcommittee 
recommendations He had first 
announced his opposition in an 
earlier speech to State Broadcast- 


ing Assn. presidents last week 
Harris & Co. had told FCC that 
it should, under existing law, 


monitor licensees to check on their 
program balance in the public in- 
terest. 

“I seriously question the consti- 


tutionality of any such notion,” 
Doerfer asserted. And what's 
more, he added, how can FCC un- 


dertake monitoring 60,000 hours of 
broadcasting daily in the nation 
even ignoring duplicated program- 
ming (like nets), It won't work 
either, he said, to conduct only 
partial monitoring if FCC is to be 
fair. The “whole picture” 
gramming by 
essential—and that 
he insisted. 
Doerfer took CBS affiliates to 
task for letting their critics hog 
all the newspapers news and edi- 


can't be done, 


torial columns. “I can’t for the 
life of me,” said Doerfer, “under- 
stand why you accept some of 


these charges and leave the point 
of view of the opponents of our 
system of broadcasting to stand 
(in newspapers) by default.” He 
added he’s amazed newspapers and 
magazines “treat the sacredness of 
the First Amendment of the Con- 


stitution” in such a way as it re- 
lates “tc a competing brother in 
mass communication.” 

Declared Doerfer: “If the chill 


of expression 
far behind 
be for 


ig on the freedom 
by broadcasting, how 
can the bleak winter 
printed medium?” 


the 


Doerfer agian completely ig- 
nored the Harris proposal that 
webs be licensed. 

Rejects ‘Pied Piper’ Role 
Washington, March 1. 

Meet John C. Doerfer, chairman 
of the Federal Communications 
Commission and public official 


who has just given the razzberries 


to an order from a tough, biparti 
san group of Congressme 
Deoerfer doesn’t like a bit the 


recent House Oren Harris St : com 
mittee which said that FCC, by ad 
| ministrative | action under existing 
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of pro-| 
a licensee would be | 


law, should start monitoring pro- 
grams on existing radio-tv stations 


to the extent necessary to deter-j| 
mine whether the program bal- 
ance” conforms with the public 
interest. (The info would be used 
when licenses come up for re- 
newal.) Those words were wryitten 


by Harris & Co. 
all Democratic 
members 

Doerfer, 
of the other 
recommendations either, not only 
made it very plain that he won't 
go along with such monitoring, but 
‘lected some strong language to 


and supported by 
and Republican 


Harris 
he 


The 
posal, 
ence 
dents 


Br 


Subcommittee pro- 
told the Annual Confer- 
of State Association Presi- 
of the National Assn. of 
oadcasters here, a “definite 
it to the American concept of 
freedom of expression for mass 
media of communication.” He said 
the group may be attempt- 
ing create “a modern Pied 
P (to) lead broadcasting 
a road from which there is 
irn 
Opposed To Proposals 
vas a remarkable speech 
an FCC chairman 
for himself), 
with the 


osing 
OSINg 


1s 


House 
to 
per 
aown 
no ret 

It for 
(he spoke only 
in which he lined up 
broadcasting industry 
pT key legislative and 
ministrative changes proposed 
Harrismen. In other words, 
fat’s in the fire. 

But Doerfer completely omitted 
any mention, directly or indirectly, 
of the Harris Subcommittee recom- 
mendation that networks be li- 
censed for three-year intervals. He 
gave no hint of his stand. 

The chairman devoted most of 
his speech to the hazards under a 
lemocratic system of government 


as 
ad 

by 
the 





who doesn't like some | 
Harris Subcommittee | 





imposed by the infusion of an in- 
sipid system from some Govern- 
ment hierarchy.” 

It’s fine to talk about more top 
quality programming—he said, in 
effect—but where's the talent going 


to be found? 
But back to his own words: “In 
my opinion, there is a greater de- 


mand for more kinds of program- 
ming than there is a supply of tal- 
ent, which includes playwrights, 


|}preducers and performers to sat- 


isfy it. Even if the American pub- 
lic could produce more of the need- 
ed talent, its development must 
await a sustained public acceptance 
and public adjustments to the 
higher forms of programs 
cannot be forced even by Govern- 
ment fiat 

Sins of broadcasting 
exaggerated, 

Deceptions as Canards 

“You are aware,” said the chair- 
man, “of the grave charges of 
widespread corruption and decep- 


$ 


are vastly 


he declared 





This | 


tion in the broadcasting industry. 
These are, in my opinion, canards 
Admittedly, there have been some | 


reprehensible deceptions and prac- 
tices. Proportionately, it has been 
small or no greater than in other 
industries. Yet, whatever there 
must be uprooted.” 


as 


is 


would be 
supports two Har- 
recommendations 
previously en- 
include new laws 
ime for anyone with 
deceive to take part 
or fixing a _ broadcast 
and to give FCC the 
penalize licensees less 
than license revocation 
attended 


Doerfer said 
pected, that he 
ris Subcommittee 
which FCC 
dorsed TI 
to make it ac! 
the intent to 
in rigging 
quiz show, 
power to 
drastically 

Other 


ex- 


has 


1ese 


commissioners 


jthe NAB-sponsored luncheon but 


as he sees it) in the monitoring 
proposal, in the “various concep- 
tions of program balance” con 
tained in the report to guide [or |} 
conf: FCC and in the recom 
nendation that FCC determine the 
aracter” of programs which 





involve violations of specific 


Nixes Recommendations 
Doerfer also said he doesn’t go 
for two other Harris subcommittee 


recommendations, each involving 
proposed new laws 
1) That FCC hearings 
must be held if a new radio or 
tv station is sold, transterred 
or assigned in less than three 


irs of its current ownership. 
Harrismen intended this as a 


strike at _ trafficking in Ii- 
censes; Doerfer viewed it as 
unnecessary. ) 

2) That public hearings be 
required in the community 
where a radio or t» station is 
to be located before a license 


( Harris- 

on said this would give local 

ople a chance to discuss the 
local tnterest; Doerfer con- 
sidered it as creating needless 
additional redtape.) 

“I am aware of the fact,” de- 
clared Doerfer in one significant 
passage, “that many 
chafe at the irresponsibility 
some of their 
gram in a rather shoddy manner. 
To you and to me, some of these 
programs may be in poor taste, 


is granted or renewed. 
‘. 


of 


;sent for 


| degree, 
| unusual 


| 
| ready 


| 


| deal on 


} hour 
broadcasters | 


brothers who pro- | 


extessively commercial or unbear- | 


ably monotonous. But apparently 
they fulfill the needs of those who 
listen or view theni.” 


‘Gov't Paternalism’ 

Doerfer said some of the reme- 
dies advanced by the Harris Sub- 
committee “are, to me, wholly at 
variance with the underlying fun- 
damentals of a truly democratic 
form of government.” This govern- 
nent, he continued, “admits that 
human frailities will exist... (and) 
that there are some mortal dangers 
in the use of our highways, and in 
the freedom of expression in print 
on stage, in the pulpit and en 
the These “shortcomings.” he 
reasoned, must be weighed against 
the “greater and more paralyzing 


the 


alr 


evil government paternalism.” 

Doerfer went on with this thin‘- 
ing 

The American system of broad- 
casting is not subsidized by the 
taxpayers’ money It is financed 
by businessmen who are seeking a 
rofit. This needs no apology. It 
is the phifosophy of the Federal 
Communications Act and of our 
form of government There are 
those who contend that the profit 
motive in broadcasting should be | 


substituted by a Government whip 

not a big rawhide one—but just 

little one for the time being 
‘Insipid System’ 

“Hence, I say, that to be consist- 
ent, solutions for higher levels of 
all programming are essentially 
grassroots problems They must 

Lgrow out of felt needs apd not be 


a 


didn’t say whether they agreed 
With Doerfer or not 
The leaders of 47 state broad- 


casting associations who were pres- 
ent gave Doerfer a standing ova- 
tion The Har Subcommittee 
copies of the speech. So 
did some members of the Senate 
Commerce Committee. 


s 











Continued from 


of the properties 
the show. “They 
to a high 
twists are 


page 29 


literary quality 
he’s coilected for 
carry characterization 
and the plot 
when they do _ occur.” 
has about 30 properties 
the hour anthology, most 
novels 


Robinson 

ior 

of them 
Co-Production Setups 

“Thriller is an NBC-TV co- 
production; “The Lawyer” is with 
ABC-TV. There's no co-production 
“This Man Adam”—Robin- 
son believes it’s not necessary with 
a half-hour show. “If it’s good, it'll 
get sold. If it’s bad, then a network 
deal isn't going to help it. On an 
show, on the other hand, a 
network deal a must because it 
generally can't be sold to a single 
sponsor.” 

Back on the topic of this year’s 
specials, Robinson believes there 
have been too many of them where 
the property or stars simply didn’t 


1s 


merit the “special” treatment. He 
admits this is true to a degree in 
|his “Ford Startime” series as well 
~there were cases where proper- 
ies or stars for which he was 
angling didn’t come through “but 
we had to be ‘on’ with something, 


| but 
created, 
|}as an example of 





| sale would 


even though it didn't deserve the 


treatment 

Big problem for the future, as 
he sees it, ties Mm getting that 
special feel” into weekly program 
ming. Not in terms of actual format 
in terms of the excitement it 
he offers “Playhouse 90” 
what he means. 








~-NBO’s KTUV Buy 
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Webs’ Billings Rise 
175% in 7 Years 


Gross billings in the past seven 
years on the three tv networks 
have increased 175%, from $227,- 
585,000 to $627,311,000. The span 
runs from 1953 through 1959 and 
the figures are compiled from the 
Publishers Information Bureau and 
Leading National Advertisers Inc. 
(LNA), which publishes the Broad- 
cast Advertisers Reports (BAR). 

The three-network breakdown 
for '59, according to BAR, is as 
follows: ABC, $125,665,000, in 
gross billings; CBS, $266,355,000; 
NBC, $235,291,000. In °53, when 
ABC was acquired by Paramount 
Theatres, ABC had billings total- 
ling $21,111,000, or 9.3% of the 
total network billings ABC's 
$125,665,000 billings in ’59 repre- 
sented 20% of the total network 
billings NBC's share in '59 was 
37.5% of the total, and CBS’ 42.5% 
of the total. In ‘53, CBS had 
42.8% share of the total billings; 
NBC, 42.5%; and the then existing 
DuMont network 5.4% 


Laurence P.R. for WMCA 





Mike Laurence, formerly head 
of his own broadcast production 
and public relations office, has 
joined WMCA, New York radio in- 
dependent, as director of public 
relations. He succeeds Rita Gar- 
ner. ~@ 


Before running his own shop, 
Laurence was at NBC and CBS in 
press and production capacities. 


— 
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‘BUFFALO, NEW YORK 





‘HAS JUST HOPPED ON THE 


GRAVY TRAIN! 
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Mgt. William Morris Agency 








though no one at the station will 
confirm this officially. 

Pabst, Ingrim and Pauley each 
ewn 25.05% of the stock and the 
next biggest block, just over 19° 
is owned by Brown, who is a vice- 
president of RKO Teleradio. 

It was expected okay for the 
be asked through the 
Federal Court in Philadelphia, 
where NBC must rid itself of a 
station by 1961. 

In Hollywood, NBC execs con- 
firmed the KTVU purchase was 
“the first step” of the plan under 
which NBC sells its Philadelpiia 
and Washington, D. C., outlets and 
acquires Frisco and Boston sta- 
lions. 














DAVID? MARK? BILL? BOB? 


Youngman (25) with seven years of 
Radio and Television experience, all 





phases, plus degree, and a fabulous 
wife... seeks... Seeks... SEEKSII 
Box V-475, VARIETY 


154 W. 46th St., New York 36, WN. Y. 




















Male or Female in “Show Biz" 
SHALJEAN’S TALENT REGISTRY Is 
seeking a representative to de con- 
tect work when “calis” ¢or casting of 
Shows is announced. 

Pieasent work, earn extra money, 
part time call MU 4-0224. 
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CBC's 2006 Sale 
To Granada TV 


Ottawa, March 1. 

Agreement was signed in Ottawa 
for the sale of Canadian Broad- | 
casting Corp. television shows to | 
Granada tv network of England for 
$200,000. Pacting were Alphonse 
Quimet, CBC president, and Sid-| 
ney Bernstein, Granada board 
chairman. 

Sale, largest yet by CBC (as a 
single package), included its science 
series, “Web of Life’; current sea- | 
son's productions of moppet show, 
“The Friendly Giant”; ali “The| 
Unforeseen” shows for past two 
seasons, and all CBC dramas bank- 
rolled this season by General 
Motors. 

Quimet said nearly half the sale 
price would be passed on to 
scripters and performers as step- | 
up fees 


WEST, TOM SARNOFF UP 
IN NBC COAST SPHERE 


Hollywood, March 1. 

Two Hollywood execs, John K. 
West and Thomas W. Sarnoff, got 
new NBC jobs this week. West, 
onetime Coast boss, was appointed 
Vicepresident, West Coast, and 
Sarnoff became Vicepresident, ad- 
ministration. 

Robert Kintner, NBC  prexy, 
simultaneously announced that he 
formed a “West Coast coordinating 
committee” to “strengthen the 
links between NBC’s N.Y. head- 
quarters and the large-scale net- 
work activities” on the Coast. Com- 
mittee, headed by new v.p. Sarnoff, 
will meet alternately in Hollywood 
and New York monthly to “review 
Ceast policies, practices and rela- 
tionships to NBC headquarters.” 

West will function as NBC's 
public relations chief here and will 
have a hand also in talent rela- 
tions. In 1950, West came to NBC 
as v.p. in charge of the entire NBC 
Coast operation. 


Rep. Holtzman Raps 
Nets in Space Show Nix 


Washington, March 1. 

Rep. Lester Holtzman (D.-N. Y.) 
has taken the networks to task for 
their failure to provide commercial 
time for the independently pro- 
duced documentary, “The Race 
for Space.” 

Holtzman also cited NBC news 
analyst Howard K. Smith’s re- 
ported deletion from a recent tele- 
cast references to Vice President 
Nixon’s differences with President 
Eisenhower on defense policy. 

Noting that “Raee for Space” was 
turned down because of the net- 
works’ policies against airing inde- 
pendent documentaries, Holtzman 
said: 

“It seems fundamentally wrong 
for a network to arbitrarily rule 
or edit out any program or item 
on the theory that it conflicts with 
its own policy.” 











‘Blah Blah Blurbs’ 
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jota to comparing ads that are on 
the air and in newspapers. That 
doesn’t excuse you (broadcasters) 
at all. Your responsibility is 
greater. You're in the publie do- 
main. You're licensed.” 

As for programming, Magnuson 
said he thinks the public is “tol- 
erant” of broadcasting’s problems. 
“I don’t want to assume the role 
of the public’s censor,” he said 
significantly. 

Magnuson said drastic recom- 
mendations of the House Oren 
Harris subcommittee will have 
“ample” hearings before his Sen- 
ate committee if they” pass the 
House. “All sides will be heard,” 
he promised. 

“By and large,” Magnuson said, 
“T still have faith in the integrity 
and responsibility of all the fine 
people in the broadcasting indus- 
try—I would. be the last to sub- 
scribe to a lot of regulating of the 
integrity and responsibility-of peo- 
ple like you.” 


| ARB Top 10 
| 2d French Channel (Week of Feb. 22-28) 
itt Untouchables (ABC) .... 35.4 
Seen Inviting Rash Gunsmoke (CBS) ....... 29.5 
a Lawless Years (NBC) ... 29.2 
Of New Periodicals 77 Sunset Strip (ABC) .. 28.7 
Paris, March 1. a og Le = i 
7 ne " | ea 
It is now estimated that ihe ese ———a 262 
ond government-controlled video Have Gun. Will Travel 
channel will be in operation in 8 (CBS) . 26.0 
year and a half or two years at the Loretta Young (NBC) obs 25.4 
most. Though it was supposed to ‘ — 253 





. . y ( 
be in operation now, several pub- __ Lawman (ABC) 


Smythe, Denver B caster, Helps 
Convert ‘Ghost Town’ Into Reality 


Denver, March, 1. | tow n, complete with U.S. postoffice 
In the west there have been|is being established and named 
: | East Tincup 
many tales of villages and even | wits Webt me 4 
cities becoming “ghost towns,” but — woe, Sve oS 














lishers are so convinced that the 
new tv web will be a reality within be 

the new period that they are plan- Jacobs Exits ABC For 
ning tv mags to cash in on height- 

ened public interest that will fol- 


low the innovation of channel | Joseph J. Jacobs ankled ABC 
| this week to take up as general at- 
combine for a video mag to be | torney for Metropolitan Broadcast- 
called Tele Pour Vous ‘Tele For!ing Corp. Move appears temporari- 
You) or Sept Jours (Seven Days). | ly to have left ABC without a legal 
'specialist in FCC matters, with 
slicky Marie-Claire, and Pierre| other menbers of the network's 
Lazareff, of daily France-Soir, | legal staff filling in for the time 


No, 2. 
Two of the biggest pubs will 


Jean Prouvost, who has the top 
pic mag Paris-Match and femme 


femme mag Elle and weekly | being. 


France-Dimanche, will partner for| Jacobs, who'd been with ABC 
it. | since '54 after leaving general legal 

This small format affair will be | practice in New York, was called 
headed by Jean Diwo and is due | assistant general counsel by the 
to appear soon, but it will not go| web. He'll work the FCC scene for 
all out in content and advertising | Metropolitan Broadcasting, a chain 


: | sole owner of the project, says that 
| it took a Denver radio and tv per-| tn. town will Ae any Ay of an 
sonality, Pete Smythe, to reverse | : 7 : : 4 

the situation and have a “ghost | 1880 Colorado mining town, com- 
“| plete in every possible detail and 


town” | 
athiae complete | that the main attraction will be 
wee ; |Pete Snythe’s general store with 


j For more than a decade, Smythe Smythe doing his broadcastin 
Legal Post With Met has aired his daily radio and tv . 2 R 


| from the newly-created town as an 
program (KOA and KOA-TV) | added tourist attraction 
around the pot-bellied stove in his! Many of the buildings in East 
“general store” from the mythical Tincup were purchased from thé 
town of “East Tincup, Colo.” &/| Colorado Centennial Association's 
pseudo mining camp town in the |«pjoneer Village” which all of last 
nearby Rockies. The pot-bellied| year, Denver's 100th anniversary, 
stove was real enough and the gen-| oecupied the honor spot on civic 
eral store was as real as the studio|center property near the state 
prop department could make it, | capitol and proved a popular at- 
but, alas, until now, the town of | traction, East Tincup, according to 
East Tincup has remained but a/ Webber, will not be operated as 
figment of the imagination. |an amusement park in the accepted 
Through a leasing arrangement | sense, but rather as an historical 
with Smythe, for some 50 aeres of | replica of Colorado’s early pioneer 
mountain land of a ranch he owns | days. 
12 miles ‘west of Denver and ad-| Immediate development will con- 
joining two new tourist amusement | sist of some 12 acres and include 


until the second channel is func-,| whose key stations are WNEW- | developments, Magic Mountain and | among other things three gold 


tioning. plus-tv in New York. 


'Winterland, Inc., a full fledged|mines, one for panning gold. 
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“THE 
— 
NATIONS” 


a new 
public affairs TV 
series for the 60's 





Now, with viewer interest keen for films 
about people and places, this new 
“COMMONWEALTH OF NATIONS” 
series gives you a unique opportunity to 
make your public service programming 
imp .tant, vital and newsworthy. 


13 informative half-hour TV films take the viewer 

on a trip around the world through a comprehensive 
camera report on various peoples, cultures, traditions, 
philosophies, customs—men and events that have 
shaped history for the past 500 years. Statesmen, 
tribesmen, kings, conquerors, explorers—they’re 

all here in their true-life roles building, shaping, 
forging the Commonwealth of Nations. 








The Global story behind today’s headlines! 


Distributed by RADIO-TV DIVISION 
BRITISH INFORMATION SERVICES 
45 ROCKEFELLER PLAZA, NEW YORK 20, N. Y. 


This series is available for booking from APRIL 1st. 
FREE except for shipping charges. ; 
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By MIKE 





Jocks, Jukes and Disks 


GROSS 





George Hamilton IV (AB("-Para-; sounding harmony that ought to 


mount); “TREMBLE” 


wood?) is an interesting folk-styled | run. 


Cedar- | bring the oldie back for 2 a 


nning 


“BLUE MOON” bins*) 


saga song that could make some | is another oldie in - updated 


dent in the pop field. “WHY I'M} 
WALKIN’” (Ernest Tubb?) is a 
melodic country tune that Hamilton 
builds into a pop item. 

Henry Mancini Orch (RCA Vie- 
tor’): “MR. LUCKY” (Southdale*) i 


harmony setting. 
Van Strickland 


“GOTTA GET A DATE” (Zodiac?) 


will get a iot of young fans on to} 
Van Strickland because of the in- 
s/ gratiating way he handles a light 





Best Bets 


FRANKIE AVALON 


.DON'T THROW AWAY ALL THOSE TEARDROPS | 


(Chaneellor) 
Frankie Avaloi 
(Rambed?*) 


’s “Don’t 


Throw 
is a soft ballad surefire for big commercial returns. 


PEs eee Talk, Talk, Talk 
Away All Those Teardrops” 


“Talk, Talk Talk” (Debmart) plays up a brisk rhythmic mood to 
kvep the young fans happy. 
. . 7 
Pp ee. ree "TIL TOMORROW 
CR i vila & inion Wn & orale else aml Forever, Forever 
Janice Harper's “’Til Tomorrow” (Sunbeam?) is a -rich, full 


-bodied treatment of the 
“Fiorello.” “Forever, Forever” 
ballad with an effective beat. 


charmin g waltz from the legituner click 


(Haverjord*) is a_ full-voiced 


> * + 
oe Se ee eee SOMEDAY 
Se IEINRS 56,5hinn 1b. 4 arse gen ge aralionenee oe Faraway Boy 

Della Reese's “Someday” (Duchess*t) packs a vocal wallop sure 


to build into a strong spinning ite 
lines in a dramatic 


set up along interesting ballad 


trat'll be good for plays. 
“Greenwillow.” 
- * 
DEED 65-6 oe soseusese 
RN Gd oo Se ene ppd va 


Joni James’ “You Be long to Me” 


hit of several years ago in an orch and vocal dressing that 


it click again. “I Need You Now 


ballad enhanced by a full string backing. 
* . 


DINAH WASHINGTON 
(Mercury) 
Dinah Washington's 


“The Age of Miracles” (Brenda 


“Faraway Boy” (Frank*) is 
interpretation 


me. 


The tune’s out of the legit musical 


* 
YOU BELONG TO ME 
I Need You Now 
ford 


will make 


ndered 


(Ridgeway?) is the Jo Sta 
(Miller*) is a sweetly-re 


* 


THE AGE OF MIRACLES 
It Could Happen To You 


) is a slick 


ballad with the kind of voca! approach that assures a big payoff. 


“It Could Happen to You” 


JERRY VALE 
(Columbia) 


(Famous*) get a stylized interpretation 
that gives it a chance to happen again. 
. 


- 4 
PLEASE BELIEVE ME 


ey Cee Solitaire 


see ee 


Jerry Vale’s “Please Believe Me” (Famous*) is a strong Italian- 


styled ballad that has the making Of a spinning noisemaker,. 
(Octave*) is a good mood ballad warmly rendered. 


taire” 


CGCERALD CALVI 
(Warner Bros.) 


$a4 44 oe @4 2% 


eeeer eevee 


“Soli 


“eee eee 


Maid In France 


Gerard Calvi's “Maid in France” (Leeds*) is a colorful instru- 
mental that clicked in France and now shapes for a similar U.S. 
payoff. Flip side is a Joe (Fingers) Carr interpretation of the same 


tune spotlighting an eruberant honky-tonk piano. 





the theme from the tv series fea- 
turing a strong melodie p/rase 
with an organ spotlighted to give 
it a stepout chance. “FLOATING 
PAD’ (‘Southdale*) is another 
theme from the “Mr. Lucky” series 
in a more dramatic vein that makes 
for good instrumental program- 
ming. 

Bernie Lowe Orch & Chorus 
(Cameo): “GARDEN OF EDEN” 
(Republict) grows with a rocking 
impact that’s sure to draw spinning 
interest. “ALL THIS IS HEAVEN 
TO ME” (Mayland?) affords okay 
programming opportunities. 

Gloria Lambert (Columbia): ‘TO- 
NIGHT IS THE NIGHT” (Stearns?) | 
has a vibrant vocal to match a’ 
bouncy melodie idea and it should | 
draw spinners’ attention. “I HAVE 
ONE LOVE TO GIVE” (F. Fish- 
er*) is an interesting ballad offer- | 
ing that will create interest because 
of the vocal development. | 

Les Compagnons De La Chan- 
sons (Capitol): “DOWN BY THE 
RIVERSIDE” (Zodiact) retains its | 
captivating drive in the French | 
lingo and ‘it could make a spinning | 
score for itself in the U.S. market. 
“MARGOTON” (Beechwood?) is a 
delightful French round, but its 
spinning chances here are limited. 





Bud & Travis (Liberty): | 
“CLOUDY SUMMER- AFTER-| 
NOON” (Metric?) has a bright 


rhythmic feel and is delivered with 
an er ateting, spark. “E L AS 
BAS” (Metrict) is a frisky folk | 
item in the Cotes idiom 
Jackie Wilson (Brunsw ck): 
“NIGHT” (Pearl+) is a big ballad 
sold with an emotional force. | 
“DOGGIN’ AROUND” (Lena? ) | 
foo's around with a rocking ba Ilad | 
mood for only moderate resul’s. 
Ray Rivera (Decca): “HO-I'EE- 
ING-DONG” (Compton*) has a 
happy folk-styled quality giving it 
a spinning potential. “LET' ME 
KISS YOU GOODNIGHT” (Comp- 
ton*) features a strong rocking beat 
that may give it a juke pull. 
Bel-Aire Girls (Everest): “HAVE 
YOU EVER BEEN LONELY” (/5ha- 





piro-Bernstein*) plays with a teen- 


rocker. 
RAIN” (Zodiact) is a moderate 
ballad entry that gets a pleasing | ‘ 
delivery. 

Ronnie Hawkins (Roulette): 


“THE BALLAD OF CARYL| 
CHESSMAN” (Planetary*) is a 
topical folk-styled ballad in doubt- 


| 
| 


(Judson): | 





i+ Ste 


i 
| 


| 





LAWRENCE WELK 


Exclusive on Dot Records 


DANCE 
WELK L. 
Alb um 


Pub te. LAW RENCE 
Album, Dot No. 3224; 
Dot No. 25224. 








hep LINS” 
ad revival 
story 


(Patricia*) isa folk bal- 
of long-ago headline 
Rose Hardaway (Seeco): “FAR- 


AWAY BOY” (Franks*) gets a 
moody ballad approach that will 


| appeal to some jocks because of its 


Greenwillow' i ¥¢kS 
“SOMEDAY, SWEETHEA 
George Simon*) features a hively 
beat and penetrating vocal that 
should give it playing time. 
Gabriel & The Angels 
CHUMBA” (Aim?) is an instru- 
mental in the “Skokian” groove. 
HEY!” (Aim?) has a spicy Latino 
feel that’s delivered in sharp in- 
strumental terms. 


(Amy): 


The Newport Youth Band 
Coral): “IT’S THE TALK OF THE 
TOWN” (Joy*) is a big jazz band 


approach to a solid standard and 
the programmers will give it ex- 
posure. “JAZZ ME BLUES” (E 
B. Marks is delivered in brisk 
terms that should pick up adult 
jukebox action. 

Marty Valentine (Mala): 
DREAM BOOK” (Aim?) fills teen- 
age demands in sound and message 


| but it’s far from a spinning run- 
away “TURNING TO YOU” 
Tippy is a so-so ballad with a 
rocking touch that doesn’t help 
mucn 

Richie Robin (Goldisc): “BON- 
NIE COME HOME” (Gilt) has a 
| pleasant lilt that'll attract some 
spinning _ interest. “SUGAR 
LOVE” (Gilt) is a frisky rocker 
pegged for teeners in a way that 


MAID IN FRANCE MARY” 


should keep ‘em hopping around 


th . ae 1 
arry Hall (Strand): “ROSE- 
(Republict) is another of 


| those lighthearted rocking tributes 


to a teenage femme and it could 
| attract the jeaner play. “A GIRL 
LIKE YOU” (Skidmore*) is a bal- 
| lad styled for teen approval and it 


| cot uld get a good response from that 
| group. 


| The 
“LET IT RAIN, LET IT! BOOM” 


|BEST THINGS 


Nocturnes (Karen): “SH- 
(Hill & Range?) has an off- 
beat harmony that could create 
‘SH-Boom” interest again. 
IN LIFE ARE 
| FREE” (Crawford*) has a free- 
wheeling harmony style that gives 
the oldie a fresh style. 





“THE | 


| Album Reviews 








| “Frankie Vaughan At The Palla- | 
dium” (Columbia). Although! 


Frankie Vaughan, A British per- | 
former, hasn’t yet made strong im- 


pact on the singles disk market in| 


the U.S., he’s been building up a 
| solid reputation via tv and nitery 
| showcasings. This set is a typical 
British date, having been recorded 
at London's Palladium, but it still 
has his value for the 
market. 
nitude and knows how to create a 
lot of excitement as he peddles his 
|}wares. Fortunately, it all comes 
across in the grooves 

The Four Preps: “Down By The 


Station” (Capitol). Riding high 
with a disclick by the title of 
“Down By The Station,” the Four | 


Preps have put together a flock of 
likable pop songs, including their 
first big click, “26 Miles,” into this 
album. The boys have a fresh 
swinging style that’s a natural for 
the teenage market, but they’re 
harmony stylings have a message 
for the older crowd, too. 

Larry Elgart Orch: “Saratoga” 
RCA Victor). Although “Sara- 
toga” was a foldo on Broadway, 
this instrumental set of the Harold 
Arlen score has value. Arlen, has 
been a delayed-take composer, in 
that a lot of his stuff has come to 
the fore long after it’s initial show- 


casing. Elgart may change that 
pattern in that he brings to “Sara- 
toga” a vibrant and exciting feel 


that helps spotlight Arlen’s musical 
mood. It won't be an easy set to 
push but it’s worth the try. 

Rod McKuen: “Alone After 
Dark” ‘(Decca Rod McKuen is a 
soft-voiced balladeer who carries 
a lot of vocal impact. In his 
leisurely vocal way_he gets a taste- 
ful lyric message across which 
makes for comfortable listening. 
He's also to be complimented for 
spotlighting “The Ballad of The 
Sad Young Men,” an _ effective 
showtune out of the short-lived 
Broadway tuner, “The Nervous 
Set.” 

Joni James: “Joni Sings Irish 
Favorites” (MGM For those who 
like to celebrate St. Patrick’s Day 
with an Irish song fest, Joni James’ 
new set will suit the purpose this 
vear. All the Irish standards are 
there and she sings ‘em like she 
was born to the shamrock. 

Bing Crosby: “Join Bing & Sing 
Along” (Warner Bros Every com- 
pany seems to be getting into the 


Sing Along” act that Mitch Mil- 
ler started for Columbia in the 
spring of 1958. Warner Bros. has 


a good scoring chance with their 
Bing Crosby version. He leads the 
vocal chorus through 33 familiar 
items and he has a way that makes 
it easy to join along. 

“The Voices of the 20th Century” 
Coral). Producer Bud Greenspan 
is a great man with tapes. He's 
picked up a lot of voices for this 
record of the 20th century, there 
are 71 takes, and he's developed 
into a live historic document. 
Henry Fonda's narration steers the 
way into each take with precision 
and clarity. 

Ken & Mitzie Welch: 
Ice Box and Bed” (Kapp). Ken and 

| Mitzie Welch are bright young nit- 
jery performers with a special ta- 








ful taste. “THE TALE OF FLOYD! *ASCAP. *BML. llent for special material. It may 

. e 

RIETY __|() Best Sellers on Coin Machines | 

9494464446646 64664 
1. SUMMER PLACE THEME (5) Percy Faith ........ Columbia 
ee UPON CS)... kiss weccstecvecs scepeeemoneone Pe eae Tee Victor 
i... cc a ec leletwm een meebes cates bence one Jimmy Jones Cub 
4. RUNNING BEAR (8) ccospeconcee GOnmay Preston Mercury 
5. WHAT IN THE WORLD CAME OVER you" OP cckivandand Jack Scott Top Rank 
I 35 c:4.0'8 0's +6 hie we Mian pis ses aguledpalamadde neu . Mark Dinning ....... MGM 
ED d,s. saapialeis die sibidiewlealyla-w bebe saealtiote Bobby Rydell ........ . Cameo 
TE I GOD coc nsevewcccesveseeesvescecceene Bobby Darin Atco 
tee © eee BOGE TO FORGET OD)... ccccececcdecacccocs Debbie Reynolds . ee. 
a OE Bi on oes anes pees cee iedues Johnny & Hurricanes Warwick 

Second Group 

WHITE SILVER SANDS Bill Black Hi 
OED 0 o.6 6 4:00.06 b0. vt needs one beens eden Dion & Belmonts Laurie 
EL PASO ........ Marty Robbins Columbia 
EE | eet eh c-emie Benton & Washington ..Mercury 
ge i NS a an Sc CO ae Lloyd Price ABC-Par 
eee Frankie Avalon Chancellor 
Re GP no iik ss Ges dimceedsd coewaees Conway Twitty MGM 
EE EA ees eR eb bee bead ecbees'as Carl Dobkins Decca 
I DON’T REGRET A THING Mitzi Gaynor Laurie 
i ee, A ere kat ty go tiak cee Re TERE es Cea bc en Fats Domino Imperial 


(Figures in parentheses 


indicate number of weeks song 


has been in the tep 10) 


American | 
He’s a song seller of mag- | 


| 
“A Piano, | 


be too special for popular approval 
but there’s enough in it to appeal 
to the consumer of offbeat mate- 
|rial. They've got an exuberance 
and drive that’s catching and 
they're especially good when they 
hit the more authentic song items 
like “Everything’s Coming Up 
Roses,” “I Met A Girl” and “Makin’ 
Whoopee!” 

Ernestine Anderson: “The Fas- 
cinating Ernestine” (Mercury). 
Ernestine Anderson has been build- 
ing a solid following via her nitery 
jand disk work and this album 
| should continue to help her cause. 

She's got a jazz feel that gets across 
and an understanding of melody 
and lyric values that enhances any 
tune she tackles. “My Heart Be- 
long To Daddy,” “I Got Rhythm,” 
“Fascinating Rhythm” and “Nature 
Boy” are some of the oldies she 
brings to life again. 

Marco Rizo Orch: “Leroy Ander- 
son In Latin America” (Tico). 
There always has been a Latin flair 
in Leroy Anderson’s work and the 
brightly colored hip-swinging qual- 
ity is really brought out in this 
workover by Marco Rizo. He puts 
the cha cha, merengue, etc., into 
such as “The Syncopated Clock,” 
“Jazz Pizzicato” and “The Type- 
writer” and it works out wonder- 
fully well. 

The Knightsbridge Strings: 
“Latin Cameos” (Top Rank). Lush 
strings with a Latino beat make up 
this new package out of the Top 
Rank factory. It will make for 
good programming and appeal to 
the mood music collector. “The 
Breeze and I,” “Granada,” “Green 
Eyes,” “Frenesi” and the like are 
given rich and colorful treatment. 

Original Soho Skiffle Group: 
“British Blues Badmen Balladry” 
Time). Here's a set for folk tune 
buffs who are looking for some- 
thing different. The ballads came 
out of British folklore and the 

skifflers” give it an authentic de- 

lineation. It’s not a set that'll 
create wide consumer excitement, 
but it has lots of appeal for folk 
fans 

Al Grey & The Basie Wing: “The 
Last of The Big Plungers” (Argo). 
Fact that Al Grey has surrounded 
himself with “the Basie Wing” is 
enough of an indication that this 
will be a swinging set. And it's 
just that. Working with Joe New- 
man, Billy Mitchell, Benny Powell 
Charlie Fowlkes, Ed Jones, Floy 
Morris and Sonny Payne, Grey 
drives across some interesting and 
exciting sounds. Set is packed 
with an unusual musical drive that 
will give the jazz crowd something 
to cheer about. 

Sinfonieta Di Milano: 
Make Housework Easier” (Request). 
Cute title and cover will help 
create interest in this album. The 
tunes, all original, are light and 
easy, and the Sinfonieta Di Milano 
under the direction 6f William 
Gunther gives it just the right 
touch. Gros. 


“Music To 











Jimmy Snow 


—==maa Continued from page | oes 


at the Central Assembly of God 
Church. 

| Elder Snow and Presley’s man- 
ager, Col. Tom Parker, were co- 
owners of a talent agency which 
booked package units throughout 
| the U.S. Young Snow joined Elvis’ 
| show when teenage idol was start- 
ing out. 

Young evangelist recalled a 
show at 25,000-seat Jacksonville, 
| Fla., Gator Bowl, which was packed 
to overflowing. 

“That was the time they wrecked 
our ears and tore Elvis’ clothes 
off,” he said. 

After leaving the Presley show, 
young Snow scaled some pretty 
good heights of his own, recording 
|with RCA Victor, playing club 
dates and personal appearances. 

“I also was a d-unk at 17, taking 
a little dope, lying and cheating,” 
Snow said. He added that he 
reached a moral low, contemplated 
suicide, but didn’t have the cour- 
| age to take his own life. 

It was then that his “sudden con- 
version” too place. “I was in 
the front-yard of my home in 
Nashville when I dedicated my 
life to God. I learned first- 
hand what music of this type can 
do to people, old and young,” 
Snow said. He told of “supposedly 
respectable” teenage dance halls 
filled with “smoking and swearing 
ll-and-year olds.” 

“There is no doubt in my mind,” 
he declared, “that rock 'n’ roll is a 
corrupter of morals.” The _ beat, 
along with suggestive words to 
| songs, results in an “explosion of 
|freedom” in young people “held 
| down by their parents,” according 
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Fading Single Biz Spotlights Need 
For Solid LP Talents: Mitch Miller 


| 
| 





A disk artist can have no sub-¢ 
stantial future value unless he’s a 
performer, too, says Mitch Miller, 
exec artists & repertoire producer 
at Columbia Records. The record 
business, he adds, has given radio 
a wealth of material and has 
helped launch performers into 
other show business media, but the | 
majority of current disk favorites | 
are short-lived teenage fads with 
no away-from-the-groove potential. 

Miller figures that very few of 
the current teenage diskers will! 
thrive away from their juve fans | 
at record hops and 





rock'n'roll | 
shows and make an individual dent 
in niteries, pix or tv. He doubts | 
that the indies with their fast | 
rock'n'roll disclicks will develop a 
lineup of potent performers. | 

In addition to the importance of | 
a spread into other facets of show 
business, Miller believes that it’s 
important for a diskery to develop 
artists with more than a teenage 
appeal because of the decline of 
the singles business and the grow- 
ing importance of album product. 
According to his figures, singles 
new account for cnly 9°% of fhe 
industry's $400,000,000-plus annual 
take. Other exees place singies at 
about 20% of the total. 

Miller cites his own experience 
with albums in the past year-and-a- 
half as an example of the LP's 

Continued on page 57) 


2 Diskeries Sign 
FTC Consent Order 


Washington, March 1. 

Two affiliated New York record 
makers, Laurie Records Inc. and 
Abel Productions Inc. today 
(Tues.) agreed to a Federal Trade 
Commission consent order forbid- 
ding them to give payola. 

FTC affirmed an initial decision 
by hearing examiner J. Earl Cox 
based on an o-der agreed to by the 
two concerns as well as their prexy 
Alian Sussel, v.p. Gene Schwartz, 
treasurer Robert Schwartz and sec-,| 
retary Eliot Greenberg. The agree- | 
ment is for settlement purposes 
only and does not constitute admis- 
sion of any legal violations. 





Abby Hoffer Joins Rank 
As Ass’t A&R Director 


Abby Hoffer has joined Rank 
Records as assistant artists & re- 
pertoire director. Label’s a&r de- 
partment is headed by Sonny 
Lester. A trumpeter for various 
name bands, Hoffer more recently 
has been active in the independent 
record producing field. He'll now 
assist Lester in the production for 
the Top Rank and Jaro Interna- 
tional labels. 

On the sales level, Cy Kertman 
has been brought in to head Rank’s 
Coast. operations. Kertman recent- 
ly resigned his post at Hi Fi Rec- 
ords to take the Rank assignment. 
Before that he served with Capitol, 
RCA Victor and Mercury Records. 
Col’s ‘Creative Services’ 

In Personnel Reshuffle 

Charles Burr has been switched 
from Columbia Records creative 
services division to the new posi- 
tion of special projects coordina- 
tor. His spot as literary editor in 
creative services will be taken 
over by George Dale. 

In his new job, Burr. will co- 
ordinate artists & repertoire ac- 


ices on special album packaging. 


He'll also conduct research on 


special projects for the a&r depart- 


ments. Dale will handle all crea- 
tive writing assignments concern- 
ing flyleafs for all labels and ad- 
vertisements, and will supervise 
activities. of the assistant literary, 
David Johnson, and.the newly ap- 
pointed copywriter Roberta Lon- 
don. Department repor.s to Debbie 
Ishlon, coordinator. of creative 
services, 


Pop. 21, Has Diskery 
McAllen, Tex., March 1. 
What is believed to be the 
nation’s smallest musical cen- 
tre is Linn Tex., a town of 
21 inhabitants, about 25 miles 

north of here. 

Linn has five business build- 
ings, though the newest, the 
Mayte Record Co., is four 
miles from the postoffice. Mrs. 
Estella P. Land, Linn post- 
master; her son Jack, Edin- 
burg mail carrier, and Ben- 
ny Benavides, Edinburg and 
McAllen businessmen, make 
recordings of artists of the 
Rio Grande Valley in English 
and Spanish. Their record 
market is Texas and Mexico. 











tivities with those of creative serv- | 


09 British Disk 
Volume Off 2% 
To $38,080,000 


London, Feb. 23. 

Official Board of Trade statistics 
for 1959 disclose that manufacturer 
sales were almost level with those 
of 1958, being in fact 2% down at 
$38,080,000. December gave a big) 
boost to the overall total, the figure | 
of $5,569,000 being 20°% over that 
for December, 1958. Export sales 
of $8,800,000 over the year were 
1% less than in ’58. 

The figures show that 45 rpm 
disks now account for 65° of the 
total produced, while 78 rpms ac- 
count for only 12%. The 23% rep- | 
resented by 3318 rpm platters is 
just about as it was in 1958. | 


Rep. Aims Shots at Disks 
° ’ 
Getting ‘Postage Payola’ | 
‘ e ? ° 
Under ‘Educational’ Guise 
Washington, March 1. 

Rep. Torbert Macdonald (D- 
Mass.) believes he'll win his leg- 
islative crusade to stop what he 
calis “Federal payola’ for some 
record companies. 

Macdonald said Postmaster Gen- 
eral Arthur Summerfield has en- 
dorsed his bill to wipe out the 
postage advantage some firms now 
get by simply writing “educational” 
on their packages of mailed 
records. 

“With the Postmaster General's 
support now, I believe my bill will | 
pass,” Macdonald, who wants 
everyone to know he abhors rock 
’n’ roll, declared. “When the Post- 
office Dept. is looking for more 
revenue—and wanting to increase 
everyone's postal rates more— 
Congress should definitely clamp 
down on this reck 'n’ roll junk.” 

The situation stems from a law 
passed in ‘58 to give a postage 
break to educational materials sent 
through the maiis. A lower fourth- 
class rate was set up. Postal regu- 
lations were established for edu- 
cational records, but under them, 
any disk qualified for the lower 
rate as long as the bundle was 
marked “educational.” 

Macdonald’s bill would eliminate 
all commercial disks unless they 
are proved to be educational. 


Kingston Trio Pulls 
$8,400 for Nebraska U. 


Omaha, March 1. 
Kingston Trio drew 3,600 payees 
and a gross of $8,400 for a one- 
nighter at the Pershing Aud in 
Lincoln last Wednesday (24). 








| Group was sponsored by the Korn 
Kobs, University of Nebraska stu- 
dent org, which reaped about a 
$2,000 profit. 

Kingstons were a rush replace- 
ment for Johnny Mathis, who can- 


celed a Feb. 1Q.. hooking, 


TO oTANDARDS 


The deemphasis of the rock 'n’ 
roll. beat, which has Leen marked 
in the U.S. since the start of the 
various payola probes a few 
months ago, is being echoed in 
Europe as well, according to song- 
stress Joni James and her mana- 
ger-husband, Tony Aquaviva. Re- 
cently returned from a_ swing 
around Europe, they noted a strong 
trend to a more standard brand of 
music among all levels of the pop- 
ulation. + 

A significant straw in the wind 
is the fact that GI audiences at 
shows presented at Army bases 
abroad are no longer screaming 
for the rocking numbers. Among 
the Europeans themselves, Miss 
James stated the big beat never 
really established a firm hold on 
the market, except for a few stand- 
out artists like Elvis Presley or Bill 
Haley. Now, the traditional Furo- 
pean accent on melodic material 
is reasserting itself. 

In the U.S., Miss James is set 
for a series of college bookings, 
teeing off recently with a date at 
North Carolina U. She said that 
for the past couple of years the 
collegians have regarded rock ‘n’ 
roll as strictly for the squares and 
the kids and have been the chief 
audiences for jazz, folk and stand- 
ard names. 

Miss James, who came up with 
her first click about eight years 
ago, recently inked a new deal with 
MGM Records, involving a sub- 

(Continued on page 57) 


Newton Stays 
With ABC-Par 


Larry Newton, sales chief for 
ABC-Paramount Records, is stick- 
ing with that label under a long- 
term contractual relationship. New- 
ton had almest been wrapped up 
by United Artists Records for the 
post of general manager, bvt it’s 
understood that American Broad- 
casting-Paramount Theatres execs 
were reluctant to let him go from 
their disk subsid, especially since 
Sam Clark, prexy of the ABC-Par 
label, has been operating on part- 
iume basis recently due to illness. 

UA Records, meantime, is now 
interested in some other experi- 
enced disk exee to head the com- 
pany’s operation under exec v.p. 
David Picker and prexy Max 
Youngstein. 


Wurlitzer’s Got Its Own 
Rhythm Built in With 
An Electronic ‘Side Man’ 


Chicago, March 1. 
Automation is oldhat to the 








| music biz, but the latest manifesta- 


tion may start the musicians’ union 
revising its rate schedules, feather- 
bedding clauses, etc. 

Wurlitzer Co. after “several 
years” of research, is set to market 
a trademarked “Side Man,” elec- 
tronic percussion purveyor, and al- 
most as versatile as a flesh-and- 


bones rhythm section, per press’ 


and dealer demonstrations last 
week in New York and Chicago. 
Cabinet unit will provide the 
beat for almost any idiom. 
a button and oscillating tubes (no 
disks or tapes involved) reproduce 
cymbal, tom tem, wood blocks, ma- 
racas, bass drum, etc. It’s capable, 


|}moreover, of accomp in any key, 


for any length of time, and with a 
speed variance from 36 to 195 beats 
a minute without tonal distortion. 

“Side Man” goes on the market at 


$395 late this month, according to | 


Wurlitzer execs, who see it pri- 
marily for amateur do-it-yourself 
combo use in homes. But it has 
obvious pro ultilization, as well, 
chiefly for lounge organists and 
88ers, arid as the aide-de-beat for 
dance studios. Company has no 


illusions, however, abeut the unit, 


“sifting in” with Stan Kenton, 


Count Basie, et al. . cau 





TRON TAEHT Postpone Harris Comm. Payola Probe 
Until April for More ‘Bird-Dogging 





So Long Trash 


(To tune of “Mr. Sandman”) 
Goodbye screamers, 

So long to trash! 

Good songs move slower 

But we'll have more cash; 
No more payolas 

Or loud 3-chord blasters— 


casters! 
D.J.’s, clamp down the lids, 
Just play mazurkas for all the 
kids, 
No more cut-ins, no more sin— 
In the Alley famous for Tin! 
Pat Ballard 





Push | 


(Who wrote “Mr. Sandman”) 


Elvis Returning 
To Civvies With 


} 


Clean Disk Slate 


| RCA Victor has “nothing in the 
| bank” .as regards Elvis Presley, 
meaning that when he is “sprung” 
from the Army this month he 
starts with a 100% clean slate. 
RCA Victor topper George R. 
Marek is of the opinion that “Pres- 
ley is enough of a good and innate 
showman to spring something 
new,” referring to his repertoire. 

Victor's Steve Sholes, who re- 
cords Presley, has been screening 
material with Col. Tom Parker, 
Presley's manager, and whether 
the new repertoire will veer from 
rock ‘n’ roll. and country & west- 
ern is currently being muiled. It 
is assumed also that Presley will 
have his own idea of material 

In absentia, while doing his two- 
year hitch with the U. S. Tank 
Corps in Germany, Presley cut 
four records that went over a mil- 
lion each. Presley sold over 20,- 
000,000 disks in the last two years. 
“Operation Dispersal” is current- 
ly as much a U.S. Army problem, 
on how to “sneak” the nor’ 
singer out of the GI ranks, as it 
is for himself. 


Industry Execs Tera Out 











At Capitel’s N.Y. Party 


Sir Joseph Lockwood chairman 
of the board of England’s EMI 
(Electric & Musical Industries}, 


Capitol Records feted him with a 
cocktailery at New York's Waldorf- 
Astoria last Friday (26). 

Even though it was a Capitol 
pour, disk barriers were dropped 
for the evening with several top- 
pers from rival companies en hand 
to greet the EMI visitor. Among 
them were George R. Marek, vee- 
pee-general manager of RCA Vic- 
|ter, and Arnold Maxin, president 
|of MGM Records. Music publish- 
ers, agency men, execs from films, 





radio and tv, and showtune cleffers | 


| completed the show biz turnout. 
| Heading the Cap. contingent 
were prexy Glenn E. Wallichs, exec 
veepee Lloyd Durmn and newly ap- 
pointed veepee in charge of east- 
ern operations Joe Csida. 

Sir Lockwood left for Buenos 


To Greet EMI’s Sir Joseph | 


drew an all-industry turnout when | 


+ Washington, March 1. 


Payola probing by the House 
Oren Harris Subcommittee appears 
off until late March—or, more like- 
ly—early April. 

“There's a lot for our investi- 
gators to look into,” Rep. Harris 
(D-Ark.), subcommittee chairman 
observed. The next public hear- 
ings couldn't possibly start, consid- 
ering the bird-dogging necessary, 





Just pianissime from all broad-| he said, until after the March 15 


hearings the same subcommittee 
|must have on HR 4800 (the bill he 
intreduced 13 menths ago to close 
the back doors of the Federal Com- 
munications Commission and other 
independent federal regulatory 
agencies he found open during the 
'58 hearings of influence peddling 
in the Miami Channel 10, Boston 
Channel 5 and other such cases). 
The subcommittee has developed 
an interest in Jack Paar and has 
asked for a kime of his Jan. 12 
| telecast, in which he showed a film 
| of a Key Biscane real estate project 
| at Cape Florida. 

| From Tekyo. Paar denied any 
| payola saying nobody can buy “To- 
|night” plugs at any price. 

| Harris & Co. had announced at 
|the beginning of the payola probe 
| that a probe would be made of on- 
| the-air plugs for which somebody 
| besides the web and/or station got 
paid (by someone besides the spon- 
|sor). “Before the smear,” said 
Paar from Japan, “its all over the 
| front pages. all of them better find 
| out the truth.” 

On the music end of the payola 
probe, deejay Dick Clark had been 
scheduled to appear before the 
committee at its next meeting, His 
|}name, now, doesn't appear to be 
| Showing up anymore. 











Fox Steps Up 0.0. 
Of Coast Indies 


Reflecting the greatly expanded 
| disk activity om the Coast, Harry 
| Fox, publishers’ agent and trustee. 
has added Bernard Brody to his 
Hollywood staff to keep tabs on the 
i t labels. The small disk- 
| eries have been cropping up so fast. 
and frequently dropping out of 
| Sight just as quickly, that it has 
| been tough for the Fox office to 
|; police the field. Fox collects 
| mechanical royalties for most ef 
| the top music publishing firms. 

Brody has been a music con- 
sultant for various television pro- 


| duction companies and will con- 


tinue in that field while operating 
in his new spot. 
| 


‘Waring Pulls $7,900 
In Albany One-Niter 


Albany, March 1, 

Fred Waring’s Pennsylvanians 
drew 3,615 paid admissions and 
grossed $7,900, at a scale of $2 to 
$3, im the Washington Ave. Ar- 
mory Saturday night (27), under 
the management of Ted Bayly, of 
Trev. 

It was the largest figure yet 
reached on a musica] promotion by 
Bayly, the Waring “Stereo Fes- 
tival” pulling from a 100-mile rad- 
ius im three states. (Waring came 
here from Montreal, on the final 
5000-leg of a 45.000-mile tour 





Aires Sunday (28) on the first leg | which started last October. 


of a month-long South American | 


tour of EMI affiliates. 


‘The Connection’ Score 





way drama, “The Connection,” has 
been put into the groove by Blue 
Note Records. The score was com- 
posed by Freddy Redd. 

The ‘quartet headed by Redd, 


which appears in the production, | Dateline for six records. 


will be heard on the LP. They are 

Redd on piano, dackie McLean, 

alto sax, Larry Richie, drums, and 
i dass, é 


, 





Calling All Mennen For 
Dateline-Deodorant Tie 


The Mennen Co. has moved into 





the disk field in a tie with Date- 
| Into Blue Note Groove line Records, newly formed subsid 
The jazz score for the off-Broad- | of the Wig label. 


The new Date- 
| lime Records will be offered at a 
|25e write-in via Mennen’'s radio 
| spots around the country for its 
| new Dateline Deoderant Stick. 

contracted . with 
First 
to kick off the, tie-in was cut by 
Jonnny Carl. Ernest Pintoff, 


Mennen has 


Wig's 
| prez, will also head the Dateline 
(rm. em : 
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Inside Stuff—Music 


—_ Haverlin, prexy of Broadcast Music Inc. and one of the coun- 
try’s leading Civil War buffs, has been cited by the Council of the 
American Assn. for State and Local History for his contributions in | 
encouraging “Americans to take a greater interest in their history. | 
Haverlin was specifically palmed for the radio series, the “Abraham 
Lincoln Story” and “The American Story,” which BMI has been 
making available to radio and tv stations since 1954. 





Music For The Blind, formerly known as the Braille Music Insti- 
tute, held its annual fund - raising cocktail party at the Hotel 
Plaza, N.Y., Friday (26) with a minimum admission of $10 per person. 
Persian Room's Ted Straeter orch furnished the music. The organi- 
zation provides various services to biind persons, including making 
available “talking books” on LP disks as well as distribution of stand- 
ard musical works. 





Minor show biz squall] blew up last week in the days when Britain 
was expecting the birth of Queen Elizabeth's third child London 
disk jockey Pete Murray refused to turntable a disk by pianist Russ 
Conway called “Royal Event,” castigating those who seek to cash in| 
on “royal occasions” or on religion. Conway responded with astonish- 
ment. His tune, said he, had been written a couple of months back to | 
celebrate the opening of the Theatre Royal, Lowestoft, which was the | 
only Royal event in his mind. | 

powers 





Edmond Hall, ex-Ellington clarinetist, has moved back from Ghana | 
to the U.S. after three months. He’d sold everything to go there, with 
a contract to lead an orch in Hotel Ambassador, Accra, but “I just | 
couldn't get those guys to sit down and rehearse!” he told the press | 
in Toronto, where he’s currently featured with Bud Hill Six at Basin 
Street. He could have stayed in Ghana as an employee of the govern- 
ment radio station, but felt it would have robbed him of independence. 
His wife Winnie said, “Music is still a luxury for these people. They're 
still concentrating on how to get enough to eat. It was our fault. We 
forgot to make allowances, You know how Americans are—in a hurry.” 





| 

With the Oscar nominations for best songs this year going to “The 
Best of Everything” and “Strange Are The Ways of Love,” the Big | 
Three continues its record of being represented in the Academy sweep- | 
stakes for 23 consecutive yegrs. At least one Robbins, Feist or Miller 
song has been nominated each year since 1936, just two years after 
the founding of the Academy. During this pericd, a total of 36 Big 
Three tunes have been nominated and five have copped the Oscar. In 
the “best score” category, the firm’s streak runs 22 years.. In this 
period, the Big Three chalked up 70 nominations and won 19 final 

vards. In current Oscar race, firm is repped in the “best score” field 
with “Ben-Hur,” “Diary of Anne Frank” and “Say One For Me.” 














| Artist-Disk Deals 


United Artists: Johnny McKay 
Johnny McKay, young singer 
from the New York area, has been 
inked by United Artists Records 
ard is due for a big promotional 
buildup. His first disk outing wil 
be “After You” and “I Whisper 
Your Name,” under supervision of 
Don Costa, UA’s artists & reper-| regular quarterly dividend of 25c 
toire chief who signed him, | per share on the company’s capital 
| Stock. 
Everest: Russ Morgan | It’s payable March 29 to stock 
After a long stay under the/| 
Decca banner. bandleader Russ holders of record March 10. 
Morgan has switched to the Everest 
label. Morgan previously cut some 


albums for Everest on a non-ex- | ‘Operation Elvis’ Draws 
clusive basis. His next LP, due in|} Laughs From Army Crisis 


April, will be titled “Dance Along | 
With Russ Morgan.” By this Friday (4) one of the most 
|erucial periods in the history of 


Rock ’n 5.3 Roll | the U.S. Army will come to an 


end. It will be marked by the 
=== Continued from page 55 same | Windup of Elvis Presley's two-year 
stantial annual guarantee and a hitch which began with a clamor | 
payoff spread over a long period. |from irate fans to his local Mem- 
It’s a five-year pact with the dis-|phis draft board that “You didn't 


tribution of coin to be allocated | nut Becthoven in the Army did 
over 10 years for maximum tax} on 
| benefits. you? 

Miss James, who travels around| The agonies and pressures that 
| the country in her own twin-engine | followed the people in charge of 
plane, has mapped an outenanes | pomter’s G.l. career have been 
tour of major cities this year with | clever! recorded by Louisville 
local symphony orchs playing un- Sethe Journal reporter Alan 
der Aquaviva’s baton. It’s an ex-|Levy in “Operation Elvis” (Holt; 





Decca’s 25c Divvy 
































| tension of her Carnegie Hall, N.Y., | $2.95). It’s a short book (117 pp.) 


date last year and her MGM album | built along the lines of a New 
project, “100 Strings and Joni.” | Yorker profile, but it’s packed with 
While in England, Miss James cut |insight and humor, With sharp 
a religioso album, “100 Voices and | deft strokes, Levy captures the 
Joni.” She works through her own | weird world of Elvis Presley and 
production company, J. J. Produc-|the Army and shows how both 
tions. survived the experience. Gros. 
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HARRY BELAFONTE (Victor) 
13B_ 9 At Carmegie Hall (1.0C 6006)..................... Mere PR PR te te Pale ee ee 
FRANK SINATRA (Capitol) 
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‘Open End’ Falls on Its Lyrics As 
VIPs Gather to Gab on Music Biz 


* The music biz was given a ram- 
bling and coloriess once-over on 
David Susskind's “Open End” 
show on WNTA-TV, last Sunday 
(28) night. The two-and-a-half- 
hour session had neither beat, 
book nor melody and the words 
weren't particularly sharp either. 
The thud was unexpected in view 
of a savvy cast of panelists, includ- 
| ing Columbia Records prexy God- 
dard Lieberson, producer-compos- 
er Jule Styne, lyricist Alan Jay 
Lerner (‘& Loewe), composer-lib- 
rettist Mare Blitzstein and jazz 
Saxist Gerry Mulligan. 

There was no focus to a discus- 
sion which ranged and raged over 
such topies as rock 'n’ roll, payola, 
the state of Broadway musical 
writing and the current limb on 
| Which jazz is perching. Occasional 
| anecdotes by Lerner and Blitzstein 
| punctuated the palaver, but all too 
often the panelists were butting 
into each other and derailing the 
trains of thought. 

The most interesting aspect of 
the show involved Lerner’s strong 
rap of the current payola probes. 
Why single out the music biz, he 
said in effect, when virtually every 
aspect of American life, from the 
securing of a municipal - contract 
to an ambassadorship, involves one 
or another form of payola. Also, 
Lerner justified the entry of tv 
performers and disk jockeys into 
“sideline” music biz enterprises on 
the basis that current tax laws 
make it otherwise impossible for 
them to provide for their old age. 
For trade observers, his comments 
were in siriking contrast to the 
stand taken by many top ASCAP 
songsmiths, with whom Lerner has 
been associated, on the question of 
| payola investigations and outside 
music activity by jockeys like 
Dick Clark whose name was in- 
jected by Susskind. 

Lieberson pointed out that de- 
spite the rock 'n’ roll rage over 
the past decade, the original cast 
album of a score like “My Fair 
Lady” was able to go over the 
3.000.000 marker. He estimated 
this as equivalent to about 24,000.- 
000 singles. Actually, the figure 
should have been set at 18,000,000. 
Blitzstein, who wrote the lyrics to 
“Mack the Knife.” reported that 
the recent click of that tune “al- 
most made me solvent.” 

Susskind tried to come up with 
a formula for a “hit,” but Lieber- 
son stated that the “chemistry of 
success and failure” in the music 
biz has not yet been discovered. 
But Styne thought it was much 
easier in the good old days when 
there were a comparative handful 
of top publishers who were willing 
to spend up to $50,C00 to exploit 
their No .1 plug song. 

The show also tried to analyze 
the relation, if any, of jazz to long- 
hair music. Here the verbal fog 
was so dense it made the rest of 
‘the show seem blazing clarity. 

Herm. 


Mitch Miller 


== Continued from page 55 Geemeeme 




















mushrooming sales importance. 
Since launching his “Sing Along” 
album series in May, 1958, they 
have grossed over $3,800,000 with 
seven editions. He issued six 
“Sing Alongs” the first year and 
all have made the best seller 
charts. The: first, “Sing Along 
| With Mitch,” has racked up 700.000 
sales while the second “More Sing 
| Along With Mitch,” is nearing the 
300,000 mark. 
| For his eighth album in. the se- 
jries “Saturday Night Sing Along,” 
Columbia is devoting March to a 
drive pegged on “Sell Along With 
Sing Alongs.” In addition to the 
latest release, Col is pitching the 
entire “Sing Along” catalog in its 
March promotion. Company is 
supplying merchandising aids for 
| dealers including a floor display 
jrack holding 80 albums, a three- 
|panel display piece topped by a 
|“Sing Along” cutout of Miller, and 
la consumer booklet spotlighting the 
eight “Sing Along” albums. The 
| March promotion for Miller follows 
Col’s January drive on Johnny Ma- 
this and the February promotion 
for Ray Conniff. 
There is a talent cost of $10,000, 
jin the~ production of the “Sing 
,Along” albums, and a production, 
'cost for the booklets which contain 
the lyrics at 30c a set, as compared 
production. cest en 





other albums. 














= 


























































































































































































































































58 MUSIC VARIETY Wednesday, March 2, 1960 
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rq | 3 | 2 
Philadelphia, March 2 Zs 3 | 3 
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cording artists—all in their teens 
and early 20s, as here—have 
sprung up? You can’t sell the pub- 
lie anything they don’t want to 
see and hear. 

“Yes, maybe eventually, perhaps 
two years from now, as s‘ereo 
catches on big, some new kind of 
sound tricks will create a new bull 
market all over again for the single 
hits. Just as Presley and the others 
with their ‘big beat’ put r&r on 
the map 

“Already we see country & west- 
ern as the smoother 


variation of | 


rock ‘'n’ roll. But it’s beating a| 
dead horse to say that those for- | 


merly great ASCAP writers will 
necessarily ‘come into their own’ 
once payola probing kayos rock 'n 
roll. You can’t legislate public 
taste in or out of existence. Any 
showman knows that. 

But to get back to the disk 
jockeys Graft will never’ be 


excitement and listenership. 

“I won't go into the other emol- 
uments, although quite obviously 
it does look peculiar if a deejay 
‘Just happens to be’ also in the 
record-pressing business. On the 
other hand, many a film-radio-tele- 
vision star has his own music pub- 
lishing company and controls his 
own copyrights.” 


Andy Razaf Back In 
Harness With Feather 


Andy Razaf, veteran lyricist, is 





back in action again. He’s now! 


working on a series of songs for 
which music is being writtten by 
Leonard Feather, 


Razaf, best known for his col-} 
| laboration with Fats Waller, has 


been paralyzed since 1950. He's 
been living in Los Angeles in semi- 


‘stamped out altogether. Sure, free- | retirement. 
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A Great Jazz Voice Gives 
Dignity to Popular Songs 


By Ralph J. Gleason 

wes Ella Fitzgerald, 

who is currently ap- 
pearing at the Venetian 
Room of the Fairmont Ho- 
tel, sang her opening show 
last week she ran the gamut 
of popular songs from Cole 
Porter to “Oh! Oh!,” a tune 
currently on the rock ’n roll 
‘hit churts of single records, 


She treated the audience to 
“How High the Moon,” in 
which she did scat singing 
that brought to their ears 
Charlie Parker riffs and imi- 
tations of Slam Stewart’s 
bass playing; she paid her 
respects to Erroll Garner, 
Johnny Mathis and Sarah 
Vaughan with “Misty” and 
Sang a lyric to “Like Young” 
which carried references to 
Jack Kerouac. 

In short, she gathered in 
to herself 2ll the elements 
that make popular music at 
its best good music as well 
as being a quick reflection 
of the social scene. 


It’s been a brief ten years 
since Ella Fitzgerald moved 
up from the Longbar on Fill- 
more street and the Geary 
street night clubs to the top 
of Nob Hill; from the fea- 
tured spot on Jazz at the Phil- 
harmonic at the Civic Audi- 
torium to the top show places 
of the night-club world, 


She has done this with dig- 
nity, talent and one of 
the most musically perfect 
voices ever to lend itself to 
popular song, 


But in @ strange sort of 
way, the quality that is Ella 
Fitzgerald's greatest asset is 
a sort of perpetual adoles- 
cence in which she is able 
to sing the most trite lyric 
of a song, such as “Our kove 
Is Here to Stay,” with as 
much conviction as the beau- 
tiful, poignant dream-lyric of 
“Angel Eyes.” Somehow, in 





Next 


sions of several dozen of 
very best popular songs 
to come from Broadway! 
doing this she has merely .' 
plied to these songs her life- 
long pattern of making 
song “tell a story.” An 
course, to do that you m 


first read the lyric, know it 
intimately and phrase it as 


you .would a personal mes- 
sage. 

The informality, the chat- 
ting with the audience and 
the warm manner in which 
Ella Fitzgerald now pays 
tribute to Nelson Riddle, 
(who did her arrangements) 
to Paul Smith, Jim Hall, Gus 
Johnson and Wilfred Middle- 
brooks (who accompany her) 
and to Pearl Bailey (who in- 
duced her to sing for Dick 
Swig one: ‘ght at the Fair- 
mont and thus is responsible 
for her presence there now) 
is handled with a qualitz.— 
sincerity that an aud 
even in the staid Ven 
Room, finds itself lovin 


However, there is one } 
son to whom Miss Fitzger 
does not pay tribute in £ 
performance and who 
mainly responsible for he 
emergence as the top singe 
of popular songs in the nighi 
club field. And that is her 
manager, Norman Granz 
When he took over her af- 
fairs (and those whom he 
succeeded did their best to 
convince everyone he would 
ruin, not raise the talent of 
Ella Fitzgerald) she had a 
great voice and a towering 
insecurity in any but a jaz 


environment, Without allow- 


ing her to sacrifice one iota 


of the jazz roots which are 


the basis of her talent, he 
has fought for her and given 


her the security necessary 
to make her, today, a pol- 
ished performer who can fol- 
low Lena Horne eve*ore with 


engagement: 


ROYAL FESTIVAL HALL 


y 
London 





lads of the years gone by. 


True, she has in the past 
couple of years assumed the 
status of the darling of the 
show time set by virtue of 
superb series of “Songbook” 
albums for Verve in which 
she has cut the desinitive ver- 








dan. if-—The prosecutor 
fn the Dr. Rosamond Mc- 
Millen murder case hinted 
today the State heiieves 
the slaying was the result 
of a leve triangle, 

Dr. George H. Mickey, 49, 
suspended dean of the grad- 
wate school of. Louisiana 
Staite University, has been 
charged with murder in the 
deeth of. Dr. McMillan, 33, 
assistant professor of biclozy 
at LSU's New Oriean’s 
branch. 

“We have what we think 
is a plausible motive,” said 
‘3. St. Clair Favrot, disizict 
ailorney of East Baton Rouge 
Parish, “You tap oj 5-- 
fessor and anci 
and he’s marrie¢ 
bound to be at 

Favyrot mad 
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ment in reply io a query a3 - 


to tue nature ef the mative 


her performance she seems 
to validate all the good bal- 






TEWIN KAUFMA 


justifiable confidence, 


- That she has been lucky is 
true. Very few artists, in jazz 
or elsewhere, have the good 
fortune to become associated 
with that kind of manage- 
ment. But she had the per- 
sonality as well as the voice 
to follow up this opportunity; 


that is a gift. 










hear her. 
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Monday-Go-Round jan. 18.1960 

..- All I can say about Ella 
Fitzgerald's opening at the F’mount Thurs. night is 
that she was no better than usual—and as usual, she’s 
the best there is. Unusual: The Venetian Room’s new 
sound system. Even the people at ringside could 
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charged with murder in the 
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Mon., Jan. 18, 1960 
WAR $F. News-Call Bulletin 


Jack Rosenbaum 


SATURDAY NITEMS ... Venetian 
Room headliner Ella Fitzgerald, the 
“first lady of song,” bringing happy 
amiles to head waiter Ted and his crew— 
at long last—as she breaks Harry Bela- 
fente’s two-year-old attendance record. 
Humble Ella herseif conceding: “I guess 
I’ve come up a bit from the old Longbar 
Club on Fillmore.” Leading the ringside 
applause: Gen’l Mark Clark, new presi- 
dent of Citadel College. 
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HITHER & THITHER: The wondrous Ella Fitz 
igerald broke the all-time attendance record in the 
F'mont’s Venetian Room Sat. night—and what does 
THIS. do to H.L. Mencken's too-often-quoted crack: 
“Nobody ever went broke underestimating the intel 
ligence of the American public’? Ella has never 
pandered to what Mencken and other cynics liked 
to think of as “the public's taste”’—and those who 
lly in the Venetian Room, invariably die 
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On The 


1 The Upbeat | 




















New York 


Ivan Moguil on a global tour to 


line up foreign publications for 
“Running Bear,” “My Heart 
Knows,” “Breaking Up Is Hard 
To Do” and “Shedding Tears Over 
You” and the score for “Take Me 
Along” Thrush Betty Wells 
siened to the Rivhards Agency... 
Lenny Welch, Cadence _ singer 
whose “You Don't Know Me” i 
currently getting sales action, 
signed by GAC and opens at the 
Copa Club, Newport, Ky., this 
week. 


Songstress Millie Vernon begins 
a two-weeker at Long _ Island’s 
Golden Slipper today (Wed.) . 
Four Lads currently touring the 
campuses around the country .. . 
Library of Congress issuing a 
three-record album of 45 modern 


poets Kenny Dorham began | 
a two-weeker at the Five Spot 
last night (Tues.) . Jackie Wil- 


Dick Clark ABC- 
Ken Green- 


son guests on the 
TV show March 12 


grass has organized GLIG Produ- 
tions to produce radio and tv 
shows. Firm will produce singer 


Eydie Gorme’s ABC 
. Pianist Eva Lamont at the Cafe 
Leon for the next two weeks. 
Carmel Guinn wil! headline the 
“Irish Festival of Stars” at Car- 
negie Hall March 16 . Band- 
leader Sammy Kaye is heading for 
Palm Beach, Fla., to participate 
in the Old Guard Mixed |foursome 
Tournament at The Breakers golf 
course March 9-12 . Shep Fields 
orch at the Shriners Convention 
May 2-4 at the Mosque, Pittsburgh. | 


. . . Teddi King at the Racquet 
Club, Dayton, O., for the next two 
weeks . .. Jimmy Jones, Cub 
disker, plays the Howard Theatre, 
Washingten, March 11 and then 
the Royal Theatre, Baltimore, | 
March 18. 
London 


EMI is issuing jazz singles, us- 
ing at least three per month from 
the Verve label and putting them 
out on HMV ... BBC-TV Started a 


mete 
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LOVELACE 
WATKINS 


Sings 
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YOUNG 
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| 
FREE LEAD SHEETS OF | 
| 





HAWAIIAN SONGS 


Tony Todaro and Mary Johnston, > ives | 
| composers of the standard “Keep Your Eyes 
| on the Hands”, offer free lead sheets anc | 
demos te interested recording artist) and re 
cording firms. oliection of 40 lead sheets 
| includes — Phos novelties, balieds, hula) 
tunes. such “Somewhere in Hawaii'’, 
“Around the island in 80 Shakes” . “Pleeza 
t No Peencha Da Hula Girls", ‘‘Beacheomber’s 
Dream’, “‘Hula Belle’’. 

| Several favorites still 
best recording offer. Wri 


TONY TODARO, ASCAP | 


| P. 0. Box 5331, Honolulu 14, mane! 
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Radio series. | 


skein of 12 disk programs Sun- 
day (28) under the title “Pop Pa- 
rade” and using—it’s the gimmick 


—14 puppet characters ... David 


foff Music shifted to new offices 
in Newman .. . Saga label dicker- 
ing for sessions by the Johnny 


Dankworth orch and London Phil- 
harmonic following joint concert 
appearances by the two Tyne- 


side area of Britain planning a fest 
in 1962 to mark centenary of the 
song “Blaydon Races Jazz 
shows organization kicks off a skeir 
of all-night jazz events at Birming 
ham Town Hall March 18, when 
five bands play from 10:30 p.m 
to 7 a.m Former domestic ex- 
ploitation manager of EMI diskery 
Harry Walters, 1ade promotion 





| head of the internat ional division 


! 
Hollywood 

Randy Wood, prexy 
ords, is rushing out a 
for Debbie Reynolds 
jon the sales success 
I That Easy To Forget?” platter 
; Lew Chudd back at his Im 
perial Records desk after biz ses- 
sions in Gotham . Bob Crosby 
is lining up his old Bobcats gang 
for a disk session at Dot which 
|will include past hits like “Big 
Noise from Winetka” . Jackie 
Cain and Roy Kral’s first album 
for Columbia is with Red Norvo. 


Dot 
new 


Rex 
albun 
to cash i 
of her “Am 


ot 


Chicago 

| Jonah Jones in a London House 
return March 22-May 1, with Gene 
Krupa foursome, back in action 
| due in May 3 for three frames 
Danny Ferguson orch to Tarphoff’s 
Lansing, Mich., March 14 for three 

George’s Bar & Orchard Room 
new Indianapolis jazzery tapped 
_ Davis Trio to start March 

. Martin Denny opens at 

acelin Omaha, April 1 
Smokey Stover & Original Dixie- 
land Firemen are at Campbell's 
London, Ont., and will do six weeks 
at the 400 Club, Denver, March 14 


Philadelphia 


Mitch Miller to receive the gold 
}medal award of the Philadelphia 
Club of Printing House Craftsmen 
at the Bellevue Stratford, March 








. A booking conflict has forced | 
| Dizzy Gillespie to cancel his date | 


at the Academy of Music, March 
| 13 The Art Farmer-Benny Golson 
Jazztet, making its first local ap- 
pearance, will sub... Bob Eberle 
continuing the name policy at the 
Capri this week .. . Buddy Morrow 
plays Sunnybrook Ballroom, March 


12... Sandy Stewart at the Erié 
| Social Club, March 12, 13 ys 
Ahmad Jamal in a concert at Town 


| Hall, March 6... Steve Gibson & 


'Red Caps into the Lindenwold 
Inn, March 4-6; followed by the 
| Flamingos, March 11-13 and Earl 


| Bostic, April 1-3... Caterer Harry 
| Davis and trumpeter Red Rodney 
formed Davrod Music Publishing 

Ted Forrest Four set for Ciro’s 

| Hollywood, for the Frankie Laine 


show ., . Elliot Lawrence will con- 
|duct the pit band for “Bye, Bye 
Birdie,” musical due next at the 
Shubert The Showbnat has 
set Hlinois Jacquet, Marcn 7-12: 
Cannonball Adderley, March 14- 
19; Chris Columbo, March 21-26 


Gloria Lynne, March 28-April 2 
Chico Hamilton slated for Red 
Hill Inn March 11-13; followed by 
Lionel Hampton, March 15-20; Car- 
men McRae March 25-27 ... Della 
| Reese current at Sciolla’s... 
ist Ben Greenblatt goes 
with Meyer Davis orch for the In- 
ternational Ball Jody Sands 
now on the Paris labél 
Bailey, Pearl’s sister, signed a one- 
year pact with White Rock Records 





distributed by ABC-Par . Jack 
Howard, vet Western music pub- 
| lisher and former owner of Cowboy 
Records, making a comeback with a 


new label and musie firm . 
Buddy Williams, bandleader-restau- 
'rateur, putting up a chain of 
drive-in dineries similar to his 
Lambertsville, N.J. spot ... Tom 
| Friday, jazz drummer for Billy 
Kretchmer and Del Lucas, has left 
4}! for the Army to Fort Jackson, S.C 
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Attention: 





For All Your Record Promotion Needs... . 


The MORTY WAX 


NATIONAL PROMOTION NETWORK 
(a team of top indie promo men throughout the U. S.) 


Record Companies—Publishers—Artists—-Writers—Talent Agencies 

Take advantage of a powerful, coortlinated field force of top-notch indie promo men per sonally 
servicing dise jockeys in their home territories", 
giving personal attention te touring artists and getting maximum expesure 


* Phone calls are fine—tut personal D. J. contacts make the hits ! ! 


Now represented in 

NEW YORK C\L.EVELAN MORTY WAX 
CHICAGO Los Rana ee DEPT. V, 1697 BROADWAY 
DETROIT CINCINNATI NEW YORK 19, N. ‘¥. 
osTo Ami Circte 7-2159 


contacting and working with distributors, 

















Pian- | 
overseas | 


Eura | 


The first two sides out last week, | 


VARIETY Scoreboard 
OF 
POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 
1 1 PERCY FAITH (Columbia) ........ ..+++. Summer Place Theme* 
2 2 JIM REEVES (Victor) ...........0..00% ... He'll Have To Got 
3.5 JIMMY JONES (Cub) ................000 . Handyman} 
t 3 MARK DINNING (MGM) .............. ... Teen Angel} 
3 4 JOHNNY PRESTON (Mercury) ......... ... Running Beart 
6 6 See SPAIN (Atco)... i. viavevcdQacesse’ Beyond The Sea* 
7 8 BOBBY RYDELL (Cameo) ..... cherie ical Wild One* 
8 7 JACK SCOTT (Top Rank) ............ .+e« What In The Worldt 
9 15 BENTON/WASHINGTON (Mercury) ...... Baby} 
10 4 DION & BELMONTS (Laurie) ......... ....» Where Or When* 
11 14 BRENDA LEE (Decca) ..........sscces ccc .. Sweet Nothing’st 
12 JOHNNY & HURRICANES (Warwick) ..... Beatnik Fly} 
13 10 EVERLY BROS. (Cadence) ............ .... Let It Be Me* 
14 18 DEBBIE REYNOLDS (Dot) ............... Am I That Easy To Forgett 
15 11 MARTY ROBBINS (Columbia) ............ E] Pasof 
16 - LLOVD PRICE (ABC-Price) .....6...ccccee Lady Luck* 
17 + SPENCER ROSS (Columbia) .............. Tracy’s Themet 
18 17 CONWAY TWITTY (MGM) Lonely Blue Boy* 
19 ad eS se .. White Silver Sands} 
20 .. BOBBY RYDELL (Cameo) ............... . Little Bitty Girlt 
* ASCAP ¢ BMI : 











. Stan Maisel, 
‘M monthly, now 
Hampton, former 
son trombonist... 


publisher of the 
managing Slide 
Maynard Fergu- 
New officers of 


the Record Promotion Managers 
Assn. are: Harry Ascola ‘(Colum- 
bia), prez; Ted Kellem (Marnel), 
v.p.; Bruce Davidson Capitol), 
treasurer; Franny Murphy (Barsky), 
secretary Jimmy Dorsey orch, 


Lee Castle directing into Sunny- 
brook March 5 


Cleveland 


Pianist George Duffy in circula- 
tion again at Nick Pinardo’s Club 
alter serious throat operation that 
left him with perpetually hoarse 
voice Walter (Fats) Pichon, 
dixie piano vet, imported by Vir- 
ginian Room for four weeks. . 
Howard Scott, Columbia R¢ cords 
producer, brought crew here to 
tape St. Dominic’s Church choir 
at Severance Hall for an album 
of Catholic hymns Vocalist 
Kay Hervey joined Henry Geer 
h at Alcazar Hotel... Hamish 
Menzies, singing 
organized small band for Riviera 
Club... Bill Boehm quit Alpine 
Village staff to sail on the Maure- 
tania as singing emcee on West 
Indies cruises .. . Eddie Ryan trio 
back at Tudor Arms Hotel’s Em- 


press Room after long stretch at 
Bob Leesburgh’s nitery . . . Louis 
Lane as conductor of Cleveland 
Summer Symph starts its 22d 
series of pop concerts at civic audi- 
torium June 19, with A. Beverly 
Barksdale as manager of guestar 
events... Bily & Jean Weinber- 
ger, owners of Korman’s Back 
Room, touring Europe 





MILWAUKEE SPADE WORK 








Symph Ready For Regular 
Conductor By 1961 
Milweukee, March 1 
| New Milwaukee Symphony Or- 
chestra will hire a resident con- 
ductor, full time, next season (1961 
Robert S. Zigman, its general 
manager, informed a “Community 
Culture” panel at Wauwatosa 


Woman's Club. Six conductors are 
at the interview stage for the spot. 
The financing has been effected. 
Said Zigman: “He would conduct 
most of the concerts, although we 
still plan to bring in an occasional 
guest conductor. He would be re- 
sponsible for training the orches- 
tra programming, assisting 
auditions of musicians, 
guest artists and aiding the gen- 
eral planning of the orchestra’s 
future 
We have no illusions about the 
place this orchestra in Milwau- 
kee. We have to have a permanent 
cadre of musicians located here.” 
Chicago musicians, imported for 
key chairs this season, Were sup- 
| plemented by 
} Clans.) 


ol 


pianist-composer, | 


r 
| 


| 


| Again” 
in | 
selecting | 


LE JAZZ HOT (VERY) 
AMONG FRENCH DISKS 


March 1. 
Jazz records are now an import- 

ant part of disk sales here. The 

following data on leading jazz plat- 


Paris, 





ter sellers has been compiled by 
the local Jazz Magazine. 

Lead 33 rpm entries are: 

1—Louis Armstrong “The Good 
Book” (Brunswick 

2—Louis armstrong & Ella 
Fitzgerald “Porgy and Bess” (Bar- 
clay). 

3—Count Basie “Atomic” (Ver- 
sailles 

4—Miles Davis “Porgy and 
Bess” (Fontana). 

5—Jazz Messengers “Au Club 
St. Germain” (RCA). | 

6—Jacques Loussier “Play | 
Back” (Decca). 

7—Thelonius Monk “Trio” (Bar- 


clay). 
8—Sidney 
(Brunswick). 


Bechet (“1897-1959” 


9—Jazz Messengers “Liaisons 
Dangereuses” (Fontana). 
10—Django Reinhardt “Django 


Vol 8” (VSM). 
1l1—Jonah Jones 
Jonah” (Philips): 
12—Charlie Christian “Jazz Pour 
Tous” (Philips). 


“Jumpin’ With 


13—Jazz Messengers “Olympia 
Concert” (Fontana | 
4—Modern Jazz Quartet} 
“Django” (Barclay). 
15—Modern Jazz Quartet 
“Yardbird Suite” (Atlantic), 
Lead 45 rpm sales are: 


” 


-Sidney chet “Petite Fleur 
(Voeue). 
2—Ray Charlvs 
Atlantic) 
3 Jazz . Messengers 
March” (RCA). 


4—Louis Armstrong “The Good | 


“What'd I Say” 





“Blues | 


Book” (Brunswick). 
5—Jazz Messengers “Blues 
March” (Fontana). 


6—Modern Jazz Quartet “Yard- 


birds” (Atlantic). 

7—Louis Armstrong & Ella! 
Fitzgerald “Porgy and Bess” (Bar- 
clay). 

8—ABC Du Blues “Volumes 1, 


2, 3” (Pop). 
9—Chris Barber 

(Vogue). 
10—Jonah 


“Petite Fleur” 


Jones 
(Capitol), 
Olympia’s Jazz Names 

Big name jazz concerts are going 
on at midnight at the Olympia Mu- | 
sic Hall to celebrate the fifth anni} 
of the top pop jazz radio program, 
“For Those Who Love Jazz,” ani- 
mated by Frank Tenot and Daniel 
Filipachi, The first one unspooled | 
Feb. 13 with the Quincy Jones orch | 
going on till the wee-hours. It was 
a click with critics, audience and 


“Jonah Jumps 





Milwaukee musi-| jazZ buffs. 


The second concert came in Feb. 


23 with Ella Fitzgerald, Jimmy Gi- 
uffre, Paul Smith, Roy Eldridge 
and Shelly Manne getting boff re- 
sults. The next is due March 21 
with Miles Davis, Stan Getz, Oscar 
Peterson, Winton Kelly and John 
Coltrane. Programs will wind with 
the Count Basie orch April 2. 





2 NEW MERCURY DISTRIBS 


Chicago, March 1 
Mercury Records named two 
new distributors, Coda in Minne- 
apolis and Mid-America in Des 
Moines. 
Both territories formerly were 
handled by Heilicher Bros., Minne- 


apolis. 














SONGWRITERS: 


revolutionary new method 
of finding rhymes 


we of Broadway's most successful lyricists, 

who wrote the lyrics for Mr. Wonderful, 

has written an absolutely unique book which 
will be an enormous help to everybody who 
puts rhymes together for a living, or for fua. 

It's called A PRACTICAL DICTIONARY OF 
RHYMES. It’s the first rhyming dictionary to 
list words according to their sound rather 
than their spelling. And you'll find not only 
short words, but also words of several a 
bles and word bi Ti z, 
inspiration-killing cross-indexes have beea 
eliny nated; all rhymes for a given sound-end- 
ing are to be found in one place. 

In addition, the author has included practi- 
cal advice on how to choose an agent, the 
ingredients that go into a great popular song, 
and a study of the foremost lyricists. If any- 
thing can soften the path of the young song- 
writer or versifier, A Paacticat Dictionaat 
Or Rayrmzs by Lawrence Holofcener can, 
Only $3.95. SEND NO MONEY. 10 days free 
trial. Order from CROWN Publishers, Dept. 

32, 419 Park Avenue South, New York 16. 
Save postage by remitting now. Same reture 


privilege. 





PERCY FAITH — 
COLUMBIA #4-41490 


MUSIC PUBLISHERS 
HOLDING CORPORATION 








WORLD'S LEADER IN AUTHENTIC 


FOLK MUSIC 
FOLKWAYS RECORDS 
NEW HIGH FIDELITY RELEASE! 
EVERY MONTH. 
of 100 
in ETHNIC, 
INTERNATIONAL, 
INSTRUCTIONAL, 
LITERATURE, 


»  SCLENCE, 
ia aoe 
117 West 46th N. Cc. 36, 

FOLKWAYS RECORDS a SERVICE. cone 
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A HIT SINGLE BLOOMS 
| ON FRANK LOESSER’S 
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Brazil 


TV Importing U.S. Names For 


Theatre Time, Resale to Casino 





Brazilian television st*tions have 


replaced the great casinos as the | 
foremost impresarios. It is now the 
tv operators that are shelling out | 
the expenses involved in buying | 
names from the U. S. and Europe. 
The stations even make arrange- 


Rothafel te Supervise 


N.Y. Roxy’s Liquidation 


Robert C. Rothafel, present 


ment whereby former casinos get | head of the Roxy Theatre, N.Y., 
some of the names imported by| will preside at the liquidation of 


them, according to Jose De Mello, 
of Record Televisao, Sao Paulo, 
currently in New York setting up 
names for import. 

Thus far, De Mello has signed 
Deke Watson's Inkspots for March 
presentation; Ella Fitzgeralc, April; 
Xavier Cugat-Abbe Lane and Cate- 
rina Vaiente in two bills in May; 
Sammy Davis Jr., June; Les Paul 
& Nary Ford are possibilities for 
August, and Paul Anka has been 
pacted for September. 

Among some of the names pre- 


viously imported by the station’s | 


operator, Paulo Machado de Car- 
valho Fihlo, were Nat King Cole, 
Marlene Dietrich, Demenico Mo- 


dugno, Sarah Vaughan, Bil y Eck- | 


stine, Roy Hamilton. 

The station, according to De Mel- 
lo, has become the promoter in the 
talent import field. For example, 
the station will sell most of the | 

ts it imports to the Copacabana | 
Casino, Rio de Janeiro, or Fred's, | 
also in Rio; some will play chan- | 
nel 13 in that town. owned by an! 


| the empire originally created by 
| his uncle Samuel L. (Roxy) Roth- 
| afel in 1927. He has been retained 
| by the Zeckendorf Hotel Corp. to 
| remain with the house until all the 
| theatre’s assets are disposed of. 

Rothafel will catalog the entire 
| inventory of the house, and at- 
| tempt to find markets for its dis- 
| posal. The assets include paint- 
| ings, statuary, drapes and engi- 
neering equipment as well as the 
| normal items that accrue in the 
operation of a theatre. 


the theatre March 24. The site will 
be used to build a 600-room annex 
| to the neighboring Taft Hotel. As 
a matter of fact, the Roxy lobby 
| is on a site which is part of the 
| hotel, with hotel rooms directly 
| above a portion of the lobby and 
| bexoffices. 


D.C. Push on For 





The Zeckendorfs will take over | 


La. High Court Purrs 
Over ‘Cat Girl’ Strip 
New Orleans, March 1. 
The Louisiana Supreme Court 
by a 4-to-3 vote upheld a criminal 
district court ruling declaring un- 
constitutional a state law charging 
lobscenity in connection with the 
|performance of stripteuse Lilly 
| Christine, the “Cat Girl.” 
The high court two weeks ago 
affirmed a ruling by Judge Bern- 
ard Cocke which quashed a bill 


of information charging the Bour- | 


bon St. stripper with a lewd and 
indecent performance. 


$30,000,000 N.M. 
- Tourism; Rodeos, 
| Indians as Hypo 





Albuquerque, March 1. 

Cowboys and Indians, sand and 
sagebrush and other New Mexico 
attractions helped to set a new 
record in tourist coin tabulated | 
by the state during 1959, aecord- | 
ing to a report just issued by a 
state official. | 
State tourist director Fred | 
|Phelps says about 12,000,000 tour- 
lists came into New Mexico in 1959 
—and what makes it even better 
\for the state—left some $300,000,- 
000 behind 


Inside Vaude 


An “open door” policy will permit press, radio and tv personnel— 
but not the public—to attend future meetings of the board of directors 
of the Canadian National Exhibition, Toronto, according to a decision 
of CNE authorities and the City Council. Defeated was an amendment 
asking for the exclusion of all “outsiders” when the CNE board is 
dealing with acts and their contracts, plus all show business matters 
dealing with evening ang afternoon grandstand attractions. City Coun- 
cil was also advised by its members that it should henceforth stop in- 
structing Jack Arthur, producer of the grandstand shows, on matters 
of hiring top talent and quit »:suming that they know more about, 
showmanship than Arthur. 
| 





} 


Sophie Tucker can’t give away the use of her Rochester, N.H., prop- 


erty—not to the city, at least. Miss Tucker offered to give the city a 
free year-to-year lease on property which she owns in partnership with 
a Boston lawyer, so that the adjoining municipal parking lot on North 
Main St. could be enlarged. Under terms of the proposed agreement, 
it would have been necessary for the city to demolish two old build- 
ings on the Tucker property at a cost of $6,500 and the city council 
decided it wouldn't be worth it. 





Yonely, European-style musical clown, was a near-victim of some 
trigger-happy weirdo as he was landing his $30,000 Bonanza recently 
(15) at Rockford, Ill, airport. Unknown sharpshooter with a shotgun 
pumped several holes in the craft, but fortunately none of the blasts 
hit Yonely and he made an otherwise routine landing. Because it’s a 


| Federal offense, FBI agents promptly came in on the case, but so far 


no clues to the mystery assailant, nor any reason for the shootup. 
Yonely, a veteran pilot, recently took over a Beechcraft franchise. The 
new single-engine plane he was flying had only logged about 10 hours 
aloft. 





“American gangsters” in Vancouver are using violence to increase 
and maintain their jukebox situations in cabarets and cafes, according 
to John Nagel, Montreal nitery boniface lately put out of business by 
| that city’s crackdown on night spots. Nagel told the city council that 

he is a victim of the alleged racket in jukes. 
| Nagel, now operating a pool hall, claims that a stateside group Is 
| pressuring jukes on club and cafe operators, plus large cash “loans”— 
| in his case $2,000—and that he was threatened with a beating when he 


uncle of de Carvalho, and some- 


Last year, for the first time, at- | refused subsequently to sign the juke distribs’ contracts. Vancouver 


times the Marcananzinho arena 
there. In Sao Paulo, when de Car- 
vahlo station (channel 7) takes over, 
they will have the stars play for 
the contracted period in its own 
theatre, to which admission is 
charged for every performance. 
Portions of the tWo shows ave tele- 
vised, and sometimes an act plays 
the Ibirapuera Arena. The tele- 
vised shows are sponsored. 

At this point, Record Televisao 
has also branched out into »oxing, 
having imported several fighters 
and provided them with training 
facilities for bouts in the arena, 
and is mulling the possibility of im- 
porting classical artists. 

De Mello at one time studied 
music at Juilliard School of Music, 
N.Y. In addition to his talent-buy- 
ing chores, he is the head sound 
engineer for the station. 


Beverly Hills, Cincy, 
Lives Up Name Roster 


Cincinnati, March 1. 

New faces for the Cincy area’s 
cafe set are generously sprinkled 
with perennial faves in name book- 
ings this year by the Beverly Hills. 
They include Jimmy Durante, 
Tony Martin, Frankie Laine, 
MeGuire Sisters, Guy Lombardo 
and Ken Murray's “Blackouts.” 

Playbacks inked by John Croft, 
talent chief for the plush Ken- 
tucky theatre restaurant, take in 
Lisa Kirk, Myron Cohen, Ames 
Bros., Gordon & Sheila MacRae, 
Dorothy Shay, the Vagabonds and 
Johnny Puleo and his Harmonica 
Gang. 
Ted Lewis and Sophie Tucker for 
combo dating. 

Miss Kirk opens an 18-day en- 
gagement April 22, to be followed 
by Durante in a 10-day stay. Other 
bookings are for the customary 
two weeks. 








Scot Comic Radcliffe 


Set for Aussie Dates 
Glasgow, Feb. 23. 
Jack Radcliffe, senior Scot come- 


dian, planes out Monday (29) to! 


—— for a 13-day tv and vaude 
trek. 

Tour is being sponsored by an 
Australian oil company and will 
link up with a major Aussie auto 
rally. Continent will launch the 
rally at Sydney, and then fly across 


the continent to a dozen main towns | 
various | 
visit 


to meet competitors at 
checkpoints. 
Tasmania. 
He is set to open May 5 in 
Howard & Wyndham’s annual 


He will alse 


“Five-Past Eight” revue at the Al-| 
hambra, Glasgow, co-toppping with | 


Jimmy Logan and Eve Boswell. 


Miles Back to WM 





Jackie Miles has returned to the 
William Morris Agency following 
several years with Musie Cerp. of 
Ameriea. 

Jack Bertell continues a# per- 
sonal manager, 


Under consideration are) 


‘Natl AGVA Week 


Washington, March 1. 

| Resolutions have been  intro- 
|duced in both Senate and House 
|} to set aside June 5-11 as National 
| American Guild of Variety Artists 
| Week. Sponsors are Sen. Kenneth 
| B. Keating (R-N.Y.) and Rep. Sey- 
|mour Halpern (R-N.Y.).. The dates 
|coincide with AGVA’s convention 
jat the Stardust, Las Vegas 

“Designation of this week,” Keat- 
|ing told the Senate, “would be a 
| fitting salute to people who have 
|} spread the sunshine of entertain- 
ment and happiness all over the 
| world. It would constitute an ap- 
| propriate recognition of their un- 
tiring efforts on behalf of a myri- 
ad of worthy causes .. . By hewing 
to the principle that it is talent 
and skill alone that counts—not 
color of skin or house of worship, 
or some other superficial attribute 
| —American entertainers have set a 
| fine example for men of goodwill 
| everywhere to emulate.” 


Keating called attention to plans | 


| for the Fallsburg, N. Y., home for 

retired and indigent AGVA mem- 
| bers, and said establishment of a 
|national “week” honoring AGVA 
| would help stimulate donations to 
| it. 


| 
HOTELIER PATRICK HOY 


_ PALMED BY CHI’S AGVA 


Chicago, March 1. 
American Guild of Variety Art- 
ists’ Chi office, which earlier this 
year created a “man of the year” 
laurel for annual bestowment, has 





recipient and will do the honors 
at a black-tie $50-a-plate affair 
May 4 in the Sherman Hotel’s 
grand ballroom. 

AGVA prexy Joey Adams will 
toastmaster and Sun-Times gos- 
siper Irv Kupeinet will chair the 
banquet. It’s expected the dais 
will be clogged with Chi-N_Y.-Hol- 
lywood nabobs, in and out of the 
trade, and union says it’s seeking 
sponsored videe coverage of a por- 
| tion of the roast-and-toaster. Af- 
| fair’s proceeds will go to the 
| AGVA Foundation. 
| Hoy, prexy of the Hotels Sher- 
| man-Ambassadors (sold recently 
| to the Zeckendorf, N.Y., chain), 
| was picked for his aid to numerous 
show biz causes. 








Fleetwoods, Browns Sued 
Charlotte, N. C., March 1. 

A Charlette entertainment pro- 
motion firm has filed breach of 
contract suits here against two 
trios known as the Fleetwoods and 
the Browns. The action was 
brought by James B. Whittington 
and William G. Allen Jr., trading 
| as Whittington & Allen Promotions 
!of Charlotte. 
| from each group. 

Complaints said that both groups 
|failed to fulfill contract agree- 
ments here Dec. 9, 1959. 





picked hotelier Patrick Hoy as first | 


They seek. $2,000) 


tendance at state parks broke the 
1,000,000 mark and officials look 
for it to continue climbing. 

The gate count at nine national 
monuments and a national park, 
Carlsbad Caverns, was even high- 
er—by more than 100,000. 

Phelps predicts an even higher 
year in 1960, as judged by the in- 
crease in questions mailed into his 
office from out of state. 

Among top attractions for visit- 
ors are: Indian dances just about 
every month; lots of rodeos; fish- 
ing, hunting, skiing, boating; his- 
tory—including Billy the Kid, Kit 
Carson, Coronado; ruins of all 
kinds, and atomic projects. 





Several Premieres For 
New Dallas Privatery’s 


Gaslite, 3 Other Rooms 


Dallas, March 1. 

The Gasiite Club, newest plush 
privatery here, has dated the Four 
Aces for its April 11 opening, fol- 
| lowed by Don Cornell, Kitty Kallen 
|}and the Page Cavanaugh Trio. 
| Each act plays a week. Club, which 
spent $266,000 on interiors alone, 
will have a series of special open- 
ing nights, starting with a March 
22 press preview to be attended 
by CBS newscaster Walter Cron- 
kite. 
| Gaslite, nm the swank Park Cit- 
| ies area of north Dallas, will have 
| fc rooms with entertainment. 
| St acts will appear in the Gas- 
| lite Room, backed by a combo, the 
| Original Gasliters. The Starlettes 


| will be in the Starlight Room, vio- | 


|linist Evelyn Keyes in the Kappa 
| D'Or Room and Red Kearns and 
the “dixieland five” in the Chicago 
Room. Jean Lynn, harpist, will 
play intermissions in the Gaslite 
Room. 

Spot is under direction of Paul 
Holm and Charles Kiser and will 
have a central theme of the 1890s, 
but each room will be of a differ- 
ent era, up to contemporary. 


Ask 20G From Borge 





New Haven, March 1. 

Victor Borge’s sideline of rais- 
ing poultry at his country loca- 
tion in nearby Southbury, threat- 
ens to boomerang in financial 
fashion. Pianist-comedian has been 
named defendant in a $20,000 suit 
concerning alleged payments due 
on several shipments of chicks. 

In a somewhat complicated set- 
up, Borge had an arrangement 
whereby he would deliver day-cld 
chicks to a farm corporation called 
Seventh Heaven Poultry Inc. Lat- 
ter’s function was to fatten up the 
chicks and return them to Borge 
at an agreed-upon price. 

Seventh Heaven claims full de- 
livery over a period of time but 
}a shortage of receipts from Borge. 
Suit involves an attachment on 
Borge’s Southbury property. 





For Fattening Chicks | 


has initiated a probe into Nagel’s charge. Also padlocked since recent 
police crackdown on liquor violations are the New Orleans and Circus 
| clubs. 





Queen Elizabeth, during her pregnancy, sometimes had entertainers 
|do a private command performance for her. Bob Williams, currenily 
| doing his familiar dog act at a London nitery, was called in recently 
;to perform for the smallest, but most distinguished, audience he prob- 
| ably will ever entertain. Williams and his unresponsive pooch worked 
in one of the living rooms of Buckingham Palace where some of the 
furniture was cleared away. His viewers.comprised the Queen, Prince 
Philip, Lord & Lady Braeburn and Princess Sophia of Greece. 





Taking advantage of its suburban location (outskirts of Hull, Que), 
Fairmount Club adds winter sports to the benefit of bar and nitery 
operations, Upped business comes chiefly on weekends when the near- 
by hills are packed with ski mobs and Fairmount runs dogsled and 
snowshoe races, providing handsome.trophies for winners. Current 
Fairmount floorshow is billtopped by yo-yo master Ollie Oligario and 
has added a four-girl Arleigh Peterson line. 








The name Playboy, as far as saloons are concerned, belongs solely 
to the mag of the same name. That, according to the publication, is 
the effect of a recent court ruling in Chicago which noted that use of 
the name by a local cocktailery had “the effect of diluting the distinc- 
| tive quality” of the magazine's trademark. Playboy filed suit because it 
plans a nationwide chain of private clubs using the name. The first of 
these opens in Chi shortly, 





An entertainment for patients of the Veterans Administration Hos- 
pital in New York on the 4ist anniversary of the founding of the 
| American Legion is being planned for March 16. The committee to 
|line up cuffo talent will be headed hy syndicated columnist Dorothy 
| Kilgallen; Micxey Alpert, chairman of the entertainment committee 
| of the Lambs Club; Joey Adams and Margie Coate, of the American 
| Guild of Variety Artists; C. D. Russell and Otto Soglow of the Car- 
| toonists & Illustrators Society; Fred Dini, of Local 802 of the Ameri- 
| can Federation of Musicians, and Major Robinson, Ebony and Jet mag 
| columnist. 








Vet Hollywood showman Arthur S. Wenzel, on the last lap of a 
leisurely round-the-world trip, caught up with the Variety report of 
Gilda Gray’s passing and writes from the Far East that “Doraldina 
(Saunders) went to her grave cussing Gilda, claiming that she 
(Doraldina) was the originator of the shimmy with her sexy ‘La Rumba 
| Shiver’ at the old Reisenweber’s nitery in New York. One night at a 
“WAMPAS'’ shindig at the Hellywood Roosevelt, Doraldina wanted to 
take a poke at Gilda.” 

Who originated the shimmy became a triangular tiff, with Bee 
Palmer also among the exponents. Latter is still around and has been 


~__|SHU Going Nanses 
In 1-Niter Spree 


Dallas, March 1. 

Joan Frank Productions, indie 
talent agency here, has been named 
exclusive booking office for the 
handling of name attractions at the 
10,000-seat Southern Methodist U. 
coliseum. Fred Bryson, SMU Stu- 
dent Center manager, and Dick 
Diplomat’s ‘7 Arts’ B.O. a he — ~— 
Diplomat Hotel, Hollywood, Fla.,| Cludes last week's one-nighter star- 
is expanding on its talent setup) ring Bob Hope, supported by Allen 
with increasing biz. May 80 t0| Gace and Connie Haines. 
revue policy next yg wy A | Negotiations are underway on 
Aris “ectures, novelties in cul-| (mg wughlers, for, Jimmy Durante 
ture idiom) continues to be the | hopes ‘ cae stab beme 
draw, as it is with the Jacobses’ bookings to six successive college 
ier qpnde aammar'onis: "" |oees'Gt Seater eae 
ey . oma U., uthern Me’ is a 
Al and Walter. Jacobs. recently | Texas U., Baylor U., Texas . & M. 
took over the Diplomat’s opera-| College and one other southwest- 
tion for owner Samuel Friedland. ' ern college. 





Berman, Gateways 
Gross 136 in Frisco 


San Francisco, March 1. 

Shelley Berman and the Gate- 
way Singers grossed $13,000 in two 
shows at the Masonic Temple here 
Friday (26). 
» The following day (Sat.) unit 
pulled in $11,000 at the Berkeley 
Community Theatre at a $3.75 top. 
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Creditors of Mass. Pleasure Island 


Cold to Offer 


Boston, March 1. + 


Pleasure Island creditors, who 
were offered a 20° payment in| 
settlement of their claims against | 
he $4,000,000 amusement park 
which opened in Wakefield last 

mmer, are balking. The 20°% 
payment was offered by Harold 
Korda holder of the second 
mortgage 

Attorneys for Korda, however, 
eported last week that close to 
80°% of the creditors have agreed 
to take the 20°, but they want 
90°% of the creditors. They are 
working on the bigger creditors 
now. If they are unsuccessful in 
obtaining 90% to take the 20% 

e park goes back to the first 
mortgagee, the Merchants National | 
Bank of Boston, which gave a} 
$600,000 first mortgage on the| 
spot } 

The park had $2,500,006 invested 
in it by its developers, including | 
$300,000 in land. Lessees put an- 
other $500,000 in their stores and 
restaurants. The park's planning 
and development costs amounted 
to $250,000. Railroad equipment 
rented from a park director is 
worth about $750,000. 

Boston investors who developed 
the 80-acre tract, which was ex- 
pected to gross $2,250,000 in its 
first full year of operation but 
which ran into bad weather, scanty 
gates, had also planned to expand 
their activities to the New York | 





and Miami areas through forma-|_. The. 
| Turistico 


tion of a publicly-owned amuse- | 
ment park development company. | 
Claims on Pleasure Island are | 
held by contractors, 
employees, suppliers. 
One of the reasons the park. 


tradesmen, | 


of 207, Settlement 


Roy Rogers Signed 
For Calgary Stampede 
Calgary, Alt., March 1. 
Roy Rogers & Dale Evans have 





been signed to play a six-day in-| 


door date at the Calgary Exhibi- 
tion & Stampede, July 11 to 16. 
A similar date will be filled at the 
Edmonton, Alta., Exhibition the 
following week. 

The Calgary 


Trigger. the police dog bullet, and 
Sons of the Pioneers. Rogers will be 
the Stampede’s official guest of 
honor for the week and will serve 
as grand marshal of the opening 
day's downtown parade. 

A GAC-Hamid unit will play in 
front of the grandstand at the Cal- 
gary and Edmonton shows. 


Acapulco Bay's 





Nitery on Ferry 


San Francisco, March 1. 
The ferryboat San Leandro, last 
of the many which once plied 
Frisco Bay between S.F. and Oak- 
land,-was sold last week to a 
Mexican company for use as a 
floating night spot on Acapulco 
Bay. 
Mexican firm, Fomento 
Maritimo, S.A., 
the boat for about $40.000 from the 
Southern Pacific (Railway) Co 


| Warren Graham, an agent for 


company, said he 
hoped to have the ferry operating 
as a night club by next summer. 


the Mexican 


} 
| 


show will be in| 
Stampede Corral and will include 


bought | 


| 


MENU TABO CAUSE 


OPENDER PAUCITY 


By JOE COHEN 


The sub-par business in the 
Miami Beach hotels, with the ex 
|ception of the periods when the 


jupper strata of headliners are 
booked, is causing agencies to 
wonder whether prices have 


lreached the peak. With the super 


| price structure made necessary by 
| names commanding $15,000 and up 

ithe cafe tariffs are such that it 
costs somewhere in the neighbor- 
hood of $50 for a couple to get 
through dinner plus a drink or 
two. The agencies say that this is 
much too expensive a neighbor- 
hood to frequent. 

| With food and beverage mini- 


|mums, plus 20% cabaret tax, tips | 


to the usual line of servitors, park- 
jing fees. plus the normally high 
| room prices during season, nitery 
going has become a very expensive 
| pastime in that area. Even at the 
|$50 mark, it’s explained, the cus- 
| tomer doesn't endear himself with 
the waiters too much. 


The agencies explain that it has 
jalways been their position that a 
|cafe room in a nitery is only one 
\facet of hotel operation. They 
have been conditioned to think 
that the cafe room is one of the 
| prestige builders for the hotel, and 
under such circumstances, inn- 
keepers can sometimes afford to 
|run the nitery at a loss if it brings 
| prestige and publicity to the hotel, 
and helps keep the inn at 100% 
;occupancy during season. Thus, 
hotels have become accustomed to 
shelling out prices that rival those 
|of Las Vegas for some of the top 
| headliners. 


In recent years, with the general 


jrun of prosperity in many fields, 


which had been highly touted as He said present plans call for two |‘P€ niteries have been doing ex- 
the Disneyland of the east, failed| open-air pavilions on the boat, a 
to ignite was lack of showmanship, | restaurant seating 500, a cocktail 
plus a pricing sked which was con-| lounge for 350 and a film theatre. 


sidered exorbitant by 
family groups. 








“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THE MOST-UP-TO-DATEST 
Now in its 114th issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gegs, bits, 
ideas, intros, impressions and im- 
personations, political, interruptions. 
Thoughts of the Day, Humorous Views 

of the News, Vignettes, etc. 
$20 Yearly—Single Issues $3 
6 Months Subscription $15. 
Introductory Offer: Last 12 Issues $15 
Foreign: $3§ Yr.—Single Issues $4 
& Months Subscription $20. 
N .0.D.‘s 


io C 
BILLY GLASON 
200 W. S4th St, N.Y.C. 19—CO 5-1316 














Le Trio 
Martelli 


currently at the 

ABC in Paris 
Thanks, Sol Shapiro, for 18 
months spent in the States. 


























COMEDY 
MATERIAL 


Here is 20 minutes of really funny eomedy 
material yeu will surely use. Mere than 40 
taughs. Ideal fer » due or monologue. ALSO 
A 10 min. M.C. bit on topical subjects. Total 
30 minutes of good material fer only $5 with 
® money back guarantee. You can't lose! 

V. HEALY, Suite 825 West End, NY 25, NY 











average | 


The San Leandro, which Graham 
said was in good shape, is moored 
jin Oakland and conversion work 
|}may be done there. Graham said 
| the boat could be sailed to Mexico 
now. 


Pre-Building Tax Hassle 
| Cues Solons’ Fight For 
Hub’s Prudential Center 


Boston, March 1. 

Meanwhile, Prudential Insurance 
Co. officials at the firm's headquar- 
|ters in Newark called a top-level 
confab. Fred Smith, Prudential 
| veep, said that because of repeated 
| “gossip” in Boston that there would 
| be such a challenge to the legality 
|of the city’s informal tax arrange- 
ments with the insurance firm, the 
meeting was called. 

From Boston's city hall and cham- 
ber of commerce came renewed 
pledges of support for the tax ar- 
rangement. The center plans in- 
clude a $12,000,000 city auditorium, 
25-story hotel with club atop. 52- 
story office building, apartment 
houses and a film theatre. 

Efforts to save the $100,000,000 
| Prudential Center in the Back Bay 
| from “threats” of tax suits and 
| other “obstacles” which migit pre- 
| vent its completion were made here 
last week by the state’s three most 
powerful politicos, Gov. Furcolo, 
Mayor Collins and Senate prexy 
John E. Powers. 

On reports that the center might 
be sericusly delayed because of tax 
concessions granted for the con- 
struction period, the governor said 
he woeid, if necessary, submit a 
special message to the legislature 
to cover the situation. 



































ceedingly well under most condi- 
tions, with grosses zooming when 


|the headliner was hot. Last year, | 
| tor example, the Eden Roc with | 


| Joe E.*Lewis heading a bill with 
|Eyde Gorme in 
| grosses were reported at $100,000 
|for each week. 

| None of the hotels has hit this 


(Continued on page 67) 
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Talent Agencies Write Off N.Y. Cafes, 


Summer Stock, Legit as ‘Loss Leaders’ 





Freed Troupe Reopens 
| State, Hartford Vauder 


Hartford, March 1 

Alan Freed’s rock 'n’ roll troupe 
relights the State, local vaudefilm- 
er, this Saturday and Sunday (5-6) 
For the 3,000-seat house, this is the 
second show of the 1959-1960 sea- 
son. One more booking may pos- 
sibly round out the season, small- 
est for the house since the early de- 
pression days when it was shut- 
tered 

The State may be torn down to 
make way for a redevelopment 
project. It had recently been offer- 
ed to the city for conversion to an 
auditorium. 





Seek Show Bi 


| 


| As Confab Lure 


Columbia, S.C.. March 1 

| Columbia needs more entertain- 
ment if it is to attract larger, 
money-spending conventions. 

That is the decision of a group 
of local businessmen most inter- 
ested in snaring the big groups as 
managers of the city’s principal 
hotels. 

Three of them said that facili- 
ties for displaying exhibits and for 
presenting more entertainment are 
vital. Thus, they approve the pro- 


* The economics of talent agencies 


, Within the past few years has taken 

some odd twists. Entire areas of 
agenting are now being written off 
as “loss leaders.” In the economics 
of the percenteries, it’s been found 
ihat the costs of booking has 
reached the point where the over- 
all profits now hover around 2% 
of the selling price of talent. This 
is in contrast to the 5°) that was 
prevalent about a decade ago for 
the major offices. 

It is now axiomatic that with the 
exception of the top rung of names, 
nitery bookings in New York for 
the usual four weeks engagement 
are losing propositions for the of- 
fice. Summer stock in the New 
York area and frequently the en- 
tire legit department, is frequently 
operated in the red. 

The reason is the high cost of 
showcasing an act. In the Manhat- 
tan nitery rooms and hotels, it’s 
not onlv necessary for a party from 
the office to occupy a prominent 
table, but also te bring in frequent- 
ly bookers from out of town, tele 
guest show buyers and upon occa- 
| sion, studio representatives. The 
expenses of picking up the tabs in 
the showease often come to more 
than the commissions involved. 

The same applies to summer 
stock. Not only is it necessary to 
cover the opening, but also to bring 
in buyers from other fields to 
gander the show. 

The agency gambles on getting 
enough bookings elsewhere as a re- 
sult of all the touting and enter- 
taining to compensate for the out- 


posed construction of a coliseum} °f-pocket loss from a N.Y. stand. 


and auditorium. 

The coliseum-aud plan moved 
|forward with the announcement 
by the city that an architecural 


firm had been chosen to design the | 
proposed plant te be situated on 


State Fairgrounds.’ 


Hotel managers told the news- 
paper many conventions are by- 
passing Columbia for cities that 
offer more than films as entertain- 
|ment. “The art museum is wonder- 
ful,” one said, “But conventioneers 
p ; e want more than that. They'd like 
kind of coin this year. As a matter | to see ice shows, basketball games, 





| (Continued on page 64) 


| 

DALLAS HILTON’S ‘NEW FACES’ 
Dallas, March 1. 

| The Statler Hilton Hotel wiil in- 
|troduce the first in a proposed 
| series of “new faces” revues at the 
Empire Room starting March 3. 

| Charles R. Meeker Jr. said that 
|four performers wiil be showcased 
|at each outing. The first one will 
/consist of Diana Trask, Ausitrialian 
| vocalist; Bobby Brandt, dancer, 
|and Larry Daniels, comic. The 


and even go ts a good night club.” |fourth member is to be announced. 
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Chi Hotel & Motel-Building Spree 
Biggest Since Wall St. Laid That Egg : 


Chicago, March 1 
An already highly competitive 


hotel industry in this convention | 


mecca is witnessing a building 
boom that hasn't been seen since 


pre-Depression days. Much of it | 


is due to motel construction, and 
much of that in the once implicitly 
verboten downtown area 

Two motels are already in busi- 


ness in the near-Loop district, cons | 


struction on a third (14 stories 
and costing $4,000,000) has just 
begun, and a fourth is on the 
drawing boards. Several more are 
planned for the South Michigan 
Ave. environs, in time for the 
giant lakefront exposition centre 
now building. One of these ts set 
to rise soon just across from the 
centre, and will contain 550 units 

New hotels in the downtown 
area seladie the 200-room Ramada 
on Michigan Ave., part of a chain 
in which comedian George 
and Chi restaurateur Marion Isbell | 
are the chief investors; Executive 





House, with 500 rooms, and the | 


soon-due Oxford House with some 
400 units 

An idea of hotel growth here is 
shown in figures of the Greater 
Chieago Hotel Assn., which counts 
a jump of 2,666 rooms in hotels 
alone since a year ago January. 











Nick Lucas 


His Troubadors 
Opening Tomorrow Night 
HOLIDAY HOTEL 

Reno, Nevada 











THE 


TROITER 


BROTHERS 


Town now offers 33,260 hotel 
rooms. 

Of the new entries, both motel 
and hotel, only Executive House 
is making a really concerted bid 
for celeb patronage, in competi- 
tion chiefly with the poshy Am- 
bassadors on the Gold Coast. Also 
pitching to show bizites is the 
older near northside Cass Hotel 
which has been undergoing exten- 
sive remodelling. 











Talent Agencies 


ams CODtinued from page 3 Cae 








It often works out that way, but 
| it sometimes takes a long time to 
|recoup the investment 
| A New York engagement fre 
| quently works out as a losing 
| proposition for a performer in 
many cases. It’s especially true in 
the hotels where the talent budgets 
| care too lavish. With the act’s 
investment in gowns, material, 
pressagent arrangements, etc., plus 
| the necessity of picking up cer- 
tain tabs, the Gotham stand fre- 
quently works out to be a loss 

The agencies are stressing the 
actual losses in New York dates 
and sometimes in Hollywood as 
well, in the marshalling of mate- 
rial to defeat the licensing bill in 
Nevada which calls for talent agen- 
cies to be licensed in the State. Cost 
would be 1% of the cost of talent 
plus a $500 fee. In addition, the 





filiate with an agent licensed in 
Nevada in order to put talent in 
Las Vegas, Reno and Lake Tahoe 
hotels. 

The bill, as introduced in Ne- 
vada, is one of the most severe of 
any State which has legislated on 
talent agency commissions. There 
are several states which have done 
go, but the talent agencies have 
been able to come to agreement 
with licensed agents or have been 
able to open their own offices, so 
that the overall cost hasn't been 
excessive. 











Currently 


| Europe's Fomous Music Hall 


FRIEDRICHSTADT-PALAST 
Berlin 


Appearing 





major offices would have to af-| 


Pitt Cafe Drops Cover 
Indications of a price revolt in 
niteries are increasing. Latest to 
fee] the effects of a price decrease 


which dropped its cover charges 


ist 


week 

Benefit of the decrease, made 
nidweek, was seen immediately 
It’s now believed that the no cover 
policy will be permanent. A min- 
imu only will be in effect. 


Skelton'’s 556 
For Week at CNE 


Toronto, March 1. 

At a fee of $55,000 for seven 
evening performances, Red Skel- 
ton will headline this summer’s 
24,000-seater grandstand show at 
the Canadian National Exhibition 
here, according to producer Jack 
Arthur. Decision of a name for the 
second week of the annual fort- 
nightly Expo devolves upon nego- 
tiations now underway with Victor 
Borge, Jackie Gleason and Eddie 
Albert. Borge has been headlinet 
alt the CNE before 

On the new policy of two head- 
liners for the separate weeks, the 
grandstand show opens two days 
after the CNE’s wickets start 
clicking, with Skelton making his 


first appearance on Friday, Aug 
26 














- Industrial Show 














Boat Show Revue 
Atlanta, Feb. 26 

Gimma Bros. (4), Les Blue & 
Yvette, The Great Galasso, Frank 
Carter, Gregory & Cherie, Norbu 
& Arden, Capt. Bill Brown, Keith 
Killinger’s Boat Show Band (9). 

Martin Kelly, managing director 
of United Sports & Vacation 
Shows, with headquarters in St 
Paul, has put together a_ swift- 
paced melange of talent that 
pleased an opening night throng 
at Southeast Boat Sports and Va- 
cation Show at Municipal Audi- 
torium here. 

This is 10th successive year that 
Kelly has been bringing this show 
to Atlanta and, with opening of 
two monster lakes within ~« quick 
motoring distance of Atlanta dur- 
ing that decade, boat show has 
cor to astounding proportions. 
very inch of exhibit space was 
one long before show, sponsored 
y Marine Trades Assn, of At- 
lanta, was opened. 
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Four Gimma Bros., agile Italiano | 
tumblers, get show off to a fast 
start, followed by Les Blue & 
| Yvette, juggling unicyclists from 
|Denmark. Both turns score well. 
| Great Galasso offers an act that 
ranges from a one-finger balancing 
trick to precarious stunts stop a 
| king-sized floor lamp that has him 
working 20 feet in the air. His 
wife is his assistant. He gets a 
good reception. 

Emcee Bill Brown also brings 
|} On Frank Carter champion fly 
easter, and Claire Maquis, nation’s 
| water ski champion: 


cianship, Gregory & Cherie, pre- 
sent a novelty act that finds man 
producing music from such sun- 
| dry items as a vacuum cleaner, 
|a rubber glove, a tire pump and 
|a theremin, Act has Scotch over- 
|} tones, femme being dressed in 
| kilts and doing a creditable high- 


pipe. Act is a pleaser. 

In closing spot, Norbu, billed 
as the Almost Human Gorilla, and 
Arden, his “trainer,” do a terrific 
turn that wins a big hand. Gorilla 
is Norbert Kreisch, acrobatic 
aerialist and a former European 
pang He a Wearing a 40-pound 
suit is assisted by his wife 
Arden, She pops a whip with au- 
thority and puts “gorilla” through 
his paces until he “escapes” into 
arena and shinnies up a rope that 


soars 50 feet straight up to ceiling | 


of auditorium. She fires a postol 
and Norbu comes tumblifg down 
as patrons scream. An elastic band 


wild through the audience causing 
children to scream amid much hil- 
arity, 

Show runs 50 minutes 


| 


tourage will be Iowa Sports, Boat 
|& Vacation Show at Veterans 
| Memorial Auditorium, Des Moines; 
|and then to Southwest Sports, 
iB & Vacation Show at Fair Park, 


| bellas, sponsored by Dallas Morn-| 


‘tos News and WFAA-TV & Radio. 
Luce. 


| Combining comedy with musi-} 


| land fling while partner play bag- | 


rebounds Norbu back into the air | 
and he then climbs down to run} 


After Atlanta date, which closes | 
| Saturday (4) next stop for this en- | 











| -Vaudle, Cafe Dates 


is the New Arena, Pittsburgh, | 








New York 


Eartha Kitt makes her Latin| 
Quarter bow tomorrow (Thurs.)... 
Ken Murray opening at the Lotus 
Club, Washington, tonight (Wed.), 
lis also inked for the Beverly Hills, 
| Cine — i * 12... Gordon MacRae 
it New Ar ena, Pittsburgh, 
al ‘35 Ray Bolger tapped for 
| Harrah's, Lake Tahoe, March 28 
Jackie Kannon to the Celebrity 
Club, Philadelphia, March 11. . 
Myron Cohen going to the Pad- 
dock, Edmundton, Can., May 21. 
Victor Borge to play a concert at | 
the University of Connecticut, | 
Storrs, March 30 for the benefit 
of the scholarship fund... Will | 
Jordan started at the Mayfair,| 
Boston, Monday 29 on a last 
minute booking Gerri Gale | 
joins the show at the Village Barn, 
N.Y., tonight (Wed . Pat Wind- 
sor engaged for the Queen Eliza- | 
beth, Montreal, March 21 .. 
Eagle & Mann on bill with Johnny | 
Mathis at  Blinstrub’s, Boston, 
starting March 11 Julie Gibson | 
opened yesterday (Tues.) at. the| 
Cabaret Club, Miami Beach. 

Joe E. Lewis is preceding his fall 
opening at the Copacabana with 
seven weeks at El Rancho, Las| 
Vegas, starting July 20... Pat} 
Paterno, who. recently returned 
from a tour with Jimmy Durante, 
now at the Hob Nob Restaurant 

Charles Holden orch to alter- 
nate with the Gunnar Hanson orch 
at the Columns of the Savoy Hil- 


| 


ton... Billy De Wolfe opens Fri- 
day (4) at the Caribe Hilton, San 
Juan... Andre Porumbeanu, the 


Rumanian economist who ran away 
jwith heiress Gamble Benedict, 
mulling a theatrical career. He's 
engaged the Eddie Jaffe-Sam Gut- 
wirth office to handle his publicity. | 


Hollywood 


Morty Jacobs Trio holds over} 
two weeks at Patsy D’Amore's 
Villa Capri . Current show of | 
Murray Arnold's orch, French 
songstress Franeoise and 88er Vin 
Riley have been set for an unlim- 
ited stand at Dave Margolis 
Howard Manor in Palm Springs 

. The Billy Williams Show opens 


a five day stay today (Wed.) at | = 


|Gene Norman's Crescendo =| 

Charlie Ventura, along with comic 
Bob Hansen and singer Del Scott) 
opened this week at the Slate! 
Bros. on La Cienaga .. . Enrique 
Heredia joins Martine Vargas & 
Co. at the Dan Juan club. 


at | 


Detroit 


Singers Mary Lou Briley and 
Joanie Tayler, backed by Jerry 
| Robinson orch, at the London Chop | 
House . . . Caucus Club featuring 
Peggy Reina and Kathy Johnson, 
singers; Matt Michaels, pianist, and 
Neil Wolfe at the piano bar in front 
jroom ... Singer Janet Davidson 
and Bob Smith’s quartet at reno-| 
vated Club Lido . Martin Denny 
quintet at Baker's Keyboard 
Lounge ... Comic Jackie Jay and 
Turkish singer Kirna Moore at) 
|Club Alamo . . , Poet Win Wells, | 
folk singer Jan Winkler, bongo 
drummer Bobby Shepard and Ray 
McKinney’s quartet at newly 
opened Cafe Collage .. 
| comedy trio Joanie, Johnny & Hal 


| 





at the Roostertail . . . Singer Fran 
| Sheltor and comic Marv Welck at 
the Metropole . 





London 


Name problem. Brenda Hayden, 
debuting at the Satire, is being con- 
fused with songstress Brenda 
Hayes, currently at the Safari... 
Three Monarchs have taken over 
from Les Cing Peres in “The Talk 
Of The 'Town” floorshow at the 
Hippodrome . . . Bertie Green of 
the Astor is negotiating to sign 
Nellie Lutcher and Kaye Ballard 
for his nitery ... Songwriter Paddy 
Roberts has started out as a caba- 
ret performer at the Blue Angel 

. Sammy Davis Jr. at last firmed 
for 26 nights at the Pigalle, start- 
| ing May 7. 

Chicago 

Jimmy Ames opens at Taylor’s, 
Denver, March 28 for two .. .. 
Bob Newhart inked for a Mister 
| Kelly’s. three-weeker starting April 
i4. Nelson Eddy hies to Angelo’s, 
| Omaha, Sept. 2-8, and then plays 
| Holiday House, Milwaukee, Se;@. 
9-15. Peggy King set for Holiday 
House starting May 20. Tommy 
Leonetti to Town & Country, Win- 
nipeg, Aug. 1 for’ three frames . . 


, Regal vaudfilmer here set Dinah 


Washington and Billy Williams for 
a single stanza March 11... Al 


| Schwartz, of WBBM-TV production 


staff currently in nitery debut as a 
satirist at Chesterfield Club, Chi. 








COSTUMES 


From G-string to complete masi- 
cals, we cover everything. 

Gowns and Costumes Individually 
designed and created. 

Sequin, Beading and Embroidery 
work. 

OUR PRICES ARE THE LOWEST 
(Rentals, individuals and full sets) 


JEWEL BOX 
COSTUME CoO. 


110 W. 44th St., New York 36, N.Y. 
Cl 5-4660 

















THE MULCAYS 


(Electrie Harmonica Recording Artists) 


Currently 
RED SKELTON SHOW 
Dalias - Houston, Texas 


Box 1, VARIETY 
6404 Sunset Bivd., Hollywood 28 

















. Song-and- | 


400 gags for a dollar. 
Most up to date. 


JARA KOHOUT, Comedian 


New York 69, N.Y. 




















Currently 
SCIOLLA’S 


Theatre Restaurant 


Dynamic 


“Mr. Hot Piano” 


| JACKIE LEE 


Swan Recording Star 
Opening 6-Week 
Canadian Tour March 7 
THANKS, ROY COOPER 


| BERNIE ROTHBARD 


202 SHUBERT BLDG. 





PHILA. SCORES AGAIN 
2 GREAT ENTERTAINERS 


AT 


BOOKING DIRECTION 


THEATRICAL AGENCY 


250 SO. BROAD ST., PHILADELPHIA, PA. —- 


Breaking It Up 
CAPRI 


Phila.'s 
Smartest Supper Club 


4th Smash Week 


Funny! Funny! Funny! 


RUMMY BISHOP 


A NATURAL COMIC 


Recently Seen on the 
Jack Paar Show 


THANKS, JOEY! 


Kingsley 5-1250-1 
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L'ville Show Biz Weighs Finale 


Of Segregation 


s 


Troy Tees Off Bill 
Troy, N.Y., March 

The Troy Hotel, which under 
new ownership has added the ad- 
joining Crystal Lounge to its facili- 
ties, presented its opening show 
|topped by Lillian Briggs, in the 


on Voluntary Basi 





Louisville, March 1. 

Louisville theatre, hotel and res- | 
taurant associations were asked to | 
decide by April 28 whether they 
would favor ending racial segrega- 
tion voluntarily. Question was | 
brought forward by the Mayor's 
Human Relations Committee at a 
conference of the three business 
groups. 

Local businessmen had been in- 
vited to the meeting in the hope 
they would be able to answer the)! 
question now. Spokesmen for the 
groups said they could not speak 
for their associations until member 
firms have had a chance to decide 
the desegregation matter. 

Local theatremen have had three 
meetings, but as yet have not come 
to any definite decision on deseg- 
regation, and admitting Negroes. 
Mayor's stand on the matter has | 
been that private businesses have 
the right under local laws as to| 
whom they may admit or serve. An 
ordinance is now before the board 
of aldermen, introduced by the 
only Negro alderman, which would 
make it illegal.to bar anyone from 
a hotel, restaurant or theatre be- | 
cause of race or creed. Alderman | 
William Beckett, Negro, did not in- | 
clude bars and taverns in the bill, | 
saying this might be a source of! 
trouble. | 

As the situation now stands, | 
many local business people hope 
they can hold in abeyance a deci- 
sion on the desegregation ordinance 
or other legal action until every 
means for peaceful solution has | 
been exhausted. 


Solance for Albuquerque: 
Morticians & Baptists 
Convene in ‘Pure’ Town 


Albuquerque, March 1. 

Albuquerque, which doesn't have 
a single girlie show or strip joint 
operating, is nevertheless turning 
into the conventioa spa for state 
and regional groups. Y 

Many outfits still prefer El Paso, 
Tex. (200 miles south of Albuquer- 
que and just over the Rio Grande 
from Juarez, Mexico) because of 
niteries and other nocturnal amuse- 
ments, but Albuquerque is still 
holding its own. 

Chamber of Commerce has an- 
nounced a tally of 26 conventions 
due in city within next three 
months, bringing in estimated 10,- 
000 persons and over $100,000 in 
coin to be spent. 

Conclaves announced are skedded 
through May 27 and include mor- 
ticians, restaurateers, teachers, 
osteopaths, accountants and even 
Baptists. 

Biggest bunch of conventioneers | 
—2,500—are skedded for New| 
Mexico Cattle Growers meet March | 
27-29. Baptist Sunday School con-| 
fab is in second spot with 900 due | 
for sessions April 10-12. | 


? 














PARRILLA REX 


MADRID, SPAIN 














|cause of a heavy advance. The first 


| roads leading into the city. How- 
| gagement, 


|in the 11 days ending Feb. 21. 


inew Garden Room. 
Hotel is also featuring the new 


‘Holiday’ Hot in South 


|Melanie Lounge for dining and 

D . | 0 t id dancing. Management said that 

an organist, Lloyd Pickney, will 

. Despite ce on utside play six nights a week and an 

Holiday on Ice,” while snow- | orch, Jack Drummond's, on week- 
bound on two dates scored one ends. 

han ae ane — big ——— Presentation of live talent by a 

lente. In its stand at the Kea- hotel in the Albany-Troy area is 


considered a hopeful sign. 


‘Aussie Mardi Gras 
In Moomba’ Style 


Melbourne, March 1. 
Melbourne celebrates its sixth 
ever, in the latter part of the en- |“Moomba” Festival 
ment, the show went clean. | Moomba is aborigine for “Let's get 
Holiday” played 17 performances | together and have fun,” and this is 
|exactly what Melbourne does dur- 
| ing this period. For a week it is a 
| festival city with dancing, music, 
George Burns |drama, sports fixtures, exhibitions 
| and the like, with fioral decora- 
Continued from page 2 Ss tions, floats and contests. 
had a tape to play for his grand-| This year’s Lord Mayor says of 
children. His talk was frequently |\yjoomba: “From humble _begin- 
couched in the same terms that/nings it has now expanded to a 
were used by most of the other | festival which surpasses any held 
speakers. in the Southern Hemisphere and 


tucky Fair & Exposition Center, 
Louisville, “Holiday” hit a record 
$114,000 in six days ending Sunday 
(28). It was the first date for “Holi- 
day” in this arena. Snow on the 





|weekend held down the gross on 
| those two days. 


Previously, ‘“‘Holjday” hit a huge | 
$145,000 in Atlanta, primarily be- 


four days were hit by a blizzard 
which caused the closing of many 














| guest appearance on 


Preceding him was Benny who 
bemoaned the fact that he went on 
toward the end and so few words 
were left for him. He added that 
he wasn't telling Mary (Livingston) 
about this luncheon. “She thinks 
I'm in a brothel. She says there's 
no harm in looking.” Benny also 
spoke of the trouble he went 
through in trying to get material 
for this luncheon. His writer did 
suggest a certain bit of business, 
but he decided to save it for a 
“You Asked 


for It.” He also alluded to the 


| violent language used by Burns 


when he's playing bridge, which was 
also a funny bit. 

Phil Silvers, in his speech, also 
referred to the language used by 
Burns during bridge games. As of- 
ficial recipient of charges of mis- 
conduct among Friars, Silvers sol- 
emnly stated that Burns, who had 
called certain club-members a 
series of vile names, would have 
no charges brought against him. 


Upon investigation, it was found | 


that Burns’ bridge partners were 
everything Burns said they were. 

Jessel, who toastmasiered the 
previous evening's event, per- 
formed in a similar capacity at this 
gabfest, and was in stride. He gave 
a brilliant account of himself, set- 
ting the saucy keynote and at the 
same time keeping the proceedings 
within bounds. He was a Jessel 
with class and great wit. As Harry 
Hershfield said at this session: “I 
don’t care who you're honoring, 
Jessel always becomes the guest 
of honor.” 

Among ithe extemporaneous 
speakers, Jan Murray managed to 
deliver one of the great orations 
of the occasion. He is a master of 


| the rostrum at these shindigs al- 


though the last five minutes fell 
far below the standard set by the 
rest of his talk. 

Bobby Darin, a singer, did just 
that for his session, and Dave Bar- 


ry, who came in with a flock of | 


prepared material for 
fell short of the mark on taste as 
well. 

Al Bernie got a yock out of his 
observation that Eva Marie Saint 
must have written the material for 
this luncheon. 
Burns’ early artners, recalled 
some of the incidents in the early 


days of the travels around the | 


vaudeville circuits. Myron Cohen 
told a couple of stories with class 
and taste. 


EXTENDING AN INVITATION 
DELAYED TWO YEARS 
MARCH 16 


The Amazing Sters ef “WHAT'S ON YOUR MIND“ 


Lucille and Eddie ROBERTS 
7th BIG WEEK 
MAPES HOTEL, Reno, Nevada MCA 





this bash, | 


Sid Gary, one of | 


can stand comparison with those of 
many overseas cities.” 

| One of Moomba’s aims is to pro- 
mote, foster and encourage popular 
interest in the arts. In this feature 
new Australians play a prominent 
part. This year’s season of plays 
will be performed in the Italian, 
Greek, Polish and Russian lan- 
guages. 

Also to be staged at Moomba- 
time will be the National Theatre 
Movement’s Silver Jubilee Arts 
Festival of Opera and Ballet. This 
movement was founded by ex- 
Covent Garden opera singer Ger- 


| Showmen Casing Capitol, N.Y. 


| 


\the Sands Hotel, Las Vegas, for | 


March 4-12. |! 


For Four-Wall Stageshow Deals 


The recently renovated Capitol 
Theatre, N. Y., may go in for occa- 
sional departures from film policy. | 
Recently, showmen in other fields 
have been gandering the house for 
four-wall setups in which to bring 
in other types of attractions. 

One of the more interesting to 
crop up is a reported attempt by | 
one unnamed showman to bring in | 
the show which recently ended at | 
presentation in N. Y. Layout com- | 
prised Frank Sinatra, Dean Martin, 
Sammy Davis Jr., Peter Lawford 
and Joey Bishop. It was believed 
necessary that the promoter of this 
deal have a theatre in which to} 
house this froupe before trying to | 
get the “Summit” meeting of the | 
entertainment business into 
Gotham. | 

Because of the fact that the Pow- 


'erhouse Five was in a nitery, it was 


14.820. Should such a deai 


trude Johnston, who was inspired | 


by Lillian Baylis of the Old Vic 
and Sadler’s Wells, and Miss John- 
ston is still the forceful figure be- 
hind the National Theatre today. 

This year’s festival will consist 
of operas “Aida” and “Tosca” and 
ballets “Les Sylphides,” “Le Cog 
D'or” and “Swan Lake” with the 
| Victorian Symphony Orchestra. 





\Coquatrix and 2 US. 
Aides to Chi and L.A. 


Bruno Coquatrix, director of the 
|Paris Olympia-Music Hall, is in 
| New York to find acts for his new 
| revue. 


| In 1953 Coquatrix took over the 
|; Olympia, a former picture house, 
|}and restored vaudeville as major 
}entertainment in France. Marlene 
| Dietrich, Lena Horne, Paul Anka, 

Hazel Scott, Eddie Constantine, 

Edith Piaf, Patachou, Josephine 
|Baker and Charles Trenet have 
| been among his headliners. 

Last May Coquatrix produced a 
revue starring Miss Baker at his 
Olympia house and took over the 
Etoile to house performers he had 
contracted when the Baker show 
became a long-running hit. 
| His new revue, “Toujours L’ 
Amour,” goes into the Olympia 
May 15 and has Danielle Darrieux 
jas its star. His choreographer, 
George Reich, and his assistant, 
Henry Rubenstein, both Americans 
are seeking a Yank chorus and 
novalty acts. Over the weekend he 
| signed Lillian Briggs and most of 
| chorus and now goes on to Chicago 
to confer with Miss Baker, and 
|then to Los Angeles to inspect the 
|Moulin Rouge Oriental revue. He 
jis returning to Paris March 15. 

Edith Piaf, who has been ailing, 
is set for an Olympia engagement 
| before the new revue goes in. 
| Coquatrix spent the afternoon with 
|his indisposed star before leaving 
Paris and reports she is on the 
mend. She sang him her new 
repertory during the visit. 


Veep George Bennett 

George Bennett, pub relations 
head of the Zeckendorf Hotel 
Corp., has been given his veepee 
chevrons. 

Bennett, the former pressagent 
for Grossinger’s, Ferndale, N.Y., 
has been with the organization for 
about a year. 





necessary to get the “clan” in a/| 
theatre which has the appearance | 
of intimacy. The Capitol seats | 
3,662, having been cut down from | 
come 
about, the group would probably | 
produce the same kind of b.o. pan- | 
demonium as obtained at the Sands | 
where they were filming “Oceans | 
Eleven” for Warners. 

Among those who have also | 
looked over the Capitol with an | 
eye toward leasing the house on a 


| 


Many longhairs will be virtually 
homeless until completion of the 
Lincoln Center, now under con- 
struction. 


Solon to Study 
AGVA Bribe Offer 


Washington, March 1 

Rep. Joe Holt (R-Calif.) said 
yesterday (Mon.) that he is con- 
ducting a “personal investigation” 
at the request of Penny Singleton 
of the reported attempted bribe of 
the American Guild Of Variety 
Artists in connection with the 
projected tour of the Moscow State 
Circus. 

Holt said that he knew nothing 
about the matter until receiving a 
wire from Miss Singleton last weck 
concerning “irregularities” in 
AGVA and mentioning AGVA 
prexy Joey Adams’ report on the 
bribe. Adams said an unidentified 
individual offered $50,000 to get 
the union to withdraw its objec- 
tions te the Moscew State tour of 
the U.S. 

Holt said he will meet with State 
Department officials later this 
week to see what they know about 
the matter. He added that he con- 
templates no further action until 











four-wall basis are Sol Hurok, for | he checks out the facts. 
BIL ¥ 


some of his classical imports, and | 
caccys FUN-MASTERK 


Dore Schary, for his forthcoming | 
PROFESSIONAL 


legiter, “The Unsinkable Mrs. | 
Brown,” a Meredith Willson mu- 
sical. COMEDY MATERIAL 
The Cap policy would not be un- for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 


like that of the Palace, N. Y., as | 
well as other motion picture the-| 

35 Gag Fites for $15, Pius $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 


atres. Many are on the anything- 
to-turn-a-buck policy, meaning that 





when feasible cffers are made for @ 3 Parody Books, Per Bk. ... S10 @ 
ballet, concerts, legit, or one-night | $ himsiret eedeer $38 
band stands, the house will tem- How to Master ie, Sovementee 
- ‘ : r 
porarily forsake its films Ne €.0.0's ohiweve Open” 
Hurok’s interest in the Capitol BILLY GLASON 


may be a result of the forthcoming 
razing of nearby Carnegie Hall to 
make way for an office building. 


200 W. S4th St., N.Y.C., 19 CO 5-136 
(WE TEACH EMCEEING and COMEDY 
(Let @ Real Professional Train You 

ST 


























ALL OF SHOW BUSINESS SAYS 


“INCREDIBLE...! SENSATIONAL...!” 


Margot and Chiverto 


“the Aristocrats of Adagio” 























be Dan 
and Julj 
and Chi © On first view; -* And j 
and vert 0 every viewing that th it Would 
spli then adds a "Y'hiNg that stetia, > Margot 
Split landings that 'MPOssibje? na T act does__ 
¢ in the Sines Sping ang 
ct.” 


Personal Management 
STUART WEBER 


375 Fifth Ave., New York 16, N. Y. MU 3-3357 


Just closed at the Americana Hotel, Miami Se... Fia. 
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OBITUARIES 


JAMES A. HART 

James A. Hart, 60, veteran) 
hotelier who helped establish Chi- | 
cago’s celebrated Pump Room in 
the Ambassador East Hotel and 
the Buttery in the Ambassador 
West, died Feb. 27 in Chicago. He 
had been hospitalized since Janu- 
ary after undergoing two opera- 
tions for removal. of a brain tumor. 


Assistant manager of the Sher-| 


man Hotel in 1920, Hart was 
named general manager of both 
Ambassadors in 1933 by the late 
Ernest Byfield who was then board 
, chairman of the Sherman-Ambas- 
‘ sador setup. It was the depréssion 
era and the inns, which had a 
conservative aura, were struggling 
to make a profit. 

Hart, with Byfield, who had a 








flair for showmanship, revamped 
the Ambassador West's dining 
room with a new decor. Calling it 
the Buttery, both provided color- 
fully costumed waiters who served 
viands on the end of flaming 
swords. The spectacular — touch 
paid off and the room not only 
drew a solid local biz but attracied 
visiting stage and screen stars aS 
well. 

In the same idiom was the 
Pump Room which came later. It 
was regarded as a gourmet's. mid- 
west mecca. Waiters were lavishly 
dressed and the cuisine matched 
their satorial splendor. Hewing to 
this tradition, Hart himself often 


appeared on “best dressed” lists. | 


Prior to the Zeckendorf Hotel 





In Fondest Memory 
Of My Dear Friend 


LOU COSTELLO 
March 3rd, 1959 


EDDIE SHERMAN 








Corp.'s takeover last month of the 
- od gean and the Ambassadors, 
Ha as board chairman of “he 
pe ei East and vice-chwir- 
man of the Sherman and the 
Ambassador West. However, he 
Stayed on as an officer under the 
new manaZgement. 

Surviving are his wife and iis 
nother. 

EDWARD J. SOLON 

Edward J. Solon, 78, treasurer 
of Interstate Theatres Inc., died 
Feb. 24 in Dallas after a long jll- 
ness. A native of Manchester, Eng- 
land, he had been associated w th 
Kar! Hoblitzelie Interstate presi- 
dent, since 1910, when the firm 


was located in Chicago. He came 
to Dallas in 1915. 

As a Catholic layman Solon re- 
ceived some of the highest awards 
of his church Pope Pius XII named 


| him a Knight Commander of i 


over a year ago Pope 
| Jaton XXIII bestowed upon him the 
title of Knight of the Holy Sepul- 


Survived by his wife, 
two daughters and a sister. 





JACQUES BECKER 


France's top film 


he used a non-professional | 
The film is about a jail only 


Renoir’s longtime assistant 
becoming a director 





JOSEPHINE HULL 


March 12, 
IN MEMORY 


Ah, Josephine!— 
Shaped like something not 


Yet dearly far from wrong: 
Now God has touched you— 
Great eyes and lovely head, 
And sweetly comic body— 
And called the all of them 
Immeasurably more 

Than food of laughter. 








makers and respected by 


Among his best known films 


“The Three Mus ket 


~ 


HOWARD A. SHIEBLER 
relations consultant, 


Feb. 17 in West Islip, 
brief illness. He was : 


old Brooklyn Eagle in 
produced and directed the anni 


Eag “ in 1926 to become 
for the N.Y. State Transit Com 
i he served as secr 
to the N.Y. City Superintende: 
publicity consultant fo 


historical books on Brookl 
Surviving are his wife, 
brothers and a sister 


radio — WALK-AM 


W. JAMES REESE 


He was rehearsing for 


peared in the tv productions 


Mrs. Miniver” and “Winterset.” 


His Broadway credits. include) 


“Festival,” “The Potting Shed,” 
and more recently “Sunrise at 
Campobello.” His films include 
The Young Don’t Cry.” 

His brother survives. 


JUAN VILLASANA 
Juan Villasana, 79, retired actor, 
died Feb. 24 in New Orleans fol- 
lowing a heart attack. He appeared 
in numerous Broadway productions 
including ‘Rio Rita,” which marked 





|the opening of the Ziegfeld Thea- 


tre 

In 1930 he returned to New Or- 
leans to become director for pro- 
ductions of the Federal Theatre 
project. In recent years he served 
as director of Little Theatres in 

ler, Tex., and New Orleans, and 
time of his death was di- 

tor of the New Orleans Recre- 
ation Department’s theatre pro- 
ductions 

His survivors include a_ son, 
brother and two nieces. 


JOHN WATT 

John Watt, 59, veteran broad- 
caster, died Feb. 24 in Brighton 
Eng. He started his career as a 
newspaper reporter. He joined the 
BBC in Belfast as a producer and 
announcer in 1927. Ten years later 
he headed the variety department 
of the BBC. 

Among the many top programs 
for which Watt was responsible was 
“Songs From The Shows.” He also 
broadcast frequently with “House- 
wives’ Choice” after he resigned 
from the BBC in 1945 to freelance 

{is wife, novelist Angela Jeans, 
survives 





at 





TOT O'REGAN 
Tot O’Regan, 75, veteran magi- 


cian who for 26 years had produced 


revues for war veterans after shut- 


tering a professional magico career 


died Feb. 26 in Ottawa, Can. O’Re- 
gan, who’s real name was Otto 
Gregory O’Regan, worked smaller 
vaude houses in eastern Canada 
ind the U. S. before joining Cana- 
da’s civil service in 1934. 

During World War II he organ- 
ized the Military Vod-Vil-Eers and 
toured service camps. He worked 
frequently with police to help 
open sates 


eesti 
JULIAN V. BOEHM 

Julian V. Boehm, 82, amateur 
lagician known as the dean of 
Southern magis, died Feb, 24 in 
Atlanta. Four years ago he was 
named v.p. of the International 
Brotherhood of Magicians 

While his vocation was the in- 
surance business, Boehm had a 
distinguished career as a magico 
In that capacity he often enter- 
tained President Roosevelt and 
polio patients at Warm Springs, 


Surviving are his wife and 


SASCHA JACOBINOFF 

ischa Jacobinoff, former con- 
c master of the Philadelphia 
Symphony, died of a heart attack 
Feb. 19 in the orchestra pit of the 


In ee 
Sid Grauman 


The Little Giant of Show Biz) 
You'll never be forgotten, Sid. 
Arthur S. Wenzel 











Curran Theatre, San Francisco 
tussian-born, he was concert 
master of the Philadelphia orches- 
tra in the °30’s and ‘°40’s 
Jacobinoff came to San Fran- 


cisco in 1948 to teach at the U.| 


of California and remained. In re- 
nt years he had bee n a regular 
member of the Curran’s pit orches- 


HORACE R. FALLS 


Horace R. Falls, veteran theatre | 
operator and film booker, died} 
| Ben Blue 


Feb. 16 in Dallas after a _ short 





uel HERS 
In Memory of 


STANLEY WOOLF 


Producer - Director 

Man of the Theatre 

Remembered by His 
PLAYERS 

TR SE EN A. eG a 








illness. He had moved to Dallas 
in 1948 after many years with the 


Griffith Amusement Co. in Okla-| 


homa City 

Falls was co-owner of several 
»s in Dallas and Fort Worth 
id long operated a film book- 
ings service cffice in Datlas 
Surv by his wife, a daughter 
1 





ROLF ARMSTRONG 
tolf Armstrong 71, long one of 
America’s top commercial artists 
died F 22 in Honolulu, where 





jhe had been visiting for five 


months. Brown & Bigelow. calen- 
(Continued on page 79) 
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WEEK OF MARCH 2 
, Harry James Orc Sahara 
NEW YORK CITY | Kirby Stone 4 | Sophie Tucker 


MUSIC HALL 


Beatrice Kraft Ders 


Corps de Ballet 
Rockettes 


MELBOURNE 
Tivoli 
Tommy Steele 
Flying De Pauls 
Star Sisters 
Joe Church 
Wilkinson & Co. 
Four Clefs 
Crocker & Clark 
SYDNEY 
Tivoli 
Pat Henning 
Gloria Nord 


* Millard Thomas 


AUSTRALIA 


| Desmond Lane 


iB & P Whight 


R. Paige Ore 
PALACE 
Harry Belafonte 


Graham & Chadel 
Pat Gregory 
Reg Park 





Bradley Sisters 
Bill French 
Johnny Ladd 
Kempinskis 
Peter Horan 
Lewis Dunn 
Adrienne Erdos 
Lola Builer 





Cabaret Bills 





NEW YORK CITY 


Arpeggio 
Monty Babson 
Dick Haviland 

Basin St. East 
Harry James 


Robert Clary 
Will Holt 
Jeremy's Friends 
R. G. Brown 
Jimmy Lyon Trio 
gud McCreary 
Bon Soir 


| Felecia Sanders 


Isobel Robins 
Milt Kamens 
3 Flames 
Jimmie Daniels 
Chateau Madrid 
Manolo Mera 
Cordolins 
Angel Mancheno 
Carmen Deaviles 
Candi Cortez 
Ralph Font Ore 
Copacabana 
Sue Carson 
Earl Grant 
immy O’Shaun 
Dorene Kilmer 
Paul Shelley Ore 
Frank Marti Ore 
Embers 
Dorothy Donegan 
Hotel Astor 
Bob Kasha 
Art Barker 
Ada Cavallo 
Eddie Lane Ore 
Hotel New Yorker 
Don Henri 
Ver Le 
Hot el Pierre 
Bob Wr 
Dolores ne 
J Hawthorne 
Stanley Melba 
Joe Ricardel Ore 
Hotel Plaza 
Hildegarde 
Ted Straeter Ore 
Continentals 
N Bergere Ore. 
N D’Amice Ore 
Hotel Taft 
Vincept Lopez Ore 
Hote! St. Regis 
Trude Adams 
“il Shaw Ore 


international 
Myron Cohen 
Barry Sis 


McKenna Line 
Mike Durso Ore 
Avila Orc 

Latin Quarter 
Eartha Kitt 
Bernard Bros. 








ill r 
|} Lou Harold Ore | 


} Irwin Corey 


Rudy Horn | 

Bruce Yarnell 

Jay Stern 

Kimo Lee Dners. 

Kitty Dolan 

Ruth Sheppard | 

Jo Lombardi Ore | 

B Harlowe Ore 
Left Bank 

Jacy Parker 3 


| Phyllis Diller 


Living Room 
Betty Reilly | 
Adam Wade | 
Dick Cole 3 | 

Round Table 
Cy Coleman 
Page Morton 
Ciyde McCoy 

Savoy Hilton 


|}Gunnar Hansen Orc 


| Paul Anka 
Barry Ashton Dners Fes Rickles 
Jack Catheart Ore | Louis Basil Ore 
Sands 
Fremont Hotel | Johnny Mathis 
Meke Believes Rowan & Martin 
Satellites |< 


Garr Nelson 
Bob & Sylvia Copa Girls 


Hallett & Boyer Norman Brooks 
Golden Nugget | Antonio Morelli Ore 
Harry Ranch | Shownoat 
Phyllis Paul Hank Morton 
Lee & Faye May- | Johnny Cash 
nard Merle Travis 
Sons of Gold’n Wst Silver siipper 
Hacienda | Hank Henry 
Four Tunes | Julie Gibson 
} Johnny Olenn | Sparky Kaye 
Shirley Scott | Peggy Dietrick 
Nevada Club Toni & Harry Wham 
Champ Butler Red Marshall 
Video Musso Danny Jacobs 
Sparkers Del-Phin Thursday 
Cathy Ryan Geo. Redman Ore 
Patti Casey | Stardust 
Sammy VDuncan Lido De Paris 
Dixielanders |"Ca C'est L’Amour” 
New Frontier | Roberta Linn 
“Holiday in Japan” | Edmond Sisters 
Treniers | Happy Jesters 
Tony & Eddie | Thunderbird 
Riviera | “Eestecy on Ice” 
'Dennis Day | Viv Della Chiesa 
Andrews Sisters |} Ronnie Graham 
Ray Sinatra Ore Al Jahns Ore 
Billy Williams Rev Tropicana 
Dot Dorben Dners. Folies Bergere 
Double Daters Shecky Greene 
Wilder Bros. Jo-Ann Jordan 
Bill Snyder Norman Brown 6 
MIAMI - MIAMI BEACH 
Americana { Al Golden 
Lisa Kirk | Tee Tee Red 
| Darvas & Julia | Guys & Dolls Revue 
2eter Wood | F ontainbleau 
Nina Ramon 3 | Red Skelton 
Ross Trie Henry Tobias 
Lee Martin Ore | Sacasas Ore 
| Beau Rivage }Pupi Campo Rev 
Henny Youngman Natale Fields 3 
Beachcombers (4) Harbour Club 
Rivage Dancers | Sammy Walsh 
Julian Gould Orc |} Eddie Snyder 


Charles Hoiden Ore 
Sheraton East 
Chauncey Gray 
Quintero Ore 
Town & Country 
Pinky Lee 
Teddy Randazzo 
a Flotte Duo 
Frank Martinez Ore 
Burnell Dners 
Ned Harvey Ore | 
Two Guitars 
Nepa & Lola 
Stiopa Kubansky 
Poliansky Gypsies | 
Misha Usdanoff 
Viennese Lantern 


| Vieky Autier 


Angelo Paoli 
Ernest Schoen 
Harold Sandler Ore 


Village Barn 
Strong Bros 
Debbie Ford 

rna qo 
Pete 


"“imle 


Village Gate 
Belafonte Singers 


| Ron & Nama 


Bill Lee 
Village Vanguard 


Miriam Makeba 
Upstairs, Oownst’rs 


Gerry Matthews 
Ceil Cabot 


Jane Connell 

Jennie Lou Law 

Ellie Wood 

Del Close 

Gordon Conneil 
Waldorf-Astoria 

Dorothy Dandridge 


|} Emil Coleman Ore 


Bela Babai Ore 
Michael Zarin Ore 


CHICAGO 


Bive Angel 
Mighty Panther 
Rafaeli Herman 
Lucio & Rosita 
Chicuelo & Rocio 
Roger McCall 
Lord Carlton 
Al D’Lacy Ore 

Bive Note 
Doc Evans 

Chez Paree 
Frances Faye 
suy Marks 
thm Kings 
Adorables 6 
Geo Cook Ore 


Cloister 
Anita O'Day 
Ray Hastings 


|} Joe Parnello (3) 


Conrad Hilton 
The Maxfields (2) 


J. Shirley & Bonnie 


The Bokdams @) 


Ben Bive's 


Sammy Wolfe 
Cully Richards 
Candy Candido 
I. ris Lee 
oe Kirk 
Rita Rehm 
Vie Cannon 
llona Adams 
Eddie Hanley 
ivan Lane Ore ©) 
Ciro’s 
Katyna Raniert 
Cloister 


Della Reese 


G Morton 
Goccanus Grove 

Gogi Grant 

Freddy Martin 


LAS 


Desert Inn 
Jimmy Durante 


| Eddie Jackson 


Sonny King 
Jack Roth 
Jules Buffano 
Fernanda Montel 
Donn Arden Dners 
Carlton Hayes Ore 
Michael Kent 
Dave Apollon 
Milt Herth 
Dunes 
“La Parisienne” 
Bill Reddie Ore 
Cortez 
Joe Sante 4 


; Karen 





‘Ben Arden Ore | 


LOS ANGELES 


VEGAS 


, Instrumentalists 
| Honey B's 





Boulevar-Dears (5) 
toulevar-Dons (5) 
Tie Colts (4) 
Tec “iitlips Ore 
Manue! De: .oro 
Drake 
Jill Corey 
Jimmy Blade Ore 
Gate of Horn 
Josh White 
Cynthia Gooding 
London House 
Barbara Carroll 3 
Audrey Morris 3 
Eddie Higgins 
Mister Kelly’s 
gston Trio | 
Rubinstein 3 
Marx & Frigo 
Palmer House 
Red Buttons 
Bizzarro Bros. (3) 


Crescendo 
Billy Williams Show 
Dino’s 

Joan Dixon 

Jack Elton 

Steve La Fever 

interiude 

Don Rickles 

Mavis Rivers 
Moulin Rouge 
Jriental Fantasy” 

Dick Stabile Ore 


Charlie Ventura 
Bob Hansen 
Dell Scott 
Statler Hote! 
Playmates of ‘60” 
Skinnay Ennis Ore 
Ye Little Club 
Joanie Sommers 


El Rancho Vegas 

Monte Proser 
Presents— 

“Russell Patterson's 
Sketchbook” 

Jane Kean 

John Carroll 

Tim Herbert 

Louise O’Brien 

Evelyn Sharpe 

Dick Rice Ore 

Flamingo 

Ray Bolger 

Marie McDonald 

Dorothy Loudon 





Biltmore Terrace Gloria Blake 


| Tropical Nites Rev | Tony Matas 

















rrini Reyes Johnny Gilbert 
Leonala Gonzalez Ted Rolfe 
Raquel & Rolando | Lucerne 
Los Romeros & Havana Mardi Gras 
stelita Diosa Costello 
Wattusses Trio Don Casino 
Los Guraecheros Los Monreals 
Sirelda Francella & Fabio 
Line (10) } Kuki Romero 
Leonard Dawson | Reuben Gonzalez 
Ore | Dave Tyler 
Carilion Pepe 
Los Chavales de Fausto Curbeto Ore 
Espana Montmartre 
Harry Mimmo | Candido 
Elsa & Waldo | Stan Allen 
Four Kovacs Bobby Cruz Ore 
Daryll Stewart Murray Franklin's 
Suzanne Nicole i] Grey 
Debonairs Kas Karol 
| Jacques Donnet Orc | Roy Sédley 
| Copa City | Carolly 
| Billy Daniels The Cooks 
| Benny Payne Eddie Bernard 
Gene Baylos Murray Franklin 
S Gibson Redcap Red Carpet 
Deauville T. C. Jones 
Betty Grable ( — es. Pierce 
Dick Shawn Rio Dante 
| Harvey Stone ’ Roney Plaza 
| La lava Sextet Geo. Hines Orc 
| Henry Levine Ore Polynesian Revue 
Downbeat The Rancher 
Johnny Knapp Trio | Tune Toppers 
Joy Toia Wally Futch 
Loray White Remarkable Rubin 
Berri Blair } Dennis Paul Ore 
Eden Roc Curt Harmon 3 
Pearl Bailey } Saxony 
Bill Baile» Martha Davis & 
Coles & Atkins | Spouse 
Moana Gleason Mary Peck 
Mr. Wynn | Norm Geller Ore 
Ambassadors 4 Singapore 
Louis Bellson Ore Jerry Lester 
Mal Malkin Orc Sabrina 
Jackie Heller Hal Fisher 
Giovannis (4) Barclay Shaw 
Luis Varona Ore it avesens 
Duke Jenkins Orc. ik DiFabie 
Five O’Ciock H eke Saler 
>. Pully Terry Madison 
mp Snuffy Miller 
aft A. Gillette Ore 
SAN FRANCISCO 
Blackhawk ! Kewpie Doll 
Art Farmer | Marty Marsala Ore 
Benny Golson | z 
| Curtis Fuller Moulin Rouge 
Fack’s Patti White 
Ann Henry Appletons 


Mel Young 
Three Cables 
Jack Jones fana 


| Bor den Twins 


Fairmont Hotel |E agan & Parker 
Jane Froman | Maynard Meyer Ore 
E. Heckscher Ore On the Levee 

Hangover Kid Ory Ore 
Earl Hines | Purple Onton 
|} Joe Sullivan Smithers Bros, 
Hungry |! June Erickson 
Kaye Ballard 365 Club 
Bud & Puavio | Bob Melvin 
Jere Che Py Del Rubio Triplets 
Jazz ~ hic Moro-Landis Dncrs. 
Bill Evans 3 Bill Clifford Orc. 
RENO 
Golden , Arthur Ellen 
Louis Jorden Conleys 
Debra Hayes ¢ 
Madmen Holiday 


Harry Stevens 
George Liberace 
Joyce Aimee 


Swinging Dollis 
Harrah’s Club 
Dick Contino 





Vagabonds | Sons of Pioneers 

Don Baker | Gaylords 

Al Morgan Strollers 

George Rock Ma 

Sons of Saddle Jacqueline Fontaine 

Harcid’s Club Skylets 

Wiere Bros | Jack Melick Ore 

Carl Ravazza Joe Karnes 

Characters . Riverside 
Harrah’s (Tahoe) Shirley Harmer 

Marlene Dietrich Ashtons 

Szonys ' Gali-Gali 

Leighton Noble Freddie Letuill 

Shaw-Hitcheock Drs | Starlets 

Jerry Colonna ‘Ed Fitzpatrick Ore 


Leahy’ s Indie Co. 

Joe Leahy and Charlie Adams 
have set up a record production 
outéit on the Coast. 

Leahy, who produced disks for 
the London and Felsted labels, 
will freelance his disk work as well 
as operate the 88 Brand Records 
firm. 
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New Acts 








BONNIE MURRAY 

Songs 

35 Mins. 

Queen Elizabeth Hotel, Montreal 

No stranger to the concert and 
operetta stages throughout the 
country, petite Bonnie Murray is 
currently making her imitial nitery 
debut at the Salle Bonaventure in 
this Hilton-operated inn. And this 
blonde songstress convinces as a 
cafe performer. 

In present formative stage, act 
still has a number of rough spots, | 
but all are minor and as soon as 
femme is accustomed to the moods | 
and confines of a nitery, she should | 
be a cinch for any of the better | 
rooms. Material, for the most part, 
is on the musicomedy and semi-| 
classical line and a solid set of} 
pipes evidencing plenty of legit! 
training do much to add polish to} 
offering. 

Most obvious weakness is patter 
between numbers which is stilted 
and seldom funny despite attempts | 
by Miss Murray to keep it casual 
and easy. A rather doubtful im-| 
presh sequences via Chevalier and | 
a strawhat and an imaginary in- 
terview with an opera impresario 





would be more effective if re- 
shuffled in overall routining. 
Appearance and grooming are 


good without being too theatrical 
Chanteuse is happiest with the 
straightforward songs; arrange- 
ments throughout are top-drawer 
and get first-class playing by 
Denny Vaughan and his orch. 

A more relaxed manner and ex- 


perience in this medium should 

boost performance in every way. 
Newt. 

JEAN PHILIPPE 

Songs 

20 Mins. 


Bobino, Paris 

Jean Philippe is a young, gauche- 
locking chap reminiscent of Jack 
Lemmon physically and in a know- 
ing shyness. He has a pleasant 
veice, which is still not completely 
under control. However, he dis- 
plays a clear, lilting style for mod- 
ern ditties and is one of the few 
new singers who can handle the 
more uncomplicated romantic 
songs, and more rhythmic Yank 
entries, with surety here. 

He does not have the individual | 
approach of most top singers here 
but can be one of the first to 
emerge a name on his general 
musical knowhow and delivery in 
the Yank manner. But plenty of 
work is in store even if the begin- 
nings of a good singing personality 


| which 


BEATRICE MILA 

Songs 

14 Mins. 

Francais Theatre, Ottawa 
Czech-born, N.Y.-resident Bea- 

trice Mila is a fresh young spar- 

kler, a bit in the rough as yet. 

Daughter of Viadimir Posusta, a 

Czech film producer whose finan- 





cial success didn’t endear him to 
the Communist regime, she and 
her parents escaped in °48 and 
|; went to Paris, where 


she studied | 
ballet. She has been in two films, 
one of her father’s at age two, and 


“Bad,” an indie made in N.Y. re- 
cently by Lee Scalia and J. C 
Tiger for U release. She's its in- 


genue lead. She’s been breaking in 
her act in Montreal's east-end clubs 
for a year, during which she has 


done three two-frame dates at 
Rolland Thibault’s 1,000-seat Mo- 
cambo Cafe, Canada’s largest 


nightclub (managed by Hippolyte 
Ross). She's penciled into Tropi- 
cana Hotel, Havana, in March— 
her first major showcase. | 
Miss Mila, 19, has no concert 
voice but highly serviceable pipes 
are velvety in Jerome 
Kern's “Smoke Gets in Your Eyes” 
(currently, she announces, No. 1 
on the Paris Hit Parade) and 
“Who's Sorry Now?”’—both in 
French; throaty and zesty in 
“Pigalle” and, in English, “Any- 
thing Goes.’ During the latter she 
strips off her not-too-attractive 
hoop skirt and does a sexy strut, 
then dons a loose, more becoming | 
skirt in the wings during applause. 
She’s a medium-height honey- 
blond, with large lively eyes. 
Montreal's French-language pa- 


| pers called her “la Brigitte Bardot 


Americaine,” and Maurice Cheval- 
ier reportedly remarked on the 
resemblance when they met in| 
New York. She brims over with 
the same insouciance, but her 
voluptuousness more along 
Slavic lines and her face more 
nearly beautiful than BB’s. She 
recalls the young bombshell Betty 
Hutten, and needs to keep that 
bounce and effervescence, as well 
as to trim off three or four pounds 
Change of costume color—both are 
pinkish mauve—would add effect, 
perhaps switching to a vivid red 
or green for contrast. She seems 
to have definite potentials 
Gard. 


1s 


TAYLOR TWINS 
Dancing 
10 Mins. 
Casino, Toronto 
Taylor boys ‘Andy and Charlie) 





are evident. He is on Barclay Rec-| are identical twins whose preci- 
ords here. Mosk sion dances have no trouble get- 
ting over with the customers. 

DON HARVIE | (Pair were featured in the eve- 
Songs ning grandstand show of the Cana- 
35 Mins. | dian National Exhibition here last | 
Cafe Andre, Montreal summer; have since played club 
Starting originally as a fill-in, dates in the U.S.) 


pianist and singer between pro- 
ductions of “Up-Tempo '60” some 
months ago, Don Harvie has de- 
veloped an intimery act that 
makes him an almost equal draw 
with the regular show. Possessing 
a nimble wit and an immaculate 
delivery, Harvie concentrates on 
the offbeat number from vintage 
revues of other decades, updates 
old Victorian items and occasion- 
ally injects some of his own ma- 
terial which, despite the Noel 
Coward overtones, is satirical and 
amusing. 

Harvie gives emphasis to most 
of his offerings with a collection 
of novelty hats 
which, although sometimes verg- 
ing on the cornball, are effective 
and seldom ge overboard. | 

Material is varied; there is 
enough innuendo to keep atten- 
tion at all times without offend- 
ing and a self-effacing delivery 
does much to boost impact of this 
relaxed but sharp entertainer. A 
sure thing for the more sophisti- 
cated boites. Newt. 


ANGELO PAOLI 
Songs, Guitar 

12 Mins. 

Viennese Lantern, N.Y. 

Angelo Paoli is a recent import 
from Italy. A tall, handsome tenor 
with a virile. voice, Paoli easily 
makes the grade vocally. He still 
has to learn the mechanics of 
working in a nitery before he 
reaches his maximum effectiveness. 

Paoli’s catalog is multilingual 
and he speaks a, fair English as 
well. His costume is a variation 
of native garb to provide a visual 
difference. He has the usual 
melodie flare of the Latins coupled 
with a savvy of delivery. Many of 
his songs are familiar and easy to 
foliow. 
accomps in many cases. 

Once he’s on a more familiar 
footing with cafe floor demeanor 
he could hit the intime room and 
lounge circuits with ease. Jose. 


and gimmicks | 
| 





He provides his own guitar | 


Ranging from taps to eccentric | 
numbers, they show mirror-like | 
combo work and are fast and! 
furious, plus bends, twirls, hi- 
kicks and splits, to excellent 
timing. They did four numbers, 
when caught, and had to beg off. 

Male pair have fresh, youthful 
appearance and fine wardrobe, | 
plus their unison work which had | 
the patrons pounding appreciation 
of the Jegmania. McSiay. 


all 
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Les Frivolites 
Franeaises 
(CHALFONTE-HADDON HALL, 
A. C.) 


ae 
Atlantic City, Feb. 27. 
“Les Frivolites Francaises,” pro- 


duced by Mike Lanin of Howard 
Lanin Management; with Robert 
Clary, Trio Bara iton, Joe Jackson 


Jr., Helene & Howard, Les Boule 
vardiers, Three Tuckers, Les Girls 
et Les Garcons du Moulin Roug 
(9), Harold Ferrin Orch, Teva 
Gorde & Les Cordes d’Argent, 
Louis Szoke & Les Tvriganes, 
Viviane Varel, Jose Duval, Nor- 
mand Hudson, Fernande Girouz, 
Jamal Twins, Folies-Bergere Orch, 
Jacques Louis Trio, Henry Good- 
win Orch. Howard Lanin Orch; 
settings, Cleon Throckmorton. 
Chalfonte-Haddon Hall's “Les 
Frivolites Francaises” drew 1,800 


guests to set a new “cruise” week- 
end record for the big beach front 
hotel system. Approximately 1006 
entertainers and musicians were 
breught in during the three days. 

This, the second of the “cruise” 
weekends, gave guests a “weekend 
in Paris” with entertainment, food, 
and drink in the French manner. 
Air France, La Compagnie Gene- 
rale Transatlantique, French Na- 
‘tional Railways and the French 


i“Une Nuit 


Government Tourist office cooper- 
ated by furnishing motion pictures, 
hats, and many of the decorations 
to create the true French atmos- 
phere. 

A cocktail party in Haddon Hall 
started things Friday afternoon 
and from then on there was never 
an idle moment. A _ five-course 
dinner served in the French man- 
ner was followed by the annual 
Friday night Moulin Rouge Revue 
in Chalfonte, 90 minutes of entei- 
tainment featuring Robert Clary. 

Motion pictures showing life in 
France were offered all day Satur- 
day in Haddon’s big motion picture 
house atop the structure. Another 





cocktail party was followed by the} 


second dinnez: oxcring French 
dishes. Top event of the weekend, 
A Paris,” (A Night in 


Paris) foliowed. 
The lounge floor of the Chal- 
fonte had been set up as a Paris 


street with Cleon Throckmorton 
doing the sets. Entertainment was 
offered in three clubs, Le Moulin 


Rouge, where the big show was 
staged, Cafe Des Beaux Arts and 
Les Folies-Bergere Backstage 


Combos also played in two bars, 
the St. Germain-Des-Pres and Le 
Bar De La Tour Eiffel. 

The 1,800 roamed from 
club, each offered two or 
shows, or other attractions, such 
as a nude woman who could be 
viewed through a tropical fish tank 
set in the wall. 

It was in Le Moulin Rouge that 
the top show, “Les Frivolites - 
”V 


club to 
three 


1960” was offered. Produced 
Mike Lanin and staged by Joan 
Mann, it was top flight variety 


that kept the big room filled for 
all shows. 

Les Trio Baranton, a clever trio 
of two girls and a man, worked with 
balls, tables, chairs, etc., balancing 
and spinning them in every possi- 
ble manner with their feet and toes 
as they reclined on their backs in 
special seats. This act drew top 
mitting. 

The Three Tuckers, a man and 
two girls, provided a fine tambou- 
rine act, climaxed when the man 
skipped two ropes worked by the 
girls and a third by himself. 

Joe Jackson Jr. proved he is as 
much an applause getter as ever 
with his clown bicycle bit, which 
has been registering solidly for 
years: Helene & Howard have a 
beatnik act which scored well; Les 
Boulevardiers are a nice quartet 
while Les Girls et Les Garcons du 
Moulin Rouge, six girls, three boys, 
had several neat dancing routines 
in the French manner. 
Ferrin backed all acts okay. 

Cafe Des Beaux Arts offered 
Teva Gorde & Les Cordes D'’Ar- 
gent, Louis Szoke & Les Tziganes 
plus Viviane Varel, Jose Duval and 
“Le Louvre Vivant.” Here what 
seemed to be authentic paintings 


| appeared on a big screen, but they 


were in reality men and women 
posed for the audience. French 
songs too were offered while the 
painting sets were fixed with audi- 
ence participation. 

Backstage At Les Folies-Bergere 
presented Normand Hudon, a 
clever caricaturist, Fernande Gi- 
roux, a looker with French songs 
including original material, and the 
Jamal Twins, bump and grind team 
who registered solidly. 

Each club was set up with tables 
where drinks could be ordered from 
waiters and waitresses garbed in 
the French manner. Two bars had 
musical units. 

Although Chalfonte-Haddon Hall 
offers three weekends, their 10th 


| Caribbean Carnival took place Jan. 


29-31, and their ninth Hawaiian- 
South Seas weekend takes place 
March 25-27, the Frivolites Fran- 
caises draws the top crowd. Lim- 
ited to hotel guests, the “cruises” 
are so popular than many local 
people register to enjoy the en- 
tertainment and festivities. Walk. 
Meet Me On the Corner 
(EMPIRE, GLASGOW) 
Glasgow, Feb. 23. 

Leslie A. Macdonnell presenta 
tion, starring Max Bygraves, with 
Sid Millward, Wally Stewart & The 


Nitwits (9), Delrinas (2), Bob & 
Marion Konyot, Tony Fayne, Jean 
Cragg, Janet Richmond, Dancing 
Giris (16) & Boys (4), 


Max Bygraves, with apparently 
effortless ease born of experience 
in vaude, heads this unit show, 
currently kicking off a boost-vaude 
trek through the U.K., and leaves 
impression of a happy entertainer 
getting outfronters into party 
mood. His comedy songs have the 
simplicity of such as Danny Kaye, 
to whom English-born star has 
often been compared, and he holds 
down a 42-minute act before exit- 
ing to solid mitting. 

The Bygraves talent is not easy 
to describe. Tall slim and friendly, 
he uses his hands to much expres- 
sive purpose, as exemplified in his 
own composition of “Hands,” 


Opens breezily with “Tulips from 
Amsterdam,” and segues after get- 
ting customers ints gay atmos- 


‘phere with “I Love My Ukulele,” 


|}her uncompromising, dignified| 
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Bebino, Paris 
Paris, Feb. 23. 
Amalia Rodrigues, Jean Philippe, 
Andre Aubert, Ginette Garcin, 
Marcellys (2), Crystas Trio, Inga 
& Rolf, Jean-Louis Billard, Gus 
Erpap; $1.25 top. 





Nabe vauder headlines the Por- 
tuguese fado singer Amalia Rod- 
rigues for the first time. In spite 
of her singing only one song in 
French,—it’s a pseudo-fado,—she 
scores heavily. This comes from 
the solid, dramatic, 


hueing to 


| chanting tales of compromised love 


a 


Harold 


which | 
jhe includes in a varied songalog. | 


without any concessions to house 
needs. Her stance, well-timbred 
voice, poise and sincerity, aided by 
stunning black dress and 
guitarists, make her an_ exotic 
chantoosey who can make an im- 
pact anywhere, 

Jean Philippe is a personable 
young singer who displays the be- 
ginnings of a style and a .reshness 


that may have him in as a future | 


top singing name here (see New 
Acts). Ginette Garcin does dialect 
songs and sunny ballads. She has 
an okay voice but not the individ- 
uality or drive to make her any- 
thing but a filler. 

Andre Aubert smartly imitates 
noted comics and singers. Besides 
his uncanny carbons, he has good 
material and is acclaimed by the 
audience. Jean-Louis Billard is fey 
storyteller who lacks the timing, 
material and delivery to emerge 
as more than a lame entry. 

Marcellys (2) are a dynamic acro- 
tumbling duo who can clown. It is 
a filler with international chances. 
Inga & Rolf do watered down 
interpretive dancing. They are 
graceful and the girl is a stunner; 
an okay house filler in spite of 
the vulgarized terping. 

Crysias Trio have two muscled 
men and a well-stacked blonde in 
tights who do slow hand-to-hand- 
ing. It is oldfashioned in some of 
the positions but is in for okay 
mitts. Gus Erpap is a mothball act 


in ripping paper to form designs | 
and making animals from balloons. | 


It fits in this nabe theatre. Show 
looks in for okay biz for two weeks 
losk 


Olympia. Paris 
Paris, Feb. 23. 

Colette Renard, Jean Constantin, 
Joel Holmes, Ballet Ho (12) 
Angela & Fred Roby, Staiffi (9), 
Rios (7), Pierre Doris & Co. (5); 
$1.75 top. 

“Comparisons are odious,” said 
Don Quixote. But it is that ven- 
erable dramatic belter Edith Piaf 
herself who recently said that Co- 


“Song of the Cricket” ‘he has the 
outfronters whistling on this) and 
his “Music-Hall” number in whieh 
he impersonates Jimmy Durante 
and A] Jolson. 

A display of slides of babies in 
varying poses is a novelty entry, 
with Bygraves providing witty com- 
mentaries. Then he swings into 
more comedy tunes, winning warm 
reaction with “Last Night I 
Dreamed,” “Gilly-Gilly Song,” 
“Heart of My Heart” and “You 
Need Hands.” Secrets of the By- 


two} 


lette Renard was her logical suc- 
cessor. Miss Renard is in top form 
as headliner on this well-built bill 
and now seems consecrated as a 
top singing star. 

She is big and healthy looking 
unlike Miss Piaf, but seems to 
have sprouted frem the Parisian 
sidewalks in her gamine, knewing 
personality and her intensity and 
sincerity in singing of love or its 
mishaps. She has a catchy voice, 
excellent stance and a_e well- 
selected group of songs. She does 
not have the big pounding voice 
(of Miss Piaf but has a resonant 
timbre and a mixture of guile and 
|innocence that make her impish 
|}songs right and her ballads and 
dramatic tales taking. Whether a 
streetgirl, taxi girl or game teen- 





jager at odds with men, she dis- 
plays a knowing underlining of 
jher ballads and an_ infectious 


{human quality that touches them 
up. Expert songs also help. 
| Jean Constantin is a cleffer who 
does his own numbers in a fey 
manner, Huffing and puffing, he 
|manages to hit a risible self-kid- 
ding vein that pays off. He looks 
mainly a local item but his timing 
and patter, plus fine songs, label 
him a staple who can bring off 
second billing. 

Joel Holmes is a_ personable 
young singer who has a batch of 
fresh and optimistic self-cleffed 
songs to put over. He does this 
| with showmanship and dash and 
| looks to emerge a future top sing- 
jing name here. Ballet Ho (12) dis- 
| play some classy terping segments 
that dress up the show and give it 
| sheen and production dress. George 
Reich’s choreography has the right 
house flair and dancers are all 
| good. 
| Angela & Fred Roby mix terp 
and vertriloquism for a fine off- 
beat entry. He makes up dolls via 
bits of clothing shed by her in an 
agile acro-dance bit. He then 
proceeds to give out a ventro bit 
with a saucy dog and a native 


doll. It is for fine audience re- 
sponse y 

| Staiffi is an Arabic chanter 
backed by eight musicians. Cose- 


tumes are colorful but the monot- 
onous songs Yelong more in an 
exotic nitery than on house boards. 
Rios (7) are a bounding gymnastic 
group who score on sheer exhu- 
berance and guste. Pierre Doris 
& Co. (5) has patter comic Doris 
introing numbers as well as gor- 
| geously gowned replicas of Marilyn 
Monroe, Josephine Baker, Rita 
Hayworth and Marlene Dietrich, 
who turn out to be traversty acts 
form the he-she boits, Madame, 
Arthur and Caroussells. It comes 
;over with no lag in taste. Show 
looks in for four weekes of okay 
biz. Mosk, 





nik and rural nuinbers. Production 
credits go to Stanley Willis-Croft, 
|with Desmond Graham as chore- 
ographer. Show is partly a repro- 
duction of the 1959 London Palla- 
dium layout, and is realigned for 
U.K. tour. Opening night saw a 
gala performance, with local VIPs 
aboard. Gord. 
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graves act appears to be that he’s | 


sincere in his minstrelsy, he doesn't 
come over brashly but as one of 


the boys, and that he links comedy | 


with song, over weighing in favor 
of the latter. 

Earlier, comedian offers a sketch 
as an 
turned on him by a small boy 
(Jean Cragg). He also makes his 
early entry in show astride a bi- 
cycle, following with another entry 
‘(in his own pre-finale spot) astride 
a golden Palomino horse for a 
spoof on tv cowboys. Bobby Dixon, 
his longtime 88er, accompanies 
with. assurance. 


Outfrontegs are obviously await- | 


ing the Bygraves act for most of 
the show, but support -acts have 
talent, although not numerous in 
view of comedian taking up most 
of second segment. Sid Millward, 
Wally Stewart & The Nitwits are 
2 bunch of crazy musicians who 
rouse loud and continuous yocks 
with their nonsensical actions and 
attire. Bob & Marion Konyot offer 
slapstick dance after a false bal- 
bet-style opening. The Delrinas, 
mixed twosome, are skilled adagio 
pair in a river-by-moonlight scene 
in which Janet Richmond warbles 
promisingly. 

Tony Fayne, impressionist, reg- 
isters with Travesties of Billy Dan- 
iels and other names, Jean Cragg 
is a spirited solo dancer, and the 
dencing boys and girls are adorn- 

to the show in cycling, beat- 


angler who has the tables} 


iof fact, the winning weeks have 
been few, especially with late 
business all but disappearing. The 
bus tours are relied upon to pro- 
vide the bulk of the petronage for 
the late sessions, weekends ex® 
cepted. 

The operators, using last year as 
ja cue, have been setting menu 
prices at a Jevel designed to pay 
for the top headliners and clear a 
| profit. The norma] cafe prices in 
Florida are among the highest in 
{the U.S. as a result, and not too 
many can afford them. It's pointed 
out that it’s not like Las Vegas 
where the casinos are going for 
them, and room rates are reason- 
able, as are cafe menus. Whereas 
| Las Vegas showshops can afford to 
| drop menu and room rates, Florida 
}in season cannot do so, and there- 
fore prices have risen to the level 
where it’s believed that the bulk 
of the patronage, even with hotels 
near 100° occupancy, are seeking 
nighttime divertissement else- 
where. 

The agencies feel that they have 
no immediate remedy. Names are 
scarce enough. After booking them 
for a few television dates and four 
weeks in Vegas, they have a rough 


|time persuading topliners to go 


elsewhere under’ the present tax 


‘ structure. 
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Copacabana, N. Y. 

Earl Grant, Sue Carson, Jiromy 
O’Shaun, Dorene Kilmer, Paul 
Shelley and Frank Marti Orchs; 
staged by Douglas Coudy; songs, 
Marvin Kahn & Mel Mandel; cos- 
tumés, Billy Livingston (Mme. 
Berthe); arrangements, She ley; 
$5.50-$6 minimum. 

The depressed 7th Ave. 
reflects itself in the Copa’s nitery 
business, complicated (1) by the 
Florida-Caribbean winter exodus 
and (2) the fact that this layout is 
a cheater. It’s a cheater only on 
budget; it's a good cafe show 
which, if either of the two featured 


business 


acts was sub-billed to a potent 
name, would provide real sub- 
stance. Instead, it’s a bit of a 
struggle for both the explosive 
Hammond organist - pianist - song 
stylist Earl Grant and for the 


more subtle Sue Carson. 

Latter is a pert and expert come- 
dienne who has been around for 
several years and who, with still 
more substance to her rovtine, 
should break through importently. 
Her impressions are uneven; 
Teresa Brewer (to whom she bears 
striking resemblance), for ex- 
ample, is good, as are Pearl Bailey 
and Lena Horne, but Dinah Shore 
isn’t as potent. The stripper-oride 
stuff is a bit too static for the Copa 
environs, She’s a very personable 
lass who knows how to set off her 
slim and youthful values to best 
advantage. 

More compelling is Decca's 
Negro disker. Grant this time has 
his kid brother at the traps and 
sans the special sax as when he 
first debuted at the Copa las: Au- 
gust. This is a quick returr 


too fast, 
good stopgap until Jimmy 
ante’s advent later this month for 


his annual month’s b.o. block- 
buster. 

Grant has good change of his! 
pace, including a penchant for 


some Spanish lyrics (part of the 
“mesmerized beat” routine and 
generally totes up a neat score for 


his versatile chores as he segues | 


from organ-piano to _ straight 
vocalizing. 

The Doug Coudy revue remains 
a good framework from the open- 
ing “Cocktails at the Copa” to 
“Acapulco Polka.” The Billy Liv- 
ingston costumes are attractive 
and the staging punctuated by 
Jimmy O’Shaun and the balleting 
Dorene Kilmer as the song-and- 
dance number leaders, with the 
octet of Copa Girls. Paul Shelley 
backstops a good show, spelied by 
the Frank Marti cha-cha ——— 

Abel. 


Deauville, Miami Beach 
Miami Beach, Feb. 28. 

Betty Grable, with Dick Hum- 

phries and Quwartet (4), Dick 


Shawn, Henry Levine Orch; $3.50- | 


$7.50 minimum. 


This is the best all-around enter- 
tainment package to play the Cas- 
anova Room since turn of the year 
and is doing the best biz of what 
has been a disappointing season for 
the 700-plus seater since the Ritz 
freres big Xmas week. 

The combo of Betty Grable and 
Dick Shawn lured a sellou' house 
and record-number of patrons to 
the room. Miss Grable showed in 


these parts last year at the Latin | 


Quarter; this time out she’s ar- 
rived with a skillfully staged, al- 
ways uptempo canto that zings its 
way from first number to last and 
winds a big, big bit. 
face and figure never look better. 
As trim as in her first pix, she 
also, with invaluable aid of Dick 
Humphries, who could be termed 
her partner in fuil sense of the 
act-word, disp!ays a renewed flair 
for hoofery purveys the upbeat 
rhythm vocals that befit her range. 

it’s a miniature musicomedy all 
the way with mixed quar et (two 
femme-two male 
stirrer-uppers. They are a talented 


foursome who work out palm-rous- | 


ing dances and song-intros for Miss 
Grable and on their own garner 
optimum returns. Miss Grable, in 
the hour display, reprises hits she 
introed in pix, adds some special 
arrangements, all set to continuous 
change in cosiumed mood. With 
Humphries, notably in a “90's” 
type routine and in a winging sail- 
ors-on leave finale, she wraps up. 

Miss Grable needs the sock act 
she came in with. Dick Shawn 


opens the proceedings and despite | 


the warm-up aura for first few min- 


utes, soon has them howling and) 


mitting. This lad becomes a more 
versed and polished performer with 
each showing and has reached a 
point of know-how that brings 
fast attention and sustaining warm 
receptive mood from the auditors. 
He retains all of his basic repér- 
toire, but has fine-honed the rou- 
tines and added fresh twists and a 
set of waggery thdt is topical and 
original, as in 2 bit on Las Vegas 


at 


and | 
while boniface Jules Podell admits | 
he might be pushing Grant a bit| 
he feels that this is a} 
Dur- | 


The Grable | 


as the pre-entry | 


that eschews the usual gambling 
gags and concentrates on shows 
and nudie productions there 
yock raiser. His “sick’’ routine on 
the rock ‘n’ rollers, the ‘Massa 
Richard,” the smooth _ soft-shoe 
| dances and his “Pagliacci” all build 
into a begoff, even after an hour 
onstage. 

Henry Levine orch backs the 
show in top fashion. Due March 4, 
Mickey Rooney and Mitzi Green 

Lary. 








Sahara, Las Vegas 


Las Vegas, Feb. 23. 
Sophie Tucker, Paul Anka, Fay 
ard Nicholas & Vicky, Lou Basil 
Orch (17); produced by Stan 


Irwin; $4 minimum. 


Sophie Tuexer’s latest teammate 
in the Congo Room is Paul Anka, 
the 18-year-old singer - composer 





who makes his preem nitery ap- 
pearance in this engagement 
Miss Tucker sports brand new 


|material for the most part, and a 
|brand new approach to a medley 
of oldies capped by “Some Of 
| These Days.” She reads letters 
|which ask for varigus tunes, and 
}as an intro toe her theme song dis- 
plays the battered original copy 
she’s had since 1911. 
; A topical song about the Sophie 
Tucker Youth Center in_ Israel 
opens the turn, with a neat segue 
jinto the spicy lyrics of hey’ll 
Never Change That Thing Called 
Love,” “Be In The Business of 
Being Young,” “Max, Relax,” and 
a yockable “Tucker For President” 
bowoff. As usual, Ted Shapiro 
gives strong support at the 88 
Producer Stan Irwin was wise 
in booking Anka with Miss Tucker, 
because it is doubtful if he will 
lure many gamblers to the casino 
| However, the adults on hand open- 


ing night found him to be ex- 
tremely likable, confident. with 
poise and stage presence. His act 


|smoothly staged by Lou Spencer 
gracefully showcases his hits plus 
a clever teenage version of “One 
For The Road,” written by Joe & 
Noel Sherman. Within a few years 
Anka should be as potent a nitery 
attraction as he is in theatres 
Fayard Nicholas & Vicky is 
opening act; the alumnus of 
Nicholas Bros. displays top tap 
artistry and his shapely 
does some exciting torso tossing 
Show, in for three weeks, is backed 
with aplomb by the Lou Basil orch 


Di 


the 
the 


partne! 


Old New Orleans. D. (. 
| Washington, Feb } 
| Marcel Le Bon, Margie Rob 
son, Frank Coviello O» 4 
Williams; $1.50 cover. 


Handsome Marcel Le Bon is a 
| Frenchman who looks like he could 
live up to the reputation. At 30 
ihe is already an established cafe 
entertainer with an offering of 
sophisticated French songs which 
|he Americanizes to the degree 
{necessary for the customers. Not 
}much Americanization is necessary 
here at the Old New Orleans which 


| draws a cosmopolitan trade from 
} the Embassy circuit. 

| For~-45 minutes, with a_ back- 
ground of Frank Coviello’s orch 
|Le Bon offers nine songs. Non- 
chalant, he gives the act an eas) 
pace and an intimacy that often 


lures the customers into joining 
him in song. Best is his ‘Pigalle.” 
but he also offers, with admirable 


au*lity, “Bon Soia,” Cantez.’ 
“C'est Si Bon,” “My First Affair,” 
“When You're Smiling,” “La Vie 


en Rose” and “Friends.” 





Tree Club. Dallas 
Dallas, Feb. 23 
Ronnie Schell; private cl 
cover or mtntmum 


ub, no 


Schell, young C 
comedian whose usual stand 
Frisco’s Purple Onion, dispens 
iresh material to capture th's in- 
time spot’s regulars; already re- 
|peat business’ has set Schell’ 
popularity and he’s a cinch to grab 
full houses in a three-week stand 

A fine satirist, with expert ti: 
ing, he keeps his twice-nightly 
shows very clean and rates yvocks 
with offbeat, topical “bits. Hand- 
some lad, only two years a pro, has 
lotsa moxie in projecting via a 
facile face and voice. He rouses 
fans with a four-part sketch of a 
Huntley-Brinkley NBC news report 
asserting “a missile was acciden- 
i tally discharged successfully to- 
day from Cape Canaveral.” Topi- 
cal bit includes Jim Hagerty 
ruling a cabinet meeting and 
asking Ike to give up his chair to 
Dick. Hilarity builds with a dual 
bit of a Hollywood film director 
coaching a swishy western extra 
| With lip-syne to Marie Lanza’s 
| scores” of “Be My Love,” comic 


| Ronnie t 


ast 


Ss 


N- 


scores fieavily as “a study in frus- 
| tration and the narcissus complex 
| Winds he highly risible half-hour 
with 3 

Bark. 


It’s a} 





Fairmont Hetel, S. F. 
San.Francisco, Feb. 26 

Jane 
Orch (11); $2.50 cover. 

Strong-voiced Jane Froman, 
fresh and appealing in a stunning 
pink gown, wows the crowd in her 
Frisco nitery bow. 

In her rugged, 40-minute stint 
she pours out a total of 23 songs, 
some a bit abbreviated but the ma- 
jority intact. She relies, basically, 
on standards, such as “Willow 
Weep for Me” (a deft, gorgeous, 
deep-throated version), “Are You 
Havin’ Any Fun?,” “I Got Plenty 
of Nothin’,” “’Tain’t Necessarily 
So,” “It’s All Right with Me,” 

‘limb Every Mountain,” a medley 
of her old hits and, of course, “With 
a in My Heart.” But she 
also slips in some neat specialties, 
keeps what little chatter she uses 
to catch her breath short and crisp, 
and works directly from the floor 
instead of an elevated platform), 
thereby creating an extra touch of 
intimacy with the crowd in the big 
Venetian Room. 

She has tremendous assets going 
for her in a big, deep-ranging voice 





Song 


and her impeccable diction and 
timing. Add to these a wonderfu) 
selection of material for this kind 


of room and excellent backing 
from her pianist-conductor in ad- 
dition to Ernie Heckscher’s orch, 
and the result is a sock show. 

Miss Froman shows no effects of 
ier tragic wartime vlane crash and 
hould spell dandy business for the 
Fairmont through March 16 


s 


¢ 
Edgewater Beach, Chi 
Chicago, Feb. 23 
Takeuchi Keigo & Imverial 
Japanese Dancers (8) (with Robin 
Lloyd Juzaburo Katsumi’s Ker 
aeki Rerue (5), Kaichi Namba, 
K Black Orch (7); $2 cover 
Polynesian Village booker Mer- 
riel Abbott has temporarily for- 
saken the room’s usual! Pacific is- 
lencs fare for an Oriental layout, 
Nippon division It’s a highly 
unusual nitery bill, of course, and 
needs special handling for U.S 
idiences. Presumption it would 
suited to this caharet was a 
ical one, in view of decor, pol- 
l et 


rop-billed is Takeuchi Keigo & 
>» Imoperia! Japanese Dance! 


x femmes and a traditional prop 
ho Rounding out are Juzaburo 
Katsumi’s Kengeki Revue, a s: 

L q troupe brand new to th S 
rount and acrobat Kaichi 
Namba. Format integrates all seg- 
ments into a fast and colorful 

yw, but session proves only in- 

nittently satisfying, thanks, 


parently, to the common theory 
het Oriental show biz needs hard 
sell and lotsa Yank modifications 
to make it here. This is mainly 
vident with the Keigo group, 
lich works up a tumult plying 
Japanese 


| he demands, “Empty 


versions of the Charles- | 


ton and cha-cha, as well as some | 
native Kabuki representations 
Consequence is that the Oriental 
charm doesn’t have a chance to 
fetch interest for all the forced 
cuteness, and a certain monotony 
cert If 

| The dancer-singers are draped in 
an assortment of gorgeous colors, 


2ynd seem to know their stuff, and 
Keigo himself is a rather com- 
nding personality as centre- 
piece 

The samurai swordplay (three 


-d warriors clash over two 


hite-iacé 


femme members of company) 
doesn't quite raise the hair but 

interesting te watch, albeit the 
cultural gap seems too wide for 


American cafe audiences. Troupe’s 


dramatics pack considerable con- 

tion, however 

Acrobat Kaichi Namba is on 
briefly with an amazing routine 
that has him bounding on his head 
up a flight of stairs. Show could 
have used more of him 

Kenny Black's dansapation is 


oke, and the showbacking capable 
led by Keigo’s own musical chief- 


tain, drummer Robin Lloyd. Lay- 
out is in till April 9 Pit 
Riverside, Reno 
Reno, Feb. 26 
irley Harmer, Seven Ashions 
Gali Gali. Freddie Letulli & Co 
8 Starlets (8), Eddie Fitzpat 
rick Orch (10); $3 minimum. 
For the current stanza, the 
Riverside management has _ re- 
tained the basic Olympic theme 
o’ the last two-weeker, but has 


added a couple new names to re- 
place the two lead acts offered on 
the last show. Shirley Harmer 
replaces the Vikings, and _ the 
Seven Ashtons fill the spot vacated 
hy the Schaller Bros. 

Miss Harmer fills the top spot 
with a pleasing selection of titles 


Froman, Ernie Heckscher | 


Falling Star,” “I Won't Care,” and 


“Autumn Leaves.” 


The Ashtons (four males and 
three gals) are perfectionists in 
gymnastics endeavors, and keep 


stagesiders ducking in anticipation 
of misses. The four men com- 
mand most of the attention with 
tricky acro things, and the gals 
make for the eye appeal with a bit 
of cart-wheeling and such. 

Show retains the Olympic theme 


with Starlets in costuming follow- | 


ing Olympic colors and design of 
the official insignia Gali Gali 
doeS a repeat of his famed shell 
game with live baby chicks, and 
Letulli & company join with the 
Starlets to close the show with 
Hawaiian dances and lighted sword 
routines. New show due _ in 
March 11. Long. 


Statler-Hilton, Dallas 
Dallas, Feb. 23. 
Billy DeWolfe, Wynn Warner 
Orch (11); $2-$2.50 cover. 


Billy DeWolfe is filling his sec- 
ond fortnight’s date at the plush 
Empit Room, mostly with the 
same material, but somehow he 
manages to keep his sketches ex- 
citing and it makes a hilarious 
35-minute sesh 

Opens with impressions of a 
brash nitery emcee, follows with 
bits on three parading showgirls 
for nice response. Shows versatility 
various roles in an English play to 
good effect, and laughs build as 
the room of 
waiters; no service 
and no munching.” Of course, he 
his must bits, reversing coat 

wild Frankenstein impres- 


captains and 
does 


for a 


sion, and Mrs. Murgatroyd. Latter 
bit, trademarked, gets salvos, and 
he's way ahead in a clean show. 

This outing he confides to fans 
that hotel performers also serve 
as tablecloth menders (which he! 
demonstrates) and cleaners: “And 
Lisa Kirk left the mop in a 
helluva condition.” Donning wait- 
er’s jacket, DeWolfe exits carrving 
a tray of dishes, which he drops 
for a final howl. His act augurs 
hefty biz for the roon 

Wynn Warner orch opens the 
show with “Holiday for Strings, 
with maestro featured on fiddle 
Crew provides slick showbacking 
for DeWolfe’s needs and dispenses 
top terp tunes Bar} 

Living Room, N. Y. 

Betty Reilly, Bobby Cole Trio 
Adar Wade Dolp} Castellano 
Tr $4.50 nrmut 

3etty Reilly is back in N.Y. after 
three years on the Coast and a 
few odd cities like Paris, London 
and Madrid, Miss Reilly ts in for 


fuur weeks and judging from the 
turnout on the night caught (mis- 
erably wet night), it looks like a 
very solid engagement for her and 


the management. 

Wearing a beige brocaded gown 
that accentuated her statuesque 
figure, this Irish senorita from 


Mexico had the crowd here in the 
palm of her hand right from the 
sexy version of “My Heart Belongs 
To Daddy,” on through her smart, 


original array of tunes. Always 
gifted as a singer, Miss Reilly has 
added some mimicry and a few 
risque stories for excellent  re- 
turns. “La Paloma” gives her the 
first chance to strum her electric 
guitar, She accompanies herself 


deftly thereafter with most of her 
songs. “Lazy Afternoon” proves to 
be an unusual ballad from the off- 


Broadway show, “Golden Apple.” 
“Woe Is Me” is a_ alypso that 
clicks 100% 

“La Bamba” permits time for a 
few tales not heard in a Sunday 
School while “Love Is A Simple 
Thing” provides the background 


for a series of imitations of such 
singers as Dinah Washington 
Sophie Tucker, Ethel Merman, 


Sherwood and Marilyn 
Monroe, Last is a delightful take- 
off. No matter what type of tune 
—spiritual, blues, torch song, 


Roberta 


| ballad or calypso, Miss Reilly pro- 


| jects superbly. 


Bohby Cole Trio 
a holdover here, backs her ap- 
pearance, and then has the usual, 
popular session of its own prelim 
to Miss Reilly. 
Adam Wade, also 
still is proving a great fave here 
with his series of songs. ‘“Witch- 
craft” is a standout, the Negro 
singer reminding of Nat King Cole 


a carryover, 


with some of his tones. Wade's 
‘End of a Lovely Day” is done at 
a breathtake pace, and a real 
click. He is using many of the 


same songs with which he opened 
here 

The Dolph Castellano Trio back- 
grounds for Wade, and is proving 
a favorite combo here. Dolph is at 


| the piano and topflight on the 88. 


that keeps her from vocaling in 
the extreme ranges. Smait gown 
ing matehes the chassis, making | 


Tarzan and Jane takeoff.|the appeal both visual and vocal 
i Titles include such as “Catch Aj 


The three personable lads 
probably the three tallest men 
forming an instrumental trio in 
N.Y. They should go places. 


Wear. 


are 


Chez Paree, Chi 
Chicago, Feb. 28. 
Frances Faye, Guy Marks, 
Rhythm Kings (3), Chez Adore 
j}ables (6), George Cook Orch (9)3 
| $1.95 cover, $4 minimum. 


To fill a booking hiatus, Chez 
Paree came up with a bill that re- 
| stores Frances Faye to its floor for 
first time since ‘46. It’s a fine 
show top to bottom, but not figured 
to keep the waiters hustling. Those 
hippies lured by Miss Faye were 
too scattered for much effect in 
this big room, but against a rather 
dull audience she still turned in a 
typically swinging session, and 
seemingly unbothered by the 
busted hip that’s still-mending. 
| The Faye song-and-piantics are 
| like, man, fhe far-outest, and strict- 
jly tumult from first to last bar, 
| with parody and inside references 
| to be dug by the loyalists and wisey 
ones generally. Her standard titles 
|}are of small consequence in them- 
selves, since she’s selling racy, in- 
imitable lyrics. Her preem show 
couldn’t wind without a flock of 
fine old identifiers, among them 
“Toreador” and nutty “Willie Goes 
With Tillie” name-linker. If it's 
all) mystifying for squares, they 
still can hardly resist the sock 'em 
beat—a rousing rhythm support 
from sidemen Eddie Grey’s drums 
and Jack Costanzo’s bongos. 

New comic Guy Marks occupies 
the middle slot. He's a preposses- 
sing, nimbie mimic of sounds and 
animals recalled from a smalltown 
boyhood, and the later bits include 
some amusing and fairly fresh im- 
pressions of radio’s danceband re- 
motes, video, Metopera aircasts, and 
a William S. Hart silent oater. His 
star spoofing, which could be trite, 
comes out dandy satire instead, and 
marks him for lots of promise on 
the circuit. 

Three Rhythm Kings open with 
some routine but dependable song- 
and-hoofery, the footwork featur- 
ing the usual quota of somersaults 
and splits for bonus mitting. Chez 
Adorables offer a couple of hold- 
over productions, and George 
Cook’s orch provides oke »acking, 
especialiy for the star turn 

Sarah Vaughan and the 
bonds are due March 11 


Vaga- 
Pit. 


Jewel Reom,. Boston 


Boston, Feb. 25 

“Devil's Food” Revue (4), with 
Lynne Chernay, Alan Kass, Buzzi, 
Alfred Toigo; Phil Saltman; staged 
by Bob Bernstein: choreography, 
Sasha Pressman; music direction, 
Nicholas Schachter; costumes, 
Vicki; $2-$2.50 minimum 

A new version, called “a new 
revuedeville” of Bob Bernstein's 
last years’ effort, “Angel Cake 
Revue,” is breaking in at Louis 
Cohen's Jewel Room in Hotel 


Bostonian. Lynne Charnay is the 


only original member of the com- 
pany of four. Idea is to change 
nitery format away from typical 


acts to a theatre revue which can 
play clubs with an hour of black- 
outs “Devil's Food” has 24 
sketches in two acts and runs a 
topical gamut from Castro to latest 
film, “On The Beach,” with satirie 
comedy. 

As timely as today’s newspaper, 
the young actors poke fun at every- 
thing from cultural exchange to 
Presidential campaigns. Miss Char- 
nay, a versatile performer, does 
high comedy, iow comedy and bal- 
lads in a deep, husky voice, and 
the cast does a fine job with the 
multitudinous array of roles they 
are called on to carry. 

It sets a fast and furious pace 
from opening. Highlights include 
“Canned,” a spoof of old films re- 
dubbed with Miss Charnay as a 
devastating lotus blossom and AIl- 
fred Toigo as the American inves- 
tigator; “Devil Me,” a takeoff on 
torch numbers by Buzzi; “Naughty 
| Natalie,” in which the two lads and 
two femmes do a spoof a la “Boy 
Friend’; “School of Mad _ Ro- 
mance,” what happens between 
Harvard boys and Radcliffe girls 
or “passion in the Cambridge man- 
ner,” “Red Click, Green Click,” a 
pantomine dance about a traffic 
light and barber pole in Jove. 

Miss Buzzi is a mischievous type 
ingenue with a nice flair for com- 
edy, and stands out in the mugging 
department. Miss Charnay brings 
a Tallu style to her carryings on, 
does a bit on her in the show, and 
is armed with a fine voice and 
thesping quality ideal for revue 
medium. Co-workers Alan Kass 
and Alfred Toigo are fine in their 
interps and all are backed expertly 
by Phil Saltman on the 88. 

This revue is pleaty hip and is 
a good bet for sophisticated rooms. 
Here, it draws typically irregular 
denizens of niteries, indicative of 
something. The quick changes and 
jet pace rate kudos for director- 
writer Bob Bernstein. This show 
iexits March 2, Guy. 
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International, N. Y. 

Myron Cohen, Barry Sisters (2), 
Boots McKenna Girls & Guys, 
Michael Durso Orch; $5-$6 mini- | 
mums, 








Myron Cohen’s stories may be 
familiar, but they’re not stale. In| 
a setting of seltzer bottles on every | 
occupied table, the raconteur can 
do no wrong. 

Jack Silverman's 
(nee Old Roumanian) 
in many respects, Cohen’s home| 
field and Cohen fits the room as| 
bagels go with lox. His manner 
is modest and his Approach is) 
friendly—as if he were still the| 
piece goods salesman reeling off 
the latest yarns to a group of 
dress manufacturers. 

From an underplaying start, he 
segues into conversational story 
telling. The audience may have} 
heard some of his stories before, 
but that is inconsequential, for his 
style of delivery is perhaps more | 
important than the punch lines. 
Although the use of dialect jokes | 
has fallen into general disfavor. 
Cohen's assault on the English 
language is never offensive. He is 
of course, the master of Yiddish- 
flavored English and captures 
every nuance in speech and ges- 
ture. His Italian accent is less 
authentic, but his Texas drawl 
is right out of the panhandle. 

His stories cover a wide range— 
partners, husband and wife rela- 
tionships, Texans, psychiatrists. | 
etc, On night caught, Max Asnas, | 
the Stage Delicatessen sage, ap-| 
peared to serve as Cohen’s main 
unofficial writer. 

The Barry’ Sisters catch the 
aud’s fancy with jump tunes and 
lingo offerings. They tally nicely | 
with a Spanish-English version of 
“I Love You Much Too Much,” a 
calypso specialty, a Chinese gag 
tune, “Dark Eyes” in Russian and 
English. and a Hebrew medley 
They close with a speedy “Bill 
Bailey Won't You Come,” which 
caused the table-siiters to plead 
for more. By this time, however. 
the gals are on the floor for half 
an hour and they beg off. 

Boots McKenna’s gals and guys 
provide the necessary production 
trappings. Michael Durso’s orch | 
supports the musical proceedings 
in an extremely capable manner 
and offers the between show 
rhythms for customer dancing. 

The International’s p.a. system 
could use closer supervision. It 
blasted the eardrums unmercifully 
until a captain was requested to 
sec what could be done about it 
Fortunately it was adjusted early 
in the Barry Sisters’ turn. 

Holl. 


| 


| 
International 
represents, | 


Key Club. Mpls. 
Minneapolis, March 1. 
Billy Eckstine, Bobby Tucker, 
Gio & Laverne, Fabulina Saunders, 
Pete Gentry Orch (6); $2 admis- 
sion. 


Billy Eckstine’s first bistro en- 
agement here ever and his first 

Cos appearance of any kind in 
five years brought a iot of the 
singer's fans out of hiding. 

With a near full house greeting 
his opening show and heavy reser- | 
vations for following stints, it bodes 
a highly successful engagement for 
this mellow crooner. That should 
be good news for the National As- 
sociation for the Advancement of | 
Colored People which, in a unique | 
arrangement, is co-sponsoring Eck- 
stine’s appearance. 

Opening his act with “Have a 
Song on Me,” Mr. B. launches into 
such w.k. numbers as ‘Everything | 


I Have Is Yours,” “Prisoner of | 
Love,” “I Apologize,” “Give Me 
the Simp'e Life” and “Hello, 
Baby.” The integrated crowd 


greeted first few bars of each song 
with appropriate mitting and even 
gave vent to some _ unexpected, 
bobby sox-type shrieking for one or 
two of Eckstine’s numbers. 

Eckstine’s last Minneapolis ap- 
pearance was as a headliner-in a 
Count Basie concert. He's backed 
up smoothly this time by pianist 
Bobby Tucker. 

Bill includes Gio & Laverne, 
Afro-Cuban dance team who dis- 
play considerable agility and im- 
agination, and exotic dancer Fabu- 
lina Saunders. Pete Gentry'’s band 
_—— some far-out jazz with the 
eader, one-time Louis Jordan vo- 
calist, joining in with an occasional 
vocal. 

Eckstine continues here through | 
March 6. The Four Knights follow. | 

Rees. 


Slate Bres.. L. A. 
Los Angeles, Feb. 23. 
Jay Jayson, Kitty Kover, Players 
(4); $1.50 cover, two-drink mini- 
mum. 





Unlike the Jason in quest of the 
Golden Fleece, this modern-day 
Jayson, first name Jay, is in quest 
of laughs. He found them at his 
Slate Bros. opener. 

Jason, an eastern comic, is co- 
billed with titian-haired Kitty | 





jing effective vocals. 


Kover, latter making a return en- 
gagement to this La Cienaga 
bistro. It’s a good double-bill that 
guarantees enough songs and yocks 
to keep the spenders guzzling 
Slate’s hootch. / 

In comparison with other play- 


different. He has no “sick” 
“smutty” material. At least it 
wasn't noticeable at this gab ses- 
sion. Instead, he gets over in the 
laugh department with. an easy, 
relaxed manner of telling stories. 


Expression-wise he’s comparable 
to Jack Benny. That in itself is 
blanked for laughs. 

Although several of the gags 
of Yiddish origin missed their 
target, because of a non-sectarian 
crowd, enough bullseyes hit the 


scoreboard to keep the air laugh- 
able. 

Miss Kover is a wide-eyed singer 
who bounces on and off the stage 
while miking. She warbles with 
a loud and soft volume, depending 
on the song, in dramatic fashion 
Her voice is good but 
to sell it is better. Miss Kover’s 
flexibility comes through on “Let 
Me Entertain You,” “After You've 
Gone” and “Ten Cents A Dance.” 

The Players Four supply the jazz 


background that’s needed in this| 
spot to keep the patrons bouncy. 


limited 

was on 
for two 
Kafa. 


turn was 
Jayson 
holds 


Their musical 
though, because 
“too long.” Show 
weeks. 


Viennese Lantern. N. Y. 

Vicky Autier (with Johnny Bon- 
ado), Angelo Paoli, Ernest Schoen, 
Harold Sandler Orch; $3.50 mini- 


mum. 





The former vaudeville policy of 
playing a central city house and 
then going into the nabes shortly 
afterward has its modern day 


counterpart in the relationship be- | 
St. | 


the 
Loew’s 


tween the Maisonette of 
Regis Hotel and Max 
Viennese Lantern 
been using the uptown hospice as 
a spot to case acfs. Several turns 
have made it from the Lantern 
to the Maisonette in one easy 
jump. Included are Vicky Autier, 
who now is sufficiently well estab- 
lished in both spots to reverse the 
process. The Trio Smeed and 
Margarita Sierra are others who 
have played the hotel following 
an airing uptown, 

Miss Autier, who originally 
showcased in the U.S. at the 
Lantern, has gotten to be an ac- 
cepted singer in both spots. In 
each, she does different acts. The 
Maisonette puts her on the qui 
vive with material frequently 
strange to these shores. 
French import at the Loew spot, 
relaxes, works in an easier vein 
and evokes a mood that swings 
with the audience. Most 
items are familiar. 
sessions at tne 


atmosphere of the house, and she 


walks off one of the strongest hits | 
to play this zoom. Johnny Bonada | 


provides her guitar accomps. 
The other entertainment is by 
Angelo Paoli ‘New Acts) and the 
strolling musicians with Harold 
Sandler giving the marching 
orders and Ernest Schoen provid- 
Jose. 





Black Hawk. Friseo 
San Francisco, Feb. 23. 
The Jazztette (6) with Art Far- 
mer, Genny Golson, Curtis Fuller; 
90c admission, 





Hot off a showing on the Steve 
Allen show, the Jazztette opened 
to a strong house at the Black 


Hawk, long the showcase for mod- | 


ern jazz locally, and proceeded to 
belt out a fine selection of original 
numbers, ballads and jazz stand- 
ards. 

Emergénce of groups like this 
should be one answer to the club 


op’s complaint of no new talent. | 


This group is certain to be a profit- 
able b.o. addition to the jazz acts 
available. It has topnotch presen- 
tation; announcing chores’ are 


| split between trumpeter Art Far- 


Golson; 
repertory 


saxist Genny 
Variety in 


and 
have 


mer 
they 


ranging from standards like “Sere-| 


nata” to solid blues like “Blues 


| Down.” They have, in addition the 
| virtue of Golson’s pen, which 


is 


| one of the most productive in mod- 


ern jazz and has resulted in a 
crack book of arrangements for 
the combo. 

One of their strongest points de- 
pends on Golson’s arranging skill: 
they frequently get the sound of 
a big band out of their front line 
of three horns, Farmer, trumpet; 
Golson, tenor sax; Curtis Fuller, 
trombone. Each is a _ first-rate 
soloist, too. Group has a pleasant 
stage manner; is well rehearsed 
and organized and builds goodwill 
with each set, since humor is not 
absent from their presentation. 

Rafe. 


her ability | 


The hotel has | 


of her | 
Between her | 
piano and her: 
standup songs, she hits her mark | 
| with ease. The spirit of familiarity 
|aiso helps maintain the gemutlich 


Dunes. Las Vegas 
Las Vegas, Feb. 23. 
“La Parisienne,” Charley Ballet 
(11), Les Cinq Peres (5), Les 
Romano Bros. (3), Four Kovacs, 
| Annie Berryer, Raymond Girerd, 


: : - ; | Rover Boys (4), Bill Reddie Orch | 
ing this town, Jayson is a little | 
or | 


(12); produced, staged and di- 
rected by Charley Henchis; music 
by Michel Legrand; costumes by 
Jose Luis Vinas; lyrics by Drejac; 
choreography by Matt Mattor; sets 
by Jacques Noel; $4 minimum. 


| 


The Charley Henchis production, 


| “La Parisienne,” is the third 
French importation now playing 
here. In general it follows the 


flavor and pattern of its predeces- 
sors. 
bosoms, to lure the men folk, and 
plenty of elegantly tasteful 
tumes adding up to a fashion show 
to please the femmes. A _ color 
film of Parisian life (which could 
be trimmed for better effect) sets 
the revue’s mood, and from then 


on, “La Parisienne” is a fast-mov- | 


ing, handsome variety show. 
The Charley Ballet (11) is fea- 


tured, the lively lookers being 
neatly woven into the festivities. 
Annie Berryer and Raymond 


Girerd capably handle the produc- 
tion vocals, embellished by 
Rover Boys (4), and Gina Romand 
scores with a chirp specialty. Out- 
standing novelty act is group 
known as Les Cing Peres (5), male 
singers who achieve unique vocal 
sounds through tongue, lip and 
throat manipulation. Les Romano 
Bros. (3) click with their singing 
and comedy acrobatic turn, and 
the Four Kovacs present a fast, 
if routine, trampoline act. 
| Michel Legrand music is smoothly 


interpreted by the Bill Reddie 
orch, and the Matt Mattox 
choreography is imaginative | 
throughout. “La Parisienne” is 


set for an indefinite run, and will 
be presented three times nightly. 
Duke. 


Milan's Olimpia, 
New Plush Nitery 


By PETER DRAGADZE 
Milan, Feb. 24. 
On the site of Milan’s old Olim- 
Pia Prose Theatre which, during 
| the last few years got jinxed and 


iY; went broke, a new, super-luxury | 
This 


nitery just opened as the Olimpia 
| Music-Hall. 
of the old house, it is decorated 
throughout in green and gold with 
crystal chandeliers in the style of 
the “belle epoque,” 350 capacity 
and unlimited space for standees 


at the show. Reconstruction and 
renovation was put up by a group 
of local businessmen who, accord- 
ing to financial administrator Italo 
Campanini, have spent some $380,- 
000 to get the place in order. 


ing, the Music-Hall, which is the 
only one of its kind in Italy, gives 
joe customers a two-hour show, 
produced by Salvatore Benenati of 
|Le Roi Night Club at $5.50 per 
head, including cover, dinner and 
show, excluding drinks. Benenati 
will do the majority of his artist 
booking through Jacobsen of Lon- 
don, Alain Bernheim (Paris) and 
| Frank Sennes in the USA. Britain’s 
songstress Shirley Bassey, known 
|}only through her disks clicked 
with punch, personality and sensu- 
| ality. One of Europe’s top rock 'n’ 
rollers, Colin Hicks and his five- 
piece outfit, got even the stiffshirts 
jumping. 

Other attractions included Joe & 
| Joe, comic 
match, Little John, Scandinavian 
acrobat of unusual talent and bal- 
ance; Princess Dorothy & Her 4 
Boys, song and dance; the Royal 
Hawaiian Ballet with Pua Lani, 
Bob Arnold and Mike Anoi’s Hawai- 
ian Orchestra; funnyman Hug For- 
gie playing table tennis with him- 
self; a galaxy of French, American 
and British showgirls plus Paris’ 
Novvelle Eve Ballet. Carl Bari- 
tieux’s sweet music, Les Matecoco’s 
Cuban Rhythms and the Olimpia 
House orchestra brought the num- 
ber of performers up to 120 on the 
Music-Hall’s plush payroll. Bene- 
nati intends to change the com- 
plete show once a month. 


Tidelands, Houston 
Houston, Feb. 23. 
Frankie Scott, Marjorie Madden, 
Don Cannon Orch (6); no cover 
or minimum. 








Frankie Scott is a brash young 


There are plenty of bare | 


| 
cOs- | 


the | 


The | 


Built within the walls | 


who just want a drink and a look | 


In addition to eating and danc-| 


springboard boxing | 


and material that is generally as 
fresh as his style. Although he 
was very well received in opener 
here, that’s only part of the story. 
Many laughs came because Scott 
was unwittingly playing stooge to 
his own gags, 

Part of slender comic's act is 





their first names, then work them 
often into his gags. 
he approached was maestro Henry 
King, nite-offing from his band at 
another local nitery. Asked his 


first name, King said “Shep,” | 
meaning local rival bandleader 
Shep Fields. Then comic ap- 


proached local entertainment critic 
Paul Hochuli, who said his name 
was Henry King. And so it went 
around the tables. 

Scott several times showed 
amazement at getting boffos when 
gags weren't played for solid re- 
turns. Despite the unusual hilarity 
by most of patrons, who realized 
what was going on, Scott is gen- 
erally a funnyman with good 
{talent for vocal and instrumental 
impressions, Vocal carbons are of 
Frankie Laine and Billy Daniels, 
and he successfully catches trum- 


pet styles of Harry James and 
Henri Busse. He is on for 35 
minutes, 


Marjorie Madden is an attrac- | 


tive brunet wearing a new black 
net evening gown in last year’s 
| size. She excels at the blues, draw- 
ing solid palming for “St. Louis 


Blues” and “Cry Me a River.” 
During 15-minute opener thrush 
also presents pleasing “Every- 


‘thing’s Coming Up Roses,” “Gyp- 
sy In My Soul,” “By Myself” and 
“Something I Dreamed Last 
Night.” While not possessing a 
big voice, femme will fit well in 
any intimate club such as this 
Tidelands Motor Inn nitery 

Don Cannon’s swinging group 
does usual excellent job behind 
|acts, skedded for two frames. 
j Skip. 


Beverly Hills, Ciney 
Cincinnati, Feb. 26. 
| Arthur Lee Simkins, Ford 
Reynolds, Moro-Landis Dancers 
| (8), Dan Kellarney, Gardner Bene- 
dict Orch (10), Jimmy Wilbur Trio, 
Larry Vincent; $3-$4 minimum, $1- 
| $1.50 cover. 
| Arthur Lee Simpkins rates a 
piece of this Kentucky bistro, mak- 
ing his 14th appearance in as many 
years. It’s a record second only 
to that of Ted Lewis. Like wine, 
the Simpkins operatic wide-range 
tenor improves with age. This ses- 
sion has him sounding in better 
voice. Supplying the comedy end of 
a music and mirth package are the 
young Ford & Reynolds team, whe 
preemed here a year ago. Solid 
backing is supplied by the loca- 





tion’s Moro-Landis line and musi- | 


Simpkins sells a 34-minute va- 

ried repertoire in easy fashion, his 
vocal talents enhanced by person- 
ality, appearance and audience ac- 
quaintance. Scores on “Mary Lou” 
| opener, “I Believe,” “La Donna Mo- 
| bile,” “Personality” and “Eli, Eli” 
with ringsiders participating in a 
|}couple of ditties. 
Frankie Ford, short funnyman, 
and singing Gary Reynolds, have 
gone in for more lines and less 
clowning since their previous visit. 
Change produced a noticeable let- 
down in returns at opening show, 
the crossfire material suffering. 
| Takeoff of Jimmy Durante by 
| Ford, Reynolds song treatment of 
“Mack the Knife” and caperings 
| with drums, trumpet and saxo- 
| phone fetched heavy mutting. 


| 
| 


Two-framer opening March 11! 


Augie & 
Koll. 


has Carl Ravazza and 


| Margo. 


NAACP to Share B.0. For 
Eckstine’s Mpls. Date 


Minnexpolis, March 1. 





Half of the admissions at the | 


| Key Club during the current Billy 
Eckstine engagement will be don- 
ated by owner Hank Sabes to the 
| National Assn. For The* Advance- 
| ment of Colored People to be used 
| in hosting its Twin Cities’ conven- 
| tion next June. 


mission pegged to headliner’s im- 
pertance. For Eckstine it’s $2, 


Roen 0.0.s Honolulu 


Honululu, March 1. 
Allard Roen, exec of United Re- 
sort Hotels, Las Vegas, is here to 
study investment opportunities that 
may or may not include a nitery or 
resort operation, 
Mr. and Mrs. Roen are accom- 
panied by Mr. and Mrs. M. Addle- 
son, Las Vegas hotgj developer. 








comic with a shouting delivery | 


to select several stagesiders, get | 


First patron | 


& | 


kers batoned by Gardner Benedict. | 


The Key Club exacts a door ad- | 


Hotel Menteleone, N. 0. 
New Orleans, Feb. 25. 
Ruth Wallis, Tanya & Biagi, Nick 
Stuart Orch (7); $2.50 weeknight 
minimum, $4 Sat. 





Ruth Wallis, stranger to Billy 
Monteleone’s swank Swan Room, 
gives a lively demonstration of 
why she’s billed as “America’s No, 
1 Singer of Saucy Songs.” An an- 
nual attraction here during. the 
|Mardi Gras season, the titian- 
haired thrush is one entertainer 
who is dependent on no one for 
|the material she uses. The risque 
|and funny songs and patter she 
| dispenses are all her own concoc- 


| tions. And she delivers them in a 
| clever and inimitable style. 
| Miss Wallis was in rare form 


before a capacity opening night 
|erowd and her material was as 
| tabasco-flavored as on her previous 
bookings here. Attractive and per- 
| sonable songstress has a deft way 
of making a lyric mean what it 
doesn't say in so many words. 
| Yocks come fast and the response 
| heavy. 

| While her material is not family 
| fare, her amusing lyrics won't em- 
|barrass anyone of moderately 
broad mind. Tableholders found 
jher saucy asides and in-between 
|song sayings as hilarious as her 
tunes. She brings down the house 
/on occasion with her expressive 
face and tricky inflections when 
; she hits a punchline. 

She drifted away from her blue- 
| tinted fare at one time to show her 
'real vocal artistry. “That’s the 
;real me,” she mimed with rolling 
eyes. “The other’s just for 
| money.” 

Miss Wallis belts out a wide 
range of tunes, including “The Gay 
| Young Lad From Trinidad,” “The 
Sick Song of 2000 A.D.,” “Why 
|Don’t They Look At The Hats At 
The Folies' Bergere?” “Ain't 
| Gonna Need This House No More,” 

“It’s Been A Long, Long Time.” 

From the opening night biz and 
}advance reservations it looks like 
| the velvet rope will be up for 
| her two-week stay. 

Teeing off the Mardi Gras fare 
are Tanya & Biagi who score 
heavily in a series of highly en- 
|tertaining terp routines with a 
comedic flavor. 


Nick Stuart and his musical crew 

dispense toe-tingling rhythms for 
the hoofing sessions. Stuart and 
|his boys also turn in a high- 
‘calibre job of accomping Miss 
| Wallis. Stuart also handles emcee 
|chores capably. Liuz. 





Steuben’s Boston 
Boston, Feb. 23. 
| Rip Taylor, Judy Martini & 
| Manhattans (3), Don Dennis, Ruth 
| Kelly, Tony Bruno Orch (5); $2.50 


minimum, 


} 





.._ Layout at Joe & Max Schneider's 
459-seat downstairs nitery in the 
heart of the Hub’s theatrical dis- 
| trict is ne tide-’em-over booking. 
Three strong and varied acts com- 
| prise a first-rate floorshow along 
with house singer Don Dennis and 
orch maestro Tony Bruno taking 
| a hand in the proceedings. 
| Rip Taylor, a sketch who shakes 
|’em with laughs, is making his bow 
| here from the Miami circuit. His 
| delineations are topnotch comedic 
| inventions, coming through usually 
|; with a twist punchline for boff 
| payoffs. He's a delight with some 
droll discoursing on comics kid- 
ding comics. Easy peced blond, 
| crewcut youngster has slick car- 
bons of Arthur Murray, Louella 
Parsons, Walter Brennan, Pearl 
Bailey. 
| Taylor has a light, relaxed style, 
| versatile in all departments, pip- 
| ing, comic movements with gad 
| variable from good to very funny. 
| His wrap-up is a sobbing commen- 
| tary from a high stool on foibles 
| mothers-in-law, horseracing and 
| miscellany in which he establishes 


fine rapport with aud, especially 
distaff contingent. 
Judy Martini & Manhattans 
smart terp act, two tall, blon 
male twins and fermme brunet, are 
vivacious. They get off a fine in- 
terpretative jazz number, and 
some great taps and chalienges. 
Ruth Kelly, titian-thatched acro 
terper, works some fine novelty 
bits from butterfly effect with 
wings to variety of amazing one- 
foot stands, leaps, splits and hand- 
walking in eye-catching costume. 
Don Dennis, singing emcee, is in 
fine voice with “Thank Heaven 
fer Little Girls” and a rousing “I 
Love Paris.” He tapers off with 
“The Night They Invented Cham- 
pagne,” to big salvos. 

Tony Bruno takes a hand in the 
show with a solo 88 performance 
Switching to an electric organ 


while at the same time directing 
his orch in background effects, 
Eruno’s orch cuts the show in 
fine style and continues with dance 
and new 
Guy. 
tn... 


sets. Johnny Howard 
show open March 3. 
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Shows on Broadway 


Toys ia the Attic 

Kermit Bloomgarden presentation of 
three-act (four scenes) drama by Lillian 
Hellman. Staged by Arthur Penn; set- 
ting and lighting, Howard Bay; costumes, 
Ruth Morley. Stars Jason Robards Jr.. 
Maureen Stapleton, Irene Worth; fer 
tures Anne Revere, Rochelle Oliver. 
Percy Rodriguez. Opened Feb. 25, "60, at 
the Hudson Theatre, N.Y; 96.99 top 
weeknights, $7.50 Friday and Saturday 
nights and opening. 
Carrie Berniers 
Anne Berniers 
Gus 
Albertine Prine 
Henry Simonson 
Julian Berniers 
Lily Berniers 


. Maureen Stapleton 
é Anne Revere 
Charlies Mctee 

‘ Irene Worth 
Percy Rodriguez 
Jason Robards Jr 
Rochell Oliver 


Taxi Driver William Hawley 
Moving Men Clifford Gothren, 
Tom Manley, Laurice @iis 


The Lillian Hellman who made 
a reputation with “The Children’s 
Hour,” “The Watch on the Rhine” 
and “The Little Foxes” is back 
again with another powerful play. 
“Toys in the Attic,” which opened 
last Wednesday night (24) at the 
Hudson Theatre, is a_ gripping | 
melodrama about the corrosive ef- 
fect of possessiveness. 

This probably isn’t the pilay- 
wright’s best work, but it’s an 
expert, provocative play and, in 
a generally mediocre season, is 
engrossng, stimulating theatre. 
It’s not only an unmistakable tox- | 
offiee hit but also a candidate for | 
prize honors an“, in the expancting 
acceptance of tollywood, a chal- 
lenging prospect for the screen. 

At her best, Miss Hellman writes | 
with a sort of inspired savagery, 
a cold, relentless rage against vil. 
The faet that she tends to express 
a negative attitude, with the un- 
sympathetic characters represent- 
ing strength (‘The Watch on the 
Rhine” was a striking exception in 
that respect) is probably a limiting | 
factor in terms of mass popularity). 

In “Toys in the Attic,” the au-| 
thoress hits with uneanny accura-| 
ey and sobering impact. After a! 
diffuse and irritatingly talky first | 
act, the drama builds steadily, | 
pilimg up deadly elements to a) 
shattering climax, in. which the| 
accumulated evil destroys every- | 
one, guilty and innoecnt alike. In 
terms of dramatie skill, the writing 
is perhaps the playwright’s best | 
since “The Little Foxes.” 

It may be no coincidence that | 
“Toys in the Attic” is in certain | 
respects curiously similar to “The 
Little Foxes.” Not only are the two 
plays similar in the fact that the 
key characters are predatory and 
hateful, but more _ particularly, 
both involve unhealthy family re- 
latienships, with poisonous women 
who ruthlessly victimize the sym- 
pathetic but helpless people around 
them. 

In “Toys in Attic,” too, the Io- | 
cale is the south (in ths case, New | 
Orleans) and the story begins | 
rather casually, with only mildly | 
ominous overtones. But the mood | 
becomes progressively portentous | 
as the action gathers momentum 
and the characters emerge more 
clearly, with the definitive villain- 
ess finally revealed as the ep'tome | 
of ruthless, devouring possessive- 
ness, 

The play follows the trend of. 
the times (thereby probably en- | 
haneing its boxoffice potential) | 
toward frank use of erotic refer-| 
ence, in at least ome instance the | 
dialog usyng a normally clinical | 
physical term. Although the cur- | 
rently commonplace element of | 
homosexuality is missing, the key | 
ingredient is incest, parlayed with | 
adultery, imbecility, lust, greed, 
marriage-by-bribery, physica. dis- 
figurement and inter-racial sex. 

In the case of the inter-racial 
angle there is a mixed-marriage 
between two offstage characters, | 
a white man and a quarter-Negro 
woman who has “passed.” More 
explicit, however, is the frankly 
sexual relationship between two 
important onstage characters, a) 
worldly, wWeathy, humane widow | 
and the Negro lover who makes! 
only a casual gesture toward being | 
her “chauffeur.” The fact that the | 
relationship in both instances is | 


presented sympathetically would | 


| 





almost certainly be controversial | 


in the south, but unlikely to eause | 
meg than shoulder-shrugging in| 
ew 


possessive and intense, 
other generous and passive, 
their younger brother, who has 
married a simple-minded, much 


younger girl. When it appears that | 


| 


ter tricks the child-bride into in- | 
nocently betraying him, so they | moon-faced, 
are all trapned in the hated family | cheerfully 

homestead for good—or, more ac-| 


he will be able te pull off a spec- 
tacular, mysterious business deal 
and thereby get free of the house- 
hold, his incestuously-inspired sis- 


curately, for bad. 
rately, for bad. 


York. } 

“Toys” is primarily the raw-meat | 
story of two spinster sisters, one | 
and the|>* 
and | With 
anv 


| wholly-credible role of the inef- 


feetual brother who starts squan- 
dering his clean-up before he's 
sure of it, and who has a strangely 
ambivalent attitude toward his 
adoring child-wife. , 

Maureen Stapleton seems stri- 
dent and exaggerated in the annoy- 
ingly talky first act, but although 
her playing in the progressively 
tense second and third acts seems 
imperfectly disciplined, she makes 


the diawolically possessive sister | 


an eifectively hateful character. 
Irene Worth, the American-born, 
British-established costar, gives 
her best Broadway performance 
to date in the ill-defined role of 
the child bride’s understanding 
mother who has a Negro lover 

Top-featured Anne Revere skill- 
fully conveys the conflicting emo- 
tions of the unspectacular part of 
the quiet, generous sister, and 
Rochelle Oliver gives definition to 
the vivid but tricky role of the nat- 
quite-bright girl-wife. Percy Rod- 
riguez is believable as the intense 
but dignified Negro. 

Howard Bay’s raked-stage set- 
ting of the living room, porch and 


| front yard of the ginger-bread New 


Yrleans house looks authentic, if 
a bit cluttered, and Ruth Morley’s 


costumes seem appropriate. Kermit | 


Bloomgarden is the producer, 


| thereby getting back into the hit 


column after earlier-season fail- 
ures with “The Gang’s All Here” 
and “The Pighting Cock.” Hobe. 


A Thurber Carnival 


Michael Davis. Helen Bonfils & 
Stodderd presentation of revue in 
parts (13 numbers). by James Thurber, 
with music by Don Elliott. Conceived and 
staged by Burgess Meredith; scenery, 
Marvin Reiss; men’s custumes, Ramse 
Stevens: lighting, Paul Morrison: asso- 
ciate director, James Starbuck. Stars 
Tom Ewell, Pegzy Cass, Paul Ford; fea 
tures John MeGiver. Alice Ghostley. 
Peter Turgeon, Wynne Miller: cast also 
includes Morgn Lungreen, Charles Bros- 


well. Opened Feb. 26, "66, at the ANTA 
Theatre. N.Y.: 96.99 top weeknichts 
$7.50 Friday and Saturday nights, $8.05 
opening. 

It turns out that revue isn’t an 
extinct form for legit after all 


aware, Thurber has a unique ap- 
proach and style, possibly not the 
sort for mass popularity. How- 
ever. “Carnival” should have a 
substantial suecess, particularly 
since it obviously has an unusually 
low operating nut. It should be 
good for a profitable New York 
run and then a satisfactory road 
tour, after which it’s a natural for 
stock. It may be tough to translate 
into screen terms. Hobe. 


There Was a Little Girl 
Robert Fryer & Lawrence Carr presen- 
tation of two-aet drama by Daniel Tara- 
dash. adapted from a novel by Chris 
tepher Davis. Staged by Joshua Logan; 
settings and lighting, Jo Mielziner; cos 
tumes, Patton Campbell; original music, 
Lehman Engel; produetion manager, Reb- 
Linden; hair styles, Ronald DeMann 
Yreatures Jane Fonda, Whitfield Connor, 


Ruth Matteson, Dean Jones, Joey Heather- 
ton, Peter Heim, Sean Garrison, Michael 
Vondever, Tom Gilleran, William Adler. 
Opened Feb. 2%, ‘60. at the Cort Theatre, 
N.Y¥.; $6.90 top weeknights, $7.50 Friday 
and Saturday niehts and opening. 

Toni Newton Jane Fonda 
Sten Walters Dean Jones 
Waiter Val Ruffino 
Nicky Waiters Peter Helm 
Har Adams Michael Vandever 
Mr. Newten Whitfield Connor 
Mrs. Newton Ruth Matteson 


Joey Heatherton 


Neill Jchns Sean Garrison 
Ralph Gary Lockwood 
Lt. Geldman William Adler 
Policeman Mark Slade 
Bartender Phillip Pruneau 
Tom Fraser Tom Gilleran 


Dancers .Val Ruffino, Sharon Forsmo>e, 


Mark Slade, Barbara Davis | 


The psychological reaction to 


rape is the subject of “There Was | 


a Little Girl,” whieh opened Mon- 


day (29) at the Cort Theatre. The 
Daniel Taradash dramatization of | 
a novel by Christopher Davis is 
hardly a monumental addition to 
the Broadway season, although 
presumably it may make a better 
picture — Warners bought the 
rights in a pre-production deal. 
Rape is an ugly subject and 


“There Was a Little Girl” isn’t a 
pretty play. But if nothing very 
revealing is brought out, the char- 
acters are generally recognizabie, 
the story is moderately interesting 
and perhaps the shock value will 
help at the boxeffice. Even so, the 
presentation is likely to have tough 


going 


It merely needs James Thurber to | 


supply the material. That’s evi- 
dent with the opening last Friday 
night (26) of “A Thurber Carnival” 
at the ANTA Theatre 
a melange of Thurber’s brilliantly 
daffy writings and cartoons, may 
not actually pe a revue, but re- 
gardiess of proper designation it’s 
witty, sagacious and thoroughly 
eniovable. 

“Carnival” is a Broadway phe- 
nomenon, an aduit, civilized show 
without smut, and built on humor- 


The show, | 


ist’s rather than gag man’s com-| 


edy. The celebrated 
toonist observes with good- 
humored relish the follies and 
frustrations of everyday life, in- 
cluding the pet Thurber subject, 
the eternal battle of the sexes 
There are such minor classics as 


author-car- 


“The Night the Bed Fell on 
Father,” the somewhat astringent 
film cartoon, “The Last Flower,” 


besides some of the author's mod- 
ern “Fables,” plus disarmingly 
goofy sketches about a _ soused 
Gen. Grant at Appomattox, a who- 
dunit fan’s reaction to “Macbeth,” 
a preposterous but believable mix- 
up involving misdirected book 
orders, a bit about drunken Christ- 
mas shoppers, and of course “The 
Secret Life of Walter Mitty.” The 
decor is adapted from Thurber’s 
characteristic line drawings, in 
some cases with hilarious one-line 
captions. 

There are no formal -musical 
numbers or dances in the usual 


| revue sense, but Don Elliott has 


written a pleasantly unpretentious 
jazz score and heads a four-piece 
combo 
commentary and between-sketches 
bridges. The engaging east of nine 
is headed by costars Tom Ewell, 
Peggy Cass and Paul Ford, with 
John McGiver, Alice Ghostly, 
Peter Turgeon and Wynne Miller 
providing infectious support 

Burgess Meredith, who is billed 
as having “conceived” as well as 
directed the show, has achieved 
a small miracle in capturing the 
flavor of the Thurber material in 
stage form, The humor is intact, 
its combination of the subtie 
wildly improbable. No one 
hits the audience over the head or 
seems to strain for laughs. 

Eweil is properly gloomy, Miss 
Cass is decorative, bright-eyed and 
blissfully demented, Ford has the 
purposefulness of a conscientious 
beagle. MeGiver is mournfully 

Miss Ghostly is 
hair-brained, Peter 
Turgeon plausibly intent and Miss 
Miller combines the ability to read 


jcomedy lines with a nice smile, 


Under Arthur Penn’s progres-|a neat figure and the best looking 


ance builds to a grippiig level.| a3 the whip-cracking horse trainer 


Jason Robards Jr., despite a aoarse-|in a vaude 


ness. possibly due to a cold, gives 


ville act. 


As readers of the New Yorker} and gives a passable portrayal of | 
considerable conviction te tne not-'mag and his various books are 


As with most shows directed by 
Joshua Logan “There Was a Lit- 
tle Girl” has been lavishly pro- 
duced. But although the situation 
it involves is agonizing to the vic- 
tim and demoralizing to her family 


and friends and, the script says, | 


even to the guilty man, the drama 
seems small and the conclusions 
obvious. Considering the subject 
and the approach, the perform- 
ance is generally competant, with- 
out in any sense being outstanding. 

In any difficult situation, the 
authors suggest, people behave ac- 
cording to their limitations, in most 
eases being governed primarily by 
self-interest and, in their attitude 
toward others, by their own char- 
acter as individuals. In her initial 
horror at her predicament, the 
raped girl is stunned and turns to 
her parents for solace and comfort. 

But while the others, ineluding 
her sweetheart, at first express 
the econeventional outrage, the mor- 


| bid angle of the situation present- 


: ; | attack 
supplying accompaniment, | 


ly begins to infect them. Several 
of them begin to suspect that she, 
at least inwardly, was an accom- 
Plice in the crime, secretly desir- 
ing it or perhaps not seriously re- 


sisting. Her younger sister even 
seems envious. 
The emotionally lacerated, be- 


wildered girl 
ted, and she begins to see suspicion 
and revulsion in everyone around 
her. Finally, she becomes so con- 
fused that she comes to doubt her- 
self, torturing herself with the pos- 
sibility that she actually did con- 
nive in the deed. 

When the police pick up the 
criminal she refuses to identify 
him, but later seeks him out to 
verify that she really did resist the 
It’s the play’s apparent 
thesis that, thus reassured, she re- 
gains her balance and her com- 


posure, and is ready to face life! 


as a mature person. Because of 
the limitations of the others how- 


ever, she must go away somewhere | 


to make a new start. 


Although the story could con-| 


ceivably happen just about as pre- 
sented, the treatment is lurid and 
the emphasis seems to be on sensa- 
tionalism, so the drama tends to 
be spurious. Whether that is be- 
eause of shallow writing or the 
hopped-up quality of Logan’s stag- 
ing isn’t clear. In any ease, Jane 
Fonda making her Broadway debut 
in the long but narrow-range title 


| role, suggests potential talent and 


personal style. At the moment, she 
needs experience. 

Whitfield Connor and Ruth Mat- 
teson are plausible in the sympa- 


| thetic parts of the parents who find 


| who 


; |}own predicament than the girl’s, 
sively taut direction the perform- | legs since Virginia Mayo appeared | 


the situation beyond their re- 
sources. Dean Jones is adequate in 
the odious role of the sweetheart 
is more concerned with his 


and has a poisonous suspicion of 
her motivations. 
Neill Johns is physically suitable 


(Continued en page 76) 


finds herself osola- | 


Paris next month, is one of the 


the shows arrive—one or two 


involved. Every 
100°, to the vis 


enny taken in 
iting company. 





All 





carfare. 


city subsidy) pays for all advertising, 
tion and staff, including stagehands. All that the visiting com- 
pany has to pay is its own payroll and personal expenses. Plus 


Carfare Vs. American Culture 


The Theatre des Nations, which starts its seventh season in 


most exciting annual events ex- 


tant. Each year it brings together the leading examples of thea- 
tre from every corner of the world. It is the only exhibition of 
its kind in the world. Week after week, for about five months, 


a week—complete with original 


casts, original scenery, original music, etc. From the U. S., from 
Korea, from China, from Germany, Ilialy and virtually every 
other country. Some are plays, some are operas, some are ballets. 
All are theatre and, in retrospect at least, provide the world of 
theatre with its only possibility of mutual inspection. 

This is possible because of the unusual financial setup. The 
nation (France) and the city (Paris) split the biggest expense 


at the boxoffice is turned over, 
Also the theatre (via its state- 
publicity, theatre opera- 


And that of course, fs the rub. The fares are, frequently, 


a 


very big item, especially for troupes from countries across the 
world. When a troupe has to come from Peking, as two of them 
have in the past few years, it is not too difficult. Because thea- 


| 
| tre in Communistic countries 
| these countries seem to believe 


is always state-controlled and 
very strongly in value received 


by way of publicity. When a troupe has to come from New York, 


| where theatre is private enterprise, its another story. Who will 


| 


pay the fares? And is it worth the cash outlay? 


The questior. -omes up every year. And every year it’s a head- 


ty, propaganda, instruction) of 





| 


ache. Most showmen realize the tremendous worth (as publici- 


the Theatre des Nations. But a 


privately owned, or privately controlled play on Broadway can- 
not afford to make the gesture on its own, usually. And the 
State Dept. (via ANTA) is frequently backed into a corner. Which 
| plays are they to choose? Why this 


ne and not the other one? 


Some of the choices made in the past have been good one; some 
were unfortunate. All were criticized. None pleased everyone. 


Last year there was no American play at all, (“Ulysses in 
Nightown,” an American play with an American cast, showed 


up and won a lot of good comment internationally; but it was 





hit 
nit, 


in their Broadway 


not an American entry; cockeyed as this may sound, it was a 
British entry.) This year the choice is to be Lunt and Fontanne 
“The Visit.” Which is curious in one way 


as it is not an American play, but was written by a Swiss, 
Friederich Duerrenmatt. But it is an American production and a 
| hit play, and Lunt-Fontanne are Lunt-Fontanne. That is all 
that counts, perhaps. Better that than not to be represented. 


the case, for instance, several 
Day’s Journey Into Night” hit 
strong enoug 





But it does seem a pity not to have America represe 
represented every year, by a truly American pr duction. 


+ 
nt 


ed, and 
As was 
years ago when O'Neill's “Long 
Paris. The American Theatre is 


h, and fine enough, to flex its muscles in public. 








One More River 

New Haven, Feb. 

Mary K. Frank, by 

| Laurence Olivier, 
|act drama by 
| Windsor Lewis; 
George Jenkins; 
Johnstone. Stars 


25. 

arrangement with 
presentation of three- 
Beverley Cross. Staged by 
setting and lighting, 
costumes, Anna _ Hill 
Lleyd Nolan, Alfred 
Ryder; features Harry Guardino, John 
MeLiam, AI Lewis, John Barracuda. David 


Winters, Robert Drivas. Opened Feb. 24, 


"60, at the Shubert Theatre, New Haven; 
$4.90 top 

} Danny David Winters 
| Jacko Robert Drivas 
Louis Louis Guss 

Johnny Condell Lloyd Nolan 

Ross Stephen Bolster 

Colombus Al Lewis 

| Pompey Harrv Guardino 
Smitty on Gantry 

Kelly John McLiam 

Trim John Barracuda 
Mick Buck Kartalian 

Sewell Alfred Ryder 

Although it was a London hit, 

at least in prestige and presum- 


| ably at the boxoffice, “One More 
| River” doesn’t seem a likely pros- 
| pect for Broadway. However, the 
Beverley Cross drama is 
| acted, fluidly directed, is sceni- 
cally good and has passages of 
| excitement. 


| Most of the meat of the script | 


|is crowded 


into the second act, 
after a° slow opening and a final 
| developed during the middle por- 
tion. The dialog may have to be 
revised to eliminate the excessive 
blasphemy, and the yarn would 
certainly need cleansing on the 
off-chance of film adaptation. 

| The play involves a plodding 
|merchant ship petty offieer who 
is conned into a position of au- 
thority by a mutiny-minded crew, 
but ends by being deserted by the 
insurgents, It's a moderately in- 
teresting character study, and 
there is a fairly absorbing “trial” 





| belligerent crew. The net impres- 
| sion doesn’t suggest a boxoffice 
| stampede. 
Heading the all-male cast, Lloyd 
Nolan gives a steady performance 
las the bos’n who steps above his 
| rank. Alfred Ryder gives a busi- 
nesslike portrayal of the domineer- 
| ing mate-turned-captain. Harry 
Guardino is properly explosive as 
la tough seaman, Al 
| laughs as a salty sailor and the 
| others are acceptable. 
The George Jenkins setting of- 
rs an imteresting playing area, 


hfe 


Shows Out of Town 


well | 


let-down that dissipates the pace | 


| of the commanding officer by the | 


Lewis gets! 


centering on the tramp freighter’s 
after-deck hatch, and the lighting 
and Anna Hill Johnstone’s cos- 
tumes meet requirements. The 
Windsor Lewis cirection is excek 
lent. Bone. 


Weekend With Feathers 
Atlantic City, Feb. 20. 


Jonathan Dwight presentation of three- 


act (five scenes) comedy by Romeo 
Muller. Staged by the author; scenery 
and lighting. Clark and Barbara Dun- 
ham; set decor, Sid Heokerman. Stars 
Howerd Morris. Opened Feb. 16, °60, at 
the Warren Theatre, Atlantic City; $5 top 
Danny Sterne Howard Morris 
Mildred Burroughs Joan Hervey 
Henry Leonard Stein 
Mary Jones Diane Ladd 








This concerns a widower, a sec- 
retary and a prostie whom the 
| latter hires to go through with an 
|assignation with the former in the 

New York hotel suite for a long 
| weekend. 

It's a funny formula, with laugh 
provoking situations from the time 
| the secretary tclls the frustrated 
| businessman she just can’t, pend- 
ing marriage, until the final act, 
| when she finally decides that she 
| can. 
| Through the five scenes she 
| pops in and out of the hotel suite, 
| Surprising first the prostie, then 
| the boss and then both of them. 
|}In the end, the prostie refuses 

wedlock. The secretary, 

Howard Morris plays the busi- 
nessman who has. tempted a sec- 
|retary, played by Joan Harvey, 
| from Cleveland for the joys of a 
New York hotel suite. The prostie 
is portrayed by Diane Ladd, with 
Leonard Stein in the short part 
as a procurer. 
| Morris is excellent as the frus- 
trated drunk and bewildered male 
unable to pierce the workings of 
two feminine minds. As the pras- 
tie, Miss Ladd undresses and 
dresses, and her playing gets warm 
applause. Miss Harvey is capable 
jas the secretary. 
| Romeo Muller’s dialog has pace, 
slowing down occasionally, espe- 
cially in the second act, but gen- 
erally getting across. The play has 
been produced by Jonathan 
Dwight, executive director of fhe 
Atlantic City Attractions, Inc., a 
} unit of the local Chamber of Com- 
meree. Walk. 
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Greater Scope for Actors on Bway 
Than in London, Says Eileen Herlie 





By HOBE MORRISON + 
Don’t try to tell Eileen Merlie | Blizstein May Do Opera 


that there’s greater opportunity for 
actors in London than in New 
York. As costar of the “Take Me 
Along” musical she’s having the 
time of her life. It's her first ap- 
pearance in a musical and she fig- 
ures she’d never have had such a 
chance in England. 

“I was typed as a_ classical 


actress there,” she explains, “and | 


mostly in-tragic parts.” Having 


made an outstanding impression in | 


“The Eagle Has Two Heads” (a 
failure on Broadway with Tallulah 
Bankhead as star) and made suc- 
cessful appearances in revivals of 
“The Second Mrs. Tanqueray” and 
Shakespeare tragedies, the Scot- 
tish born actress was apparently 
stuck with heavy emotional roles. 

“The West End managements 
thought of me only for the classic 
parts,” she says. “Then Tyrone 
Guthrie offered mea role in “The 
Matchmaker,’ which he was direct- 


ing for presentation at the Edin- | 


burgh Festival, with the expecta- 


tion ef then taking it to London. | 


He suggested that an appearance in 
a farce would be a change of pace, 
which he felt would be good for 
me as an actress and valuable in 
terms of career 

“] was eager to try it, and would 
probably have taken the offer any- 
how, but on the advice of such an 
imaginative and wise director and 
wonderful theatre man as Tony, 
I naturally jumped at it. ‘The 
Ma. hmaker’ not only presented 
me in a different way in London, 
but brought me to New York, 

Continued on page 72) 


2-Co. ‘Music’ Has Earned 
$2,000,000 Profit So Far; 
56-Week Chi Run Ends 


The Broadway and read produc- 
tiens of “The Music Man” have 





earned a combined profit of over | 


$2,¢00,000. That does not include 
inceme due from the sale of the 
film rights te Warner Bros. for a 
$1,600,000 guarantee against 10°; 
of the picture's world-wide gross. 

Qn the basis of the film deal, 


the Kermit Bloomgarden venture | 


is guaranteed another $260,000 as 
its 40° share (less 10% commis- 
sions) of the $1,000,000. The hefty 
prefit already earned by the New 
York and road editions ef the mu- 
sical is reflected in a Jan. 30 &2- 
counting. The Broadway produc- 
tion, with Eddie Albert in the role 


originated by Robert Preston, is | 


currently in its 115th week at the 
Majestic Theatre. 

The touring company, with For- 
rest Tucker heading the cast, is 
scheduled to resume its road hike 
after the windup next March 5 of 
a 56-week run at the Shubert The- 
atre, Chicago. Anent the Jan. 30 
audit, the highlights of the state- 
ment are as follows: 

Investment (repaid), $300,010. 

Total net profit, $2,043,011. 

Total distributed profit, $1,957,- 
200 (split equally between the 
backers and management). 

Bonds and sinking fund, $84,856. 

Balance, $955. 





Ending Chi Run 
Chicago, March 1. 
“Music Man,” which winds up a 
56-week run at the Shubert here 
next Saturday (6), will have 
grossed nearly $3,520,000 for the 


engagement, making it the runner- | 


(Continued en page 76) 


Theatre League to Ask 
100% Weekly Dues Hike 


The League of N. Y. Theatres is 
seeking a 100° increase in the 
dues paid by its members. The 
organization of producers and the- 
atre operators will ho!d a special 
general membership meeting to- 
morrow (Thurs.) at the Hotel As- 
tor, N. Y. te vote on a proposed 
amendment whereby the weekly 
assessment would be hiked from 
$25 to $50. 

The proposed change calls for a 
payment of $50 for each week a 
theatre owned, leased or operated 
by a member is open and a legiti- 
mate production is presented 
therein. 
be $50 also for each week a mem- 
ber's production is presented in 
New York or elsewhere, 


The producer tab is to! 





On Sacco and Vanzetti 
Marc Blitzstein, whose “The | 


| ‘Cradle Will Rock” was revived this | 
lspring by the N. Y. City Opera, 


may make the Metropolitan Opera 
next season. Spade work has taken 
the form of a “recommendation” 
of Blitzstein to the Ford Founda- 
tion and the latter's putting up a| 
cash grant, amount undisclosed. 

Blitzstein has begun final work | 
on 2n opera based upon “Sacco and 
Vanzetti,” now generally rated an | 
American tragedy of racial and 
ideological bias. Hope is that work 
might be accepted for production 
at the Met next season. 

Composer is his own librettist, in 
English, of course. 


ity-AGMA Hit 





The proposed merger of Actors 
Equity and the American Guild of 
Musical Artists has hit a financial 
|block. The situation, regarded as 
the biggest 
;}encountered in the consolidation 
discussions, involves the establish- 
ment of a dues setup that would be 
feasible for both organizations. At 


present, Equity memb rs pay a flat | 


$24 yearly as opposed to an AGMA 


sliding scale that goes up to $160) 


a year, depending on income. 

The Equity council has passed 
jalong a compromise plan to the 
| Equity merger committee, where- 
by the flat ra‘e policy would be 
|maintained, but on two levels. 
Members whose annual earnings 
fall below a designated figure 
would pay one fee, while those 
earning more than the set amount 
would pay a higher rate 


i\two organizations towards alien 
performers is another major issue. 
AGMA has no _ separate dues 
category for alien performers, 
| while alien members of Equity pay 
a sum equal te 5° of their income 
from emp)oyment in fields within 
the jurisdiction of the  vwnion. 
| Equity exercises stringent control 
over alien employment, whereas 
AGMA isn’t as concerned with im- 
ported talent since operas. which 
are under its jurisdiction, are sung 
|mostly in foreign tongues. 

The Equity council feels the un- 
ion’s alien policy must be main- 
} tained, but is willing te go along 
with a longrange program of ex- 
tending that policy throughout the 
jurisdiction of a merged associa- 
tion. Also. still to be determined 
lis the makeup of a, governing 
|board for a combined Egquity- 
| AGMA organization 


YALE-HARVARD STUDES 


| PLAN BARN AT GROTON 


A cooperative setup involyine 
coliege students is planned for the 
Groton (‘Conn.) Playheuse nex: 
summer. An option on the theatre 


has been acquired by Peter Stern | 


and John Ernst, respective s'u- 
dents at Yale and Harvard. The 
two have been placing posters in 
New England colleges announcing 
their intention of organizing a 
stock company of college students. 

Stern and Ernst are seeking stu- 
dent performers, scenic designers 
jand technicians on the theory that 
| participation in the venture will 
provide practical experience. A 10- 
|} week season is planned for the 
Groton showcase, which in past 
years has been staffed by resident 
Equity companies. 


Stern is a son of sportscaster Bill 


Stern. 

Name Production Staff 
For Musicals at Dallas 

Dalias, March 1. 

| The production s aff for the 
}State Fair Musicals this summer 
will include James Leon, musical 
director; Peter Wolf, scenic de- 
signer; Zoya Leporska, choreo- 
grapher; Jack Friend, stage man- 
lager, and Donald Yap. asristant 
musical director. All are returning 
from last vear 

Gus Schirmer Jr. will be general 
stage director, with Charles R 
Meeker J+. continuing as managing 
\director and executive preducer. 


Snag on Merger 


problem thus far} 


The different attitude of the | 


Langner Airs to London 
For Opening of ‘Majority’ 


Theatre Guild topper Lawrence 

ngner flies to Loncon tomorrow 
(Thurs.) for the West End preem 
of “Majcrity of One” with Moily 
Picon ir. the Gertrude Berg role 
and Robert Morley in the re'e cre- 
ated by Sir Cedric Hardwicke. | 
He'll be gone four weeks 0.0.’ing 
the English and Continental shew 
biz scene. “Majority” opens next 





Tuesday (8) at the Phoenix. 

Langner’s new book, “The Play's | 
The Thing’’—about playwrights 
and their works—has just been ac- 
cepted by Putnam’s for fall pub- | 
lication. 


For D.C. Matrons 


Washington, March 1 

“The Good Soup” was too spicy 
for a lot of Washington theatre- 
|goers. (The play opens tonight 
| (Wed.) at the Plymouth Theatre, 
N. Y.—Ed.) 

The David Merrick presentation. 
| which just completed a two-week 
| pre-Broadway tune up at the Na- 
tional Theatre here, did good busi- 
ness but stimulated an above av- 





| 
| 
1 


erage number of protests, due to | 


its racy dialogue and prostie story 
jline. The comedy ‘was adapted 
from the French and directed by 
| Garson Kanin. It stars his wife, 
Ruth Gordon, and five others. 
Katherine Burchard, Theatre 
Guild director here, said she had 
received “about 20 letters from our 
| more vocal subscribers” complain- 
ing about the play. Relatively 


| c'earing 


speaking, that’s a large numbey. | 


Richard L. Coe of the Washington 
Post, only local critic praising the 
play, wrote a column saying he 
had “many” 
a mood of angered outrage.” Coe 
had said he “leved” the«show in 
his review, and reported one let- 
| ter-writer subsequently demanded, 
| “Why don't you get a job as pub- 
licity man for the bawdiest of the 
bawdy houses in Las Vegas?” 

| Mrs. Burchard said her mail 
| came completely from older wom- 


letters written “in| 


| show albums. 
agreement states that all of such 


en TG-ATS subscribers, one of | 


whom said it was “inconceivable 
that the Theatre Guild would se- 


show.” A number of her women, 
Mrs. Burchard said, bracketed 
(Continued on page 74) 


“LADY? ‘SUZIE’ SCRATCH: 
PITT PUBLIC BURNING 


Pittsburgh, March 1. 

Pitt theatregoers are now as 
angry at Las Vegas as they are at 
Moscow. This daily double of hate 
rose when “My Fair Lady” was 
;cut from four weeks to three be- 
cause the show has te leave direct- 
| ly frem here to appear behind the 
Iron Curtain. The musical, with a 
$7.20 top, is practically sold out, 
with its opening weeks away, and 
disappointed ticket buyers ere 
bombarding the newspapers with 
letters like “does the State Depart- 
ment feel Moscow is mere impor- 
tant than Pittsburgh?” and so on. 

The Las Vegas burn comes from 
the cancelling of a lecal booking 
“The World of Suzie Wong” be- 
cause of the show being scheduled 
in the Riviera there. 











factor Employment 


| The following is the official Ac- 
tors Equity record of membership 
employment in legit for the week 
ending Feb. 20, and the corre- 
sponding weck last year. 











Tax Rule on Partnerships Favors 
Wealthy Producers, League Argues 





Sked ‘Wreath for Udomo’ 
Preem at Karamu, Cleve. 


Cleve.and, March 1. 
“A Wreath for Udomo,” by Wil- 
liam Branch, begins a tive-week 
tryout at the Karamu Theatre here 
next Friday (4). The three-act 
drama, with a cast of Negro and | 
white actors, is based on a novel 
by African writer Peter Abrahams | 
and deals with the rise of a young 

politician in present-day Africa. 
Reuben Silver is director of the 


play, which is the third drama by 


So T | 
up 00 Spicy | Branch to get a legit production. 


|He’s previously been represented 
by “A Medal for Willie” and “In| 
Splendid Error,” produced a few! 
seasons age in New York at the off- 
Broadway Greenwich Mews Thea- 
tre. Branch is currently on a 
Guggenheim Fellowship for crea- 
tive writing in the drama. 


‘Take Me’ Needs 
7 More SRO Mes. 


On the basis of operating in- 
come alone, “Take Me Along” 
needs about seven more months of 
capacity business to complete re- 
covery of its $325,000 investment. 
The David Merrick production, 
which had a deficit of $289,961 as 
of Jan. 16 accounting, has been 
around $8.000 - $8.500 
weekly on its steady sellout busi- 
ness. At that rate the show fig- 
ures to hit paydirt sometime in | 
September. } 

The deficit on the musical, which | 
costars Jackie Gleason, Walter 
Pidgeon and Eileen Herlie, is fig- 
ured to have been reduced to 
around $240,000 as of last Satur- 
d2y (27), Incidentally, tne back- 
ers of the show do not share in 
any proceeds from RCA Victor | 
original cast album or any other 
The partnership 





income, if any, shall be retained | 
by the general partner (Merrick). 

The tuner, adapted by Joseph 
Stein and Robert Russell (book) | 


jlect such a blatantly disgusting | and Bob Merrill (music and lyrics) 


from Eugene O'Neill's “Ah, Wil-| 
derness,” jis currently in its 20th | 
week at the Shubert Theatre, N. Y. | 
Highlights of the Jan. 16 state-| 
ment, which was sent out by the) 
management in mid-February, are 


| as follows: 


} 
| 


| 


Investment, $325,000. 

Repaid to backers, $32,500. 
Unrecouped costs, $289,961. 
Balance, $2,539. 


SAY YOUTH PRICED OUT — 
OF LIVE PERFORMANCES 


Milwaukee, March 1. 

In a teenage panel at Jewish 
Community Center, sponsored by 
Milwaukee's section of National 
Council of Jewish Women and the 
Wisconsin State Welfare Dept.'s 
Division for Children and Youth, 
student prices for all Milwaukee 
cultural evenis were urged. 

Lynn Taussig, one of the panel- 
ists said most teenagers could not 
attend “good cultural and hee 
tional programs in Milwaukee, be- | 
cause of price.” Said Taussig: “We 
might like to take a date to the 
Pabst Theatre, but the evening | 
would end up costing us $9 or $10. 

Though reduced prices at motion 
picture theatres and some class 
events in Milwaukee do exist, the | 





j tab for most of the top legit and 


1960 1959 
Dramatic (total) . 804 1,084 
B'way and road 672 
Stock 132 
Musical (total) 740 807 | 
Bway and ror 740 7711 
Stock 36 
Miscellaneous 
| (total) ian 602 342 
| Off-B’way m4 275 
| Industrial ..... 66 20 
| Non-N.Y. 
bonded : 261 322 


"2.146 2,333 


Tetal Empleyed 
Mem *11,178 


bership 





Asterisks indic: te that the fig- 
ures from Chicago area were not 
jreported for 1960. 


10,508 | 


concert attractions currently are 
at an adult price level. The aver- 
age teenager—in school—or out, | 
just doesn’t have that money | 
spending level to work with, 





Acquires Maple, Dallas, 
For Steck Productions 


Dallas, March. 1. 

The Mapie Theatre, formerly a 
stock house, has been jeased for! 
two months by Louis Hexter, who 
plans a series of three preductions, 
opening in April with “Epitaph for 
George Dillon,” fellowed by a play 
to be selected and ending with | 
“Romeo and Juliet” 

Last fall the combined Margo! 
Jones Theatre and the Maple) 
operated the house, but the ven- | 
ture collapsed and “he house has 
subsequently beer 4 ark. 


| theatres, 


. Washington, March 1. 


Lawyers representing New York 
producers and others 
have made a strong appeal at a 
special Internal Revenue Service 


| hearing here that existing tax reg- 


ulations not be changed in relation 
to limited partnerships in bank- 
rolling legit productions. 

Although the arguments have 
been made, it may be August be- 
fore IRS makes a final ruiing on a 
proposal which would hike the tax 
bite on _roducers and impose a 
requirement that those participat- 
ing in such limited partnerships 
must have “substantial assets” ‘not 
specifically set in terms of dollars 
as things now stand). 

Joel H. Fisher, Washington at- 


,torney for the League of N. Y. 
| Theatres, declared, “We know of 


many talented producers who are 
more interested in the art and cul- 
ture of our theatre than they are 


| in amassing personal fortunes. in 


effect, your regulation is saying 
that they cannot produce plays, but 
that plays may only be produced 
by rich producers. This is con- 
trary to every concept we knew of 
freedom of opportuntiy and en- 
couragement of development of 
the arts.” 

Alan Jay Lerner, prez of Drama- 
tists Guild, cited “Raisin in the 
Sun,” involving a then unknown 
author, as a hit which could never 
have been produced without small- 
er investors and the existing tax 
setup. 

Bertram A. Mayers, N. Y. counsel 

(Con.inued on page 76) 


‘Tenth’ Schlissel Joke 
Bullseyes With Insiders; 
He’s Got Plenty to Do 


Although there are a number of 
comedy lines in “The Tenth Map,” 
two im particular get “inside” 
laughs from people in the trade. 
One occurs early in the first act, 





;as several characters are talking 
| about making one of their periodic 


trips to the cemetery to inspect 
their burial plots. 

“Come with us, Schlissel, and 
have a look at my grave,” one cold 
geezer suggests. “Why not,” Schiis- 
sel replies amiably, “what else 
have I got to de?” 

To Broadway insiders, the line 
isn’t just another instance of a 
playwright using the name of an 
actual person, but is funny be- 
cause of the incongruity involved. 
For, as they are aware, author 
Paddy Chavefsky named the char- 
acter for vack Schlissel, who as 
general manager for producer Da- 
vid Merrick, is one of the last 
people in show business who could 
conceivably say, “What else have 
1 got to do?” 

Merrick is one of the most ac- 
tive Broadway producers in years, 
with fotr shows currently on 
Broadway, ene on tour and an- 
other playing a trycut engagement 
in Washington. The four Broad- 
way items are “Destry Rides 
Again,” “Gypsy.” “La Plume de 
Ma Tante” and “Take Me Alonz.” 
The post-Breadway tourer is “The 
World of Suzie Wong” and the iry- 
out is “The Good Soup.” 

According to the producer, 

(Conlinued on page 76) 


20-Year Lease Renewal 
For Shubert, New Haven 


New Haven. March 1. 

Local Shubert Theatre, long- 
time legit tryout spot, has been 
assured continuation of its present 
operation under a new 20-year 
lease. 

There was approximately a year 
and a half to go on the deal in 





|effect fer some years. The new ar- 


rangement guaraniees Yorkhavea 


| Enterprises, Inc., headed by Mau- 


rice H. Bailey, contro] of the house 
for at least 20 more years. 

Ip recent years, lease has beea 
subject to attack by the Taft 
Realty Corp., owners of the prop- 
erty, with litigation attempting to 
wrest operation of the theatre 
from Bailey interests. The at- 


\tempts failed, however, and York- 


haven has never relinquished con- 
iro! 

According to Bailey and Samuel 
L. Lebis, chairman of the Taft 
Realty board, the Shubert will 
andergo an extensive moderniza- 
tion program. 
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Off-Broadway Reviews 


Proposals at Geneva 


Melville Ruick presentation 

Lambs production of three-act 
scenes) drama written and staged by 
Warren Murray Stars Otto ruger 
Coenen Fee. 17, 60, at the Lambs Thea- 
tre. N.Y. 


Kurt Zeaman .. 
Frau Hoffman 
Walter EKlagle 
Frederick agle 
Clara Zeaman 


. Bernard Nedell 
Se 
os Otto Kruger 

> William Lipton 
Claire Niesen 


Elizabeth Klagle Abbe, Lewis 
faiter ae Leslie Litomy 
Hugh C. Reed ee Stephen Gray 
Dr. Anna Borisova Patricia Wyn Rose 
Dr. Nicholai Radiloff Robert Dale Martin 
Peter Hazen . Franklyn Fox 
Bus Boy Frank Melfo 


The Lambs’ production of this 
first play by a member, Warren 
Murray, is staffed by and per- 
formed for members of the organ- 
ization and their guests. 
ning for a week in the cozy thea- 
tre on the fourth floor of the 
club’s headquarters, with a cast 
mainly recruited from the member- 
ship 

“Proposals at Geneva” purporis 
to be a timely commentary on 
Soviet-American relationships, over 
the conference table as well 
as personal. Two scientists who 
worked together in pre-Nazi Ger- 


many are reunited as U.S. and Rus- | 


sian delegates to a scientific econ- 
ference. 
offspring of the opposite sex, it’s 
no surprise when romance edds to 
the flaw in Cold War tensions. A 


somewhat similar situation was the | 


basis for Peter Ustinov’s comedy of 
two seasons ago, “Romanoif and 
Juliet.” 

Coupling politics with young 
love, Murray has injected an ele- 


ment of fantasy by having his So-| 
new | 


viet delegates plotting a 
regime to topple the present Rus- 
sian government. By curtain time, 
the German-born Soviet delegate 


has been persuaded to swerve from | 


the party line and flee with his 
daughter to the U.S. 

This is a rather naive play filled 
with obvious and pious 
about the hell of life under a dic- 
tatorship. It has the virtue of 


sincerity, but the double liability | 


of iifcless characters and wooden 
dialog. 


Otto Kruger, as the American | 
delegate, needed more rehearsal as | 


of the performance caught Feb. 19. 
Robert Dale Martin, CBS casting 
head, portraying a Russian scien- 
tist, proves he can sell as well as 
buy acting talent. Stephen Gray 


is assured as a security officer from | 


the American Embassy. 
The author's staging 
what rudimentary and the hotel 
suite setting designed and con- 
structed by members of the Lambs 
is workmanlike. Burm, 


* 
The Prodigal 

William Landis presentation of two-act 
(four scenes) drama by Jack Richardson. 
Staged by Rhodelle Heller; settings, 
Robin Wagner; costumes, Liz Landis. 
Opened Feb. 11, ’60, at the Downtown 
Theatre, N.Y.; $3.60 top. 

Cast: Doreen Richaras, Carole Macho, 
Dino Narizzano, Del Tenney, William 
Landis, Harold Herman, Fred HUHodges, 
Peter Burbage-Bell, 
Seitz, Russel! Gold, Josephine Nichols, 
Art Wolff, Michela Eisen. 


“The Prodigal,” Jack Richard-| 


son's first play, is a stylish and 


mature reworking of the Drestes | 


legend that Aeschylus, Sophocles 
and Euripides had their say about 
so many centuries ago. It is 
smartly staged by the company at 
the Downtown Theatre. 
Richardson, who is 24, wrote 
the play while in Germany on a 
fellowship and it bears some of 
the marks of an academic exercise. 
Many of the speeches 
shalled as arguments would be in 
a scholarly paper. But Richardson 
carries on from there with incisive 


and provocative discussions of the | 


relative merits of men’s ambitions. 

The author is concerned with 
Orestes from the moments before 
his father, Agamemnon, returns 
from the Trojan wars te Argos 
until the time Orestes sets out to 
avenge the murder of his father at 
the hands of Aegisthus, the power 
hungry poet-leader of the city. 

In the earlier scenes 


Pylades about his 
from the affairs of his warrior 
father and Aegisthus, Richardson 
displays a fine talent for satire. 
He manages more of the same in 
later speeches by Cassandra, the 


prophetess Agamemnon brings 
home as a prize of war. 
The playwright owes much of 


his success in this initial venture 
to the company and director Rho- 
delle Heller. The cast is articulate, 
and when the script calls for it, 
suitably charged with emotion. 
Dino Narizzano, a young man 
with the brooding quality of a 
Hamlet, does a vigorous 
the Orestes part and Jwsephine 
Nichols spews the barbs of Cassan- 
dra with apprepriate fire. Pro- 
ducer William Landis, making a 
second home of the Downtown 
where he staged a successiul Shaw 
cycle, also manages the contemptu- 


Scala | 


It's run- | 


Since each has an eligible | 


reaching | 


is some- | 


Bruce Stark, Tani | 


are mar- | 


when | 
Orestes is talking with his friend | 
detachment | 


ob with! 


sell Gold is forbidding as Agamem- 


| her proper place. 

Robin Wagner has designed a 
| simple set to depict the heights of 
Argos and the waterfront at 
| Athens, putting an appropriate 

frame to this tasteful production. 
| Nedi, 
epi iiicinninmeitnnns 
Come Share My House 





Richard Karp & Gayle Hinckley pro- 
| duction of three-act drama by Theodore 
Apstein. Staged by Jack Ragotzy; set- 
| tings and lighting. Boyd Dumrose 
Qpened Feb. 18, '60, at Actors Playhouse, 
h = $4 top. 
| Nellie ...... Vinie Burrows 
| Tom Brooks ..... en Hayes 
Amparo ow Elisa Loti 
| Mrs. Ramirez ........ Maria Reid 
LED SduceeeweEve ess. Sharon Williams 
Ray Al Viola 


Andreas Voutsinas 
Ruth Kaner 

Joan Chambers 
Maurice Ottinger 


| Joe Sagredo 

| Concha Varela 

| Louise Carruthers 
Albert Wilcox 


DD = 5 c-ceeceeee . John A. Topa 
Mr. Brooks Louis Girard 
Mrs. Brooks Marion Morris 
Prof. McKay Joseph Leon 

| Others... John A. Coe, Judith Raskin 

| Roy Capo, Matt Rivera, Sadie 
| Feddoes, Sylvia Rudolph 


“Come Share My House” is a 
banal play about the problems of 
a multi-racial New York. It has 
been rewritten since a strawhat 
tryout at the Barn Theatre in 
Augusta, Mich., but never rises 
above the soap opera classification 

The melodrama involves the 
shaky marriage of a student of 
architecture and a Mexican servant 
girl. The cliches include the suf- 


of the | non and Tani Seitz puts the vain) 
(four | and self seeking Clytemnestra in| 


'fering parents from the midwest, | 


the forsaken Anglo-Saxon sweet- 
heart, the knife-wielding Puerto 
Rican and the inevitable “nice 


people” who indulge in prejudice 
unconsciously. 


|” Two flashbacks show how the 
}upright student marries the girl 
because he’s responsible for her 


| pregnancy. These Mexican inter- 
ludes seem to occur only when the 
playwright reaches an impasse and 


are weakly integrated with the 
New York scenes. ; 
The opening passage in which 


| the girl has newly arrived in Man- 
| hattan is weak. The husband sug- 
gests pumpernickel bread. a hos- 
| pital for the birth of their baby 
and a seat at the table when com- 
pany comes for a snack. The bride 
exasperates her husband and the 
' audience as well by adamant in- 
sistence on Mexican bread, a mid- 


> 


| wife and a seat on a window sill | 


| Thereafter, she’s too good to be 
true as she busies herself learning 
English and working as a maid to 
earn her husband’s tuition at Co- 
lumbia. 
after another while the husband 
takes up beer and dominoes be- 
cause he can’t afford to return to 
school. Since the marriage is based 


tion and the girl’s simple servility, 
it’s rather hard to take the con- 
venient discovery in the final scene 
that they’re in love. 


on the boy's noble sense of obliga- | 


that befits one of the serving class. | 


She solves one problem | 


} 


} 
The long and extravagantly sen- 


timental role of the Mexican girl 
serves as the New York debut of 
Ecuador-born Elisa Loti. She’s a 
versatile and attractive performer 
{trapped in a thankless vehicle 
There are other likeable perform- 
ances from Ben Hayes as the all- 
American husband and Maurice 
Ottinger as a_ sensitive English 
teacher. Ruth Kaner plays a Mexi- 
can aristocrat with distinction 
Vinie Burrows gives strength and 
compassion to the role of a Negro 
woman married to a Puerto Rican, 
and Maria Reid is amusing as a 
Spanish dowager. 

Jack Ragotzy’s staging {s de- 
| pendable. while Boyd Dumrose’s 


| be too upset to be able to go on 


| of 


centric who owns a deserted tropi- 
cal island circa 1835. She handles 
her songs with considerable show- 
manship and for those who may 
have been aware of it, good 
comedy technique. 

There are difficulties, however, 


in the extremes which her role 
demands. She has to cope with a 
weakness for men, alcohol and 


hunting as well as a penchant for 
pseudo-poetic philosophy. This 
gives her a range from low comedy 
to fanciful pretence as she describes 


her crystal heart through which 
“love is winking.” 
Archibald’s intricate plot has 


the five-times- | 
a disheveled 


Miss Dunnogk as 
married head of 
household run by four rebellious 
servants and an upright niece. A} 
ship arrives carrying a sailor and | 
an aging fortune-hunter for whom | 
the two women compete. | 

Archibald’s book and lyrics, and | 
Bergersen’s frail score are appar-| 
ently intended to be piquant, but 





seem merely arch. Archibald has | 
staged the production with con-| 
centrated energy, but the hollow | 
ring persists. His choreography | 
tends to be athletic. 

John Stewart is an agreeable 
singer in the role of the naive 


Welsh sailor, and Virginia Vestoff 
and Jeanne Shea are decorative 
and in good voice as the niece 
and a servant. Katherine Litz plays 
another servant with a formidible | 
determination rather than the se-| 
ductive hoydenish quality that the | 
part indicates. 
Richard Casler's 
lighting and Ted 
costumes make “The Crystal 
Heart” a handsome but empty 
spectacle. A British production of 
the musical, with Gladys Cooper 
as star, was a quick flop. Burm. | 
(Closed Feb. 21.) j 


setting and 
Griethuysen’s | 








Eileen Herlie 


Continued from page 71 


been extraordinarily | 
getting a variety of 


I've 
in 


where 
fortunate 
parts 

“After ‘The Matchmaker’ I was 
able to do ‘Epitaph for George 
Dillon,’ which gave me another 
kind of character to play. I think 
the drama is the best thing John | 
Osborne has written, but even 
though it didn’t succeed here, it 
gave me an interesting role of a 
different kind from ‘The Match- | 
maker,’ and I believe it helped me. 
The Makropoulos Secret’ at the 
Phoenix Theatre was still another 
change, and ‘Take Me Along’ has | 
been the greatest challenge and 
the most satisfaction of all.” 

Miss Herlie is another star who | 
says she never reads the reviews 
of her shows. Unlike most actors 
who make the statement, she ap- 
parently means it—and even car- 
ries it out. “It makes little dif- 
ference whether they're good or 
bad,” she says, “they'd be too up- 
setting.” 

“They'd make me too self-con- | 
scious,” she explains. “If I read 
an unfavorable review I think Id 


the next night. Acting is difficult 
enough as it is. It takes courage 
and determination to be able to go 
out on the stage, and I’m nervous 
and a bit frightened every night 
before the performance. If I had 
read about how bad I'd been I 
might not be able to go through | 
with it | 

“If the review were favorable it 
would be different, but perhaps 
just as difficult,” she believes. “If 
someone praised me, particularly if 
he mentioned some scene or part 
my performance, I might be- 


i/come too conscious of that, and I 


jset skillfully and imaginatively 
converts from a squalid New York | 
| basement to a sunlit Mexican 
rooftop. Burm. 


‘ 
The Crystal Heart 
Charles Kasher presentation of two- 
| act (eight scenes) musical comedy, with 
book, lyrics, staging and choreography 
by William Archibald; music by Baldwin 
Bergersen; setting and lighting, Richard 
Casler; costumes, Ted Van Griethuysen 


|} Opened Feb. 15, ‘60. ai 7ith St 
| Theatre, N.Y.; $4.95 top 

Ted .... i John Baylis 
| Jeremy John John Stewart 
| Wellington Marchmount Joe Ross 
Herbert Bob Fitch 
Percy Byron Mitchell 
Donald Vincent Warren 
| Prudence Jeanne Shea 
Virtue Katherine Litz 
Hope Barbara Janezic 
Charity Margot Harley 


Mistress Phoebe Ricketts 
Mildred Dunnock 
Virginia Vestoff 


| Alexandra Crowley 
° Robert Penn 


Captain 


| It will take more than an origi- 
nal cast recording giveaway to pro- 
mote “The. Crystal Heart.” The 
sole distinction of this William 
Archibald-Baldwin Bergersen mu- 
| sical is that it provides the debut 
of Mildred Dunnock in a musical 
comedy. The actress has been as- 
} sociated with emotional roles in 
dramas, and it’s fairly diverting to 
have her cavorting in a purple 


couldn’t play it naturally. Of course 
I always hear about the reviews, 
for everyone backstage is talking 
about them after an opening for | 
I never read them, not even after 
the show has closed. 

“I’m happy and grateful for good 
reviews, of course, It’s heartening 
and inspiring to hear about favor- 
able notices from the critics. But 
I just don’t dare read them my- 
self.” 

A rare exception to Miss Herlie's 
rule was the followup column Wal- 
ter Kerr wrote about “Take Me 
Along” for the Sunday drama sec- 
tion of the N. Y. Herald Tribune. 
The star recalls that Una Merkel, 
a featured player in the musical, 
persuaded her to read it. “You 
just have to see this,” she said, 
according to Miss Herlie, “it’s too 
good to miss.” 

Referring to the critic’s rave de- 
scription of her performance, not- 
ably her comedy reaction in the “I 
Get Embarrassed” number with co- 
star Jackie Gleason, the actress re- 
marks with a smile, “It was the 
loveliest thing imaginable — I've 
never met Waiter Kerr, but I have 


ous role of Aegisthus adroitly. Rus-i satin riding habit as a bawdy ec-/| fallen in love with him.” \ 


So They Say 


“If it maddens and seems {inexplicable to the critics and publie 
that a playwright of standing and success should be represented 
one season py a mature and sure-footed work, and the following 
season by a most barbarous bit of stagecraft that does not seem 
to have been written by the same fellow, it frustrates and be- 
wilders the playwright also.”"—Author-director Moss Hart, in his 


autobiography, “Act One.” 


_ “The critics are the first line of defense against indecency. 
Critics exist in order to inform and advise the public. Nobody who 


is likely to take offense 
buy a ticket to a new ai:. 
ers have said, as a guide. 


t the discassion of an adult theme should 
etion untTl he has read what the review- 

Then if he is shocked, he has a case 
against the critics for not forewarning him. 


He can go out and 


spread the word. But he must keep in mind—and so should all 
those who occasionally shake their heads over the theatre—that 
what is offensive to one man or woman may be reasonably and 


genuinely absorbing to another 


Where theré is a reason for dis- 


pute, playgoers should be allowed to make their own decisions. 
No attempt should be made to ‘ban’ what one man, or any group 


of men, dislike 


Let those who are indignant stay at home.”— 


Drama critic Elliot Norton, in the Boston Sunday Advertiser. 


“I am now persuaded that a play that deals with a race problem 
awakens in the white auditor a sense of guilt and a sense of shame 
which keeps him away from the theatre. As far as the Negro 
auditor is concerned. I don’t know where he was. I never saw him. 
I'm convinced Negroes, too, only go to the theatre to escape.”— 
Joel Schenker, co-producer with Cheryl Crawford of the recent 
race protest drama, “The Long Dream,” as quoted by Stuart W. 


Little in the N. Y 


Herald Tribune. 


“It was once wisely said of me, ‘You seem to bring out the beast 
or best in people,’ and with a faint glimmer of a blush and a shy 
downcast glance [ must admit my chief talent-appears to be that 


of provoking 


controversy."’—English-resident 


American actor-di- 


rector Sam Wanamaker, in an article, “Catch a Critic by the Toe,” 


in the British magazine, Punch 


“Phony diction, gratuitous grace, arbitrary movements, forced 
timing, inconsistent characterization, and spurious elation defined 
the badness of the newly old-fashioned ‘technique’ acting. We can 


only judge the theory of an art by its successes, 


not by its fail- 


ures. The Method at its best possesses an artistic apparatus which 
is large and complex enough to produce a rich kind of art, and 
whether we are sympathetic toward it or not its practitioners are 


responsible for most of 


in an article, 


the vital 
Theodore Hoffman, head of the € 


work in our theatre today.”— 


‘arnegie Tech drama department, 
“At the Grave of Stanislavsky, or How to Dig The 


Method,” in the Columbia Univ. quarterly Forum 


“The actor must be disciplined. He must be so trained that he 
automatically carries out the director’s orders, I expect my actors 
to do exactly what I tell them to do, and do it quickly, so I can 
see my mistakes immediately, if I have gone wrong.”—Actor-di- 
rector Laurence Olivier, stager of “The Tumbler,” as quoted by 
Maurice Zolotow in the N.Y. Times. 





“The problem of playing a Japanese in ‘A Majority Of One’ is 


that I probably 


still look exactly like Robert Morley. 


But then 


George Arliss always looked exactly like George Arliss in all his 


character roles 


The only solution would be plastic surgery. The 


main difficulty for a man of my girth is this Oriental business of 
sitting on the floor. I've asked a few Japanese friends for advice, 
but they've said, ‘My dear fellow, we haven't sat on the floor for 


40 years.”"—Actor Rebert Morley, 


costar of the London production 


of the Leonard Spigelgass comedy, as quoted by Cecil Wilson, in 


the London Daily Mail. 


“While we talked, Kenneth Haigh ate and brooded and frowned. 
Once in a while he would hum briefly. It wasn’t clear whether he 
was angry, bored, or just discourteous. And it could be he considers 
newspaper people ‘untouchables’ who intrude on an actor’s monu- 
mental mission, but have to be endured as necessary evils.’””"— 
Inierview-columnist Sidney Fields, in the N. Y. Mirror. 





“I'm tired of being called English ‘music hall.’ I didn’t spend my 
life starving in Shakespeare to be called ‘music hall.’”—British 
comedienne Hermione Gingold, star of the upcoming revue. “From 
A to Z,” as quoted by Stuart W. Little in the N. Y. Herald Tribune. 














Stock Review 














Musie in the Distance 
Hollywood, Feb. 13. 


George Boroff presentation of a three 
act (four scenes) comedy by Patterson 
Greene. Staged by Werner Klemperer; 
settings, Murijorie Thorsh; lighting, 
Joseph Pacelli cidental music, Nestor 
Amaral Opene Feb 12. “60, at the 
€ircle Theatre, Hollywood: $3.30 top 


Nora Kathie Browne 
Leni Patricia Huston | 
Sam Mark Herron 
Richard William Phipps | 
Aunt Ida Diana Bourbon 
Mauro Joey Faye 
A Waiter Frank Drvaric 


Patterson Greene's “Music 


the Distance,” rewritten since its 
initial production 13 years ago, 
gets an omly fair reading in thi 


new preseniation at the Circle. It’s 


still talky and unwieldy, but the 
dialog is often witty and the 
sophisticated comedy situation is 


basically sound. More doctoring 
might make it a good play and 
also a film possibility. 
The story is about a stuffy 


American and his practical Dutch 
fiancee. A proxy marriage ar- 
ranged, but the bride-to-be post- 
pones it for a fling with the faun- 
iike lawyer-proxy. The groom ar- 
rives and retaliates with an affair 
with a nymph-like embassy worker. 
Patricia Huston as the fiancee, 
William Phipps as the prospective 
groom, Kathie Browne as the other 
woman, Mark Herron as the law- 
yer and Diana Bourbon as an aunt 
are satisfactory, though hampered 
by script flaws and Werner Klem- 
perer’s spotty direction. Joey Faye 
is antic but improbable as a Bra- 
zilian waiter, Glen. 


1s 


in | 


London Shows 


(Figures denote opening dates) 


Amorous Prawn, Saville (12-9-59). 

Aspern Papers, Queen's (8-12-59). 

Clean Kill, Duchess (12-15-59); moved 

from Criterion. 

Clown Jewels, Vic. Palace (3-5-59). 

Complaisant Lover, Globe (6-18-59). 

Fings Ain‘t, Garrick (2-11-60), 

Henry V. Mermaid (2-25-60) 

Hostage, Wyndham’s (6-11-59). 

Irma La Douce, Lyric (7-17-58). 

Look Who’s Here, Fortune (1-21-60). 

Make Me An Offer, New (12-16-59). 

Marriage-Go-Round, Piccadilly (10-29-59), 

Moon fer Misbegotten, Arts (1-20-60). 

More the Merrier, Strand (2-2-60). 

Mousetrap, Ambassadors (11-25-52). 

My Fair Lady, Drury Lane (4-30-58) 

One Way Penduium, Criterion (2-23-60). 

Pieasure His Co.. Haymarket (4-23-59) 

Pieces of Eight, Apollo (9-23-59). 

Repertory, Old Vic (9-3-59). 

Roar Like a Dove, Phoenix (9-25-57). 

Rosmerhoim, Comedy (1-5-60). 

Simple Spymen, Whitehall (3-19-58) 

Suddenly Spring, Duke York’s (11-4-59). 

Suzie Wong, Prince Wales (11-17-59). 

Visit Planet, Westminster (2-25-60) 

Watch It, Sailor, Aldwych (2-24-60). 

West Side Story, Majesty’s 12-12-58). 

When In Rome, Adelphi (12-26-59) 

Wrong Side Park, Cambridge (2-3-60), 
SCHEDULED OPENINGS 

Change for Angel, Arts (3-1-60). 

Marie Bell, Savoy (3-7-60) 

Room & Dumb Waiter, Royal “t. (3-8-60). 

Majority of One, Phoenix (3-9-6. 

Dancing Heiress, Lyric Hamm. (3-15-60), 

Inherit the Wind, St. Mart. (3-16-60) 

Most Happy Fella, Coliseum (4-24-60). 

CLOSED 

Double Yolk, Si. Martin’s (2-10-60). 

Girl on Highway, Princes (2-15-60). 

Salad Days, Vaudeville (8-5-54) 


Scheduled B’way Preems 
Greenwillow, Alvin (3-8-60) 
Visit, City Center (3-8-60) 
Semi-Detached, Beck (3-10-60) 
One More River, Ambassador 
Dear Liar, Rose (3-17-60). 
Best Man, Morosco (3-31-60) 
Viva Madison Ave., Longacre (4-86-60). 
La Seconde, O'Neill (4-13-60). 

Bye Bye Birdie, Beck (4-14-60). 
Christine, 46th St. (4-21-60). 


(3-16-60). 
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B’way Climbs; ‘Toys $28,700 for 6, 
‘Thurber’ $22,200 (5), Center $40,100; 
‘Cool ‘Tumbler’ Fold; ‘Girl’ to Ditt 


Broadway rebounded last week ; 


from the drop of the previous 
stanza. Two of last week’s openers, 
“Toys in the Attic” and “Thurber 
Carnival,” 
approval and joined the list of 
sellouts, which also included “Fio- 
rello.” “Miracle Worker,” “Sound 
of Music,” “Take Me Along” and 
“Tenth Man.” 

Besides the two click entries, last 
week's newcomers included two 
fast folds, “Cool World” and “The 
Tumbler.” Another scheduled fold 
is “There Was a Little Girl,” which 
preemed Monday night (29) and 
exits next Saturday (5). 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 


number of performances through 
lust Saturday, top prices (where 
two prices are given, the higher is 


for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10° 
5% City tax, but grosses are net; 
i.c., exclusive of taxes. 


Andersonville Trial, Miller's ‘D) 
(9th wk; 71 p) ($6.90-$7.50; 940; 
$33,500) (George C. Scott, Albert 
Dekker, Herbert Berghof) (Previ- 
ous week, $25,000). 

Almost $28,000. 


Caligula, 54th St. (D) (2d wk; 
14 p) ($6.90-$7.50; 1,037; $47,387) 
(Kenneth Haigh) (Previous week, 
$25.800 for six performances). 

Over $21,200. 


Deadly Game, Longacre (D) (4th 
wk; 31 p) ($6.90; 1,101; $37,000) 
(Pat Hingle, Claude Dauphin, Max 
Adrian, Ludwig Donath) (Previous 
week, $13,200). 

Nearly $13,000. May close next 
Saturday (5). 


Destry Rides Again, Imperial 
(MD) (45th wk; 356 p) ($8.35-$9.40; 
1,427: $67,500) (‘Andy Griffith, 
Dolores Gray) (Previous week, 
$41,900 with twofers). 

Almost $49,300 with twofers. 


Drop of a Hat, Golden (R) (20th 
wk; 143 p). ($6.90; 800; $26,800) 
(Michael Flanders, Donald Swann) | 
(Previous week, $14,300 for seven | 
performances). 

Over $14,800 for seven perform- 
ances. 


Fiorello, Broadhurst (MC) (14th 


wk; 112 p) ($8.35-$9.40; 1,214; $58,- | 


194) (Previous week, $58,500). 
Almost $58,800 


Five Finger Exercise, Music Box 
(D) (13th wk; 101 p) ($6.90-$7.50; 


| $7.50; 1,404; 
| week, $38,400 with cut-rate tickets 
drew unanimous critical | 


Federal and | 


Once Upon a Mattress, Winter 
Garden (MC) (41st wk; 328 p) ($.90- 
$58,500) (Previous 


at the Alvin Theatre). 

Nearly $38,000 with cut-rate 
tickets, including a Monday (22) 
matinee at the Alvin, prior to mov- 
ing Wednesday (24) to the Winter 
| Garden). 


Raisin in the Sun, Belasco (D) 
(Sist wk; 406 p) ($6.90: 967; $35,300) 
(Previous week, $19,100). 

Over $21,500. 


Redhead, 46th St. (MD) (54th 
wk; 428 p) ($9.20: 1,297: $62,410) 
Gwen Verdon) (Previous week, 
$41,100 with twofers). 

Nearly $43,706 with twofers. 


Silent Night, Lonely Night, 
Morosco (D) (13th wk: 100 p) ($6.90- | 
$7.50; 999; $39,799) ‘Henry Fonda, 
Barbara Bel Geddes) (Previous 
week, $24,100 with parties). 

Over $25,500 with parties. 


Sound of Music, Lunt-Fontanne 
| (MD) (15th wk; 120 p) ($9.90; 1,407: 
$75,000) (Mary Martin) (Previous 
week, $75,500). 

Over $75,900. 


Take Me Along, Shubert (MC) 
(19th wk; 148 p) ($8.60-$9.40: 1,453: 
$64,000) (Jackie Gleason, Waiter 
Pidgeon, Eileen Herlie) (Previous 
week, $62,300) 

Neariy $65,100. 


Tenth Man, Booth (D) (17th wk; 


132 p) ($6.90-$7.50; 807; $32,300) | 


(‘Previous week, $31,600). 
Over $32,600. 


Thurber Carnival, ANTA (R) (1st 
wk; 3 p) ($6.90-$7.50; 1,185; $49.592) 
‘Tom Ewell, Peggy Cass,. Paul 
Ford). 

Opened last Friday (26) te 
unanimous approval ‘Aston, World- 
T-.. Zram; Atkinson, Times: Chap- 
mi... News; Coleman, Mirror: Kerr, 
Hera, Tribune; McClain, Journal- 
America ?; Watts, Post). 

Nearly 200 for three per- 
formances —~ two previews. 


Toys in the Attic, Hudson (D) (1st 
wk; 4 p) ($6.90-$7.50; 1,065; $40,- 
000) (Jason Robards, Jr., Maureen 
Stapleton, Irene Worth). 

Opened last Thursday (25) to 
unanimous praise (Aston, World- 
Telegram; Atkinson, Times; Chap- 
man, News; Coleman, Mirror; Kerr, 
Herald Tribune; McClain, Journal- 
American; Watts, Post). 

Almost $28,700 for four per- 
formances and two previews. 


| 
Miscellaneous 
' 


| Piccolo Teatro di Milano, City 
| Cones Ist wk; 8 p) ($3.95; 3,090; 


| Italian-language troupe opened 
| two-week stand Feb. 23 to generally 
favorable response (Aston, World- 
| Telegram; Calta, Times; Chapman, 
|News; Coleman, Mirror; Kerr, 


Shakespeare’s play; opened last | 
night (Tues.). 

Good Soup, Plymouth (C) $6.90- 
$7.50; 1,062; $40,000) (Ruth Gor- 
don, Sam Levene, Ernest Truex, 
Diane Cilento, Mildred Natwick, 
Jules Munshin). 





David Merrick presentation of 
|Garson Kanin’s adaptation of a 
Felicien Marceau’s French play, 
|“‘La Bonne Soupe”; opens tonight 


Road Okay; Channing $36,900, Chi; 


Visit Gets Record 














| (Wed.). 
Legit Bits 


A May 3 opening at an undesig- 
nated Broadway theatre is planned 
by Douglas Crawford and Jobn 
Yorke for their production of 
“Lock Up Your Daughters,” the 
musical version of the restoration 
comedy, “Rape Upon Rape.” The 
| tuner had a six-month run in Lon- 

don last year. Alfred Drake will 
stage the U.S. edition. 

The N. Y. City Center has re- 

ceived the first $15,000 of a $45,000 
| grant from the Avalon Foundation. 
| Half of the balance of the coin is 
payable next year and the remain- 
der in 1962. 
Gypsy Rose Lee will do three 
weeks of stock in “Light Up the 
| Sky” at the Drury Lane Theatre. 
| Chicago, starting next Tuesday (8 
Alan Jay 
elected president of the Dramatists 
Guild. He succeeds Oscar Ham- 
merstein 2d, who replaces Lerner 
las a member of the Guild council. 
| Terence Rattigan’s “Ross” is 
‘scheduled to open in London the 
week of May 9. Slated for a West 
End bow the following week is 
‘Joie de Vivre.” Rattigan’s musi- 
cai version of his “French Without 
Tears,” with music by Rebert Stolz 
and lyrics by Paul Dehn. 











coming off-Broadway production, 
of “The Secret Concubine.” 

Peter Gennaro will be choreo- 
grapher for next season’s Broad- 


way production of “The Unsinkable 


Mrs. Brown.” 


The opening performance of | 


Studio Three's production of “An 
swered the Flute” at the Finch 
Theatre, N.Y., has been deferred 


from next Monday (7) to next Wed- | 
; 


nesday (9), 


| Charles R. Wood has optioned | 


the outline of an untitled play by 
novelist Anita Rowe Block. 

Shai K. Ophir will head a com- 
pany of four in his own presenta- 
tion “41 In A Sack,” scheduled to 
open March 22 at the 4st Street 
Theatre, N. Y. 





Touring Shows 


(Feb, 28-March 13) 


Dark at the Top of the Stairs—Music 
| Hall, Houston (28); Municipal Aud., Mar. 
| lingen, Tex. (1); McAllister Aud., San 
Antonio @-3); College Aud., Kilgore, Tex 
(4); Neville High School ‘Aud., Monroe, 
La. (5); Strand, Shreveport, ‘La. (7-8); 
| Municipal, N.O. (9-12). 

Deer Liar—Coffee Aud., Florence, Ala. 
(29); Fulten Chapel, Oxford, Miss. (1); 
Men’s Gymnasium, Fayetteville, Ark. (3); 


| Municipal. Tulsa (4); McFarland Aud., | 


Dallas (5); Keith Albee, Huntington, 
| Ww. Va. (7): Center, — Va. (); Univ. 


1,101; $40,107) (Jessica Tandy, Ro-| Herald Tribune: McClain, Journal: | Sond Durham, N.C. (0; WRVA, Rich- 


land Culver) (Previous week, $31,- 
000 with parties). 
Over $31,600 with parties. 


Flewer Drum Song, St. James 
(MC) (65th wk; 520 p) ($8.05; 1,615; 
$63,752) (Previous week, $48,300). 

Nearly $58,400. 


Goodbye, Charlie, Lyceum (C) 
(llth wk; 85 p) ($6.90-$7.50; 995; 
$35,299) (Lauren Bacall) (Previous 
week, $26,200 with parties). 

Almost $24,600 with parties. 


Gypsy, Broadway (MC) (40th wk; | 
315 p) ($8.60-$9.40; 1,900; $82,900) | 
(Ethel Merman) (Previous week, | 
$60,800). 

Over $74,200. 


La Plume de Ma Tante, Royale 
(R) (64th wk; 511 p) ($8.05; 1.050: 
$44,500) (Robert Dhery). (Previous 
week, $43,900 

Over $45,000. 


Majority of One, Barrymore (C) | 
(54th wk; 432 p) ($6.90; 1,067; $41,- 
807) (Cedric Hardwicke, Gertrude | 
Berg) (Previous week, $29,500 


Over $36,600. 


Miracle Worker, sauepouse a’ 
(19th wk; 152 p) ($6.90-$7.50 
$36,500) ‘(Anne Bancroft, Potted 
Neai, Torin Thatcher) (Previous 
week, $36,100). (Miss Nea] with- 
draws from the cast next Saturday | 
(5) because of approaching mater- 
nity. She's A. 7 replaced by 
Clarice Blackburn), 

Almost $36,600. 


Music Man, Majestic (MC) (115th | 
wk; 916 p) ($8.05; _— $71,000) 
(Previous week, ser” jl 

Nearly $62,500 


My Fair rs Hellinger YH 
(207th wk; 1,653 p). ($8.05; 1,551; 


$69,500) (Michael Allinson, ‘Pamela | 


Charles) (Previous. week, $56,000). 
Almost $64,800. 


jinvestment after 


American; Watts, Post). 
Almost $40, 100. 


| Closed Last Week 

Cool World, O'Neill (D) (ist wk; 
2 p) ($6.90; 1,101; $43,359). 

Closed Feb. 23 at an estimated 
jloss of its entire $100,000 invest- | 
ment after opening Feb. 21 to unan- 
|imously negative notices (Aston, 
| World-Telegram: Chapman, News; 
| Coleman, Mirror: Gelb, Times; | 
Kerr, Herald Tribune; McClain, 
| Journal- American; Watts, Post). 

Nearly $3,600 for two perform- 
ances. 


| Tumbler, Hayes (D) (ist wk; 5 p) 


($6.90; 1,139; $42,196) (Chariton 
|Heston, Rosemary Harris, Martha | 
Scott). 

Closed last Saturday (27) at an 
estimated loss of its entire $100,000 
opening the 
| previous Wednesday (24) to one 
favorable review (McClain, Journal- 
American), one mixed _ (Aston, 
World-Telegram) and five unfavor- 
able ‘Atkinson, Times; Chapman, 
News; Coleman, Mirror; Kerr, 
Herald Tribune; Watts, Post). 

Almost $16,200 for five perform- 
ances and one preview. 


Opening This Week 


There Was a Little Girl, Cort 
(D) ($6.90-$7.50; 1,155; $40,000). 
Robert Fryer & Lawrence Carr 
| seentutetion of Joshua Logan’s 
| production of Daniel Taradash’s 
|adaptation of a novel by Christo- 
| pher Davis; opened last Monday 
night (29) to unanimous pans (As- 
}ton, World-Telegram; Atkinson, 
| Times; Chapman, News; Coleman, 
Mirror; Kerr, Herald Tribune; 
| McClain, Journal-American; Watts, 
Post); closes next Saturday (5). 
Herry IV, Part I, Phoenix (D) 
($4.60; 1,150; $29,382). 
{ Phoenix Theatre 





revival of 


nd (12). 

¢. 8.—Nixon, Pitt. (29-5); Ford’s Balto 
la 12). 

Look Homeward, Angel—Cass, Det. 
(29-12 

a Stuart—Colonial, Boston (29-12). 

Musi¢e Man (2d Co.)—Shubert, Chi (29-5); 
Riviera, Det. (7-12). 

My Fair Lady @d Co.—Aud., Greens 
bore. N.C. (29-5); Aud., Atlanta (7-12). 
ocd Men in—RKO ‘Orpheu m, Daven 
port, Ia. (29-1); Orpheum, Springfield. 1H. | 
@); Shrine Mosque, Peoria, [ll (3-4); 
Memorial Aud., Burlington, Ia. (5. closes). 
| One More River (tryout)—National 
| Wash. (29-12). 

Pleasure of His Compsny—Biltmore, 
L.A. (29- 


Semi-Detached (trvout)—Ford’s Balto | 
(29-5, moves to iN 
Sweet Bird of Youth—Curran, SF. 
(29-12). 
Visit—Roval Alexandria, Toronto (29-5, 
| moves to } ee 
| Viva Med ison Grmere (tryout)—Shu- 
. New Haven (9-12) 
West Side Story—Erlanger, Philly 


(29-12). 
+ attend of Suzie wepe ane. Cleve. 
», moves to Las Veg 





Off-Broadway Shows 


(Figures denote opening dates) 


Between Two Thieves, York (2-11-60) 
Breakine Wall, St. Marks (1-25-60). 
Come Share oust... Actors (2-18-60). 
Connection, Living Th’tre (Rep) (7-15-59). 
Courtyard, Gramercy ites (2-29-60). 
Krapp’s & Zoo, Provincetown (1-14-60). 
Leave it to Jane, Sheridan So. (5-25-58). 
Mary Sunshine, Orpheum (11-18-59). 
Orpheus, Greenwich — (10-5-59). 
Parade, Players (1 
Prodige!, Downtown rs 12-60). 
Shakespeare in Harlem, 41st (2-9-60). 
Three Sisters, Fourth St. (9-21- ~~” 
Threesenny Opera, de Lv« 9-20-55 
Tonleht improvise, L’v’ne Th’tre ais. 59) 
U.S.A., Martinique (10-28-59). 
SCHEDULED OPENINGS 
Balcony, Circle in Square (3-3-60). 
Under Syc*more Tree, Cricket (3-7-60). 
Goose, Sullivan St. (3-15-60) 
Secret Concubine, Carnegie (3-21-60). 
Machinel, Gate (3-21-60). 
se Emily Adem, Marquee > aha 
41 In a Sack, 4ist St. (3-22 
Killer, Seven Arts (3- 
Gv Divorce. Cherrv aes (2-22-60). 
Jackess. Barbizon Plaza (2-23-60). 
Je*nnette, Maidman (3-24-60). 





CLOSED 
Shedow & Substance, Tara (11-53-59); 
cleced last Sunday @8) after 137 per- 
formances. 


Lerner has been) 


Wolfgang Roth will be costume | 
and lighting designer for the up-| 


Americen Sevoyards, Jan Hus (1-28-60). | 


The road was generally satisfac- 
tory last week. Several shows con- 
tinued to play to snappy business, 


notably by the house record regis- | 


tered by “The Visit,” in its second 
week in Philadelphia. 

“One More River,” last week's | 
sole tryout opener, got off to a 
mild start in five performances in | 
New Haven. 


e| Estimates for Last Week 


,Parenthetic designations for out- 
of-town shows are the same as for | 
Broadway, except that hyphenated | 
T with show classification indicates | 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local | 
tax, if any, but as on Broadway 
grosses are net; i.e., exciusive of | 
taxes. Engagements are for single 
week unless otherwise noted. 


BOSTON 
Mary Stuart, Colonial (D-RS) 


000) ‘Eva Le Gallienne, Signe 
Hasso) (Previous week, $23,000, 
Shubert, New Haven). 


| Opened here Feb. 22 to unani- | 


mous raves (Doyle, American; 
Durgin, Globe; Hughes, Herald; 
Maddocks, Monitor; Maloney, Trav- 
eler; Norton, Record) 

Almost $35,000 with Theatre 
Guild-American Theatre Society 
subscription. 





CHARLOTTE 
My Fair Lady, Ovens Aud. (MC- 
RS) (Michael Evans, Diane Todd) 
(Previous week, $74,400, Auditor- 
ium Miami Beach). 
Nearly $72,800. 


CHICAGO 
J. B., Biackstone (D-RS) (4th 
| wk) ($4.95- $5.50; 1,447; $43,500) | 
(Basil Rathbone) (Previous week, 
$34,800). 
Almost $38,000. 


Music Man, Shubert (MC-RS) 
| (55th wk) ($5.50-$6.60; 2,100; $71,- 
458) (Previous week, $60,100). 
| Nearly $63,600 


| Show Business, Erlanger (R-T) 
(3d wk) ($5.50-$6.60; 1,380; $48,000) 
(Carol Channing) (Previous week, 
$37,300). 

| Almost $36,900. 





| CLEVELAND 
| Werld of Suzie Wong, Hanna ‘D- 
| RS) (ist wk) ($5; 1,515; $34,000) 
(Previous week, $32,400, Shubert, 
Detroit). 

Over $28,000 with TG-ATS sub- 
scription. 


} 
| - 


NEW HAVEN 





One More River, Shubert (D-T)| 
($4.80; 1,650; $27,000) ‘Lloya No-| 


lan, Alfred Ryder). 

Opened last Wednesday (24) to 
|two yes-but notices (Jchnson, 
| Journal-Courier; Leeney, Register). 

Almost $11,000 for first five per- 
| formances. 





PHILADELPHIA 
Greenwillow, Shubert (MC-T) 
(4th wk) ($6-$7.50; 1,878; $67,000) 
| (Anthony Perkins) (Previous week, 
$50,206). 
Nearly $50,800. 


| Semi-Detached, Locust (D-T) 
(Ist wk) ($4.50-$5; 1,418; $40,000) 
| (Previous week, $1,500 for open- 
| ing performance here Feb. 20, with 
show getting one affirmative no- 
|ticee (Schier, Bulletin) and two 
negative (Gaghan, News; Murdock, 
Inquirer). 

Almost $4,400. 

Visit, Forrest (D-RS) (2d_ wk) 
($5.40-$6; 1,760; $60,000) (Alfred | 
[seek Lynn Fontanne) (Previous 


week, $45,700). 
House record $54,279 with TG- 
| ATS subscription. 


West Side Story, Erlanger (MD- | 
RS) (ist wk) ($4.50-$5.50; 1,884; 
} $42,000) (Previous week, $49,600, 
| Ford’s, Baltimore). 

Over $33,500. 





SAN FRANCISCO 

Pleasure of His Company, Geary | 
| (C-RS) (5th wk) ($4.85-$5.95; 1,550; 
$50,000) (Cyril Ritchard, Cornelia 
Otis Skinner, Leo G. Carroll, Con- 
rad PO ceed (Previous week, 
, $39,000 

Nearly $36,800. 

Sweet Bird of Youth, Curran 
(D-RS) (2d wk) ($4.85-$5.40; 1,758; | 
| $52,000) (Geraldine Page, Sidney 
| Blackmer, Rip Torn) (Previous 


bene $12,500 for four perform- 


iA lmost $27,000 with TG-ATS 
' subscription, 


(1st wk) ($4.95-$5.50; 1,550; $44,-| 


$54,279 in Philly; 


River 116 (5), NH, ‘Suzie’ 286, Cleve. 


WASHINGTON 

| Geod Soup, National (C-T) (2d 
|wk) ($4.€5-$5.60; 1,677; $41,400) 
(Ruth Gordon, Sam Levene, Ernest 
Truex, Diane Cilento, Mildred Nat- 
wick, Jules Munshin) (Previous 
| week, $34,400). 

Almost 339,900 with TG-ATS 
subscription. 





SPLIT WEEKS 
| Dark at the Top of the Stairs (D- 
RS) (Joan Blondell) (Previous 
i. $22,700, four-performance 
split). 
; Over $27,900 for six performan- 
ces: Municipal Auditorium, Tulsa, 
Monday-Tuesday (22-23), two with 
| Broadway Theatre “League sub- 
scription, $10,700; Will Rogers Au- 
ditorium, Ft. Worth, Wednesday 
(24), one, $2,900; Music Hall, Hous- 
ton, Tiursday (25), one BTL, 
| $4,300; City Auditorium, em. 
| Friday | (26), one BTL, 000; Mu- 
sic Hall a. Base (27), 
one BTL, 000. 


Lock eure Angel (D-RS) 
|(Miriam Hopkins) (Previous week, 
| $26,500, Colonial, Boston). 

Almost $32,900 for seven per- 
formances with BTL subscription 
|Stanley, Utica, Monday-Tuesday 
(22-23), two, $9,700; Proctor’s, 
| Schenectady, Wednesday (24), one, 
| $6,900; Auditorium, Rochester, 
Thursday. Saturday (25-27), four, 


Odd Man In (C-RS) (Ann Sheri- 
dan, Sentt McKay, Michael Clarke- 
Laurence) (Previous week, $18, 100, 
American, St. Louis). 

Over $25,600 for seven rfor- 
| mances: Central High School Audi- 
iorium, Sprinefield, Mo., Sunday 
(21), one BTL, $5,000; Stuari, 
Lincoln, Neb., Tuesday (23), one 
BTL, $5,200; Orpheum, Sioux Cit 
Ia., Wednesday (24), one BTi. 
| $5, ‘100; Paramount, Waterloo, Ia., 
| Thursday (25), one BTL, $5,600: 
| Music Hall, Omaha, Friday-Satur- 
| day (26-27), three, $4,700. 


‘Set ‘Redhead,’ ‘Story,’ 
‘Cabin’ for Dallas Season 


Dallas, March 1. 

“Redhead,” “West Side Story,” 
and “Cabin in the Sky” have been 
' pencilled in for the 1960 summer 
| Schedule of the State Fair Musi- 
| cals. Two other shows, “New Girl 
in Town,” and “Destry Rides 
Again,” are hoped for. 

It is also probable that the sea- 
son of six shows will be filled out 
with a package type, one-man at- 
traction, similar to the preserta- 
tion of Maurice Chevaiier jast 
year. However, the show being 
sought for this summer would fea- 
ture a big name entertainer with 
| several supporting acts included 
on the bill. 

Negotiations are still under way 
to bring “Flower Drum Song” to 
the State Fair Music Hall in Oc- 
tober as the annual stage presen- 
tation during the exposition open- 
ing Oct. 7. 


Legit Followup 
A Raisin in the Suan 
(Belasco Theatre, N. Y.) 

Having reached its first anni- 
versary, Lorraine Hansberry’s fun- 
ny and compassionate comed 
drama about a Chicago family 
that’s not so much Negro as mere- 
ly human, now seems a little hol- 
low in terms of performance. That 
is not to say that the playing is 
insincere — merely that it has 
broadened. 
Claudia McNeil continues to 
dominate the play, but the inter- 
| pretation which once seemed {ull 
of spontaneous life now appears 
to rely ‘on outward mechanics, 
clever wut surprisingly cold in 
| the drama’s biggest moments. That 
may be a reflection of Miss Hans- 
|berry’s script, seemingly so im- 
promptu in the first two acts as 
it draws a perceptive picture of 
family relationships, but just a bit 
contrived when it comes to dra- 
matizing its point at the end. 
pite its signs of age, how- 
lever, “Raisin in The Sun” still 
registers as high-level entertain- 
|}ment. Ossie Davis, in the Sidney 
Poitier role, contributes a force- 
full performance, with good sup- 
| port from Diana Sands, Ruby Dee, 
Edward Hail and little Charles 
Richardson. 
| Lloyd Richards’ staging ap wpprece 
to continue to hold true, and the 
|Ralph Alswang setting is unusually 
effective in: defining a time and 
\ place, Canb. 
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More N.0. Road Dates Knocked Out 


As Judge Won't Enjom Music Union 





New Orleans, March 1. 
Heretofore the principle spon-| 
soring organization for travelling 
legitimate and concert attractions, | 
the New Orleans Opera Gu'ld Inc. | 
not only faces the development of | 
rival organizations taking over the | 


bookings but has lost its first round | 


with the American Federation of 
Musicians. Guild, a private body 
of citizens, has refused to negotiate 
with the New Orleans AFM, local, 
charging instead that the demands 
constituted “featherbedding.” 
When Judge Clarence Dowling 
denied the Guild’s plea for an in 
junction against the union, the 
Guild attorneys at once statec an 
appeal io the Louisiana State Su- 
preme Court would be taken 
This is independent of a damage 


action against the AFM, local and | 


international for $375,600, the 
claimed loss on cancelled perform- 
ance because the union declared 
the auspices “unfair.” 

The jurist deciared the simple 
facts were that the local union 
had sought over a considerable pe- 
riod of time to negotiate w.th the 


guild for a contract under which} 


the guild would agree to employ 
for each production here under its 
auspices the minimum number of 
musicians prescribed by the local 
union. 

It was after the union had sub- 
mitted a proposed minimum agree- 
ment contract, signed by David 
Weinstein, president of the New 
Orleans local, and after the guild 
board of directors had refused to 
sign that agreement, or enter into 
any kind of contract, that the guild 
was placed on the “unfair list,” the 
judge said in his reasons for judg- 
ment, 

In answering the question of 
whether placing the guild on the 
“unfair list’ by the local end na- 
tional unions, constituted a monop- 
oly, Judge Dowling said, “the court 
must conclude that there has been 
no conspiracy, combination or re- 
straint of trade... The pla ntiff is 
not entitled to relief and tne pre- 
liminary injunction is denied.” 

Following the court decision by 
Judge Dowling, Mrs. Edward B. 
Ludwig, president of the New Or- 
leans Opera Guild stated tie can- 
cellation of a performance of the 
Ballet Russe de Monte Carlo, plan- 
ned for March 14, and the Cana- 
dian Ballet, scheduled for March 
31. 


Mrs. Ludwig said, “We deeply | 


regret that this decision has been 


forced upon us. Both ballet com-| 


panies have been waiting to learn 
the judge’s decision in this case 
in the hope that they would be 
able to perform in New Orleans.” 





Chi Lyric Opener 
Chicago, March 1. 
“Don Carle” will lead off the 
Chi Lyric Opera’s 1960 season next 
Oct. 14. Cast includes Giulietta 
Simionato (returning after an ab- 
sence last season), Richard Tucker, 
Tito Gobbi and Boris Christoff. 


Maestro Antonio Votto, of La! 


Scala Opera, will conduct the 
Lyric’s “Carlo,” marking his; Amer- 
ican debut. Season again will run 
seven weeks. 


_" 


Jack Hawkins Returns 


To Theatre This Week 


Manchester, Feb. 23 
Jack Hawkins, leading British 
film actor, returns to the theatre 
via the Opera House here this 
week in “The Lizard on the Rock,” 
by Jon Hall. Play is being pre- 
sented by Peter Bridge, and plays 
subsequent weeks at Liverpool 
Leeds, Oxford and Brighton prio! 
to a London opening March 30 
Hawkins was last on the London 
stage eight years ago. He has re 
cently been active in films. Cast 
will include Ronald Lewis, John 
Woodvine, Heather Chasen, Russell 
Napier, Michael Meacham and 
Doreen Aris. 


816 of ‘Marriage’ Money 
Held Up by Krellberg 
Suit Against Gregory 


Approximately $81,900 of ‘“Mar- 
riage-Go-Round” funds has been 
tied up as the result of Sherman 
S. Krellberg’s attachment of the 
sho'v’s boxoffice receipts during its 
final weeks on Broadway. Most of 
the coin represents operating 
profit, since the attachment, which 
was in effect for about the hast 
eight weeks of the comedy'’s New 
York run, was restricted mainly to 
that portion of the weekly receipts 

The withheld coin, however, also 
includes $25,000 in “Marriage-Go- 
Round” bonds. The attachment 
stems from a dispute between 
Kreilberg and Paul Gregory, pro- 
ducer of the comedy. over their 
joint production of “Pink Jungle,” 
which folded last December during 
its out-of-town tryout. Krellberg 
and his Theatre Securities Syndi- 
cate, an investment firm, have filed 
a $202,000 damage suit against 
Gregory and Gregory Enterprises, 
|Inc., in connection with the “Jun- 
gle” hassle. 

The attached “Marriage -Go- 
Round” coin is being held by the 
|sheriff pending the final outcome 
of the “Jungle” suit. A motion by 
an attorney for Gregory to have 
the attachment lifted was denied 
last week in N. Y. Supreme Court 
| by Justice Joseph A. Gavagan. The 
Judge, at the same time, also grant- 
ed a motion by Leslie Stevens, au- 
thor of “Marriage-Go-Round” as 
{well as “Pink Jungue,” to have an 
amount equal to the royalty pay- 
ments due him released from the 
attached coin. 

According to Krellberg, Stevens’ 
claim is only for the last two weeks 
of the show's Broadway run. Since 
;the author is understood to have 
|been getting the basic Dramatists 
Guild minimum of 5% of the first 
1$5.000 gross,, 742% of the next 
| $2,000 and 10% of the balance, the 
|amount due him, on the basis, of 
the final fortnight’s business, is 
|about $7,400. 

“Marriage-Go-Round,” which co- 
starred Charles Boyer and Claud- 
ette Colbert, ended a 55-week run 
at the Plymouth Theatre, N. Y., last 
'Feb. 13. 





' wrong,” Kanin emphasized 


Former Pasadena Actors | 


Set Up Producing Group: 


Hollywood, March 1. 

A group of alumni and associ- 
ates of the Pasadena Playhouse has | 
formed Savoy Players as a new le- | 
git theatre organization and will} 
launch its first production next 
Friday (4) at the Horseshoe Stage | 
Theatre. The show will be “Moon 
Over Capricorn.” | 

Some 150 members are included 
in new venture. 








‘Soup’ Too Spicy 


——mumg Continued from page 71 Qo 


their “Good Soup” complaints with 
The World of Suzie Wong,” a TG- 
ATS offering a month earlier. 

Sandwiched in between TG-ATS 
subscriptions at the National here 
was another with a sex situation, 
The Visit,” the Alfred Lunt-Lynn 
Fontanne starrer, but it had no 
complaints, according to Mrs. | 
Burchard. “Cheri,” a frisky French | 
bedroom drama which later flopped | 
on Broadway, opened at the Na- | 
tional this season, but wasn't part 
of Theatre Guild’s subscription 
here 

The Good Soup” by Felicien 

Marceau did fine here, neverthe- 
less, grossing $34,383 the first 
week and over $40,700 the second 

Kanin conceded that the show 
is provocative. “Some of it,” the 
adaptor-director said, “is even 
shocking in Paris. But I consider 
Felicien Marceau to be an im- 
portant rew voice in the European 
modern theatre, one who is ex- 
tending the boundaries of drama 
His work may be shocking—be- 
cause of what he is trying to show 
and say—but there is no salacious- 
ness or sensationalism as such.” 


Kanin said he has seriously con- 
sidered putting a line in “The 
Good Soup” ads warning parents 
against bringing children to the 
play, but feared that such a line 
would be misunderstood as an ef- 
fort to commercialize on sex. 

That Nazi Charge 

Kanin doesn’t believe the charge 
that Marceau was a Nazi sympa- 
thizer in Belgium, an accusation 
which has caused cancellation of 

yme theatre parties in N. Y. 
While working on the play in 
Paris, Kanin said he heard numer- 
ous rumors about Marceau: that 
he was both anti- and pro-Nazi 

“One day, David Merrick, Ruth 
Gordon) and I were alli talking to 
Marceau,” said Kanin. “I asked 
him about these rumors. He em- 
phatically denied he had been pro- 
Nazi, showed me his French nat- 
uralization papers’ signed by 
DeGaulle, and told us for over 
an hour,his story during the war.” 

Gordon said Marceau was one 
of 60,000 people in Belgium in- 
dicted for conspiring with the 
Germans, and that there is no le- 
gal mechanism for appealing such 
a charge within Belgium. “He 
could go to Belgium now and ask 
for a pardon,” said Kanin. “But 
he claims he didn’t do anything 
wrong and there is no reason to 
ask for a pardon.” 

Kanin said he has read all of Mar- 
ceau’s books, plays and articles— 
“everything he’s written that's 
been published. Nothing he has 
written has contained anything 


Students and Lincoln Center 


[A SOMETIME THING] 


William Schuman, president of the Juilliard School, which will 
be a component of the now-building Lincoln Center of Performing 
Arts, addressed 800 school administrators last week raising and 
answering the question of student fees as follows: 

“How many, it may be asked, of our hundreds of thousands of 
schoolchildren will ever know these great buildings from the 
inside? It is not too much to hope that during the course of their 
school days, every single child in this city will have not only a 
visit through the entire Lincoln Center but will have attended at 


least one major performance in the Center. This we must regard 


as a minimum goal. 


“The New York Philharmonic and the Metropolitan Opera have 
for many years provided special opportunities for our children, 
opportunities which can be expanded at Lincoln Center. When the 
other constituent units of the Center join the Philharmonic and 
the Metropolitan, namely the repertory theater and the dance 
company, additional special programs for youth will be available. 
Juilliard, as the educational arm of the Center, will not only 
welcome our schoolchildren for special performances by faculty 
and student artists, but will also bring school teachers of the 
various performing arts into the Center to study, not pedagogical 
principles and methods, but the performing media themselves.” 





—————_— 





Franeis Poulene Bill 

(American Opera Society, N.Y.) 

For its final novelty of the sev- 
enth season, the Oxenberg-Barrett 
series of concert-version operas 
repeated “Les Mamelles de Tire- 
sias”’ and U.S.-debuted “La Voix 
Humaine,” both by. the French 
composer Francis Poulenc, who 
was present in a Carnegie Hall box 
to acknowledge the considerable 
“ovation” at the finale. It was the 
sort of offbeat offering which has 


made the American Opera Society } 


a unique musical enterprise 


Opera Review 


| further recorded for history that 


| 


George Pretre came from Paris | 


Opera-Comique) to conduct and 


Denise Duval to sing both leads, | 


the one comic, the other melan- 
cholic, her double performance 
constituting a reasonable equiva- 
lent of a tour de theatre 

In “La Voix Humaine” she is 
alone on stage, against a realistic 
bedroom setting, having a final 
45 minute singing monologue 
over the phone with her lover 
This, of course, demands some act- 
ing skill and it implies praise to 
say that Mlle. Duval keeps tedium 
at bay 

It’s a lot of postmortem to a dead 
affair, as scripted by Jean Coc- 
teau. No amount _of crossing and 
re-crossing, sitting down and 
standing up, ringing. off and ring- 


ing back, pulling her hair and? 


changing hands on the receiver 
quite makes enough “action” for 
these pangs of grief, which is 
never quite full-voiced tragedy. 
Memory will drift, of course, to 


Gian-Carlo Menotti’s “The Tele-| 


phone,” which also exploited the | 


Bell patent operatically. Poulenc’s 
feat in scoring against the essen- 
tial recitative of his Cocteau 
libretto commands admiration 
Here as in his more familiar bit 
of hokum for “Mamelles” (animal 
udders), Poulenc’s melody repeat- 
edly stops just short of high-grade 
operetta. A tradepaper reviewer 
Serious is perhaps a _ strange 
word to apply to the lark of a 
woman assuming male and a man 
assuming female guise, and the 
man breeding babies by the 
scores, scientifically, causing over- 
population. It’s undoubtedly wise 
that the Guillaume Apolinnaire 
words were not translated. 
Richard G. Mason's miniature 
stage-on-stage with changing 


the elaborate series of scenic 
changes and the distribution of 
prosp is conducted by a stage man- 
ager—of Chinese theatrical in- 
spiration—who sits on a stool read- 
ing the prompt script and handing 
out, or taking back, props—all this 
while sporting a beatnik beard 
and tails. “Opera” is indeed under- 
going changes. Land, 





Concert Reviews 


Nicholai Gedda 

(With Russian Cathedra! Choir) 

Instead of run-of-mill recital at 
Town Hall, which Metropolitan 
Opera members feel obliged to 
give every now and then, Gedda, 
Swedish-Russian tenor, hit on the 
bright idea to combine his con- 
siderable talents with the Russian 
Cathedral Choir of N.Y. Result 
was a program of broad interest 
and originality and Carengie Hall 
well filled. 

Tenor was in fine voice. Gamut 
ranged from Rachmaninoff, Tschai- 
kovsky and Mussorgsky to Russian 
Folk Songs. Gedda displayed an 
uncommon tonecolor and musi- 
cian ship and was especially suc- 
cessful in Lenski’s aria from “Eu- 
gene Onegin” and in the folk-song 
“The Monotonous Little Bell” 
where he diclosed a variety of 
mezzavoce effects against a hum- 
ming accompaniment by the Nich- 
olas Abonsky chorus Gotn. 


Pavel Lisitisan 
(Carnegie Hall, N.Y.) 

Armenian-born baritone, of 
Moscow's Bolshoi Opera House, 
here on a cultural exchange tour 
is a singer to satisfy demanding 
and high standards of voice pro- 
duction, musicianship and, in most 
cases, interpretation. He is prob- 
ably more at home in opera than 
in concert. 

Lisitisan voice has a range 
which is rare for a baritone and 
his top notes have the resonance 
of a tenor. He has power and 
dynamics with fine gradations in 
volume including remarkable pia- 


|nissimos as well as fortissimos. 


scenery helps a great deal to sus-; 


stain the gaiety of “Mamelles,” 
which requires a cast of 16, well 





























ATTRACTION 
JOSE GRECO 


MARY STUART 


** Incomplete tot. 





SWEET LOVE REMEMBER’D* 
THERE WAS A LITTLE GIRL 
LOOK HOMEWARD ANGEL 

HAL HOLBROOK as MARK TWAIN 


WEST SIDE STORY 


BOSTON’S SHOW OF THE 
FOR JANUARY AND FEBRUARY ATTRACTIONS (and 2 March Attractions) 


CLUB PERFORMANCES 


MONTH CLUB GROSSES 


THEATRE 





One Performance 


Sunday eve., Jan. 10 


Run of Show 
Jan. 14 thru Jan. 30 


Shubert 


2 Preview Performances Colonial 
Jan. 22 and Jan. 23 
Mon.-Thurs. Perfs. Colonial 


Weeks beg. Feb. 8 & 15 


2 Performances 


Feb. 19 & Feb. 20 


1 Week of Run 


Colonial 


March 7-12 


1 Week of Run 


Shubert 


March 28 - April 2 


(Carry over into following week) 


* Boston run cancelled and money returned to members 


SHOW OF MONTH 1959 TOP GROSS — PINK JUNGLE $82,874.00 


Symphony Hall 


John Hancock Hall 


$ GROSS 
4,801.00 


28,334.00* 
7,318.00 

16,610.00 
5,915.00 

26,972.00 


46,901.65** 





‘drilled by George Mully. Let it be | 


Smoothness of style, breath sup- 
port and sustained flow of legato 
phrases are attributes he equally 
well uses in a program which was 
a most diversified one. It took the 
singer all through Handel and 
Mozart arias to come into his own, 
but then he hit his stride and his 


|sltandards remained notable con- 








sistent, all tones were of utmost 
purity and no strain of effort was 
shown by the artist at any point. 
Accompanist Walter Naum gave 
him fine support. Goth. 


145 WEST 45th 
NEW YORK CITY 
JU 2-0400 


b= 


TWO “DOLLS” 
WANTED 
IMMEDIATELY: 
Restaurant Cashier/Hostess 
Permanent MA 4-6414 
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~ CASTING NEWS _ 


SESS HSEFOSEFECOCF 





New Haven). The deadline is April 
1 for the submission of photos and 
resumes of candidates for a resi- 
dent company of 10-12 actors and 
actresses and an apprentice school 
of 25. Mail to above address. New 
York tryouts will be held March 


Following are available parts in upcoming Broadway, «Ag star cheer hae 26-28 at the Williams Club (24 E. 


way, and touring shows, as well as ballet, films, 
vision shows. All information has been obtained direcity by the only. 
Variety Casting Department by telephone calls, 
checked as of noon yesterday (Tues.). 

The available roles will be repeated weekly until filled, ana addi- 


tions to the list will be made only 


responsible parties. The intention is to service performers with leads 


‘ndustrio! and tele-| 39th St. N.Y.), by appointment 


and has been re- 





SHOWS IN REHEARSAL 
BROADWAY 
“Best Man” (D). Producer, Roger 


when information is secured from 


provided by the managements of the shows involved rather than to L. Stevens (745 Fifth Ave., N. Y.; 
run a lengthy list of blind items. This information is published with- | PL 3-7500. 


out charge. 
In addition to the available parts 


ductions announced for later this season, but, for which, the manage-| 1501 Broadway, N. Y.) 
ments, as yet, aren’t holding open casting calls. Parenthetical de signa- 


tions are as follows: (C) Comedy, ( 


“Bye Bye Birdie” (MC). Produ- 
listed, the tabulation includes pro-| cer, Edward Padula (Suite 2005, at 


“Christine” (MC). Producers, 
D) Drama, (MC) Musical Comedy, rf —. * om Cohen 























4 Feuer 3 aed H. Martin (150, Gordon B. Clarke, Graham Jarvis, 
E. 52d St., Hugh Franklin. 
“Every ‘Gui Needs a Parlor” (C).| “Christine”: Janet Pavek, Pha 
Producer-director, Carmen Ca-/ Leeds. 
palbo (152 W. 54th St., JU 2-1596).| “From A to Z”: Paula Stewart, 
“Five In The Afternoon” (D).| Kelly Brown, Doug Spingler, Nos&® 
Producer, d’Ancona-Hilliard Pro- | Kovach. 
ductions (333 W. 11th St., N. Y.). “Goodwill Ambassador”: Felix 
“Hostage” (D). Producers, Leon- Deebank, John Irving, Howard 
ard Field (AT 9-4717) & Robert S. | Morton. 


Wolf. | Silent Night, Lonely Night”: 
“Hundred Yard Dash” (C). Pro- | Peter Carlyle. 
“Viva Madison Avenue”: William 


ducer, George Cayley (507 Fifth | 
Ave., N.Y.). Windom, Edward Earle. 

“I Belong To Zozo” (C). Pro-| oo 
ducers, Mark Kroll & Charles Cor - OFF-BROADWAY 
away (157 W. 57th St., N.Y.; Ci 7- Po Divorce”: Judy Johnson 


4490). Goose”: Warren Berry, Rai 
“Irma La Douce” (MC). Produ- ‘ Sasen, Roy Adams, Shaunelle 


David M *k (246 W. 44th| Perry, Ernestine McClendon, Mar- 
_ te — | garet Williams, Norman Bush, Paul 


“Kids” (D). Producers, George | Alberts, Lem Scott, Fran Bennett, 
Hamlin & John Caldwell (Linwell | e- Woods. 








MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic “From A to Z” (R). Producers.| Productions, 130 W. 56th St., N.Y.; “Jackass”: Allan Bruce, Dominie 
Reasmg, 4 | Carroll & Harris Masterson (1 W.| PL 17-6960). ide Louise. * 5 
- | 72d St., N.Y.). “Last Days of Lincoln” ©). | “Jeanette”: Juleen Compton 
e ll! being accepted through agents| “Goodwill Ambassador” (C). Pro-| Producer, Alexander H. Cohen, “Leave It to Jane”: Dawn 
Legit | lonly, c/o above address. ducers, American Playwrights | (40 W. 55th St.,,N.Y., CI 6-0594). “ee * 
| _ “Taste of Honey” (D). Producer, | Guild (5 E. 76th St. N. Y.) and| “Laurette” (D). Producer, Alan| ‘Machinal”: Renee Taylor. 
Ry Merrick (246 W. 44th St., | George Brandt. . : |Pakula (1619 Broadway, N.Y.; JU | Davis Emily Adam”: Cherry 
. N. Y.); casting director, Michael| “One for The Dame” (C). Pro- | 2-6013). ms a 
BROADWAY | Shurtleff. ‘Available part: Negro | ducers, Harry Essex, Courtney) “Leaven of Malice” (C). Pro - | U.S.A.": Barbara Hayes (suc- 
“Amber View” (D). Producers, | youth, early 20s, virile, handsome. | Burr, ‘Albert Lipton (58 W. 57th|ducer, Theatre Guild (27 W. 53rd | cooaias Salome Jens), Glen Way- 
H. Clay Blaney & Ramsey Burch | Mail photo and resume to casting|St., N. Y.) | St.. N.Y., CO 5-6170) in association | -- ’ 
(200 W. 57th St., N.Y.). Available} director. Script of the play is| “Viva Madison Avenue” (C). | with Don Herbert. “Under the Sycamore Tree”: Jim 


part: mother of two children in 
their 20’s; no other casting until 
that part is set. 

“Becket or the Honor of God” | 
(D Producer, David Merrick 
(246 W. 44th St., N.Y.); director 
Peter Glenville. Available parts: 
Peter Glenville; casting director, 
Michael Shurtleff. Available parts; 
complex classical type, especially 
actors experienced in Shakespeare 
— period work. Apply through 

gents only, at above address. 

“Camelot” (MC). Producers, 
Alan Jay Lerner, Frederick Lowe | 
& Moss Hart (120 E. 56th St., 
N. Y.); director, Hart. The ond 
ment ‘says that the principles are 
all cast, and minor parts will not | 
be considered until late spring. 

“Coach and Four” (R). Pro- 
ducers, Arthur Klein & Conrad | 
Thibault (St. James Theatre Bldg., 
246 W. 44th St., N.Y.). Accepting | 
photos and resumes for youthful 
tvpes. Mail to producers, c/o thea- | 
tre 

“Duel Of Angeli.” (D). Producer, | 
Playwrights Co. (745 Fifth Ave., | 
N. Y.). Available parts for several | 
character men, 40's, and character | 
women, 30's. Photos and resumes 
by mail only, c/o Terry Fay (Pro- 
ducers Theatre, 165 W. 46th St., 





available in bookstores. 

“Tenderloin” (MC). Producers, 
Robert E. Griffith & Harold S. 
Prince (630 Fifth Ave. N.Y.). 
Casting director Judith Abbott in- 
terviewing young girls with good 
singing ability, mornings daily at | 
above address. 

“Two Queens of Love and 


Beauty” (D). Producer, Jay Julien | 
me at Parts | 


(154 W. 44th St., 
available: eight women, 19-42; ac-| 


cepting photos and resumes by| 
mail only, c/o Janet Stewart, at | 


above address through agents only. 
OFF-BROADWAY 


“Benson & Company” (working ' 


title) (R). Producer, Larry Benson 
(4 W. 90th St.. N. Y.). Available 
parts: young singer-dancer-come- 
;dienne; young comic. Call for ap- 
pointment, EN 2-4615. 

“Delightful Season” (MC). Pro- 
ducer, 
59th St., N.Y.). Accepting photos 
and resumes for blonde ingenue, 
| 20-25, good acting ability, soprano 
voice; three character women, 
}two leading men, 25-35.- All must | 
sing. Apply by mail only at above 
address. 

N. Y. Shakespeare Festival. Pro- 
|ducer, Joseph Papp (1230 Fifth 
| Ave., N. Y.). Accepting photos and | 
resumes of actors and actresses | 


New Enterprises (434 E. | 


|Producer, Tamber Productions “L’Effet Glapion” (“The Glapion | 
| (250 W. 52nd St.,-N. Y., JU 6-0482.| Method”) (D). Producer, David) 


OFF-BROADWAY 


ay LO 3-7520). 
“Answered The ag = po} “Lily” (MC). Producer, 


io a Sa Merrick (246 W. 44th St., N.Y.). 


St., Y.; CO 5-6170). - 4 
“Goose” “Lock Up Your Daughters” (MC). 
Ge (D). Producer, Bruce Douglas Crawford & 


Producers, 
“McCann Productions (334 W. 86th John Yorke (234 W. 44th St., N. Y.). 


“Gay Divorce” (MC). Producer, | “Lucky Jim” (D). Producer, Don 


\Noel Behn & New Princess Co. —— (745 Fifth Ave, PL 
| (211 E.~62d St.. N. Y.). “«N y Faces” (R). Producer 
“Jackass” (C). Producers, David I ee Sil > 7 E. teth Bt. 
Lipsky, George White, > Sal-| rR 9.1380), Te 
|maggi, Bernice Turkewitz (Quartet | “*).) : - 
| Productions, Barbizon Plaza Thea-|,, “Net Amongst Strangers” (D). 
tre, 106 Cent. Pk. So., N. Y.: Cl Producer, Century Productions 
7-7000). rap | Fifth —_ N.Y.; PL 17-6454). 
“Jeanette” (D). Producer, Myron | & George Gordon. | 
Weinberg (Maidman Theatre, 416 Peacock Season” (C). Produc- 
W. 42d St.. N.Y.: JU 6-3064). ers, Leonard Ruskin, William Dar- 
“Killer” (D). Producer, Theatre Tid. Eleanore Saidenberg (14 W. 
1960 (39 W. 11th St., N. Y.). Ssth St; N.Y.) ; 
“Machinal” (D). Producer.| Perfect Woman” (CD). Produ- 
Richard Karp (Gate Theatre, 162|/cer. Century Productions (550 
|Setond Ave., N. Y.; OR 4-8796). Fifth Ave., N.Y.; PL 7-6454) & 
“Miss Emily Adam” (MC). Pro- | George Gordon. « 
ducers, Paul Davis & Stanley G. ‘Rape of the Belt” (C). Produ- 
Weiss (Theatre Marquee, 110 E.|cer, Jean Lee Donnelly (c/o Hotel 
|59th St. N. Y)). | Shoreham, CI 7-6700). 
| “Seeret Concubine” (D). Produ- | “Roots” (D). Producers, Norman 
|cer, Aldyth Morris (Carnegie Hall | Twain & Robert Livingston (40 E. 
Playhouse, 57th St. & Seventh | 72d St., N.Y.; TR 9-1190) 
Ave.; CI 6-6630). | “Sive” (D). Producers, Irish 
“Under the Sycamore Tree” (C).| Players (c/o Seven Arts Centre, 


N. Y.). Play regi ires authentic | with broad classical experience for | Producers, David H. Sawyer, Hil-| 120 Madison Ave., N.Y.) 


English accent. 

“Emperor Jones” (D). Producers. | 
Theodore Mann, Leigh Connel & 
Jose Quintero (156 Bleeker St., 
N.Y.). Title role available. Call 
Connel (AL 4-2150) for appoint- 
ment. 

“Five In The Afternoon” (D). 
Producers, d’Ancona-Hilliard Pro- 
ductions (333 W. 11th St., N. Y.). 
Seeking young star as male lead; 
no further casting until he is set. 
Photos and resumes by mail only, 
c/o above address. Slated to open- 
ing in San Francisco in mid-sum- 
mer and on Broadway in the fall. 

“Irma La Douce” (MC). Pro- 
ducers, David Merrick (246 W. 44th 
St., N. Y.); casting director, Mi- 
chael Shurtleff. Available parts; 
young character tenor-actor; young | 
character male singer-dance, also 
good at tumbling. Apply through 
agents only. Seeking Negro Bari- 
tone, character, West Indian ap- 
pearance. Mail phote and resume 
to casting director. 

“Kids” (D). Producers, "George 
Hamlin & John Caldwell (Linwell 
Productions, 130 W. 56th St., N.Y.): 
director, John Stix. Available parts: | 
two boys, 16; one girl, 16; one boy, | 
ll; three Russian-speaking men. | 
Send photos and resumes to above | 
address. 

“Lili” (tentative title) (MC) 
Producer, David Merrick (246 W.| 
44th St., N. Y.); casting director, 
Michael Shurtleff. Available 
parts: title role, femme singer- 
dancer, 16-20. innocent, fresh 
quality, male lyead, 25-35, bari- 
tone, fine actor, gruff, sensi- 
tive; smooth, « looking, 
second male jeac. jaunty, good 
singer-actor; amiab‘e, homely bass 
baritone, 40-50; flashy, good look- 
ing soprano, 30-40; character 
Frenchman, 40's, gross, sensual, 
must carry tune. Apply through 
agents only in writing, c/o above 
address. 

“Lock Up Your Daughters” (MC). 
Producers, Douglas Crawford & 
John Yorke (234 W. 44th St., 
N. Y¥.; director, Alfred Drake. 
Most ‘of the leads will be 
cast in London; the others will be 
engaged here later: ~ 

“Mad Avenue” (MC). Producers, 
Tony Faillace & Howard Henkin 
(38 W. 48th t. N. Y.; (16-7101). 
Auditions week of March 1; appli- 
cants may submit photos and re- 
sumes through agents only; send 
to above address. 

“One For The Dame” (C). Pro- 
ducers,, Harry Esse Courtney 








Burr, Albert Lipton 58 W. 57th 
St. N..Y., Phetos- end resumes 


summer Central gee productions | 
of “King Henry \V ”" “Measure For 
Measure,” “The Taming of the 
Shrew.” Auditions late in March 
by appointment only, and will con- 
sist of a four or five-minute 
Shakespearean scene. Enclose self- 
addressed postcard with pheto and 
resume, by mail only to above! 
address. 

“Platonov” (D). Producers, Lois | 
Bianchi & Amnon Kabatchnik (129 | 
W. 47th St., N.Y). 
photos and resumes of ten char- 
acter men and five character wom- 
en of all ages c/o Kabatchnik at 
above address. 

“Secret Concubine” (D). Produc- 
er, Aldyth Morris (Carnegie Hall 
Playhouse, 57th St. & Seventh 
Ave., N. Y.); director, Terese Hay- 
den. Parts available for attractive 
young girls. Send photos and 
resumes, c/o director at above} 
address. 





OUT OF TOWN 

“West Side Story” (MD). Pro- 
ducers, Robert E. Griffith & Har- 
}old S. Prince (630 Fifth Ave., N.Y.; 
JU 2-0600). Dancer and singer 
candidates for future replacements 
may submit photos and resumes in 
person, 8-8:30 p.m. daily, bacz:- 


;stage at the Broadhurst Theatre | 


(235 W. 44th St..-N.Y.), c/o Ruth 


| Mitchell. 





STOCK 


BRADDOCK HEIGHTS, MD. 

Mountain Theatre. Managing Di- 
rector, William Brining (4545 Con- 
necticut Ave. N.W., Washington, 
D.C.). Accepting photos and re- 
sumes for resident company of 
eight actors and actresses and 10 
apprentices, c/o above address. 

Lee Guber will audition various | 
tent show performers at Steinway | 
Building (113 W. 57th St., = 
ers March 17; Equity calls, men 
10 a.m. and femmes 12 a.m.; open 
calls, men 2 p.m. and femmes 4 
p.m. 

“West Side Story” (MD). Pro- 
ducer, Lenny-Debin Agency (140 W. 
58th St., N.Y.). Accepting photos 
and resumes of experienced stock 
and Broadway performers for 
packages and resident companies, 
—- show. Mail only, at above 
a 

WILLIAMSTOWN, MASS. 

Williamstown Summer Theatre. 
Executive director, Nikos Psacha- 
“ropoutos (Yale-"School ‘of* Drafna, 


Y.;| “C’Est La Vie” (MC). Pr e 
Rm. 504); singers, March 15, RAY . c oduce 


| lary Lipsitz & Stuart Duncan (239 | “Shifting Heart” (D). Producers, 
| E. 18th St., N.Y.; GR 3-1482). | Charles Bowden & H. Ridgeley 
| Bullock Jr. (137 W. 48th St., N.Y.; 





|COQ 5-2630) 
FUTURE PRODUCTIONS “Subway Are For Sleeping” 
BROADWAY (MC). Producer, David Merrick 


(This Season) | 246 W. 44th St.. N-Y.. LO 3.0380. 
“ ” weet ur” (C) ucers, 
eS et rte, “formerly | Thestre Guild (27 W. 534 St., N.Y; 
hag ooo * CO 5-6170) & George Kondolf. 


(Kenneth Later) uy ” 
Agency, 144 W. 54th St., N. Y.), in|, “Taste of Honey” (D). Producer, 


association with Marion & Judson | a Merrick (246 W. 44th St, 
N vrendéericin” (C). Producers, 


Accepting | Todd 


0 
“Duel of Angels” (D). Produ-! 
Robert E. Griffith & Harold S. 
er te ony Co. (745 Filth | Prince (630 Fifth Ave., N.Y.; JU 
” 2-0 
“Emperor Jones” (D). Producers, | ~~, ‘ ° 
Theodore Mann, Leigh Connel & | Time Is a Thief’ “3 Protir, 
Jose Quintero (156 Bleeker St., Beverly Zarling (113 42nd S 


N. Y.; AL 4-2150). | N. Y.; LO 3-2463). “ 
“Kinderspiel” (D). Producer. | “Under the Yum Yum Tree” (C). 


i '| Producer, Frederick Brisson (745 
ives St, Fifth Ave., N.Y.: PL 3-7500. 
“La Seconde” (D). Producer, “Unsinkable ~— Brown 7 
|Leonard Sillman (17 E. 79th St.,| Producers, Dore “1 Pas 
|N. Y.: TR 9+1380). } —— (20 W. 53 af. 
“Mad Avenue” (M.C.). Producers, | > 
| Tony Faillace (59 E, 54th St., N.Y.)| , “Yesterday's Waves” (D). Pro- 
| & Howard Henkin. | ducer, Cavallaro Productions (Joe 
| “Twe Queens of Love and Beau-|& Chuck Cavallaro) (Woodward 
| ty” (D). Producer, Jay Julien (156 heen” & 7th Ave, N. ¥5 
W. 44th St. N. Y.; PL 7-5250). Cl 7- 
(Next Season) OFF-BROADWAY 


“Ambez View” (D). Producers, (This Season) “ 
H. Clay Blaney & Ramsey Burch|_ “Epitaph For George Dillon” (D). 
(200 W. 57th St., N.Y.). | Producers, Edward Hastings & 
“Beautiful Dreamer” (MD). Pro- | George Morrison (220 W. 10th St., 
1 
SS ae Say wn ‘“Pantasticks” (MC). Producer, 
Broadway, N.Y.; CO 5-4784). | Lore Noto (181 Sullivan St., N. Y.; 
“Becket ou L’Honneur de Dieu” 1. 2-0483). 
(“Becket or the Honor of God”) Friends and Romans” (D). ~ 
(D). Producer, David Merrick (246 ag A ae Society (103 E. 86t 
W. 44 » ma ° “Blemm: ” 
isCamelot” MMe) ~ a sl Happy As Larry” (C). Produc- 
Alan Jay Lerner & Frederick |€™S, Dermot McNamara & Helena 
|Loewe (120 E. 56th St., N.Y. PL| Carroll (Seven Arts Center, 120 
| 3-6773). , 7 Modisee Ave. N. Y) > ane 
+ ” Te en or eaven 
ae ae ie . Producer, Equity ee Theatre 
57th St. N. Y.). (226 W. 47th St., N. Y.). 
“In Jael’s ese” ‘(D). Producer 
*| Chekov Co. (Bleeker Sireet Play- 
*| house, 145 Bleeker St., N.Y.). 


(Next Season) 








Charles K. Peck (200 W. 57th St 
N, x CI 50450). oie 

“Ceach and Fou (MC). Pro- ” 
ducer, Arthur Klein & Conrad “Delightful Season” (D). Pro- 
Thibault (246 W. 46th St. N, ¥.;| ducer, New Enterprises (434 E. 
LO 5-6376). | 59th St., N.Y.). 

“Come Spring” (D). Producers, “Silent Rage” (D). Producer, 
Charles Bowden & es. Bul-| Brett Warren ‘c/o Actor’s Mobile 
lock (137 W. 48th St., CO | | Theatre, 247 W. 42d St., N.Y.; BR 
5-2630). 9-2591) 

“Critie’s Cheice” (D). Producer, 





Otto Preminger (39 W. 55th St., NED 

N.Y.; CI 5-211). SIG 

|. “Do-Re-Mi” (MC) Producer, Da- BROADWAY 

vid’ Merriek (246 W. 44th St., N-Y.;| “Best’ Man”: Ruth Maynard, 
Howard Fischer, Barbara Ber 

Girt” © (MC). “‘Prowuver,’ Tom McDérmdtt; “Térly © wiley’ 





LO _3-7520). 
’ “Preah 


- 


| Carruthers, Alfred De Graff, 
| 











| Merrick (246 W. 44th St., N. wii 
David | 


Television 








Compton Advertising Agency, 
Inc. (625 Madison Ave., N.Y.) 
Photos and resumes being ac- 
cepted by Lucille Mason, Rm. 469 
for files. Submit material at above 


address. 
Formula Seven Productions 
(1650 Broadway, N.Y.). Accepting 


photoes and resumes of femme 
models, singers, dancers, actresses 
with or without experience, for 
files, c/o B. Lorrell, at above 
address. 

Dela McCarthy Assoc. (41 _. 67th 
St. N. Y.). Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Richard 
Siemonowski; casting, Art The- 
bado, 524 W. 57th St. Casting 
from files. Mail .- and resume. 

“Ninotchka” ‘ Producer, Tal- 
ent Associates (aaa Madison Ave., 
N.Y.). Aecepting photos and res- 
umes by mail only for French 
leading man, c/o Liam Dunn at 
above address. 

“601 Park Avenue” Producer, 
Plautus Productions (CBS, 485 
Madison Ave. N. Y.) Accepting 
photos and resumes of young, 
beautiful males and femmes c/o 
Sally Perle (Certral Casting, 200 
W. 57th St., N. ¥., Rm. 1110). All 
epee must bring SAG mem- 
berhsip cards. 

Sehwarts warts & Luskin (15 E. 48th 
St.. N.Y.) Accepting photos and 
resumes of males and femme, 20's, 


* | some experience, for series, by mail 


only, at above a 


F ilms 


“Butterfield Eight” (D). MGM 
Production. Casting director Sally 
Perle (Central Casting, 200 W. 
57th St.. N.Y.). Accepting photos 
and resumes of SAG members 
only as extras, Rm. 1110 at above 
address. Applicants must bring 
membership cards. 

“The Magnificent Idiot” (C). 
Producer, Alvie Maddox Produc- 
tions (Hotel Knickerbocker, 120 
W. 45th St. N. Y.). Available 
parts: man; 30's, pointed face, 
stuffy; very fat femme, baby- 
facec; woman, stocky, society type, 





must do sommersault work. Send 
photos and resumes by..maii «uly, 
c/o Alvie Maddox at above ad- 
dress. Contact will be .made for 
appointment. All other parts 
through agents only. 





Fontainebleau Neotel ‘Miami 
Beach, Flia.). Leonard Green is 
auditioning attractive chorus and 
show giris tomorrow (‘Thurs.) at 
4 p.m. at the Variety Arts Studio 
(225 W. 46th St., N.Y.) for show 
scheduled for May 3. 





“Ol Man Satan.” Producer, Roy 
P. Steckler, in association with 
George Gersene (211 W. 53rd St., 
N.Y.). Available parts: baritone, 
35-40, portly, character, operatic 
experience; baritone 40's. Send 

pe and resume, by mail only, 


“above ~address. Production 
scheduled led i$ Epgund. this Spring, 
next T. 
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There Was a Little Girl 


the confused rapist. Joey Heather- 
ton is iively as the prevociously 
erotic younger sister, ard Peter 
Helm and Michael Vandever are 


acceptable as adolescent friends 

Jo Mielziner designed a 
flexible and playable physical pro- 
duction consisting of several mo- 
bile stages and drops Patton 
Campbell has provided appropri- 


ha 
nas 


ate costumes and Lehman Engel 
has composed helpful musical 
backgrounds and bridges. Robert 


Fryer and Lawrence Car are the 

presenters of the show, which is 

billed as Logan's production 
Hobe. 


Servant of Sew. 3ilasters 


Jerry Hoffman presentaticy of Picolo 
Teatro di Milano compeny n play by 
Carlo Goldoni. Staged by Giorgio Streh- 
er; scenery and costumes, Ezo Frigerio; 
masks, Amiete Sartori. Opened Feb. 23, 
"60, at the City Center $3.95 top 
Pantalone de’Bisognosi 

Gienrico Tedeschi | 
Clarice Ciulia Lazzarini 
Doctor Lombardi Bruno Lanzarine 
Silvio Giancirlo Dettori 
Beatrice Relda Ridoni 
Florindo Aretusi Warner Bentivegna 
Brighella Gianfranco Mauri 
Cmeraldina Narcisa Bonati 
Arlecchino ( Marcello Moretti 
A Servant of the Inn 

Vincenro de Toma 
A Porter Angelo Corti 
A Servant Ferruccio Soleri 


Archivists of Broadwzy believe 
that no _ Italian-speaking drama 
troupe has hit Manhattan since the 
fabled Eleanor Duse in 1924, 
though some acting companies with 


local roots present Ita.ian plays 
more or less. professionally and 
New York has an Italian Actors 


Union, which played a social role 
in the present visit of the Piccolo 
(Little) Teatre company from Mi- 
lan. These auspices have enlisted 
all sorts of cooperation from the 
Italian colony in order to buoy up 
the boxoffice for a fortnight at the 
N.Y. City Center. 

Though the present VARIETY re- 
viewer is fluent in the /talian lan- 
guage, the opinion is ventured that 
a knowledge of the tongue is not 
essential to enjoy the performance, | 
which is rendered with a gay, 
bouncing style in the Commedia 


a petal-soft 
“clear 

complexion 

can he‘ yours 
today! 


Continued from page 70 = 





Broadway — 














dell’ Arte tradition of Ital; In 
any event, both homeland and 
transplanted Italians manifes 
much pride in t troupe orga 
ized since Worl Il and 
ready seen in son C s of 22 
different countries 

A tour of Italian population ¢ 
ters in the U.S. follo M 
hattan run, The occasior 
erable because the 1 tima 
drama has lanquished f 
in Italy, whose performin rede! 
tials have rested most mn gral 
opera and realisti nema 

Actually, Commedia d \ 
known in Ameri most via 
clusion in 18th Century plots trom 
Italy and Franc Wandering 
} troupes in former times went abo 
the Latin lands settin up thei: 
small stages in public squares and 
open lots. The csome harl 
quinades were ional” in the 
fixed roles and e standard plot 
| situations, though improvisatior 
| within the frame was usual 


of 
' 


In Goldoni's “Servant 
Masters” the! a 
man’s attire, lots of 
tity stuff, misdelivered 
vorting servants 
dance, music, songs 
of vaudeville—and 
of the reason that 
the Italian langua 
tial. 

The scene 
company, a 
the middle of the 
1N.Y. City Cente 
ltains and painted scenery 
as background for ul 
the interior of 
There is also a crumbling br 
wall. Performers idle 
ing cues. All of 
fluidity of movement in this * 
sic” slapstick 

Though all the 
mirable skill in comedy ar 
cry, top honors go to 
Moretti for his Arlecchino 
quin). He may be t 
l'to Charlie Ch 
bounces, prances, 
scissor-steps with f 

Relda Rideni as Bea 
net 


Giu 


beautil 


es I 
aken ider 


mis 
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is t} 


raised playi 


wit 


n 








wh 


comedy 


sito 





iover 


lia I 
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| Bentivegr 1a as 


‘carlo Dettori and ,azzarin 





Triocin 
Hlocin 
treats teen-age acne 
and its emotional problems 


TRIOCIN— medically approved acne formula—contains colloidal 
sulfur to dry up excessive skin oiliness ~re sorcin and hexa- 
chlorophene to check bacterial growth. Helps to elir inate 
Major causes of pimples and t blackheads. Triocin covers blem- 


Ishes while i 


heals, spares “social embarrassment. For best 


Tresults, first cleanse the skin with Triocin BLUE FOAM special 


rT * 
$0ap for sensitive skin. 
a 







is 


TRIOCIN — $1.29 


: > T, 
yee fc 


as] 


4 
: 


RIOCIN 





BLUE FOAM — $.90 & $1.50 


Available at 
CROMWELL. DRUG STORE, Lobby of RCA B'ldg 
Rockefeller Center, MW. Y., 1250 Ave. of the Americas, New York, N. Y. 
Cl 7-3475 


Mail Orders Promptly Filled 
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I - of swains, 
earthy maid, 
s dottore and Gianrico 
i's Pantalone are excep 

“ 


ers 


Narcisa Bonati 
and Bruno Laz- 
Te- 


1onai 


Moretti in 
diamond-patter! 
his face almost hidc 
<-brown aking 
tn an expre - 
yminates. When trappe 
a simultaneous mea 
ters, neither of 
he elsewhere 
dealing with a rathel 
ied - pudding 
Ih the snivers al 
pudding 


f again, it 
red 


IS 
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Khe Tumbler 
Jr. & Rober I 
with Laurence 
tf three-act (five 
on W Levy Staged | 
settings by Roger Furse; ligh 
Musser; associate producer 
rt Stars Chariton Hest 
Harris apecteony Scoti: feat 
‘eb. 24, ‘60, at 


; $6.90 to; 


St 
Vl 
sce 





Rosemal Harris 
Chariton Hestor 

Martha S$ 

or William Merv 
Donald Moffa 


admire virtually 
The Tumble! 
itself. Despite the 
associated 
the honesty of 
obviously represents, the 
a, which opened last Wednes- 
night (24) at the Helen Hayes 
tre. offers little for Broadwa 
hing for films 
playwright BF 
who had memorable 
lful trifles like “Soy 
Henry.” “Mrs. Moon- 
Art and *1 Bottle,’ 
compose hat ry 
his most serious effort. Lau- 
e Olivier came over fro 
yn to direct Charlton 
ton interrupted soaring 
career to play the title 
with two 10table costars 


Harris and Mart 


easy to 
about 
pt the play 


ious names wil 


production and 


not 
a W 
hits 


ing 


tisn 
ski 
for 
t” and 
+} ti 


IS ime 


it 
a 


t “The Tumbler” 
sufficiently compellin 
sounds literate and maj 
interesting and  occasionall) 
tiful to read. But 
can only be surn 
d the interminable 
only fleeting moments 
litt movement or 
is author trying 
in his blank verse drama 
are the director and actor 
ing earnestly to proje 

guess 
Tumbler” fs 

story about adultery and 
st. with elements of murde: 
ide mother-daughter hatre 
jealous) Through the first 
the is a zestion 
of feminine’ version 
let,” but that is dropped in 
thit 1 act as the heroine and 
»pfather-lover face the dread- 
tuation that engulf them 
leave home forever and he 
ang himself 


is neit! 


text 


its 

ised a! 
talk there 
of life 
tension 


to ex 





ié 
t the 


SU 
anyones 


The 


> 


a da! 


acts re sug of 


sort Oi 


Sl 
to 


he locale is an English Y 
the action occurs in the barn 
the kitchen-living room afte: 
gir who adored her father 
from Canada to see t 
she never liked 
intense farmer who rails 
and challenges God as a 
personal adversary, Heston 
a performance that dis- 
and impressive it 
and power, especially 
recovers from his vocal in- 
tinctness in the opening scene 
Hat is believable and 
girl whose impulsive 
lor traps her into a horrify 
iation, and Miss Scott giv 
killfully unpleasant portrayal of 
ruthlessly selfish mother who 
her apparently self-induced 
ess to enslave those around he: 
itish character actor Willian 
rvyn, plump and@ placid, is ex 
rtly bland the doctor who 
nments philosophicaliy on the 
ssions his revelations arou 
d Donald Moffat, another En 
h import, is properly decorou 
the helpful village constable 
staging seems firm and 
for an occasional vigorou 
somewhat unvarying in tone 
d pace. Roger Furse has de- 
ned ample settings to represent 
hay-strewn barn and the com- 
farmhouse interior, with 
iglish countryside backdrops 
fred de Liagre Jr. and Roger L 
evens are the producers, in as- 
with Olivier 
The sincerity of the whole ven- 
re must be respected, but the 
ow is dull 
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George Cayley claims he’s no longer connected with a projected 
Broadway prod yn of “The Girl From Outside,” a musical based on 
| year’s marria of the Crown Prince of Japan to a commoner, be- 
au of own decision to dr the project. Although Cayley con- 
ceived the idea for the tuner, he asserts he’s been increasingly appre- 
hensive as to the “good taste” of such a venture. His decision to ditch 
the project was made following his recent receipt of a letter from 
Takeshi Usan Grand Steward of the Imperial Household. The com- 
nunicatio according to Cayley, stated, “From the start, to be quite 
frank wi yuu, I have never appreciated your suggestion, and still 
less have thought of patronizing your project While appreci ating 
your good int yn, may I take this opportunity of repeating our 
arn V for the peaceful home-life of our young Crown Prince 
ind Prince and ask you to be so good as to understand our thought 
and sentimen 

. 
more in fewer weeks because the 
‘Tenth Man’ Joke former carried a $7 top and the 
latter a $6.60 ceiling, as against 
amma Continued from page 71 =e Bese ‘ races oe ae - oe 
Schlissel’s general manager duties One unusual aspect to “Music 
require him to work about 14, Man’s” impressive stand in Chi- 
hours a day, six days a week. Be- | cago is that it did not receive as 
sides the managerial aspects of the generally enthusiastic notices when 
above six shows, there are numer-|jt opened a year ago as the other 
ous details to be looked after in|two musicals had gotten. Also. al- 
connection W Merrick’s various though it. was always in demand, 
scheduled productions being the Meredith Willson tuner had 
readied for next season. very few SRO or near-capacity 
Ithough a general manager’s weeks. ‘ 
job may vary according to the in- The Shubert has a number of 
dividual producer Schlissel IS seats behind posts, and the “Mu- 
known as one of the most indus Man” management from the 
trious and zealous of the breed. outset preferred not to sell them 
He negotiates most of the contracts put even so there were only four 
for Merrick shows, including talent weeks in 56 when the show topped 
and in man instances theatre the $70,000 mark. Capacity gross 
deals. He is in charge of dealing for an average week is approxi- 
with unions, including Actor y $71,458 at “MuSic Man” 
Equity, the stagehands and ISI 
cians, and looks after the wa obe » : ; . : 
department ee pa tor the musical is 

Schlissel also supervises the oan Monday (7 Seams tal ed 
complex matter of ticket sales ote peter ga we eng 
sindian bexeffice ond mall ordex,|" wil play at virtual capacity for 
ait Mneha with heekers then ats five-week engagement, with a 

* - ¢ tas! a $390,000 advance already  regis- 
ce V — S tne = pond oo “ tered. Capac for the five weeks 
major proje 1 tne ie! CK vill be s igh over $506.000 To- 
of fc In addition, he overseas the ponty and Cl -veland foll n tl 
publicity can s for the vuirious teeny sie ne a — the 
A ate Fir hs wiaiete thee aad na rosa eps > S itinerary, with 

a strong possibility that the show 
of Merrick productions every n'ght,’) wily ety; to the re “ “id 
: “gyal «oles l eturn I Oast in the 
maintaining conta wi varl- | spring 
( $s Sta and casts : Sp Pi 

Unde the circumstances, it’s , , 4 S| Shube will get Red- 

atural tha another line in The >; = so four weeks beginning 
Saeite titen also should get an arch 23, meaning the 2,100-seat- 

neide” laush “Gh. wil Sehilees! will have been dark only two 
eat his | é one of Chayef ‘eeks Since Nov. 5, 1957 With 
sky’s characters chuckles, (“when |. My Fair Lady” and “Music Man.” 
he finds out he’s missing a parts he house as been lighted 123 
fo most of the real Jack Schlissel’s COMSeCutive veeks, a record in re- 
acquaintances, he rarely 1s time | °°™! local it annals 

or a party, and certainly wouldn't a ie . ie ea 
* | a time to worrs ote : an a The American Nationa! Theatre 
per : & Academy has contributed $2.500 

ie. toward the production expense of 

— the upcoming annual performer 
showcase Talent 60,” which will 
Partnership Tax be N.Y. th at the Majestic Thea- 
tre, I Y., the afternoons of March 
SS Continued om page TH SS nd March —_ 
for var S prominent persons in | ~~ — — 
the thea pointed to Lerner F R ALE. 
musical My Fair Lady,” as an- 7) S. — 
othe vi probab wouldn't b 
have be produced under the pro- Shu ert Theatre 
posed n¢ IRS regulation. Mayers in CINCINNATI, OHIO 
had the ime feeling about “Ok! ord 
homa ane other hits John 
ba 0. 0. leer eae Blackstone Theatre 
ing an iber of individual Broad- in CHICAGO, ILLINOIS 

‘ ' < tecstifie 
V Fi - — ee a. purchasers intending to use 
started by a group of doctors, un- me Seen bought as Legiti- 

' ; ; , tg mate Theatres. “i 
able to incorporate, who sought a 
complicated legal method of get- Reply to Box V-2%, VARIETY, : 
ting ur he corporation tax ¥ 154 W. 46th St, New York 36. : 
through a complex partnership ar- | z j 3 
rangement he plan was upheld Seana 
in Federal court. And, as a result 
IRS has proposed a new tax regu- 
lation on partnerships MUSICAL DIRECTOR 

But i as discovered that it 
also, as now written, brackets i: FOR SUMMER THEATRE 
th imited partnerships formed to - 
produc subjecting the in- AVAILABLE 
dividual involved to corporation 
taxes pl personal income taxes 1 will make your summer musical 

at wo 1 give Uncle Sam a bis productions sound like Broadway hits 
ser h ' Can conduct large show band, or 
£ small combo from piano Top-notch 

Written statements were also vocal arranger and director of entire 
filed b Milton R. Weir counsel musical productions Personality to 
and James F. Reilly, executive di- peer Rage ce Ba rs yo hag as 
rectcer of the League of N. J) Th 
atres; Warren Caro, executive di Write Box V-461, VARIETY, 
rector of the American Theatre 154 W. 46th St., New York 36, N. ¥ 
Society, and others 

‘Musi 5 FOR RENT 
usic Man 
=a Continued from page 71 eae For Summer Theaire 
New air-conditioned auditorium. PORT 
up all ne high grossing legiter HURON, Michigan. 50 miles east of 
in the Windy City. “My Fair Lad: [Gun Gian ee eae es 
holds the record with a total $4,- stage, well equipped, 30 sets of lines 

344.900, estavlished at the Shubert Potential draw of 390,000 within ra 

© dius of 50 miles 

in January, 1959, just prior to 
“Music Man” opening CALL - WRITE - WIRE 

“South Pacific” now ranks third 
with a gross of $3,204,380. How- F. C. ALLEN 
fever, the Rodgers & Hammerstein 415 Huron Avenue 
production still holds the longrun Port Huron, Michigan 
record for a tuner in Chi with 67 YUkon 5-6166 
jweeks, “MFL” and “MM’ grossed! 
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‘The Last Iconoclast’ 

Coward McCann editor Jack 
Geoghegan has put the tag of “The 
Last Iconoclast” on the George 
Jean Nathan biog which N. Y. 
Herald-Tribune (Paris edition) 
drama critic Thomas Quinn Curtiss 
ic writing. Contracts were signed 
last week. 

Curtiss, on his annual visit to 
New York, is commuting to Cornell 
Univ., Nathan's alma. mater for 
further background biog material. 
The anthology part of it has been 
completed. He returns to his Paris 
base next week. Julie Haydon, 
Nathan’s widow, has furnished 
Curtiss with much material. 





Irving R. Levine’s Editions 


Literati 





Foreign editions of Irving R. 
Levine’s bestseller of last year, | 
“Main Street, U.S.S.R.,” appeared | 
this month inf Belgium, France and | 


England. The British edition is} 
entitled “The Real Russia,” be- 
cause the term Main Street lacks | 
the American connotation. The} 


French language edition is titled 
“Flashes Sur l’U.R.S.S.” 

An edition is due soon in West 
Germany, and a paperback publi- 
cation is set for May in the U.S.A. 


Conn. Bans 3 
Three national publications, one | 
of which is Playboy, have been | 
taken off Connecticut newsstands. | 
Statewide magazine distributors 
are refusing to place the mags on 
the stands as the result of a con- 
ference with State Police. 
Playboy’s publisher 
Hefner is quoted in the Hartford 
Courant as saying the magazine! 


| itself” 


! 


| 





will be distributed in the state 
even “if I have to go there and sell 
it myself.” He says he will take 
any legal recourse to eliminate 
the ban. 

Accordizg to State Police Com- 
missioner Leo J. Mulcahy, the ac- 
tion was taken by distributors and 
not state police. He said he had 
received complaints about the con- 
tents of the magazines. Names of 
the other two magazines were not 
revealed. 

It is understood that at a meet- 
ing with distributors last week, the 
state police through its legal coun- 
sel described the situation as “ac- , 
tionable,” meaning. that legal ac- 
tion could be taken to ban the 
magazines under existing laws. 

Mulcahy stressed that the action | 
was entirely the decision of the| 
distributors. An executive of a| 
national distribution group, Robert | 
E. Haig, executive director of the; 
Council for Independent Distribu- | 
tors, would not disclose the names 
of the other two publications. He 
said that they were not widely 
popular. | 

Commenting on the ban by dis- 
tributers, Mulcahy said the distri- | 
bution industry “is trying to clean 
and in “many instances } 
you'll find books bootlegged into | 
the state.” | 

The ban has no effect on mailed 
copies. of the publications. 





Yust Retires, Dodge U 
Walter Yust, editor-in-chief of 


Hugh M. | 1938, has retired but continues as | Metro 


a consultant. He reached the re- 
tirement age of 65 last year after 
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@ MAILING 





the longest tenure as editorial 
chief in the 192-year-old publish- 
ing firm’s history. 

Managing editor John V. Dedge, 
with the set since 1938, has been 
promoted to the newly created post | 
of executive editor of all Britan- | 
nica publications. | 





Ed Anthony’s OK Memoirs 

When a writer-editor-publisher- 
raconteur like Ed Anthony puts 
down his “impromptu confessions,” 
as he calls “This Is Where I Came 
In” (Doubleday; $4,50), it can't 
help but prove compelling read- 
ing. It is name—and anecdote— 
studded; the veteran writer, who 
started as 2 cub on the Bridgeport 
Herald and was publisher of Col- 
lier’s and Woman's Home Com- 
panion, crossed paths with the 
great and ingrate. He has made 
capital copy of his long career, 
observations and 
reminiscence. 


It’s a compelling book, replete , fit. 


with mature warmih under an ex- | 
perienced Remington. Abel. 


CHATTER 


Eleanor Kask back at he World 
Pub. desk after an extended leave 
because of illness. 

Patricia Rose new publicity di- 
rector of recently formed Athen- 
eum Publishers (‘Simon Michael 
Bessie, Hiram Haydn and Alfred 
Knopf Jr.). 

A novel based on Harry Kur- 
nitz’s comedy, “Once More With 
Feeling,” has been completed by 
Ann Pinchot for publication by 
Pyramid Books. 

Bantam Books will reissue Edna 
Ferber’s “Cimarron” early next 





|the Encyclopaedia Britannica since | fall to coincide with release of | 


film. Firm also 
backed novel two years ago. 

Lawrence J. Quirk named editor 
of Popular Screen, Popular TV and 
Popular Teen. He’s the nephew of 
the late James R. Quirk, pioneer | 
fan magazine editor-publisher. } 

C. A. Kirpatrick, Professor of | 
Marketing at the Univ. of North! 
Carolina, has authored “Advertis- 
ing: Mass Communication in Mar- 
keting” for Houghton Mifflin pub- 
lication. 

James Nelson, former UPI staf- | 
fer in Ottawa, has resigned as} 
press secretary to the Prime Min- 
ister after two and a half years. 
He will join Canadian Press, Can- | 
ada’s cooperative news agency. 

The citation accompanying the 
honorary degree of Doctor of 
Humane Letters conferred upon 
Alfred A. Knopf at William and 
Mary read: “Publisher—biblio- 
phile—business man—humanist.” | 


Arthur Spaeth, longtime motion 


paper- 


Cleveland News, which. merged 
with the Cleveland Press, has been 
appointed amusements editor of 
the Cleveland Sun-Press, large cir- 
culation weekly newspaper. 

On. the occasion of the 100th 
birthday of composer Hugo Wolf | 
(March 13) the first volume of a} 
complete edition of his works was | 
published. The chief editor's 
duties have been assigned to the | 
Viennese musicologist Dr. Hans | 
Jancik. 

The Complete Shopper maga- 
zine, distributing individualized 
editions in the rooms of 30 luxury 
New York hotels and at key mid- 


|town newsstands, changed its name | 


with the March issue to the Com- 
plete Shopper In Manhattan. Estab- | 
lished in 1957, its a bimonthly. | 

Mel Heimer, King Features syn- 
dicated columnist who appears in 
the N. Y. Mirror, and Frank Mas- 
troly who produced “The Great 
John L.,” have co-authored “Pitts- | 
burgh Phil,” a novel dealing with 
George Ellsworth Smith, who as 
Pittsburgh Phil made a fortune on 
the ponies. 

N. Y. Daily News’ Paris corre- 
spondent, Bernard Valery, gota 
fancy bonus for his coverage of 
Remington typewriter heiress 
Gamble Benedict's romantic antics 
abroad and put it into a motor- 
cruiser. He appropriately calls it 
“Scoop,” and now traverses the 
Seine in between his journalistic 
chores. 

The International Mozarteum 
Foundation of Salzburg is prepar- 
ing a complete edition of all avail- 
able letters of the Mozart family. 
Work on the project, which repre- 
sents the first complete collection | 
of relevant material is entrusted 
to the Viennese musicologists 
Wilhelm A. Bauer and Prof. Otte 
Erich Deutsch. 

“The Modern Theatre, Volume | 
6,” edited by Eric Bentley, will be | 
published March 3 by Anchor) 
Books. The paperbound book, the | 
final volume in The Modern Thea- | 
tre Series, contains five plays by. 


dekind’s “Spring’s Awakening,” 


Max Beerbohm’'s “A Social Suc- 





cess” and Bertolt Brecht's 
Measures Taken. 


|and for their own use. 


; volvement in the enterprise. He 


| not effectively exeicise his rights | 


| further states, CBS will apperent- 


, its opening and a sum “exceeding 


;er.” “Fair Lady” is now entering 


E } 
Fee ats Aired we_| following: the rescinding of all the 


Carl Sterheim’s “The Underpants,” | Pressment of a trust upon the film, 


“The | cluding any and all options 
| tained by CBS and the proc 





Levin Sues Lerner, Loewe, CBS 


Continued from page 1 











received by Lerner and Loewe; 
that the plaintiff shall have the 
right to approve the terms and 
conditions under which the disposi- 
tion of the film, tv and other sub- 
sidiary rights shall be conducted 
and that the defendants be en- 
joined from bidding thereon wiih- 
out the prior consent of the piain- 
tiff. 

Also, the appointment of a re- 
ceiver of these film, tv and other 
subsidiary rights and of the pro- 
ceeds thereof paid by CBS io Ler- 
ner and Loewe; the impressment 
'of a trust upon the rights acquired 
by CBS in the next musical pre- 
pared or to be prepared by Lerner 
,; and Loewe, enjoining the exploita- 
tion of those rights without plain- 
tiffs consent and declaring the 
rights of plaintiff in and to the 
rights thus purportedly acquired 


by Lerner and Loewe, in violation 
of their contractual obligations, to | 


Levin alleges that as a result of 
these transactions the privilege to | 
negotiate the “Lady” film rights 
were disposed of without afford- 
ing him the opportunity to obtain 
a better offer for such rights as 
stipulated in the production agree- 
ment. He further asserts that CBS, 
in violation of its fiduciary duties 
as joint venturer with him in the 
production, has asserted ‘it has 
acquired the film rights to be ex- 
ploited in such a manner as it sees 


Regarding the tv rights, Levin 

claims CBS and Lerner and Loewe | 
violated a contractual dgreement | 
whereby the sum to be paid by =) 
CBS would be “in excess of $50,-| PY CBS. 
000” to be agreed upon “In good! The next Lerner and Loewe mu- 
faith negotiation” between Lerner | sical, with CBS repeating as sole 
and Loewe and the network. The | backer, will be “Camelot,” which 
producer claims the deal between | is slated to bow on Broadway next 
the authors and CBS alters in season under the @ole aegis of Ler- 
character and composition his in-| ner, Loewe and Moss Hart who 
staged “Lady.” Levin is not in on 
this production. 

Anent “Lady,” the national com- 
pany will tour Russia for eight 
weeks beginning next April 18. All 
royalties will be waived for the 
Soviet itinerary. Lerner, Loewe, 
| Levin and the show’s director, Moss 


the various rights in “Lady.” 

‘Power to Control’ Pix Rights _‘Hart, plane to Moscow to supervise 
a tencTass “dene edt |i thre! weeks ft Moscow, two 
io-samer tb enubaih de taaecal | weeks in Leningrad, and one week 


the film rights subject to his con- each in Kiev, Odessa and Tiflis. 


tractual right to procure a better 
. - 
Proposed Censorship 


offer. The producer claims that 
——ae Continued from page 2 =o 


asserts that CBS now has a ma- 
jority interest in the rights of the 
property and, unless restrained by 
the court, will be capable of dom- | 
inating and controlling for its own | 
selfish purposes the disposition of 














CBS is now in the position to de- 
lay the sale of the film rights and 
thus decrease the proceeds of the 
film, in which he has an interest. 
yn mp gt this — be done | atrical performances, among other 
in favor of the conflicting interest j sw 

of CBS toe minimize other receipts Sc 19 pongegtangeapst tit ragcien: 
in which he does not share. such punished by a fine of not less than 
as income derived from the use | $500 nor more than $2,000 and up 
of the network’s facilities for a tv|to a two-year penitentiaary sen- 
presentation of “Lady.” : tence. 


The brief states that, in conse- 
quence of the alleged transaction, a, on “be Seieane went tJ > 
CBS has purported to increase its | tional by the ae AB. of W il, 
interest in the proceeds of the sale Gotshal & Manges nse] t Me 4 
mF Rane goat een peng Publishers Council. In an 
73.92% and as a result, Levin can- | : . 

’ analysis of the measure, the 
legalites point out that “obscene” 
is defined as “that which has as 
its dominant theme-¢r purpose an 





to try for a better offer. The suit 





ly attempt to engage in “good ” 
faith negotiation” with itself ‘con- | #Ppeal to prurient interest. 
cerning the price it will pay for | This definition, the firm opines, 
the tv rights upon the exercise of is constitutionally defective for in 
its option in the period following | Roth vs. U. S. the Supreme Court 
next June 19, thus reducing the | laid down general standards for 
payment which Levin will receive | Judging obscenity. It recognized 
as a result of a live “Lady” tele-|that it was “vital that (such stand- 
cast since it may be to CBS’ in- | ards). ..safeguard the protection of 
terest to lower the sale price in| freedom of speech and press for 
favor of maximizing proceeds from | Material which does not treat sex” 
other rights in which Levin does |}in an obscene manner. 
not share. The standards, W., G. & M. 
Without Levin's Consent notes, were “whether to the aver- 
e ying 
The complaint alleges, under poh pend on Si oo yr ovat 
the terms of the production con-|nant theme of the material taken 
tract, the authors agreed not to\as a whole appeals to prurient in- 


authorize or permit the sale of |terest.” The d ion i j 

p e | ‘ efini 

film, radio, tv, and any other rights | the firm adds en mo oa 
ithout th ducer’ ior con- | gui ; — 

Ww u e proaucers prior con quirements. 

sent; and that the producer would | , Book Publishers’ 

receive 33.6% of net receipts of warns Gate tate ee! _ 

any sale of those rights and 40% the bill mak ri - 5 th eC 

of — other — eed rights for writing or edeaiealiied vt ~~ 

a 10-year period. : E 

. terial, 

The suit also asserts that the | thought j se Fly tage oo - 
production contract gave CBS an|t 9 which the Supreme ies hes 
> sageetirn gee 5 a rd ba Bree ip Vow 2 jtime and again stated there may 
G0 days following. the permanent ("Ot ,fovernmental transeres- 
closing of the musical or June 19, | papers in the bill, the attorneys as- 


1960, whichever date was sooner. peter 
Under the deal, if CBS exercised sert, “strikes at the very heart of 


its option it was to pay $50,000 if | the freedom of the press.” 


the play closed within one year of 
Wall St. 


=e Continued from page 1 











that amount” if the play ran long- 





its fourth year. 


The action also reveals that the 
distributed profit to CBS, repre- 
senting a 40% share for its $360,- 
000 investment in the musica!, has 
thus far exceeded $2,000,000. The 
complaint asks for a temporary 
and permanent injunction enjoin- 
ing the defendants from making 
any move relating to the film, tv 
and other subsidiary rights prior 
to the written consent of the plain- 
tiff. 

Also asked in the suit are the 





—— 
colleagues obviously are of the 
same attitude; stock trading prices 
are about at the same level than 
they were before the prospect of 
a walkout. And one, Universal, has 
hit a new high. 

Same situation obtained before 
the Screen Actors Guild announce- 
ment of the March 7 strike. But 
now that it persists, after such an- 
nouncement, seems ail the more 
Surprising. 

Brokers’ attitude seems to be 
tha‘ the studios and the guilds are 
‘ent on “maneuvering” as a matter 
of policy and wiil come to an agree- 
ment just short of deadline. 


transactions complained of, the im- 


tv and other subsidiary rights, in- 
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Broadway 


Publicist Milburn McCarty off to 
Portugal to ogle the Estoril Car- 
nival and huddle with business as- 
sociates, 

Many braved the elements in 
one of the year’s worst downpeurs 
to attend Billy Reed’s \3ta anniver- 
sary, i.e. oi his Little C.uo 

Latabs hoaoring columnists Hy 
Gavadne, and Eari Wilson with a 
testimonial dinner this Sa.urday 
(5), with Jack Waldror. and Mickey 
Alpert as co-emcecs. 

National Artisis Corp. has 
changed its title to National Con- 
cert & Artists Corp., according 10 
a cercificale filed at Albany by 
attorney Jesse S. Richman. 

Sid Blumenstock, v.p. of the 
Charies Scilaifer ad agency, back 
to his Coast headquariers ailter a 
week in Gotham conferring with 
Schlaifer and film company clients. 

Bert I. Gordon, producer-direc- 
tor of “The Boy and the Pirates,” 
returned to the Coast after com- 


editor of the Manchester Guardian. 
The New Haven Bone, incidentally, 
is perhaps the only VARIETY man, 


| staffer or stringer, who's a deacon | 


in a church. 

Arthur M. Loew, former presi- 
dent of Loew's Inc., withdrew an 
offer of his $400,050 estate to the 
residents of Glen Cove, L. I. be- 
cause he feels he will lose his pri- 
vacy. Loew's offer was contingent 
on his approval of the future use 
of the property, but since the offet 
was made public numerous resi- 
dents had been trespassing and 
questioned Loew's right to ask 
them to leave. 

Ruth (Mrs. William C.) White 
the former Ruth Morris (daugh- 
ter of famed William Morris S: 


| who founded the agency bearing 


pleting round of promotional activ- | 


ities on behalf of the Jnited Artists 
release. 

The Troupers, ferame_ counter- 
part of the Friars, to hold annual 
dinner and show at the Latin 
Quarter May 22 with Joey Adams, 
AGVA 
honor. . 

Mark Barron, drama critic for 
the Associated Press, is back in 
Wickersham Hospital, N.Y., after 
a recurrence of a heart ailment. 
Biil Glover is again covering Broad- 
way openings for tne syndicate. 

Hy Chessler, who owns and op- 
erates the Dune Deck, Westhamp- 
ton, L. L., and the Lighthouse Hotel 
& Restaurant, Andros 
British West Indies, opening a 


swank new eatery on East 53d St. | 


femcee the Easter Sunday brunch 
activities at the Drake Hote! for 
Serge Obolensky, Eleanor Lambert 
ana she will hande the fashion 
show, now part of the protocol of 
these charity fetes. 

If the serenity of a newsman’'s 
home with children has been 
broken, the blame must go to 
Ernie Emerling for the souvenir 
drum and drumsticks he sent out 


in connection with Loew's Theatres’ | 


engagement of “The Gene Krupa 
Story.” 

Publicist David ©. Alber out of 
Mi. Sinai wospital and _ publicist 
Cliff Cochrane due out of Hospital 
for Joint Diseases. Latter’s surg- 
ery complicated by an infection in 
the incision which necessitated go- 
ing under the knife for a second 
time. 

While industrialist - showman 
Harry E. Gould was at Andros Is- 
land (Bahamas) fishing with Pepsi- 
Cola prexy Herbert L. Barnett 
(Gould js also on the Pepsi board), 
his wife quickied to Paris for a 
wardrobe; Mrs. Gould (Fifi) due 
back this weekend 

Writer-showman-insurance man 
Elmer G. Leterman reflects some 
of the current nervousness about 
and resistance to flying (because 
of the Brazilian and Irish plane 
crashes) by taking the train to a 
Miami Beach vacation; first time 
on a choochoo in 25 years. 

Lorraine (Frenchy) Trydelle, 
exec of the Concord Hotel, Kia- 
mesha Lake, being married to co- 
median Marty Allen (& Steve 
Rossi) at the Catskill spot April 19. 
Mr. and Mrs. Arthur Winarick, 
the hotel's operators, hosting the 
nuptial party at the Concord. 

Cast and crew of 20th’s “Murder 
Inc.,” shootng here, are working 
round-the-clock to finish pic be- 
fore the March 7 Screen Actors 
Guild strike deadline. Since so 
much of the shoo!ing is on outside 
locations, producer Burt Balaban 
is in desperate need of fair 
weather. 

Vet stage manager Beb Down- 
ing’s pet cat, Ginger, which ap- 
peared last season in “Cheri,” is 
first “actor” set by director Robert 
Lewis for Leo Kerz’ October pro- 
duction of Ionesco’s “Rhinoceros.” 
This time, Downing does not 
necessarily: go with the lease; cat 
got it on his own. 

England's “actor's coughdrop,” 
labelled the Allembury Pastille (Al- 
len & Hanburys of London) doing 
an anti-theatre coughing campaign 
with free samples to audiences at 
all Broadway legit houses through- 
out the month of March; also do- 
ing the stunt backstage so that the 
no-coughing bit applies from both 
sides of the foots. 

Series of special previews will 
be held in theatres throughout the 
metropolitan N. Y. area to launch 
the motion picture division's 1960 
Brotherhood campaign. United 
Artists is distributing a 25-minute, 
16m film about the making of 
Stanley Kramer's “On the Beach” 
to schools, public libraries, film 
and camera clubs. 

When Tom Curtiss, of Paris, 
journeyed to New Haven last week 
for the break-in of “One More 
River” he dined with local 
Var’ety correspondent Harold M 
Bone who disclosed that he’s a 


his name) got a good press for he! 


“Yankee From Sweden,”  just- 
published Holt book on “The 
Dream and Reality In the Days of 
John Ericsson.” Mrs. White now 


makes her home at Camp Intermis- 
sion, Saranac Lake, where Bill 
Morris Jr. also spends much of his 
time. 

Paris-Match editor Pierre Gal- 


| ante (whom Prince Rainier of Mon- 


president, as guest of} 


Island, | 





aco named, in the Pete Martin Sat- 
evepost series, as having been the 
one who introduced him to Grace 
Kelly) will spend a week in New 
York, on publishing business before 
heading for the Coast next week 
His actress-wife, Olivia DeHavil- 
land, preceded him over,~* stay- 
ing Only two days in Gotham be- 
fore heading for Hollywood this 
weekend. Galante joins her there 
next week 

Ben Hecht says he has a new 
problem on his hands since his 
wife, former actress Rose Caylor 
(‘whom I pulled off the stage 40 
years ago”) did a q.t. “audition 


Monday night (29) at the Elinor} 


Pegeen (Ed &) litzgerald will | Gould 


Playhouse, off-Broadway, 
with their 16-year-old daughter, 
Jennie, in “The Chalk Garden.” 
Miss Caylor in the Gladys Coopet 
mother role and Jennie did their 
thespic bits as part of a dramatic 
studertts’ “showcase” idea Hecht 
was inveigled downtown to the Al- 
Jen St. little theatre for the intra- 
family surprise auditions. Jennie 


Hecht plans making the stage her | 


career 

20th-Fox's campaign on “Can- 
Can,” which preems at Rivoli 
March 9, went into high gear this 
week. On national scale represen- 
tatives of the French National 
Tourist Offices are promoting pic 


|}around the country by word and 


| 


| 





deed (posters, ticket order blanks, 


|etc.). Both Louis Jourdan and Shir- 


ley MacLaine are now set to at- 
tend N. Y. bow. Leaving no stone 
unturned, 20th publicists sent out 
a special press release last week 
announcing that Rivoli treasurer 


and his staff are now taking their | 


lunch breaks one hour late to ac- 
commodate “crowds” of noon-hour 
ticket buyers. 


Miami Beach 


By Lary Soloway 

(555 So. Shore Dr.: UNion 5-5389) 

Associated Artists sales execs 
at the Eden Roc 

Rudy Vallee playing the split- 
week deal at Beau Rivage and 
Seville hotels 

Dick Shawn got word at his home 
here that his 20th-Fox second film 
option had been picked up 

Los Chavales de Espana added 
to Lou Walters revue at Carillon, 
making it most-peopled show in 
city. 

Milton Berle did a “guest star” 


scene for Jerry Lewis in his “The | 


Bell Boy,” now in production at 
the Font. 

Copy City shuttered for several 
days, until Martha Raye makes up 
mind on returning. Second brief 
shutdown this season 

“Fiorello” producer and_ boat 
builder Robert Griffith here to dis- 
play his product at the annual Boat 
Show at Dinner Key 

Corinne Calvet planed in to take 
up chores in Jerry Lewis’ “The 
Bellboy,” currently in final shoot- 
ing phase at Fontainebleau 

Font’s Ben Novack bought out 
preem night of “Can-Can” (March 
9) at Sheridan Theatre, and will 
screen it for his guests exclusively. 

“Force of Impulse’’ company at 
the Cadillac readying company for 
shooting. Robert Alda, Gloria De- 
Haven and Jody McCrea are in the 
cast. 


. 
San Francisco 
By William Steif 
(EVergreen 6-9201) 
Aldo Ray back from London 
Mike Nichols and Elaine May 
booked for a week at Geary Thea- 
tre in March 
Johnny Green conducted his 
second Frisco Symphony concert 
Saturday (27 
Kid Ory and band, back fron 
European tour, reopened his Or 
the Levee 
AB-PT’s Edward L. Hyman, with 
assistant Bernard Levy, in town 
looking over AB-PT houses, then 


cousin of James Bone, venerable|on to Los Angeles. 


London 


(Covent Garden 0135/6/7) 

Actor William Hartnell hos- 
pitalized with an eye infection. 

Tent 36 of the Variety Club 
raised around $40,000 at its annual 
ball 

Hugh (“Binkie”") Beaumont hosted 
a press party in honor of Frank 
Loesser. 

The late William Abingdon, ex- 
stage director at Drury Lane Thea- 
the, left $2,860. 

Barry Goddard, publicity chan- 
ter for Lion International Films, 
has bowed out of this job 

Associated-British is having its 
usual supper party following the 
Ro''al Film Show on March 28. 

American impresario, Toby Row- 
land, has become a British citizen 
He's been working here for around 
10 years. 

Peter Finch is to play Oscar 
Wilde in a Technirama 70 version 
of “Trials of Oscar Wilde” for 
Viceroy Films 

Rank’s topper, John Davis, will 
announce the champ showman 
manager for the Rank organization 
at a lunch March 8. 

Production rights of Agatha 
Christie’s “The Mousetrap,” which 
has passed its 3,000th performance, 
sold to 24 countries 

Michael Wilding joined up witn 
his wife, Susan Nell, in opening 
a restaurant at Brighton. He'll 
still act, between courses 

Pianist Rudolf Firkusny, now 
on the Continent, is skedded for 
three concerts in Britain, first 


»| being lined up for March 21 


Paddy Crookshank, European 
rep of Robbins Musi Corp., 
planed to N.Y. for confabs with 
Maurice Scopp, New York chief 

David Oxley signed for his first 
singing role. In a couple of months, 
he will play the Rex Harrison ro/e 
in “My Fair Lady” in Australia, 

Film section of the _ British 
Critics’ Circle is hosting Fred 
Zinnemann at a lunch spre¢ in 
honor of his work on “Nun's 
Story.” 

Perry Como’s tv producer/ Clark 
Jones, in town to discuss the BBC 
Como Show for Easter week 
Scriptwriter Will Glickm#n also is 
along 

Terence Verity, a top art direc- 
tor, quitting Associated British 
studios at Elstree to become an 
executive with an interior dec- 
orator firm. 

“Follow That Girl,” the coming 
Dorothy Reynolds-Julian Slade 
| musical, will be gala-previewed at 


| the Vaudeville, March 16, in front 
of Princess Margaret 

Playwright Leonard Spigelgass, 
scribe of “Majority of One,” is in 
town to help launch his play on a 
sticks tour before London, with 
Robert Morley and Molly Picon 
Starring 

First awards to aid British music 
and musicians under a scheme 
started by one of the disk clubs 
here, the Classics Club, have been 
made via the Arts Council which 
acts as trustees for the appropri- 
ate fund Two principal partic- 


ipants in the $4,480 divvied out are | 


the Bournemouth Symphony and 
the National School of Opera. 





Minneapolis 
By Bob Rees 
(4009 Xerxes Ave. So.; WA 6-6955) 
Ritz here showing first Polish 
pix since World War IT 
Prague Theatre at New Prague, 
Minn., offering Czech films 
Minesota U. theatre presenting 
“The Trial,” Franz Kafka play. 
The Weavers rescheduled for 
concert at Northrop Auditorium 
March 3 


Maj. Wilford Minton, 


for NATO. 

Thrush Susan Aldrich and 
pianist Keith Gamm appearing at 
opening of Lilac Lanes, new subur- 
ban nitery. 


Theatre, St. Paul. 

Northwest Airlines ty commer- 
cials featuring comic Buster Kea- 
ton awarded three top awards in 
Los Angeles Art Direciors contest. 





Paris 
By Gene Moskowitz 

(66 Ave. Breteuil: SUF. 5920) 

Raoul Levy off to China to scout 
locations for his forthcoming 
“Marco Polo.” 
| Russo Bolshoi Ballet due for a 
! return visit this month at Theatre 
s Champs-Elysses. 
Gene Kelly beginning the pilot 





London to do -Racine’s tragedy, 
“Phedre.” 

Robert Siodmak set for a Czar- 
ist costumer, “Stenka Razine” 
here. After playing the Czar in 
Siodmak’s recent 
Jurgens now plays a revolutionary 
as star of pic 

Artur Rubinstein set for three 
recitals at immense Palais De 
Chaillot June 16, 23 and 30. He 
usually only gives one a year but 
overflow crowds led to a decision 
of three for this year 

Brigitte Bardot has a big sked 
with three pix already set, “The 
fruth, ‘Warrior's Rest,” which 
Roger Vadim will direct; and a 
film with Marcel Camus and an 
Indian background. 

Belgian pic tradepaper Cine- 
Presse referendum among exhibs 
has Brigitte Bardot and Yul 
Brynner as top thespians. Romy 


; 


“Katia,” Curt | 


Schneider, Sophia Loren, Ingrid | 
Bergman, Fernandel, Jean Gabin, | 


Jerry Lewis and Rock Hudson fol- 
low on the list 

Irvin Shapiro, Yank foreign film 
distrib, in to ogle local product 
He has the new “new wave” pic, 
“A Bout De Souffle” (Breathless), 
with Jean Seberg which has al- 
ready won the Jean Vigo Prize fo: 
director Jean-Luc Godard as the 


most promising newcomer of the 


year 


. 
> 

Nashville 
By F. X. (Red) O'Donnell 

1L 5-5401) 
Metro's “Ben-Hur” to bow at 
refurbished Crescent 
Theatre Easter weekend 

Freelancer Chester Campbell 
penning article for Reader's Digest 
on singer-composer Jimmy Drift- 
wood. 

Don Russell, formerly with NBC 
radio's “Network Time,” etc., 
joined WSM’s staff in supervisory- 
announcing capacity. 

Jimmy Duffy Duo, recently of 
Philly's 
Printers Alley Voo Doo room for 
fortnight—with usual options 

C & W pop singer Faron Young, 
wife Hilda and his manager Hu- 
bert Long mixed commerce and 
pleasure during tour of 50th 
State. 

RCA Victor recording John 
Gordy & Dixieland Band, holding 
Sunday night sessions at uptown 
Rainbow Room—formerly dark on 
those eves. 

WVOL radio (race) upped watt- 
age to 5,000; air time to 24-hours 
daily—and moved into new plant 
yn Brick Church Pike. Owner 
Robert Rousainville was in for 
formal teeoff 


recently 


Celebrity Club, into | 





| 


Exotic Kitty Carroll (Rainbow | 


headliner) had no fault with re- 
cent and rare snowfalls She 
posed perched on ice for news- 
paper photographers—clad only in 


| bikini 


| 


former |... tin a 

European press agent for David|@e™many. Parker (who lives in 

Selznick and Samuel Goldwyn, | suburban 
; Ur 


Peter Ustinov’s “Romanoff and |} 
Juliet” being repeated for third | 
time this season by Edyth Bush! 





Dave Gardner's first of a mono- 
logue series set March 17 at Ry- 
man Auditorium. Chet Atkins & 
the Jordanaires included in pack- 
age. Jose Greco booked into the 
ancient hall next p.m. (18) 

Tom Pack’s circus acis again 
reiurning for annual Shrine circus, 
sponsored by Al Menah Temple 
Shifting this spring to State Fair- 
grounds Coliseum, rather than 
midsummer showings at Sulphur 
Dell, local baseball park 

Former “Garnd Ole Opry” boss 
& ex-Country Music Association 
executive-secretary Harry Stone 
doing promotional & advertising 
pitch for Sen. Stuart Symington 
D-Mo.), who is among Democratic 
presidential hopefuls. 

Col. Tom Parker lubricating his 
many-cylindered hoopla machine 
in preparation for Elvis Presley's 
return from military service in 


Madison, Tenn.)  re- 
‘ieves his singing-acting artist this 
week 

Louisiana’s Democratic guber- 
natorial nominee Jimmy Davis 
huddling with local RCA Victor 
a&r chief Owen Bradley in re 
waxing of sacred or religioso 
singles and album. Site of ses- 
sion undetermined: Nashville or 
Shreveport. 

WSM producing pilot film as 


} audition for summer replacement 


of CBS’ Red Skelton Tuesday 
nighter. Talent includes Marty 
Robbins, Ray Price, Brenda Lee 
& Marvin Hughes big band. Tom- 
my Cutrer announcer; Elmer Alley 
directing. Camera work pro- 


| grammed for March 5 


| Signees include the Tommy Dorsey 


Manager Arnold Meyer has line- 
up of name bands booked for 
dances at Hillwood Country Club. 
Band (with Warren Covington), 
Ralph Marterie, Ray McKinley, 


| pic for a projected 39 series called, | Woody Herman, Les Elgart, et al. 
|Strong turnout at “experimental 


|*An Americana in Paris.” 
Germaine Montero replacing 
Marie Bell in hit leg‘ter, “La 


party” featuring Jimmy Dorsey 
(with Lee Castle) prompted adop- 


Bonne Soupe.” Miss Bell is off toition of policy at private club. 


Hollywood 

Red Skelton on 12-day p.a. tou 

Dean Stockwell arrived fro 
London, 

_ Bobby Troup off on South Ame 
ican nitery tour. 

Johnny Grant hospitalized fro 
physical exhaustion. 

Yves Montand joins talent li 
for upcoming Oscar show. 

Ray Danton to Philly to bal 
“This Rebel Breed” preem. 

Lynne Cartier recuping fro 
broken neck sustained in auto a 
cident. 

Bernard J. Gardner upped 
Celebrity Management Corp. we: 
ern manager. 

Leo Townsend upped to ass 
ciate producer in Robert Ale 
ander Productions. 

Eli Wallach, Steve McQueen ar 
James Coburn to Cuernavaca f 
“Magnificent Seven.” 

David A. Lipton renamed he: 
of amusement industry division 
United Jewish Welfare Fund 

Bud Abbott's public appeal f 
donations to help him pay $10 
000 in back income taxes nett 
him $300. 

LeRoy Prinz will stage Holl 
wood Foreign Press Assn.’s annu 
Golden Globes Awards sho 
March 8 

Joe Pasternak produced 31 
annual charity ball for Juni 
Auxiliary of L.A. Jewish Home f 
the Aged 

Samuel Goldwyn will prese 
Goldwyn Award for best forei:; 
film at March 8 Golden Glo! 
Awards banquet, 

Richard Bare recuperating 
Mount Sinai Hospital for ts 
broken legs sustained in Caribbe: 
air accident two weeks ago. 

Producer Stanley Kramer de 
vered a talk here on “Ideas in M 
tion Pictures” at the Beverly Hi 
High School as part of a series 
lectures for the benefit of t 
School for Nursery Yea 
Kramer’s four-year-old daughts 
Casey, is a student at the nurse 
school 


Chicago 
(DElaware 17-4984) 
Blue Angel, calypse spot, stagi 


matinee poetry readings this Su 


day 

Gate of Horn, folksong boi 
celebrating its fourfh anni, wi 
Josh White teplining 

Shaw Society will host Hal Hi 
brook, the Mark Twain delineat 
at a Monday (7) luncheon 

Gypsy Rose Lee does thr 
weeks of “Light Up the Sky” 
Drury Lane starting March 8 

John Bromfield working t 
Sportsmen's and Vacatier Show 
the Amphitheatre throug Su 
day (6 

Varel & Baily do an Ope 
House matinee Sunday, with V 
Cliburn due there the followi 
night (7) 

Tradewinds chephouse on Ru 
Street, a fave with celebs, mul! 
a show policy once redecorating 
completed. 

Froadway producers David M 
rick and Noel Behn have been 
to onceover the revue at Seco 
City, cabaret-theatre. 

Jack Russell re-elected prez 
Artists Representatives Assn., m 
west branch, and alsu ditto 
Chi Models Assn. for third straig 
year 

Carol Channing's “Show Bu 


|) ness.” originally in for four wee 








at the Erlanger, extending its r 
four more to accommodate t 
boxoffice boom. 


Mexico Cit 
exico City 
By Emil Zubryn 
(Phone: Acapulco 2-2776) 

Wolfe Cohen, prexy of Wart 
Bros. International, wound up | 
Latin American tour in Mexico 

The Brooks production unit plz 
to immortalize the incomparal 
ze bullfighter, Manolete, 
film 

“Porgy and Bess” due for a 
peat performance here Musi 
had been presented in Mexico so 
years back. 

Grapevine here has it that Ma 
Moreno (Cantinflas) is _talki 
about doing a new Hollywood fil 
this one with Marlon Brando. 

Audrey Hepburn due back 
Durango this April to do “Th 
Men,” an Otto Preminger prod 
tion, with Mel Ferrer also starr 

Mexico leaning toward coprod 
tions involving three or more 
tions. Deals now cooking invo 
Mexico, France and Italy in cor 
ductions. 

French mime Marceau and 
company will initiate an exten 
Latin American tour with an 
gagement at the Palace of F 
Aris in July. 

Actor Rodolfo Acosta wants 
interest Maclon Brando in a coy 
duction deal in Mexico with sh 
ing set up for this year. St 
based on one of Brando scripts 
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publishers, distribute more 

000,000 reproductions of his 

girl’ illustrations an- 

S ing are three nieces and 

! one of whom is film 
obert Armstrong. 


¢ s 


ALMAR THE CLOWN 


\. Marx, 68, known pro- 
as Almar the C’own, 
‘ ieart attack Feb. 18 in 
} on. Star clown of the Shrine 
( n Houston sinee 1929, he 
F peared in film shorts and 
( nal radio shows 

. g are his wife and two 
e of the latter, Albert A. 
is known as Sonny Marx, 

nd nitery comedian, 


JULIE LIER 
Anthony L Maresh, 
f ‘ ess-singer known as 
Lier on the Czech and Eng- 
e, died Feb. 11 in Cleve- 
native of New York, 
n opereitas and etched 
t RCA Victor before hei 
from the stage 
ng is her husband, a 
iposer and piano mer- 
son 
DON PELOSI 
Pelosi, 66, songwriter, died 
} in London. He is credited 
r 600 published numbers 
ome were standout hits, 


= 
i) 


she 


ay y “When The Poppies Bloom 


Kiss 
Se t-Major,” 
; s her “My 
Little Mill.” 
i by his 
s and a son. 


Me 
“The 
Boy” 


Goodnight, 
Stars Will 
and “The 


e¢ wife, three 
‘ te 


VILLIAM DOERR JR. 
Doerr, Jr., 66, veteran 
Buffalo broadcasting in- 
1 Feb. 21 ir that city 
sales manager of 
becoming station 
and retiring in 


“ 


die 
ed 
n 1929 
in 1951 


as 


the New 
Radio-TV 


of 


of 


s president 
State Assn 
sters 
KENNETH SAKOS 
Kenneth Sakos, 58, former tenor 

e Chicago Civic Opera and 


the San Carlo Opera before going 

he restaurant business. died 
“ eart attack Feb. 26 in Kitch- 
erie Ont He came to Canada 
| Greece some 25 years ago 
z died voice in Italy. 


ed hy brothers and 


Bhree sisters. 


two 


FRANCES McCOLLIN 
ances McCollin, 67 


| 
blind com- 








in North Miami, Fia., where he had 
lived for past five years. He 


was 


a member of Local 160, projec- 
tionists union. 
His wife and daughter survive 





JOHN G. BRYSON SR. 
John G. Bryson Sr., 84 
associate of Eric Johnston and the 


onetime 


late Will Hays in the operation oj 
the Motion Picture Assn. of Amer- 
ica in Washington, D.C., died Feb 
25 in Hartford. 

Surviving is a son, 

RAY ROBBINS 

Ray Robbins, 76, pioneer exhibi- 

tor, died in Los Angeles Feb. 24 


At the time of his death he owned 
the Midway Theatre, L 

Surviving are his wife, son 
brother, Dave, who operates 
Midway. 


and 


the 


HATTIE F. FEDER 
Hattie Feist Feder, 80, sister 
late music publisher Leo Feist and 


‘ 
ol 


late Metro sales exec Felix Feist 
died Feb. 22 in Hollywood 


Daughter, Evelyn, a Me 
secretary, survives. 


ro exec 


Mrs. Gertrude McGrath Darling, 


78, former actress, known profes- 
sional!y as Jeannette Darling, died 
Feb. 16 in Wilton, Conn. She was 
the widow of James J. Darling, 
who had been a stage manager for 
Florenz Ziegfeld. Her son and 


daughter survive 
Alfred G. Anderson, 65, formerly 
a violinist with the Boston Sym- 
phony Orchestra and at one time 
concertmaster at the Strand Thea- 
tre in New York, died Feb. 18 %n 
Fast Orange, N.J., after a long 
illness. His wife, daughter, two 
brothers and a sister survive. 
Basil Legothetidis, 62, one of 
Greece's top actors, died Feb. 20 





in Athens. He appeared in New 
York at Carnegie Hall with his 
company in 1957-58. The troupe 


later made ANTA-sponsored tours 
of the U.S. 

Numa Pompilio Malatesta, 78, a 
basso with the Metropolitan Opera 
Company for 23 years, known pro- 


fessionally as Pompilio Malatesta, 
died Feb. 27 in New York. His 
wife survives. 


Jean Binet 67, Swiss composer, 
former head of Jacques Dalcroze’s 
New York Rhythmics Institute, 
died Feb. 24 in Trelex, Switzer- 
land, after a long illness. 


Walter Greco, former golf pro 





Theatres, died recently in San An- 


| 


Ps nd pianist, died Feb. 25 in| at the Bayside, L. I., country club 
delphia. Her -compositions @2d husband of Martha Morton, 
have been performed by major Of the vet vaude family, The Fou 
: estras throughout the country Mortons, died recently in New 
; g the Philadelphia Orches- York. 
pra. ; : | . ee 
Her father, the late Edward Mc- Father 76, of theatrical agent 
‘ vas one of the founders of agent George Claire and dancer 
i f adelphia Orchestra. Lu Claire, died Feb. 16 in Pitts- 
Rcitenios burgh. 
TINY ROY . ‘ 
ond J. Sthreeder 48: con Arthur K. Woles 61, onetime | 
known professionally as Tiny theatre musician, died Feb. 17 in 
; lied Feb. 23 in Chicage. Ik Milwaukee. His wife, daughter 
Recent years he'd worked mestly and two brothers survive. 
in outlying clubs in the Chi area, | ” 
# known chiefly for a drunk Mother, 15, of Charles Albert, 
} ’ executive of the Al-Rau Drive-In 
’ 








S ved by his wife, brother 
o sisters. 
ELMER G. HUHNKE 
er G. Huhnke, 55, owner and 
®perator of the Minne Lusa Thea- 
fre in Omaha for 20 years, died 
iz 17 in Longmont ,Colo. He 
Sold the theatre in 1958 and moved 
i Longmont, where he operated 
Survived by wife, stepfather. 
; ®rother and two sisters. 
0. L. TURNER 
O. L. Turner, 73, president of 
ie Turner-Farrar theatre chain in 
outhern Illinois, died Feb, 21 in 


risburg, Ill. In addition to the 

houses. Turner’s company also 
ns station WSIL in Harrisburg. 
| He had been in the theatre biz 
5 ears, starting in the days of 
Hie nickelodeon. 





HARRY B. WATTS 
arry B. Watts, 68, former man- 
rs of the Strand, Rialto, Riviera 
Paramount theatres in Omaha 
a the Minnesota in Minneapolis, 
ied in Omaha Feb. 15 after a short 
He owned a pet shop in 
after leaving the theatres. 
Survived 
a i 


ugenters 


aha 


by mother and two 


THOMAS WILLIAMS 

as Williams, 55, motion 
t ure projectionist in Cleveland 
eatres for 20 years, died Feb. 20 


’ Thon 


tonio. 





| Florence N. Colburi, 88, pianist 
and onetime exhibition roller 
oer. died Feb. 17 in Nashua, 
N.H, 


Mother, 79, of Miriam Hoffmein, 
head of program analysis depart- 
ment at NBC, died Feb. 20, in 
Wilton, Conn. 


Wife, of Al Levy, 20th-Fox Films 
Boston branch manager, died Feb. 
24 in Boston. 

Wife, of Jack Annon, stage hand 
and Motion Picture Operator, died 
Feb. 18 in Jersey City, N. J 


Cass Edwards, 74, former thea- 
tre owner, died Feb, 24 in Alpine, 
Tex. 


| Josephine Burton, 40. actors 
agent, died Feb. 24 in New York 
Her clients included Michael Allin- 
son and Joan Plowright. 


| Romano R. Micheletti, 43, one- 
time San Francisco concert pianist, 
died Feb. 17 in Sebastopol, Cal. 





Noel Cravat, 50, vet actor, died 
Feb. 20 after surgery in Holly- 
wood. 
| Mother, 68, of singer Tommy 
| Leonetti, died Feb. 25 in Cliffside 
' Park, N.J. 


. 


|in the miracle of Todd-AO without 
| those love stories than not at all "| 


MARRIAGES 


Marilyn Cantor to Michael 
Baker, Feb. 28, New York. She's 
an actress and daughter of come- 
dian Eddie Cantor; he’s an actor! 
and freelance announcer 

Maura Hassett to Eamonn Keane. 
Cork, Ireland, Feb. 22. Bride and 
groom are both playing in “Sha- 
ron’s Grave” by groom's brother, 
Abbey playwright John P. Keane 

Jenny Ann Lindstrom to Fuller 
E. Callaway 3d, Elko, Nev., Feb 
21. Bride’s the daughter of actress 
Ingrid Bergman 


Ann Tagg to Huw Thomas, Lon- 


don, Feb. 20. He is a commercial 
tv newscaster. 

Vicki Stuart to Lou Menchell, 
London, Feb. 21. Bride is a 
singer: he’s a U.S. comedian 

Phvilis Hunt to Marv Minoff. 


Feb. 25, New York. Bride is George 
Bullets) Durgom’s sec; groom is 
in charge of special service depart- 
ment of William Morris Acency 
and son of Harry Minoff ‘Leeds 
Clothes) 

Margaret Elizabeth Lish to Wil- 
liam M. Symon, Kansas City, Mo., 
Feb. 26. He is business man jger 
of the Kansas City Starlight Thea- 
tre: she is his secretary 

Marilyn Messina to Clark Bur- 
rouchs, Teaneck, N March 4. 
Bride’s a dance director; he’s with 
the Hi-Les. 

Frances Newsom 


to Victor Ar- 


den, Feb. 16. She’s a singer-vocal 
coach; he’s a_ pianist - orchestra 
leader. 


BIRTHS 
Mr. and Mrs. Peter Nicholas, 
daughter, London, Feb. 17. Mother 
is actress Anne Loxley. 
Mr. and Mrs. Nick Adams, daugh- 
ter, Hollywood, Feb. 23. Mother is 


former actress Carol Nugent; 
father’s an actor. 

Mr. and Mrs. Ronan O'Casey, 
son, London, Feb. 19. Mother is 


Lonie Ramsay musicomedy actress, 
father is an actor. 

Mr. and Mrs. Dick Dawson, son, 
Houston, recently. Father is sales 
manager of KTRK-TV in that city. 

Mr. and Mrs. Leland Estes, son, 
Houston, recently. Father is news- 
man on KTRK-TV in that city. 

Mr. and Mrs. F. Edward Cavin, 
son, Washington, Feb. 24. Mother 
conducts daily Patty Cavin Show 
on WRC. | 

Mr. and Mrs. Jimmy Nairn, son, 
Port of Menteith, Scotland, Feb. 20. 
He's a tv actor. 

Mr. and Mrs. Ronald Mesher, 
son, Portland, Ore., Feb. 16. Fath-| 
er is manager of Paramount Thea- 
tre there; grandfather, M. M. 
Mesher, is president of Portland- 
Paramount Theatre. 

Mr. and Mrs. Robert Feinberg, 
son, Feb. 21, Brooklyn, New York. | 
Mother is actress Tsuruko Kobay- | 
shi; father is an assistant stage 
manager for “A Majority of One.” 

Mr. and Mrs. Larry Kelem, 
daughter, Feb. 15, New York.! 
Mother is singer Adeline Neece; 
father manages comic Charlie 
Manna. 

Mr. and Mrs. 
daughter, New York, Feb. 28. 
Mother is actress Nina Wilcox; 
father is associate producer of 
NTA’s “Play of the Week" series. 


Kidding-on-Square 
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“Our man in Johannesburg, Eddie 
Lomba, gave it to me straight. | 
‘Spy,’ he told me (this was back | 
in 1955 or was it 19577), ‘they | 
don’t dig this stuff over here.’ 
Eddie’s advice was that we sweet- | 
talk the South African Board of 
Censors. make them see that this! 
is a pretty important movie‘ hell, | 
we spent enough on it) ard that | 
we'd like our South African friends | 
to see it.” j 

Just cut those two love stories, 
the censors told Lomba, “and it'll 
be fine . . . just fine.” So, Skouras | 
told Rodgers & Hammerstein, “We | 





| Fitzgibbons. 


| of entertainment” and that 





Theatre 


The premiere audience was about 
1,000 homes, although 2,900 have 
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signed up and paid the $5 installa- 


tion T! 


fee. i 
ty 
manufactured in 
will later be made in Canada 
in short 
Even with a 
1,000 homes 
television 
and fears was 
quiet 
the 
presideat 


le necessary attach- 
are still 
but 


are 


ments for sets, which 


he States 


supply. 
token circulation 
the 


interests’ 


of 
the 
tion 


impact 
imagin 
readily felt 
kickoff 


presence 


upon 
a- 
here. However the 
of the 
of Paramouht 
Balaban plus Louis A. Novins, Paul 
Raibourn Paul MacNamara 
bespoke the importance of the test 


system here 


3arney 


and 


International Telemeter execs 
working in association with Fa- 
mous Players Canadian, have de- 


tided to expand the area of opera- 
tion of the home pay-as-you-see | 
system so that 40,000 homes will 
be covered in the Toronto area. 

With few owning color tv 
in the Etobicoke area, the black- 
and-white features were technical- 
ly excellent. Actual ‘boxoffice’ 
will not be known until the tariff 
colection ig picked up two oi 
three weeks hence by Famous 
Piayers crews. Undoubtedly, there 
Was audience anticipation on Fri- 
day (26) opening night among 
those suburbanites who had in- 
vested their $5 plus a buck for a 
chosen feature, while escaping 
downtown trips, parking and baby 
sitting fees, 


25e A Head 


James Nairn, director in charge 
of publicity for Trans-Canada 
Telemeter, pictured four people 
viewing a feature film on their ty 
set—which would come to 25c per 
person—but larger house parties 
were very much evident. 

Facing its crucial home-toll test 
which has been repeatedly called 
off because of equipment short- 
ages—the next week's choices are 
Warners’ “The FBI Story” and 
Paramount’s “Career.” The new 
policy of “theatre in the home” also 
includes a wide variety of local 
panel shows and educational sub- 
jects not available on “free” video 
Share of the video fee, paid 
to competing hockey teams was 
undisclosed by either the Ameri- 


sets 


| can visitors or Eugene Fitzgibbons, 


president of 
meter) 

Further feature films still play- 
ing admission theatres, scheduled 
for Telemeter include “The Big 
Circus,’ “Damn Yankees,” “Cash 
McCall,” “North by Northwest 
“Gigi,” “They Came to Cordura” 
and “Room at the Top.” 

In joint statement, John J 
president of Famous 
Players Canada, and Louis Novins 
president of International Tele- 
meter, said that “Telemeter will 
usher in a new era for all forms 
“opin- 
ion surveys in Toronto indicate 
that most people want to see cur- 
rent motion pictures without com- 
mercials.” 


Trans-Canada Tele- 


a 
é 


No Mutilativa 


Said Fitzgibbons;* “These films 
will not be mutilated to fit into a 
time slot as in the case of spon- 
sored tv. If a picture runs 180 
minutes, that’s how long it will 
run on Telemeter. There is also 
a sufficient number of, ‘blacked 
out’ sports events not shown on 
commercial tv to provide substan- 


Parties In The Hom 
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change, he or she is credited with 
the overpayment. 

There are also trailers of coming 
films. 


Balaban, Novins Stress 

Telemeter’s Potentials 
By GENE ARNEEL 

A new kind of show business 
came into being over the past week 
as International Telemeter made 
its debut in West Toronto. The 
statement is a large one with 
broad implications 
But it’s on the 
to knowledgeable 
Canadian inside. They insist that 
well over 80° of the subscribers 
to the pay-as-you-see television 
system in the Toronto suburb have 
so far inserted the coins to see 
either “Nun's Story” or “Journey 
to the Center of the Earth.” This 
combination of feature pictures, at 
$1 each, was offered along with a 
kiddie film show on Saturday af- 
ternoon and, on a third closed-¢ir- 
cuit channel, the hockey game be- 


beam, according 
people on the 


tween the New York Rangers and 
the Toronto Maple Leaf teams 
Sunday night. 


Paramount president Barney 
Balaban and Louis Novins, head of 
the Par Telemeter division, think 
they have a “revolution” on their 
hands. “Possibly 100° of the au- 
dience saw our programming,” re- 
marked one Par official, who 
thought the 80°? figure too low, 

Interestingly, both “Nun’s 
Story” and “Journey to Center of 
Earth” are available to West To- 
ronto-ites in their local theatres, 
this on a concurrent basis. Help- 
ful factors for the theatremen, 
seeking to win over the patron’s 
dollar, are the color of the theat- 
rical feature, the widescreen and 
the gregarious nature of the pub- 
lic 

Helping the sell of the home-tell 
system is the fact that it’s devoid 
of any commercials, plus the con- 
venience 

Hockey from N. Y. 

Balaban, Novins and other Par 
executives hosted a press reception 
in N. Y. on Sunday night, part of 
this being pickup of the hockey 
game on closed-circuit, just as it 
was seen by the West Toronto sub- 
scribers. The frappe sport was 
well covered, camera-wise, and be- 
tween-period sessions were given 
to recaps of the highlights in slow- 
motion for unusual and good re- 
sults. This film was processed in 
a side-room of Madison Square 
Garden where the game was 
played. 

Ned Irish, president of the Gar- 
‘den, in an intermission talk noted 
that home-toll is in a position of 
bringing to the public many sports 
subjects that wouldn't otherwise 
be available. 

All distributors with the exeep- 
tion of Universal are offering their 
features to Telemeter. U has a li- 
censing deal with Odeon Theatres, 
which is a rival of Famous Players 
Canadian, which is putting on Tel- 
emeter 

That any kind of widescale ac- 


ceptance of home toll will hurt 
| theatremen (as broadcasters) 
seems for sure. Par execs say, 


however, that theatremen are be- 
| ing invited to join in Telemeter 
via participation in the local fran- 
chises. 
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| Cannibalism 


| 

—_——e 
ism,” they say, “is not seen in the 
film and exists only in dialogue 
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at Fox knew that you'd rather! ¢ja) programming for sports fans, |'hrough a misty screen of halluci- 


South Africans saw your musical 


The 20th prexy emphasized that 
the company’s Johannesburg staff 
has become expert at cutting whole 
sequences out of films with colored 
people in them ... “almost so you 
wouldn't know the difference.” 
In editing it down a half-hour, 
filmgoers were shown. that the 
lieutenant merely had an idea 
about a love affair with the island 
girl. And most of the scenes be- 
tween the Yank nurse and the 
French planter wound up on the 
culting room floor. Skouras’ post 
script is a neat summation of the 
situation: “Thought you'd like to 
know that we're advertising ‘South 
Pacific’ as Rodgers & Hammer- 
stein’s greatest masterpiece. Half a 
masterpiece is better than 
masterpiece we figured. 








The} 


We also plan to bring our sub- 


| scribers a number of special pro-| 


grams which will include legiti- 
mate theatre and musical produc- 
tions.” 

Under the Telemeter policy, the 
installation cost is $5—about the 
price of a telephone connection— 


| this arranged in a tiein with the 


Bell Telephone of Canada. For 
the privilege of seeing currert mo- 


| tion picturs, special sports events 


and local service features, there 
will be no month fee and the 
subscriber will pay for only the 
movie programs selected. If the 


| subscriber to Telemeter wishes to 


see tv program from Toronte or 


Buffalo, he or she may switch to | 


these tv stations and the antenna 


will not be affected. It also shows | 


The coins taken by the box ore 


nation and insanity.” 

These same sources also stress 
the very common practice of movie 
|directors to make script changes 
during shooting. They contend no 
|basic changes were made by di- 
rector Joe Mankiewicz during the 
eight days of Costa Brava exteriors 
last year and that the final film 
version conforms to the script pre- 
jsented by Spiegel to government 
| authorities for permission to shoot 
}in Spain. 
| Spiegel himséif is reported pre- 
|paring a “white book” to clarify 
public and official cpinion. Gev- 
ernment has been nettled by press 
linsinuations of faulty pre-permit 
|seript perusal by film officialdom. 
What seems fairly evident at 
this juncture is that the Director 
|General of Cinema will adopt 


no | color if the tv set is so equipped.) measures to fix responsibility so 


that foreign producers can only 


Parthenon without the columns, | 5-10-25 and 50c denominations but, | shoot the script government filmo- 
h if the subscriber has not the exact 


a, ha!” 


crats have read: end approved. 
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if records are to be proken at piinstrub’s 

season, it looks as though peariie Mae will do 

job. 

There are certain persons in show pusiness 

establish characte! all of their OW Th 
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pusband and his big reel 
and his drum solo is a sh point in the show. 
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